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Dipta’ and Ayta is :

1. Name of Shruti
2. Jati of Shruti
3. Alankar
4, Type of Gamak
(1) 1
(2) 2
(3) 3
(4) 4

ST quT AT e -

. ffd

. ffd SIfer
3. HAPR
4, TTHD YHR

1 1

(2) 2

(3) 3

(4) 4

[

1[Option ID=17401]
2[Option ID=17402]
3[Option ID=17403]
4[Option ID=17404]

Sl. No.2
QBID:16002

B S

. Type of research
1) 1
(2) 2
3) 3
(4) 4

|

. 3T ufafer

(1) 1
(2) 2
(3) 3
4) 4
1[Option ID=17405]
2[Option ID=17406]

3[Option ID=17407]
4[Option ID=17408]

Research Hypotheis is :

ST IRFEAT ' -
SRR By 59 srdeSdl g s faan sar g

3. HHYA & A & S B Uy
4, ATHYH BTUPR

. Tentative statement which iz needed to be proved by the researcher
. Methodology of research
. Ouestions regarding the topic of research

Sl. No.3
QBID:16003

1. Sringar
2. Adbhut
3. Shanta
4, Veer

11

Which Rasa was not mentioned by Bharata in Natyashastra?




) 2
3) 3
(4) 4

1R R AT § Fafofed & 9 g @ o1 9w el fear e 2
YR

SfeHd
id
R

ol S

(1) 1
(2) 2
3) 3
4) 4
1[Option ID=17409]
2[Option ID=17410]

3[Option ID=17411]
4[Option ID=17412]

Sl. No.4
QBID:16004

The interval of shruties between vadi and samvadi swaras in a raga is

1. 8 or 11 shruties
2. 9 or 12 shruties
3.9 or 13 shruties
4. 10 or 14 shruties

(1) 1

(2) 2

(3) 3

(4) 4

felt X1 & a1l ud Harel wRi H fovaH ol &1 siawm gl g 2

. 877 11 gfaar
.97 12 Yfaai
.97 13 yfagi
1077 14 gfcai

(1)1
) 2
(3) 3
(4) 4

S PO

1[Option ID=17413]
2[Option ID=17414]
3[Option ID=17415]
4[Option ID=17416]

Sl. No.5
QBID:16005

The Act of Returning into main (Mool) Raga from Samaprakritik Raga is knowns as :

1. Tircabhava
2. Avirbhava
3. Vibhava
4, Anubhava
(1)1
(2) 2
(3) 3
(4) 4

TV a® I TS I H O 10w oF @ T

1. feRiymE
2. Jfdyrg
3. fayme
4. 3HTA

11

() 2

(3) 3

(4) 4




1[Option ID=17417]
2[Option ID=17418]
3[Option ID=17419]
4[Option ID=17420]

Sl. No.6
QBID:16006

In which Tala Laggi-Ladi is not performed?

1. Dadra Tala
2. Kaharawa Tala
3. Punjabti Tala
4, Thaptala

(1) 1

2) 2

(3) 3

(4) 4

ER IR S BT TS

1. &la=T dId
2. odl dlid
3. UolTe! a1
4. AT

1) 1

) 2

3) 3

(@) 4

1[Option ID=17421]

2[Option ID=17422]

3[Option ID=17423]
4[Option ID=17424]

Sl. No.7
QBID:16007

In which text. Dhayanas of Jatis are discussed?

1. Natyashastra
2. Brihaddeshi
3. Sangeet Ratnakar
4, Sangeet Chudamani
1) 1
(2) 2
3) 3
(4) 4

STfd & o o1 <, [P dU AP 8 2

i TATEY
(1) 1
(2) 2
(3) 3
(4) 4

da Lo ba

1[Option ID=17425]
2[Option ID=17426]
3[Option ID=17427]
4[Option ID=17428]

Sl. No.8
QBID:16008

Which of the following composition is performed both in Tabla and Pakhawa;?

1. Kayda
2. Peshkar
3.Rela
4. Gata-Kayda
1 1
(2) 2
3) 3




(4) 4

Fofaad § @ S5-3I d9al Ud TEay a1 § guils okl § :

1. ®raar

2. UBR
3,340

4, TTA-HIIa]
1) 1

(2) 2

(3) 3

(4) 4

1[Option ID=17429]
2[Option ID=17430]
3[Option ID=17431]
4[Option ID=17432]

Sl. No.9
QBID:16009

How many matras are there in Yathakshar Chachahtputah tala?

. Eight
. Six
3. Seven
4. Nine
1)1
(2) 2
(3) 3
4) 4

TUIER T=Ie AT & faa- AE g & 2

S.115)
o
SHTd
]

b =

| B

SO Y

(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=17433]
2[Option ID=17434]

3[Option ID=17435]
4[Option ID=17436]

Sl. No.10
QBID:16010

The raga mudra iz commonly found in the compositions of :

1. Annamacharya
2. Mithiswami Dikshitar
3. Syama Sashiri
4. Tyagaraja
1)1
(2) 2
(3) 3
4) 4

AT 5T IT: et Tl & urft et & 2

1. SEHrEE
2. Gt SifadR
3. TOTHT AT
4, MRS
1
(2) 2
(3) 3
(4) 4

1[Option ID=17437]
2[Option ID=17438]




3[Option ID=17439]
4[Option ID=17440]

Sl. No.11
QBID:16011

The aksharakala of the tala anga 'Guru’ is :

b=
b2 O

A4
o
o
.8

FES

(1) 1
) 2
3) 3
(4) 4

T ST T BT HERDIAE -

4
.16
12

g

:h.t_.ulq.—n

(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=17441]
2[Option ID=17442]

3[Option ID=17443]
4[Option ID=17444]

Sl. No.12
QBID:16012

The term Sandipini is associated to-

1. Svaras
2. Shrutis
3. Ragas
4, Varnas

1) 1

(2) 2

(3) 3

4) 4

G, e o 4 feed 9afa g 2

1LY
2. s @
3.EN
4.901 9

(1)1

(2) 2

(3) 3

(4) 4

1[Option ID=17445]

2[Option ID=17446]

3[Option ID=17447]
4[Option ID=17448]

Sl. No.13
QBID:16013

'Gat' is not used in :

1. Kathak

2. Tantra (Instruments) vadan
3. Tabla vadan

4, Pakhawaj vadan

1) 1

() 2

(3) 3

(4) 4




o T ST R g -

1. PYP
PRNEGIGE]
3. d9cdied
4. O91d dig-
11
) 2
(3) 3
(4) 4
1[Option ID=17449]
2[Option ID=17450]

3[Option ID=17451]
4[Option ID=17452]

Sl. No.14
QBID:16014

Which of the following composition is played before kayda?

. Peshkar
. Tukde

. Gat

. Paran
(1)1

(2) 2

(3) 3

4) 4

13 91 1 a1e- ®19e 4 g4 [ S g :

1. UYPR
2.TP3
3.7
4. TRA
(1) 1
(2) 2
(3) 3
(4) 4

B

1[Option ID=17453]
2[Option ID=17454]
3[Option ID=17455]
4[Option ID=17456]

Sl. No.15
QBID:16015

Which of the following is the Siki Matra (one fourth beat) sign in Akarmatrik notation system?

[

0
i g
5
@1
@ 2
() 3
4) 4

MMHRATHS Wit ugia & FafafEa o @ o w1 Rfe 9= e 9 aem @ e g 2

[ N

0
Y
4ib
(1) 1
() 2
(3) 3
(4) 4

B R o

1[Option ID=17457]
2[Option ID=17458]
3[Option ID=17459]
4[Option ID=17460]




Sl. No.16
QBID:16016

Which of the following is folk percussion instrument of Maharashtra?

1. Sambal
2. Nakkara
3. Dholak
4, Tktara

1) 1

(2) 2

(3) 3

(4) 4

TERTY &1 AP a5 AT © -

T
ECEAN
[HEEY

da o ba

1 1
(2) 2
(3) 3
(4) 4
1[Option ID=17461]
2[Option ID=17462]

3[Option ID=17463]
4[Option ID=17464]

Sl. No.17
QBID:16017

Ghaseet is associated with :

1. Harmonium
2. Sitar
3. Tabla
4. Flute
1)1
(2) 2
3) 3
(4) 4

e s FufaRd s I rad des & -

1. BRAITH
2. Far

3. e
4. S
1
@ 2
3) 3
@ 4

1[Option ID=17465]
2[Option ID=17466]
3[Option ID=17467]
4[Option ID=17468]

Sl. No.18
QBID:16018

Rule of using Laya is called :




T WO S PR B e -

1. afd
2. fopan

3. 9

4. Tl

1) 1

() 2

3) 3

(4) 4

1[Option ID=17469]
2[Option ID=17470]

3[Option ID=17471]
4[Option ID=17472]

Sl. No.19
QBID:16019

According to Sangit Ratnakar, number of Upang Ragas are :

O R ]
Eo = LR

(1) 1
(2) 2
(3) 3
(4) 4

Tiid YA & SHTER UM T &1 TS

o
e Oy el T

(1) 1
) 2
(3) 3
(4) 4
1[Option ID=17473]
2[Option ID=17474]

3[Option ID=17475]
4[Option ID=17476]

Sl. No.20
QBID:16020

Another name for Tanam singing.

. Vilambakalam

. Madhyamakalam
. Drutakalam

. Chatuvasrakalam

1)1
(2) 2
(3) 3
(4) 4

T a7 &1 o A, Fefifaa d 9 sR w e 2

IBCREEIRE
2. Ao
3. gawIEH
4. IJAHPITH
1) 1
(2) 2
3) 3
(4) 4

o L B

1[Option ID=17477]
2[Option ID=17478]
3[Option ID=17479]
4[Option ID=17480]

Sl. No.21
QBID:16021




'Sarigana’ is the folk song of :

1. Rajasthan
2. Kerala
3. Bengal
4, Kashmir
(1) 1
(2) 2
3) 3
(4) 4

IR Sl dIaEid 6 2

1. IERIH
2. BYd
3. 9|
4, YR
1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=17481]
2[Option ID=17482]

3[Option ID=17483]
4[Option ID=17484]

Sl. No.22
QBID:16022

A dasavidha gamaka is :

. Ullasita

. Tripuscha
. Tribhinna
. Kurula
(1) 1

(2) 2

3) 3

(4) 4

Ay THF § -

1. Ieaiyd
2. gy
3. e
4, P
11
(2 2
(3) 3
4 4

B R

1[Option ID=17485]
2[Option ID=17486]
3[Option ID=17487]
4[Option ID=17488]

Sl. No.23
QBID:16023

Name the swaras that appear in shodasha swarasthanas.

A Chatushruti Rishabha
B. Shuddha Gandhara
C. Shuddha Madhyama
D. Shadshruti Dhaivata
E. Kakali Nishada

Choose the correct answer from the options given below :

A &B only
.B&D only
.C&D only
.D &E only
1)1
) 2

B




3) 3
(4) 4

B TRl T A 918 ol s Y W H g S €

A, TFYA BIY
B. Y& TMUR

C. g HEH
D. ¥eyfa ¥aa
E. Il 91

1= fau T fasedl O 9 Hel 3TR &1 904 DI .

1. HadA AR B
2. HadB AR D
3.%aa C ARD
4.%dAD ARE

1

@) 2

3) 3

(@) a

1[Option ID=17489]
2[Option ID=17490]
3[Option ID=17491]
4[Option ID=17492]

Sl. No.24
QBID:16024

Given below are two statements : one is labelled as Assertion A and other is labelled as Reason R.
Assertion A : Empirical research relies upon experiments and data based analysis.

Reason R : Empirical research 1s never applicable in the subject of music.

In the light of the above statements, choose the most appropriate answer from the otpins given below :

. Both A and R are correct and R is the correct explanation of A

. Both A and R are correet but R is NOT the correct explanation of A
. A ig correct but R is not correct

. A 1s not correct but R is correct

(1) 1

(2) 2

3) 3

(4) 4

19 & PUF AW : TP DU (Assertion A) B =9 1 [AET § ol GH 3D DR (Reason R) &
=0 H.

SHUHYA A : SAHTRS SHTHUH TN U4 3fidsT 1eTRa oz R R #=arg |

BRUR : SAHTRS FHyH B4t +ff Wi fawg R iy T e |

JWRIad DY D elld H, Al [4U U fdevedl § I Ue! 3R 1 99 DI :

 AJRRIFIITE IR R A D T8l AR &

A SRR I TUE. AfFTR, A DI el TRAT ol ©
AFTE, AR T

AFAR. AfPTRITR

1) 1
) 2
(3) 3
(4) 4

1
2

A )

[T SO G

1[Option ID=17493]
2[Option ID=17494]
3[Option ID=17495]
4[Option ID=17496]

Sl. No.25
QBID:16025




Given below are two statements : one is labelled as Assertion A and other is labelled as Reason R.
Assertion A : In Indian Music Imagination (Kalpana) is an integral part of aesthetical delineation of Raga.
Reason R : Artist creates new phraseology in Raga on the basis of capacity of imagination.

In the light of the above statements, choose the most appropriate answer from the otpins given below ;

1. Both A and R are true and R is the correct explanation of A
2. Both A and R are true but R 1s NOT the correct explanation of A
3. Ais true but R is false
4. A s false but R 1s ture
1) 1
(2) 2
(3) 3
(4) 4

=19 81 PYF WL § : TP MUHUT (Assertion A) & =9 H [IET T I GHRT IHD DRI (Reason R) &
Wﬁi

YT A : YRATY Tifid & ‘FHeqar 7 & Aicaiers YeiH o1 T 3ime |

PRUIR : Pl UG T PATHR I & AR TR § 7014 WAL Ha3d Hal g |

JRIF FUH P A |, 1d [SU Y famed] H I Ug! 3R &l 994 Pl :

CAJRREAITTE AR R A D Tel TR
 AMRR I TAR, AFTR, AT Tl AN el 8
ATIE, TR TR

A 3EUR, AfPTR IS

1 1

) 2

3) 3

) a

s L B2

1[Option ID=17497]
2[Option ID=17498]
3[Option ID=17499]
4[Option ID=17500]

SI. No.26
QBID:9201001 o . o o
The following table shows the percentage (%) distribution of IT-related job vacancies in seven Indian cities,

namely, Bangalore, Delhi, Hyderabad, Pune, Chennai, Mumbai and Calcutta during the vears 2010 and 2020.
Total number of vacancies in these cities in the years 2010 and 2020 are 5.4 lakh and 8.6 lakhs, respectively.
Based on the data in the table, answer the question

City-wise Distribution of Job Vacancies.

Citv Distribution (%0) of Job Vacancies
- 2010 2020
Bangalore 15% 22%
Delhi 121% 20%
Hyderabad 10% 8%
Pune 12% 6%
Chennat g% 10%
Numbai 10% 18%
Calcutta 24°%% 16%

frafaiaa arfersst 5 av 2010 SR 2020 F ERIF A YR W31 A0 SR, i, gavmEms, g, 993,
OiEg SR Dlaemal § el 9 Haitd Aepial 1 Ridaal o1 ufawd fdaror gxifa w8 1 ad 2010 SR
2020 & &R 54 Ugl § Rfdadl 1 §a a1 HH: 5.4 TRE 3R 8.6 ORE © | 59 dTferes] 1 14U 70
sl & YR W WY P IR ST -

il ot Rfaaat o1 yewEr Gao
IRl i Rigal @1
e o (o)
bo1o  [2020
SR 15% 2%
(Gl 21%  [20%
%E?Fvﬂ‘c? 10%  |8%
quT 12% 6%
EEH 8% 10%
ey [10%  [i8%
HiadE 4% [16%




What is the difference between the number of job vacancies available in Bangalore in the years 2020 and 2010
H

1. 108200
2. 113120
3. 118400
4, 96400

1)1

(2) 2

3) 3

4) 4

g9 2020 3R 2010 T IR H# Suas ARl @ Kaagl $t gen § SR e 0

1. 108200
2.113120
. 118400
. 96400
1)1
(2) 2
3) 3
4) 4

L

1[Option ID=19501]
2[Option ID=19502]
3[Option ID=19503]
4[Option ID=19504]

Sl. No.27
QBID:9201002 o . o o
The following table shows the percentage (%) distribution of IT-related job vacancies in seven Indian cities,

namely, Bangalore, Delhi, Hyderabad, Pune, Chennai, Mumbai and Calcutta during the vears 2010 and 2020.
Total number of vacancies in these cities in the years 2010 and 2020 are 5.4 lakh and 8.6 lakhs, respectively.
Based on the data in the table, answer the question

City-wise Distribution of Job Vacancies.

Citv Distribution (%0) of Job Vacancies
- 2010 2020
Bangalore 15% 22%
Delhi 121% 20%
Hyderabad 10% 8%
Pune 12% 6%
Chennat 8% 10%
Numbai 10% 18%
Calcutta 24% 16%

frafaiaa arferest 7 v 2010 3R 2020 F SR I YR XER1 AH0: AR, o, gavErs, g, 9908,
0iEs SR Diaemal H el | Haitd Apial 1 Ridqal o1 ufawd fdaror gxifa w8 1 ad 2010 3R
2020 & &R 54 Uexl § Rfdadl 1 §o Twea1 HH: 5.4 TRE 3R 8.6 ORE © | 59 dlferes] H 14U 70
HEHSl & HUR R FY BT Ia alfor :

il o Rfaaal &1 year faawu
IRl i Rigal @1
e R ()
bolo  [r020
BCN [15% [P2%
el P1%  [20%
Bame |10% 5%
quT 12% 6%
EEH 8% 10%
ey [10%  [i8%
DIdddl 4%  |16%

What is the average of number of job vacancies available in Hyderabad in the years 2020 and 2010 ?

1. 41080
2.42740
. 61400
. 62800
(1)1
(2) 2
3) 3

S Y




(4) 4

gy 2020 3MR 2010 ¥ 2R0@1E § Iuae Aol ! Ridaa! & 3iad d@we feaii g 2

. 41080
42740
. 61400
. 62800
1) 1
(2) 2
3) 3
4) a

b2 =

R )

1[Option ID=19505]
2[Option ID=19506]
3[Option ID=19507]
4[Option ID=19508]

Sl. No.28
QBID:9201003 e . _— N
The following table shows the percentage (%) distribution of IT-related job vacancies in seven Indian cities,

namely, Bangalore, Delhi, Hyderabad, Pune, Chennai, Mumbai and Calcutta during the vears 2010 and 2020.
Total number of vacancies in these cities in the years 2010 and 2020 are 5.4 lakh and 8.6 lakhs, respectively.
Based on the data in the table, answer the question

City-wise Distribution of Job Vacancies.

Citv Distribution (%0) of Job Vacancies
- 2010 2020
Bangalore 15% 22%
Delhi 21% 20%
Hyderabad 10% 8%
Pune 12% 6%
Chennai 3% 10%
MNumbai 10% 18%
Calcutta 24% 16%

fafaRaa arfaet § ad 2010 SR 2020 & SR A YR e AHd: SR, e, gaEmg, 9o, 99,
Oias SR DIaeal § el 9 et Apial 3 Ridadl &1 ufaed fdaro sxfg w8 1ad 2010 3R
2020 & &R 57 W3 | il ®1 $o 001 1R 5.4 TR 3R 8.6 TG © | 9 Aferdpl 1 13U T4
HHSl B YR TR YUY BT IR gI1oTY :

il o1 RKfaaat &1 vear G
1Bl i Fiaadl 1
e IR (0)
bolo 2020
SN [13% [22%
sl 21%  [20%
SouElG [10%  [8%
ot 12% 6%
EER 8% 10%
REH 10%  [18%
Didmal 4% |16%

What is the total number of job vacancies available in Chennai in 2010 and in Mumbai in 20207

1.1.92 lakh
2.1.98 lakh
. 2.04 lakh
. 2.16 lakh
1) 1
) 2
(3) 3
(4) 4

a9 2010 & 93 SR a8 2020 & gras § ST A6l &1 Ridadl @1 g 9e [dba-i g 2

. 1.92 ©lg
. 1.98 ¥
.2.049MG
.2.16 W9
1) 1
(2) 2

N

b =

TS Y




3) 3
(4) 4

1[Option ID=19509]
2[Option ID=19510]
3[Option ID=19511]
4[Option ID=19512]

Sl. No.29

QBID:9201004

The following table shows the percentage (%) distribution of IT-related job vacancies in seven Indian cities,
namely, Bangalore, Delhi, Hyderabad, Pune, Chennai, Mumbai and Calcutta during the vears 2010 and 2020.

Total number of vacancies in these cities in the years 2010 and 2020 are 5.4 lakh and 8.6 lakhs, respectively.

Based on the data in the table, answer the question

City-wise Distribution of Job Vacancies.

Citv Distribution (%0) of Job Vacancies
- 2010 2020
Bangalore 15% 22%
Delhi 21% 20%
Hyderabad 10% 8%
Pune 12% 6%
Chennat g% 10%
MNumbai 10% 18%
Calcutta 24% 16%

i arferet v 2010 SR 2020 SR I1d YR 31 AH0: SR, o, gexErs, g, 993,
0ieg SR Diaeml H el | et Arpial 1 Rigaal o1 ufawd fdaror gxifa m g 1 ad 2010 8iR
2020 & &R 34 Uexl § Rfdadl ©1 §a a1 HH: 5.4 TRA 3R 8.6 TG © | 59 alfera] H [GU 70

HHSI B HUR R FY BT Ia alfof :

il o Rfaadl &1 R faaRu
il @i Ridaal o1

AT TR (%)

D010 2020

ECN [15%  P2%

eel P1% 0%

Bame |10% 3%

o 12% 6%

EEH 8% 10%

ey [10%  [i8%

DIadal 4%  [16%

If the number of vacancies in Pune is 48000 in the vear 2020 and the percentage distribution is same as given
in the table, then what is the number of vacancies available in Delhi in 2020 ?

1.1.20 lakh
2.1.32 lakh
3.1.48 lakh
4, 1.60 lakh

1)1

(2) 2

(3) 3

(4) 4

ofe; @ 2020 7 go1 7 Rfdaa o5 T 48000 B 3R 571 wiowd fGavor 391 81 & Sran arferet § oy mn
g, dray 2020 ¥ fece H Suas Ridadl @ gen feaiig 2

. 1.20WM9g
L1327
. 1.48 T
. 1.60 TG
1) 1
(2) 2
(3) 3
(4) 4

b =

IS Y

1[Option ID=19513]
2[Option ID=19514]
3[Option ID=19515]
4[Option ID=19516]

Sl. No.30
QBID:9201005




The following table shows the percentage (%) distribution of IT-related job vacancies in seven Indian cities,
namely, Bangalore, Delhi, Hyderabad, Pune, Chennai, Mumbai and Calcutta during the vears 2010 and 2020.
Total number of vacancies in these cities in the years 2010 and 2020 are 5.4 lakh and 8.6 lakhs, respectively.
Based on the data in the table, answer the question

City-wise Distribution of Job Vacancies.

Citv Distribution (%0) of Job Vacancies
- 2010 2020
Bangalore 15% 22%
Delhi 21% 20%
Hyderabad 10% 8%
Pune 12% 6%
Chennai &% 10%
MNumbai 10% 18%
Calcutta 24% 16%

fafaRaa afaet § ad 2010 SR 2020 & SR A YR e AH: AR, e, gavEmg, 9o, 99,
TIEE SR DIa@al | 3gcl 9 it Apial 3 Riaaal &1 ufawd fGoxo s m g |1 ad 2010 3R
2020 & &R 57 W3 | Rickal ®1 oo T80 1Rk 5.4 TRE 3R 8.6 916 © | 59 aferepl 1 U 1Y
HHS! & HTYR R TY T IaR Sl :

Fiepieal @1 il o1 WeRaR faarur

Il i Ridadl 1
TET R (9)
bolo 2020
SN [13% 2%
sl 21%  [20%
SouElE [10%  [8%
oy 12% 6%
EER 8% 10%
Ty [10%  [isee
Diaeal 4% |16%

What is the approximate percentage rize in job vacancies available in Hyderabad from year 2010 to 2020 ?

b=
b2

e Lk
b

1) 1
) 2
3) 3
(4) 4

oy 2010 ¥ aY 2020 TP gaxIaTe H Sudsy ARl I Ricdl & em fea ufawd 1 afg g3 2

.23.21%
.24.52%
.26.24%
.27.41%
1)1
(2) 2
(3) 3
(4) 4

b2 =

e L

1[Option ID=19517]
2[Option ID=19518]
3[Option ID=19519]
4[Option ID=19520]

Sl. No.31
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The current SWAYAM platform is developed by the Ministry of Education and NPTEL, IIT Madras with the
help of .

A Infosys Ltd.

B. Google Inc.

C.TCS

D. HCL Ltd.

E. Persistent System Ltd.

Choose the correct answer from the options given below:

.Band D only
. C and E only
A and C only
.B and E only
11
(2) 2
3) 3
(4) 4

T § W0 (SWAYAM) F1 WeHH 9§ 9 g Igar I e §3ed 3R tdidsud (NPTEL),
SME3TeC! (1IT) FS gRI i far mar g |

A SRIRM f[affcs
B. TTd 5.
c. ey
D. Tgditg fafaes

E. yfie firey fafies
i feu T famed § Y ol 3R &1 994 BHIie:
1.%dd B 3R D

[ ]

=

1[Option ID=19521]
2[Option ID=19522]
3[Option ID=19523]
4[Option ID=19524]

Sl. No.32
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Match List I with List IT

LISTI LISTII
(Cnmpoments) Learning Theory)
A |Sumulus-Response I |Cognitivism
B [Networking II. [Constructivism
C. |Schemas 111 |Behaviourism
D. [Reasoning IV, [Connectivism

Choose the cotrect answer from the options given below:

. AL, B-II, C-II1, D-IV
. A-III, B-IV, C-I, D-II
. A-IV, B-1, C-II, D-III
. A-II, B-IV, C-II1, D-I
1)1
(2) 2
(3) 3
(4) 4

b =

b o




el 1 1 gl 11 ¥ A Sifeig

a1
( T
95 (0--3feh T L [

A RRIEEI
B. Heaf I [G¥=ETg
C [Egm L [asRaG
D. [dthar IV, [gareHarg

FafcRad fqPedl § 4 98l G &1 90 BT :

. AL, B-II, C-IIL, D-IV
. A-IIL, B-IV, C-I, D-II
. A-IV, B-1, C-II, D-III
. A-IL, B-TV, C-II1, D-I
1) 1
(2 2
(3) 3
(4) 4

b2 =

S I

1[Option ID=19525]
2[Option ID=19526]
3[Option ID=19527]
4[Option ID=19528]

Sl. No.33
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What does the letter 'R’ in instructional design model of teaching 'ASSURE' stand for?

1. Require Teacher Participation
2. Require Learner Participation
3. Require Society Participation
4, Require Parents Participation

(1) 1

(2) 2

3) 3

(4) 4

TR0 B SFCRTETS HifiHed ATST 'ASSURE' § 3i&R 'R’ farads fog aman g 2

1. S IAHIRT @1 el Haxadmd
2. SAEATHE AT UiTHTIGT ©F AT&T STaRadmdl
3. TS &1 WiAHIFTT &1 axgddr
4. HII-Ua & 9iayIiar &1 sawgedl

1) 1

(2) 2

(3) 3

(4) 4

1[Option ID=19529]
2[Option ID=19530]
3[Option ID=19531]
4[Option ID=19532]

Sl. No.34
QBID:9201009

Given below are two statements:

Statement-I The basic function of exploratory case studies is to identify questions and select types of measurement before the main
imvestigation

Statement II: The basic function of cumulative case studies is to make unfamiliar familiar and to give readers a common language about
the topic in question.

In the light of the above statements. choose the most appropriate answer from the options given below:

. Both Statement [ and Statement IT are correct.

. Both Statement I and Statement II are incorrect.

. Statement I 1s correct but statement II 1s incorrect.
. Statement I 1s incorrect but Statement II is correct.
(1) 1

2) 2

(3) 3

b =

I Y




(4) 4

TRy iuue:
P 1 : THARN USRI (59) A B1 WS 1 G871 080 S 3 Ued 941 &1 fafgd &3 &R

HT99 & YPR] &1 909 HIAT ¢ |

BUA 11 : Gt W1 () AFTA] @1 Wufie S 3[d &1 91d S AR A9and vy & R 1 9edi
% o U 9uH YT UEH HRATE |

SIRIK DY & 3fTeile B, i 3T T fahedl & I Y98 IUgdd IR DT T4 HITIC:
1. P AR 11 31 96 &
2. Y1 IR 11 & T B
3. BYT 1 98l 8. Qi SY= 11 7Tad ¢
4, DU 1 TG &, T BUA 11 Tel 5

1)1
(2) 2
3) 3
(4) 4

1[Option ID=19533]
2[Option ID=19534]
3[Option ID=19535]
4[Option ID=19536]

Sl. No.35
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Given below are two statements:

Statement-I SWAYAM Prabha is an initiative of the Ministry of Education.
Statement II: The DTH channels are using the INSAT-30 satellite for Program telecasts in SWAYAM Prabha.
In the light of the above statements, choose the most appropriate answer from the options given below:

1. Both Statement I and Statement IT are true.
2. Both Statement I and Statement I are false.
3. Statement I is true but Statement II is false,
4, Statement I 1s false but Statement I is true.

1)1
(2) 2
(3) 3
(4) 4

TR wyE fey g

DY 1 : TG UHT (SWAYAM Prabha) 18 HA1670 $1 U Usd ¢ |

HYF 11 : DTH 96 W4 (SWAYAM) THT § SRIHH! & TRIRU & o0 598¢-30 SUUE ST STUNT HR I8 ©
|

TRIGd Y F 3l 8, 19 Ru T famedl § T 98 SR &1 99 SIfe:
1. PYTT AR 1T SH T B
HYF 1 AR 11 3H 3T B

3. PUTI T B, b PYT 11 ST B

b

4. PY TS, AT P I I
(1) 1
@ 2
3) 3
(4) 4
1[Option ID=19537]
2[Option ID=19538]

3[Option ID=19539]
4[Option ID=19540]
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Given below are two statements:

Statement-I The null hypothesis for testing of difference between means is generally stated as Ho: py # u,.

where () and (p;) are the population means of the two populations, respectively.

Statement II: When samples happen to be small samples and population variances are not known but assumed
to be equal, Z-test is employed for testing the null hypothesis.

In the light of the above statements, choose the most appropriate answer from the options given below:

. Both Statement I and Statement I are true.

. Both Statement I and Statement I are false.
3. Statement I is true but Statement II is false.
4, Statement I is false but Statement IT is true.

(1)1

(2) 2

(3) 3

(4) 4

TSy Ry E:

FYA 1 - T1e01 & A9 SR & U0 & 70 R IR e @1 SHaR B 59 UeR Siiead faal Jar s -
Ho : 1y 2 s, 1y 3R p, &1 SRS & HHY: SIS O § |

HUF 11 : 5F Hidaxl S1¢ Ui 81d ¢ ST SISl YERUT 3R i 8 g 99 8 ford 911 8, 7@ g
RS & GRIE0T & foTT Z-ORI&01 &1 Hgad faT ol & |

IR BT F 3Meles 1, 7= Bu T fowe § 3 96 SR &1 997 oI
1. B AR 9 B
2. Y AR I ST AT

3. PYT 1 9 &, dfeh BT 11 S8 2

b2 —

4. PYT 1 3T B, A YT 11 T B
(1) 1
(2) 2
(3) 3
4) 4
1[Option ID=19541]
2[Option ID=19542]

3[Option ID=19543]
4[Option ID=19544]

Sl. No.37
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If a researcher wants to select a sample from a population such that each member in the population of interest
has an equal chance of being selected in the sample, the researcher is following:

1. Quota sampling
2. Convenience sampling
3. Purposive sampling
4, Random sampling
1 1
(2) 2
3) 3
4) 4

T2 U YDl o-SEA I Uy & 99 59 UeR Y 31 918 § (& 060 -8l 1§ U I3 &l
yfes 9u= § 9 3aIR Wik gidT e, df 59 Y & vides 9o Fefifea d de.ae 2

1. BT Hidasl 9
2. fauee giaeg 9o
3. FEISTEE Hies 9
4. a5 Hides 9u
W 1
@ 2
(3) 3




(4) 4

1[Option ID=19545]
2[Option ID=19546]
3[Option ID=19547]
4[Option ID=19548]

Sl. No.38
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In the context of bibliographies and footnotes researchers sometimes use the abbreviation 'tr' which means:

1. transit
2. transported
3. translated
4. transeript
(1)1
(2) 2
(3) 3
(4) 4

Teafiy It ok ure; feruft & Teaf 8, ol Siemal Y8R 1+ o1 Wi BRa ¢ formr anf 7

1. yRdgd
arfed

3fed
yfafad

R SUT ]

(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=19549]
2[Option ID=19550]

3[Option ID=19551]
4[Option ID=19552]

Sl. No.39
QBID:9201014

Given below are two statements:

Statement-I Quantitative research is typically highly structured whereas in qualitative research, the approach is
invariably unstructured.

Statement II : Both quantitative and qualitative research are concerned with data reduetion.
In the light of the above statements. choose the most appropriate answer from the options given below:

1. Both Statement I and Statement IT are correct.
2. Both Statement I and Statement II are incorrect.
3. Statement I is correct but statement 1T is incorrect.
4. Statement I 1s incorrect but Statement II is correct.
1 1
) 2
3) 3
(4) 4

4 @ Py fag e @

DU 1 : TS Wiy fafiwa: sifve wRf giar 8, Saie U Sy T gie SurY FRI9ag 9 9
SRRFETEIe |

YA 11 : HHETHS AR VIS G FDR & WY SHs] & YA J Yad gld ¢ |

SWRIK HU & 3fTeied H, i f3u T fapedl & U Ya8 Sugad SR &1 94+ Bifort:
1. PUF 1 R 11 G e B

YA SR 11 G a8

3. Y 1 Tol 8. Afhd HY= 11 Tad o

4, BY 1770 8, T U 11 98T &

@ 1
) 2

)




3) 3
4) 4

1[Option ID=19553]
2[Option ID=19554]
3[Option ID=19555]
4[Option ID=19556]

Sl. No.40
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A student commits Level 2 plagiarism while submitting thesis/dissertation. As per UGC regulations, the
student shall be :

. Debarred from submitting a revised seript for a period of one year.

. Debarred from submitting a revised seript for a period of 6 months

. Asked to submit a revised script within a stipulated time period not exceeding one year.
. Asked to submit a revised script within a stipulated time period not exceeding 6 months.

R

1) 1
(2) 2
(3) 3
4) 4

T et feyfaenay srar oimm & Ao & SaR S 2Ty Hey ey XY 0ey § @ied 98] &
TR 2 B AR P e | (9 8 I fogs siarld faendf =1 s oo smem -

1. U aY B 3@ty & o SRnfed gigaft o #=- 1 afold $ o1 s

2. 6 TG I 3afy & fovg S=ifera uiglarfd o &= 9 afold &R fear |

3.0 Y BT 3f@ley & 3R el gHaraly 3 e gighiid SH1 - &1 &8l Je|
4, 6 T8 D1 3(af & iR altid Framafe § FNfed urgfeid SH1 3 &I el S|

1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=19557]
2[Option ID=19558]

3[Option ID=19559]
4[Option ID=19560]

Sl. No.41
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According to Pierre Bourdieu cultural capital, through communication is for:

1. Political benefit
2. Military benefit
3. Trade benefit
4. Socio-cultural benefit
(1)1
(2) 2
3) 3
(4) 4

foreR S & SER, TN & A1y I g fad ol 9 Faifed ura giars 2

1. TEHIAE Y
2. Ty
3. SR @Y
4, TSI - fldh T
1) 1
) 2
3) 3
) 4

1[Option ID=19561]
2[Option ID=19562]
3[Option ID=19563]
4[Option ID=19564]

Sl. No.42
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Inter-personal communication is most often considered as :

1. Dyadic

2. Within oneself

3. Many-to-many

. One-to-huge masses
(1) 1

(2) 2

(3) 3

(4) 4

R-quferae TUYU U 59 39 § SHS odI § ;
1. DI (SHSH)

2. W0 H
3. 95 Y50 &l 3R
4, TP ¥ a9 T 9He] B 3R
(11
(2) 2
3) 3
4) 4

e

1[Option ID=19565]
2[Option ID=19566]
3[Option ID=19567]
4[Option ID=19568]

Sl. No.43
QBID:9201018

The mechanical model of communication is characterised by:

A. Multiple-way flow
B. One-way flow

C. From one-to-many
D. Anonymity

E. Active audience.

Choose the most appropriate answer from the options given below:;

1. A Band C only
2.B. Cand D only
3.C.D and E only
4. A, D and E only

1

) 2

3) 3

(4) 4

U & Tifae Alsd (wiaey) ®f fadvani g€ »

A. Fglqy-TFT vare
B. U4 yaie
C.UF Y 3T DI 3R
D. 3fFIe

E. g a=ia i

+1< fAU 7T fdoetl § ¥ Ha¥ 9Ugad 9ok &1 99 B

1. FIAA, B 3R C
2.%HFAB, C ARD
3.$adC, D ARE
4. PH9TA.DIARE

1) 1
(2) 2
(3) 3
(4) 4

1[Option ID=19569]
2[Option ID=19570]
3[Option ID=19571]
4[Option ID=19572]




Sl. No.44

QBID:9201019
Given below are two statements: |
Statement I : In communication, semiotics has the objective of describing how meaning is generated.
Statement II: It iz said that semiotics posits the meaning that is human construct of an observer.

In the light of the above statements, choose the most appropriate answer from the options given below:

1. Both Statement I and Statement IT are true.
2. Both Statement I and Statement II are false.
3. Statement [ is true but Statement II is false.
4, Statement I is false but Statement IT is true.

1 1

) 2

(3) 3

(4) 4

EIEEAEAIEAE LRI
HUA 1 : SUS H, Tohd fa9H H $9] a0iH $3H 31 Sed eIl ¢ (& o 58 e S g |
Y 1T : U6 Dol oIl & 19 Hepd 417 I Tl & 19 31 [l Tiefep &l e R g |
JRIF FYH & AT 1, g 12U T [awedl & U Ugl 3k &1 904 $ oI

1. S AR 11 EH S &
YA T SR TG A5

3. BYT 1 I 2. fh HYUT 11 S B

(o]

4. Y G . AP YT I T B
1) 1
() 2
(3) 3
(4) 4
1[Option ID=19573]
2[Option ID=19574]

3[Option ID=19575]
4[Option ID=19576]

Sl. No.45
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Given below are two statements:

Statement | : Communication has the power to define, persuade and inform issues and events to the people.
Statement [I; Communication cannot serve as a tool of demarcation among people.

In the light of the above statements, choose the most appropriate answer from the options given below:

1. Both Statement I and Statement IT are true.
2. Both Statement I and Statement II are false.
3. Statement [ is true but Statement II is false.
4, Statement I is false but Statement IT is true.

(1)1

(2) 2

3) 3

(4) 4




e @ wyF fag e &

$QF% - YO E ST G HSfd gE T SiR gersti &1 uRYITN -, FHeH 3R gad =4 &1 9 [fed
B E |

YU 11 - Guwu @l § e & U 91vF & &0 § a1 T8 e gdhdi e |
SR B & MTeils H, - {37 7 fawedl & 1 T5t ST &1 99 Fife:
1. BUT I AR 11 & 9 |
2. BUYA 1 AR EH AT

3. YT 1 T 8. dfch HYUT 11 ST B

4. Y AT . AP YT I T B
(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=19577]
2[Option ID=19578]

3[Option ID=19579]
4[Option ID=19580]

Sl. No.46
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Two old cars are sold for Rs. 48,000 cach. One is sold at a profit of 20% and another at a loss of 20%. Find the
net profit/loss percentage and the total amount of profit/loss.

1. 4% loss. Rs. 4,000 loss
2. 4% profit, Rs. 4,000 profit
3. 5% loss, Rs. 4,000 loss
4, 2% profit, Rs. 2,000 profit

(4) 4

S R BRI H ¥ WIS B 48000 TUU T &1 S1AT 3 | TH Bl 20% & a1 UR o191 A1l § SR 8-l Bl
20% BT IR ST A1 ¢ | P GU ATHETH URIRM 1 auT -1 & G o If1 31 ST |

. 4% I, 4000 39T BIH
. 4% TTH, 4000 T4 TH
. 5% BIIH, 4000 T9Y BIH

29 TIH, 2000 394 TTH

TS DR S g

(1) 1
2) 2
3) 3
4) 4
1[Option ID=19581]
2[Option ID=19582]

3[Option ID=19583]
4[Option ID=19584]

Sl. No.47
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If 10™ term of an Arithmetic Progression (AP) series is 34 and the difference between any two consecutive
terms is 3. then find the first term of the series.

.16

.10
-

.13
1)1
) 2
3) 3
(4) 4

o L b2




i faret gwiaw 9oft (udh) @ H 1091 U 34 § SiR {651 &1 SN Ual & 097 3=k 3 8, a4 §8al &
YYH UG Bl J1d Dol |

1. 16
2.10

7

i

13

(1) 1

(2) 2

(3) 3

(4) 4

1[Option ID=19585]
2[Option ID=19586]

3[Option ID=19587]
4[Option ID=19588]

Sl. No.48
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The average age of a committee of 10 members is 42 years. A member of age 53 retires and a new member of
age 45 years takes his place. What is the average age of the new committee?

1. 39.5 years
2.41.2 years
3. 38.2 years
4. 40,7 years

1) 1

(2) 2

3) 3

(4) 4

10 FEwl arell fardl |l &1 ol ed g 42 9 § | U 53 9 &1 37 ol 9&ed Ya1i-gd gidl o 3
TSB! VI UF 45 Y & U T4 Hae GRI [ 9Id1 § | 3id 39 75 Silfd & 3{19d oy [da-i g 2

30509
41204
.3820Y
407 a9
1) 1
) 2
3) 3
@) 4

da Lo ba

1[Option ID=19589]
2[Option ID=19590]
3[Option ID=19591]
4[Option ID=19592]

Sl. No.49
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Consider a two digit number. If the digits of this number are interchanged, the new number obtained is lesser
than the original number by 18. If the sum of the digits of the number is 12, then find the original number.

R
da Loy o8
o0 -1 L e

(1)1
) 2
(3) 3
(4) 4

2 3! Pl G IR faaR Sifon | ofe 59 e & oie] of sgar-aadl F1 2 Ik &, a8 -8 W 9e
50 B () T 18 BH G I © | (S WL I 371 BT aNT 12 §, 79 Usd @I (HF) T3 J1d Do
|

1
2.1




(4) 4

1[Option ID=19593]
2[Option ID=19594]
3[Option ID=19595]
4[Option ID=19596]

Sl. No.50
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In a certain coded language: (A) 'muj paa doda' means "bring me water' (B) 'paa jo toda' means "water 1s life' ©
'To lin kota' means 'life and death'. Which of the following represents 'is' in that coded language?

1. paa
2. kota
3. toda
4, Jo

(1) 1

(2) 2

3) 3

4) 4

Tl F%d peag v 4

A, 'Muyj paa doda" Pl 31ef fsf o} areR
B. 'paa jo toda' @1 Y GTeX 591 AEH
C. 'Jo lin kota' &1 34 TSH U0 U

9 Peas U FEffad ¥ 4 o i 31 Fefid sRarg

1. paa
2. kota
3. toda
4. Jo

1) 1

(2) 2

(3) 3

4) 4

1[Option ID=19597]
2[Option ID=19598]
3[Option ID=19599]
4[Option ID=19600]

Sl. No.51
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"Ten milligrams of substance X was fed to ten mice. All of them died within two minutes. One could conclude.
This amount of substance is fatal to the average mouse". Which of the following statements regarding above
argument are true?

A Tt commits the fallacy of Hasty generalization.
B. It commits the fallacy of Irrelevant conclusion.
C. It is a strong inductive argument.
D. It is a weak deductive argument.

Choose the correct answer from the options given below:

1. Aonly
2.Band C only
3.B and D only
4. C only

1)1

2) 2

3) 3

(4) 4




"X g1 1 10 i 10 951 &1 Raeman ma | 3 9l 31 fiFe 8 R | 315, 98 e He a%ar g
%Xwﬁ%@Eﬂwaﬁﬂﬁ-wﬁ?@%mumm% " IRIa gfad & day o Hafaied aH-9
PUTIAE 7

A. 39 TRl IHRIGRU BT qhaly g |
B. 5UH wfasioR RfE srada s |

C. U8 UP e HIHIS giad © |

D. U8 U% $HOR HHAATES gaa ¢ |

1 fau Tt famedl O ¥ Had SUgad SR &1 997 S

2. HIAB AR C
3. $ad B ARD
4. HaacC

1

2 2

3) 3

(@) 4

1[Option ID=19601]

2[Option ID=19602]

3[Option ID=19603]
4[Option ID=19604]

Sl. No.52
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If the statement "all golf players are rich persons' is given as true which of the following statements can be
inferred to be true ?

A. No golf players are rich persons.

B. Some golf players are rich persons.

C. Some rich persons are golf players.

D. Some golf players are not rich persons.

Choose the correct answer from the options given below:

1.B and D only
2.Band Conly
3. Aand D only
4. Cand D only

1 1

) 2

3) 3

(4) 4

ofe e gt Men-Raare! o=t afdd § &1 9l & &9 § fear mar § 98 Fefafad s su= g e
& 3UH I [T ST gHar g |

A Pis i iew REars! vt afda el & |
B. F T [ars! 4l safad § |

C. T o iaa Miew [Earsi g |

D. $F Tlies Raars! 4=l afda 781 € |

+1= fU 7T fdoetl & ¥ e 9Ugad SR D1 90 B
1.%ad B 3R D

1[Option ID=19605]
2[Option ID=19606]
3[Option ID=19607]
4[Option ID=19608]

Sl. No.53
QBID:9201028




Which of the following statements is contradictory to the statement-" all dogs are friendly animals" ?

1. No dogs are friendly animals.
2. Some friendly animals are not dogs.
3. Some friendly animals are dogs.
4. Some dogs are not friendly animals.
1)1
(2) 2
(3) 3
4) 4

faffea § Y SH- oy, i 3 fipad SR 8 SYT 3T T § 2

1. %13 oft i1 forad SR TS & |
2. % fEad TR oo TRl T |
3. 98 THed TR T ¢ |
4. TS 1l FEGd SHaR el © |
(1) 1
@ 2
(3) 3
(4) 4
1[Option ID=19609]
2[Option ID=19610]

3[Option ID=19611]
4[Option ID=19612]

Sl. No.54
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Which of the following statements are logically equivalent ?

A. Some fishes are not amphibians.

B. Some fishes are amphibians.

C. Some fishes are non-amphibians,

D. Some non-amphibians are not non-fishes.

Choose the correct answer from the options given below:

1. Aand B only
2. A, Band Conly
3.A, Cand D only
4, C and D only
1 1
(2) 2
3) 3
(4) 4

frafafad PH-8 o difds S04 99999 © 2

A TS TSRoEl SHTR TR § |

B. T8 A SHTIRE |

C. $© HoioEl IR-SYTER G |

D. $% R-IYTR, TR-AFA 81 § |

i< fau 7T fdoedl # ¥ Had 9Uged SR DI 99 HIe:

1. FaTAARB
2. BATA, B 3R C
3. PHAA A, C HRD
4. %ad c dRD

1

2 2

3) 3

() 4

1[Option ID=19613]
2[Option ID=19614]
3[Option ID=19615]
4[Option ID=19616]

Sl. No.55
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"There is smoke on the distant hill. Since smoke is always accompanied by fire, the hill must have fire too."
Which of the terms corresponds to the Sadhya (major term) in the above argument according to classical
Indian school of Logic?

1. Hill

2. Fire

3. Smoke

4. Smoky hill
(1)1

(2) 2

3) 3

(4) 4

"gR FRd 9dd UR ¢3ii § | i 6T Y31l 51 & 961 Taa ST gldl 5, Udd U A=y g1 S Hi g1l
?rr%‘q%mﬁln?‘cﬂﬂw“@ﬁa QIRET & STER SURIad gfaa & el d &1H-91 Ue 912 (& %) &
JHET 2

1. Tdd
2. 3
3. 943
4. YTHg gad
@1
@ 2
3) 3
) 4

1[Option ID=19617]
2[Option ID=19618]
3[Option ID=19619]
4[Option ID=19620]

Sl. No.56
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A song stored on a CD is, on average, 4 MBytes in size, Amit wishes to transfer 4000 such songs onto a
memory stick. Estitnate the minimum size of memory stick, in GB, that Amit will need to use.

1.8GB
2.16 GB
3.32GB
4.24 GB
1)1
(2) 2
3) 3
4) 4

IS IR HBIRA 1ia, Si9a PR T 4 1SS Siel & | 3HHd T 4000 el &I HAR] fFes & ®imiaRkd
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16 T ages
327 asew
247 ERew

(1)1
(2) 2
(3) 3
(4) 4

da Lo ka
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Which of the following statements are true ? 5G-enabled technology will soon replace 4G-enabled technology
for mobile communication worldwide. Potential advantages of 5-G enabled mobile technology include:

A. Greater interconnectivity for Internet of things
B. Greater download speeds

C. Less bandwidth

D. Greater end-to-end delay.

Choose the correct answer from the options given below:

1. A and B only
2.Band Conly
3. Cand D only
4. A and D only

1)1

(2) 2

3) 3

(4) 4

TiaTse SNy & forg fayer TR IR 4o gafifa weifiet &1 st gafia genfet <t & ufawnfig
o &It | 5ol gafiia Alega wefiet & guer ardl § Fefifaa s S sam wiia g 0

A. ZeAe 1 vy g3 aifdid sia-gierigdn
B. SIS B 4 i

c. 4 dsfdgy

D. T% RR ¥ g R o sifde faem

i feu T famedl § O gl 3= &1 9494 BIfvig:
1. Pad A IRB

1[Option ID=19625]
2[Option ID=19626]
3[Option ID=19627]
4[Option ID=19628]
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Given below are two statements: With reference to digital initiatives of Government of India.

Statement [ : BHIM is a payment app that lets you make simple, easy and quick transactions using Unified
Payments Interface (UPI)

Statement II: Courses delivered through SWAYAM platform are made available at minimal cost.
In the light of the above statements, choose the most appropriate answer from the options given below:

. Both Statement I and Statement II are true.
. Both Statement I and Statement I are false.
. Statement T is true but Statement II is false.
. Statement I is false but Statement 1T is true.
(1)1
(2) 2
(3) 3
(4) 4

b =

S Y




YR WPR P 3P Tgadmaid & Jed AR sy faume:

DY 1 : ACISMSTH (HH) T TH1 YA TU 8 Sl 3191 B3 UHeH UF (GU1sfs) Bl WanT &R IR,
T IR 50 SHGER P Sd1 ¢ |

DY 1T : T e BT & HTAT F Yad UIauhd THaH dNTd U SUas § |
SR B & MTeils H, - {37 7 fawedl & 1 T5t ST &1 99 Fife:
1. $YF1 AR 11 EH S &

2. YA SR 11 GH ST B

3. YT 1 T 8. dfch HYUT 11 ST B

4. Y AT . AP YT I T B
(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=19629]
2[Option ID=19630]

3[Option ID=19631]
4[Option ID=19632]
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Which one of the following acronyms is matched incorrectly with its full form?

1. BIOS - Basic Input/Output system
2. PDA - Personal Digital Authentication
3. GUI - Graphical User Interface
4. WWW - World Wide Web
(1) 1
(2) 2
3) 3
4) 4

e & 9 & w1 9 =9 o= 9 91 3 Wl ave 9 T8 T g 2

1. d3S 3Ty - 9 S e3eye Red
2. N80 - g fEoited siRifedheH
3. STgaATS - MM oHe JoR seiwd
4. 5o 560y, 56c] - AT Alg S ad
1
) 2
@) 3
(4) 4
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2[Option ID=19634]
3[Option ID=19635]
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Identify the correct order of the following terms A-D to complete the sentences given below about digital still

and video cameras: Cameras that handle a higher number of will be able to capture more details than
those with a lower number. Images that are stored ina format have not been processed and will take up
more storage space than images that are stored in a format. The of your storage device determines

how many images you can store.

A JPEG

B. Raw

C. Megapixels
D. Capacity.

Choose the cotrect answer from the options given below:

.C.B.A,D
A.D,B.C
.B.C,A,D
.D.B.A.C

b

4 o




(1) 1
(2) 2
(3) 3
(4) 4

f&uited e iR difSal SRl & Hay T 9 919 &1 Q-1 B3 & (oY FRfiRad 9al A-D & 9el 3%y
CIRREIEEAIT I
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1[Option ID=19637]
2[Option ID=19638]
3[Option ID=19639]
4[Option ID=19640]
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Given below are two statements:

Statement-I United Nations General Assembly declared 2010 as International Year of Biodiversity.
Statement II : 2010 was also the target year to achieve the halt in the decline of biodiversity.

In the light of the above statements, choose the most appropriate answer from the options given below:

1. Both Statement I and Statement IT are correct.
2. Both Statement I and Statement II are incorrect.
3. Statement I 1s correct but statement II 1s incorrect.
4, Statement I is incorrect but Statement II is correct.
(1) 1
(2) 2
(3) 3
(4) 4

TRAPyERTTE:
DY : HYH Y DI HERIHT A 99 2010 D SRRIPI Sig fafdern o wiftrd fovar 4 |
Y 11 : 2010 98 e gy Y ur forgH o fafayar & g9 9 favm ol ura s |
SIRIT DY D 3fTeile B, 1 3T T fapedi & I Y8 IUgdd Ik DI 0 B
1. BYA SR 11 &1 HEl g
2. YA SR I I Tad g
3. YU 1 He! §, i HYA 1 T B
4. PYF 1710 ©, Wi HYF 11 U8l &

11
(2) 2
(3) 3
(4) 4
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2[Option ID=19642]
3[Option ID=19643]
4[Option ID=19644]

Sl. No.62
QBID:9201037

Given below are two statements:

Statement-I Vision of International Solar Alliance; Every home no matter how far away, will have a light at
home.

Statement IT : Mission of International Solar Alliance: Let us together make sun brighter.
In the light of the above statements, choose the most appropriate answer from the options given below:

. Both Statement [ and Statement IT are correct.

. Both Statement I and Statement II are incorrect.
3. Statement I 1s correct but statement IT 1s incorrect.
4. Statement I is incorrect but Statement II is correct.

(1)1

(2) 2

3) 3

(4) 4

-9 & Py Ry MU &
DY T : AP UR WY BT RHI0 (a9 U W= 1, T18 a8 fdba1 Hl g 61, U= I |
BY 11 : SIRITT IR G 1 e 89 9a e = gl o1 iR aiftrep it &Y |
SIRIT DY D 3l B, i [3U T fadedl & U g8 IUgd IR D1 =0 HIL:

1. BYF 1 AR 11 &1 el

2. Y1 R 11 FFT T g

3. BYT 1 eI 6, Wi SY 11710 ¢

4. BYF 1710 8, b U 11 TaT B

(1)1
(2) 2
(3) 3
(4) 4

b =
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Full form of IPCC, a nodal agency in the context of climate change, is:

1. Intergovernmental Policy on Climate change
2. Intergovernmental Panel on Climate Change
3. International Policy on Climate Change
4, International Panel on Climate Change

(1) 1

(2) 2

3) 3

(4) 4

Faarg 9Rkac & e U dad Todl AUl S R IH Fg S @ arg 2
1. g Hed aifert 39 Fersde o

2. SegHed UAd 319 Faghe 9o
3. GEX-IRHT UITerd! $i1H FRAgHe oo
4. SEFRAE YA HH e 99

1) 1

(2 2

(3) 3

(4) 4
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3[Option ID=19651]
4[Option ID=19652]
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Which of the following different sized particulate matters are required for the determination of Air Quality
Index (AQI) in India?

A. PM]1 (Particulate Matter Size equal or less than 1 micron)

B. PM 2.5 (Particulate matter size equal or less than 2.5 micron)
C. PM 10 (Particulate matter size equal or less than 10 micron)
D. TSPM (Total Suspended Particulate Matters)

Choose the most appropriate answer from the options given below:

1. Aand B only
2.Band Conly
3. Aand C only
4.B. C and D only
1) 1
(2) 2
3) 3
4) 4

YRd H aRY U] YIS (AQT) & HuRw & ey 4 8§ 1 i TR a1 eH-® 19 § Bty gerf
@ STaRTHAI Bl & 2

A.PM1 (1 A5 THR T $H 1 SRR & D015 1 gard)

B. PM2.5 (2.5 HIZHH HR U HF U1 §aR P S0 g
C. PM10 (10 HTST PR J T T1 SRIER & B0 Tare
D. TSPM (Fd Haifad St ugrd)

4 fau e fawedl § ¥ gad Sugad STk &1 99 BIfoIE:
1. $acl A IR B

1[Option ID=19653]
2[Option ID=19654]
3[Option ID=19655]
4[Option ID=19656]
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Given below are two statements:

Statement-I Most of the world's geothermal sites are located in the circum pacific belt known as 'rim of fire'.
Statement II : Himalayan geothermal fields in India are also part of 'rim of fire'.

In the light of the above statements, choose the most appropriate answer from the options given below:

1. Both Statement I and Statement II are cotrect.
2. Both Statement I and Statement II are incorrect.
3. Statement I is correct but statement IT 1s incorrect.
4, Statement [ is incorrect but Statement 1T is correct.
(1)1
(2) 2
(3) 3
(4) 4
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1)1
() 2
3) 3
(4) 4

1[Option ID=19657]
2[Option ID=19658]
3[Option ID=19659]
4[Option ID=19660]
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In order to enhance interaction and promote mutual understanding between people of different states UTS including university students
'Ek Bharat, Shreshtha Bharat' scheme launched by Hon'ble Prime Minister

1. Shri Narendra Modi
2. Late Shri Atal Bihari Vajpayee
3. Manmohan Singh
4, Late Shri Chandra Shekhar
1) 1
(2) 2
(3) 3
4) 4

fafim Il SiR s uewit & an (fom o fayfaenea & o i wita §) & &9 siafea aem
AR ST FHSER] $1 §¢1a1 & & (o TP YR 48 YR T 1 AT HEfeiad A= et
= fopar -

1. 37 T A
2. 39 4 sreafdgR! aroudr
3. FTHIe Rig
4, 971G 4 FEER
(1) 1
(2) 2
(3) 3
(4) 4

1[Option ID=19661]
2[Option ID=19662]
3[Option ID=19663]
4[Option ID=19664]

Sl. No.67
QBID:9201042

Given below are two statements:

Statement [ : By 2040, all higher education institutions (HEIs) shall aim to become multidisciplinary
mstitutions and shall aim to have larger student enrolments, as per NEP2020 recommendations.

Statement II: As per NEP 2020 recommendation, the aim will be to increase the Gross enrolment Ratio in
higher education including vocational education from 26.3% (2018) to 50% by 2030,

In the light of the above statements, choose the most appropriate answer from the options given below:

1. Both Statement I and Statement II are true.
2. Both Statement I and Statement II are false.
3. Statement I is true but Statement II is false,
4, Statement I i1s false but Statement I 1s true.




) 2
3) 3
(4) 4

TP

PYA L : 75, [I&T I, 2020 BT SRS & TR T 2040 TP I IR RI&01 SR (T 3.3113.)
] SgIaNUe YRIM g7 BT 9 &1 8111 3R JeeR B AP B a&8 I&H1 8T |

FY I : 78 [T AT, 2020, BT S & IR, TGS &7 ied I=ar KeT & Jaod e
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IR B F 3elies |, 79 Bu e fowd § 3 98l S &1 997 i
1. YT AR 115§ B
2. Y AR 13T 3T B

3. PYF 1 TT €, A SYT 11 3T B

4. BYF AT 8, AT YT I TI 8
(1) 1
(2) 2
3) 3
(4) 4
1[Option ID=19665]
2[Option ID=19666]

3[Option ID=19667]
4[Option ID=19668]
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In 1904, Curzon wanted to bring which of the following changes in some of the existing universities through
the enactment of Indian Universities Act 7

A. An enlargement of the functions of the universities

B. A reduction in the size of the university senates

C. The introduction of the principle of election to the senate

D. An increase in the size of the university senates

E. Stricter conditions for the affiliation of colleges to a university.

Choose the most appropriate answer from the options given below:

VA, Cand E only

.A.B,CandE only
3.A,C.DandE only
4. A, Cand D only

1) 1

(2) 2

(3) 3

(4) 4

7 1004 H, YR fayfaenera Sefiiaq & «fAia0- R, $oid g dapiA ayfaemad §
fafafad ulkad= = gedr ol -
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B. fasyfaemea de ity & MeR § ueidas)

c. "iHe 1 9919 & g1 &1 Jad-

D. fayfaarea diHe & srerR O gfg

E. fasfaenea 3 olaal & Tl &1 T4l &1 FoR g4

i f4u 7T fdetl § ¥ Had 9uged SR &1 99 B

1.FAAA, C IR E
2. BITA, B, C. 3R E
3. PAAA, C, D IRE
4. $AddA. C. 3R D

1 1

) 2

3) 3
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(4) 4

1[Option ID=19669]
2[Option ID=19670]
3[Option ID=19671]
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Given below are two statements:

Statement-I Indian Council of Philosophical Research (ICPR), was established in 2000 by the University
Grants Commission (UGC) ag an autonomous organization.

Statement IT : Mahatma Gandhi National Council of Rural Education (MGNCRE) formerly National Council
of Rural Institutes (NCRI) was established in 1995 as a registered autonomous socicty in Hyderabad.

In the light of the above statements, choose the most appropriate answer from the options given below:

1. Both Statement I and Statement II are correct.
2. Both Statement I and Statement II are incorrect.
3. Statement I is correct but statement II 1s incorrect.
4, Statement I is incorrect but Statement II is correct.
1
(2) 2
(3) 3
(4) 4

TR pEferme:

FUA I : HRA TP STHRIH TR (375, 91.01.31R.) BT RG89 2010 T fayfaema sram smim
(@S G U T Wied & = 8 BI s off |
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SIRIK Y S 3T B, i 3u T fapedl & O 98 UG Stk D1 98- B
1. BYF T AR 11 G g1 8
2. BYAT SR 11 & T T
3. BYT 1 U8l B, A SYF 11 Tad Bl
4. BYF 1 TTAd g, b YT 11 Fal 8

1) 1
(2) 2
(3) 3
(4) 4

1[Option ID=19673]
2[Option ID=19674]
3[Option ID=19675]
4[Option ID=19676]
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Given below are two statements:

Statement-I National Board of Accrediation (NBA) was established by UGC.

Statement II : National Assessment and Accreditation Council (NAAC) was established by AICTE.

In the light of the above statements, choose the most appropriate answer from the options given below:

1. Both Statement I and Statement II are correct.
2. Both Statement I and Statement IT are incorrect,
3. Statement I is correct but statement II 1s incorrect.
4, Statement I is incorrect but Statement I 1s correct,
(1) 1
(2) 2
(3) 3
(4) 4




THaerEiuie:
HYA 1 : ATTG YA SIS (T1.91.0.) BT A9 G,5f. 8. gRIBT 7T o |
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SIRIK Y S 3T B, i 3u T fapedl & O 98 UG Stk D1 98- B
1. BYF T AR 11 G 981 8
2. BYAT SR 11 &1 Td ©
3. BYT 1 U8l B, A SYF 11 Tad Bl
4. BYF1TTAd g, b HUF 11 Fal 8

(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=19677]
2[Option ID=19678]

3[Option ID=19679]
4[Option ID=19680]
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Read the following passage and answer the question:

Ideally. scientists deduce conclusions from general laws that they know to be true. For example, if we know
that massive objects attract each other (because of gravity), then it follows that an apple will fall to the ground
when it releases from the tree. This logical reasoning from general to specific is known as deductive reasoning.
Often, however, we do not know general laws that guide natural systems. We observe, for example, that birds
appear and disappear as a year goes by, Through many repeated observations in different places, we can infer
that the birds move from place to place. We can develop a general rule that birds migrate seasonally.
Reasoning from many observations to produce a general rule is inductive reasoning. Although deductive
reasoning is more logically sound than inductive reasoning, it only works when our general laws are correct.
We often rely on inductive reasoning to understand the world because we have few immutable laws.

Sometimes it is insight, as much reasoning, that leads vs to an answer. Many people fail to recognize the role
that insight, creativity, aesthetics, and luck play in research. some of our most important discoveries were
made not because of superior scientific method and objective detachment, but because the investigators were
passionately interested in their topics and pursued hunches that appeared unreasonable to fellow scientists.

g T @1 9 ok WY @1 SR gl

HTERI: A I FHR BT 4 55 HabTeld § ford R H d §Fd ¢ [ d 9 8 | Sasiul & &4
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Given below are two statements:

Statement I : The fact that an apple will fall to the ground when it releases from the tree, is an example of
deductive reazoning.

Statement II: Most important scientific discoveries are made only because of sound reasoning of the
investigators.

In the light of the above statements, choose the most appropriate answer from the options given below:

1. Both Statement I and Statement II are true.
2. Both Statement I and Statement II are false.
3. Statement I 1s true but Statement II is false.
4, Statement I is false but Statement II is true.

(1) 1

(2) 2

(3) 3

(4) 4

TR A PyERTmE
BYA 1 : TT T (TS T8 BT FaTeV ¢ 16 981 I e R Ud SHH o [ |
FYA 11 : Failid Heayul axili-d @lol siddalst @1 a4 (314) adh1 & SR gl 8l Uil & |
SIRIF PYA $ 3fTaie H, 719 U T fasedl ¥ ¥ el SR &1 984 DI
1. BYF 1 AR 11 & 9 & |
2. HYA 1 AR G A G
3. YT 1 HA 8, TP U 11 I 8

4. FY TR, AT PUT I II B
(1) 1
(2) 2
3) 3
4) 4
1[Option ID=19681]
2[Option ID=19682]

3[Option ID=19683]
4[Option ID=19684]
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Read the following passage and answer the question:

Ideally. scientists deduce conclusions from general laws that they know to be true. For example, if we know
that massive objects attract each other (because of gravity), then it follows that an apple will fall to the ground
when it releases from the tree. This logical reagoning from general to specific is known as deductive reasoning.
Often, however, we do not know general laws that guide natural systems. We observe, for example, that birds
appear and disappear as a year goes by, Through many repeated observations in different places. we can infer
that the birds move from place to place. We can develop a general rule that birds migrate seasonally.
Reasoning from many observations to produce a general rule is inductive reasoning. Although deductive
reasoning is more logically sound than inductive reasoning, it only works when our general laws are correct.
We often rely on inductive reasoning to understand the world because we have few immutable laws.

Sometimes it is insight, as much reasoning, that leads us to an answer. Many people fail to recognize the role
that insight, creativity, aesthetics, and luck play in research. some of our most important discoveries were
made not because of superior scientific method and objective detachment, but because the investigators were
passionately interested in their topics and pursued hunches that appeared unreasonable to fellow scientists.
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Given below are two statements:

Statement I : The inference that birds migrate seasonally is an example of deductive reasoning.
Statement II: Deductive reasoning is always correct.
In the light of the above statements, choose the most appropriate answer from the options given below:

1. Both Statement I and Statement IT are true.
2. Both Statement I and Statement I are false.
3. Statement I 1s true but Statement II is false.
4, Statement I is false but Statement I is true.

(1) 1

(2) 2

(3) 3

(4) 4
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) 2
(3) 3
(4) 4




1[Option ID=19685]
2[Option ID=19686]
3[Option ID=19687]
4[Option ID=19688]
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Read the following passage and answer the question:

Ideally. scientists deduce conclusions from general laws that they know to be true. For example, if we know
that massive objects attract each other (because of gravity), then it follows that an apple will fall to the ground
when it releases from the tree. This logical reasoning from general to specific is known as deductive reasoning.
Often. however, we do not know general laws that guide natural systems. We observe, for example, that birds
appear and disappear as a year goes by, Through many repeated observations in different places, we can infer
that the birds move from place to place. We can develop a general rule that birds migrate seasonally.
Reasoning from many observations to produce a general rule is inductive reasoning. Although deductive
reasoning is more logically sound than inductive reasoning, it only works when our general laws are correct.
We often rely on inductive reasoning to understand the world because we have few immutable laws.

Sometimes it is insight, as much reasoning, that leads us to an answer. Many people fail to recognize the role
that insight, creativity, aesthetics, and luck play in research. some of our most important discoveries were
made not because of superior scientific method and objective detachment, but because the investigators were
passionately interested in their topics and pursued hunches that appeared unreasonable to fellow scientists.

g e @1 9fe SR WY &1 IR giflg

HIERIT: AP I WH BT § Y HPTe ¢ [ord X 5 d 9d © 1 d 9 © | SEeeu & &9
o, 7% 81 9 & 19 R TEU U S8 B ([RalB Nl & PRUT) SHSHINd Pl 6, a6 SHD TR g4
W P IR ¥a FHHE W TR | 9Er 3 AR 31 58 difd sl & FHAe® add & 9 8 |HE1 ol
© | quIiy sgeT g HUNTerd] &1 THGRI S alel JIHI= S| 1 78] SFd & | 3alsi0 & =Y
¥, 59 49d ¢ (& oR-oiY ad dfiqar g, vl and g iR foqu 8l 9 © | [Ae i R aR aR & sFd
V&l ¥ g9 I8 SHTHH T Habd ¢ 19 Y&il U I 9 G RIF B SR SaNH- $d © | 89 U 9iH
o IR =% Tad © o Uell T & SIEUR Uad- ®3d © | 3F$ W&ol 9 9 a0 a9 3
A1 STEATES A1 il & | T ST a1 &1 U HTHHI® do-1 diih® w9 5 sfite
4% . 78 aYl SRR BId1 ¢ 916 SOR WHR SHA 9ol 8l | g1 &1 905 & [oU 33 agl
MTHATHS db1 R (1R $3d © 94iTe g0R U Uis ¥ 3fderl Faa € |

Fft-aalt b & T €, Siae® B ITR a% d SN § | o safd Sy H Siqey, Yo,
@Eﬁmaﬂ?mﬁﬁwaﬁﬁcﬂw P+ 1 famd d § | 59K 9alie Heayu @iel 5 9 50
st 4y age Al 3R Xy deRidl & PRI 6] g5 SfUg 50 PRUI§s [P w=dal o9 fawdi §
YIGYU! =1 T 3 Habdl 1 HTERUI R I8 U Ol 3% qgaiil axi-sd! $1 sr&Td a1 e U |

Which among the following play a role in achieving success in research ?

A. Reasoning
B. Insight
C.Luck

Choose the most appropriate answer from the options given below:

1. Aand B only
2.Band C only
3. Aand Conly
4 A BandC

1)1

(2) 2

(3) 3

(4) 4

<irey B oorar i & T 8 9 fA-fee oty sidi 8 2
A, T
B. 3idel®

C. H'Y

i< fau 7T fdeetl # ¥ Ha 9ugad SR D1 99 B

1. FaTAARB

2. HIAB AR C

3. PaTAARC

4.A.B3RC
1




(2) 2
3) 3
4) 4
1[Option ID=19689]
2[Option ID=19690]

3[Option ID=19691]
4[Option ID=19692]

Sl. No.74
QBID:9201049 ]
Read the following passage and answer the question:

Ideally. scientists deduce conclusions from general laws that they know to be true. For example, if we know
that massive objects attract each other (because of gravity), then it follows that an apple will fall to the ground
when it releases from the tree. This logical reasoning from general to specific is known as deductive reasoning.
Often, however, we do not know general laws that guide natural systems. We observe, for example, that birds
appear and disappear as a year goes by, Through many repeated observations in different places, we can infer
that the birds move from place to place. We can develop a general rule that birds migrate seasonally.
Reasoning from many observations to produce a general rule is inductive reasoning. Although deductive
reasoning is more logically sound than inductive reasoning, it only works when our general laws are correct.
We often rely on inductive reasoning to understand the world because we have few immutable laws.

Sometimes it is insight, as much reasoning, that leads us to an answer. Many people fail to recognize the role
that insight, creativity, aesthetics, and luck play in research. some of our most important discoveries were
made not because of superior scientific method and objective detachment, but because the investigators were
passionately interested in their topics and pursued hunches that appeared unreasonable to fellow scientists,

= T B Ofeu 3R Uy &1 3R gifeig

HTERie: a1 39 T B § sy Fedred 8 oHe aR H d §Hd ¢ [ d 9 € | SaR0 & FY
¥, 1fg 89 91 § 1o @ 95U U G D] (RFAiGHUl & RN HATHNd Bl 6, a6 g9D ATIR 38
Y e W g THH W A | SEE Y Gy 6 g9 diidedl o HIEATES do] & =0 § oH Sl
© | qUfy aguUI e FUNTeTl &1 ARG PR aTd S Il B e ofld © | 3aT6%0 & =9
o B0 39 § b o1Y-919 g diadr 8, Tefl 31d § iR [ 81 9 § | [afe Ml RER SR & e
&l | 81 I8 A @ Fehd o 19 Uall U RIF 9 58 H &1 3R 31aNHE $3d © | 86 U 9
Fram faeia ®R 9&d ¢ 1o Uall 018 & S8R 9a8 &d ¢ | 3Fd Heill O 9 a8 a9 &1
A1 STEATES a1 8l § | Tl HRTHATES adoH1 &1 AU HTHaId® a1 difds &4 J Sifts
33T 8, 78 a1t BRIR EIaT € OE TER U B Tl €1 | 3 3 e & fu g agen
SATHATHS deb1 IR HrR B © aifes e9R U dis ¥ sifdeRl Fom ¢ |

FHl-E a1 & 1Y L, SiaeiP 80 SR a® o oildl § | 3% aaiad Y H Siaely, o,
ﬁmaﬁimﬁﬁwaﬁﬁzmm & A% ¥Ed § | §ARI 9aiiud fgayqul @l 8§ J 58
ol 4y A faftal 3R ey dewdl & SR 6] §s 3fUd 59 HRUI §s [P clkdal 39 fawdi &
ool = SR 37 Tl BT HTIR0I IR T8 & T S Teali aqiw! Bl ST a e U |

Given below are two statements: One is labelled as Assertion A and the other is labelled as Reason R.

Agsertion-A: We often rely on inductive reasoning in our day-to-day life.
Reason-R: Inductive reasoning is more sound logically as compared to deductive reasoning.
In the light of the above statements, choose the most appropriate answer from the options given below:

1. Both A and R are correct and R is the correct explanation of A.
2. Both A and R are correct but R is not the correct explanation of A.
3. Ais correct but R is not correct.
4. A is not correct but R is correct.
(1) 1
(2) 2
3) 3
(4) 4




=19 31 Y= AT T §: TP SAUHYT (Assertion A) F 9§ [14d § 1 THRI TP BRI (Reason R) B
R EEE

SHIHEHYA A : Gl Siia H 89 SgHT STTHAHS T IR MR A E |

BRUIR : IS ThA1 B1 qa1 8 HTHAID ool dlied 9 9 A0S Ay sl g |

SWRIK PY & 3fTeied B, i f3u T faspedl & 3 Y8 IUgdd IR 61 94 B |

A SRR ZH TSI € IR R, A T Tl IReT €

A SRR S TS € afT R, A 1 6 AT =T B
ATEI e AfP TR TR TS

ATel el & AfFT R GBI B

b2

bl

1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=19693]
2[Option ID=19694]

3[Option ID=19695]
4[Option ID=19696]

Sl. No.75
QBID:9201050 ]
Read the following passage and answer the question:

Ideally. scientists deduce conclusions from general laws that they know to be true. For example. if we know
that massive objects attract each other (because of gravity), then it follows that an apple will fall to the ground
when it releases from the tree. This logical reasoning from general to specific is known as deductive reasoning.
Often, however, we do not know general laws that guide natural systems. We observe, for example, that birds
appear and disappear as a year goes by, Through many repeated observations in different places, we can infer
that the birds move from place to place. We can develop a general rule that birds migrate seasonally.
Reasoning from many observations to produce a general rule is inductive reasoning. Although deductive
reasoning is more logically sound than inductive reasoning, it only works when our general laws are correct.
We often rely on inductive reasoning to understand the world because we have few immutable laws.

Sometimes it is insight, as much reasoning, that leads us to an answer. Many people fail to recognize the role
that insight, creativity, aesthetics, and luck play in research. some of our most important discoveries were
made not because of superior scientific method and objective detachment, but because the investigators were
passionately interested in their topics and pursued hunches that appeared unreasonable to fellow scientists.

= T B Oy 3R Uy &1 3R gifoy

HTERle: a1 39 T B § ey FeTed 8 oHe aR B 9Hd ¢ [ d 9 € | SaR0 & T
. afg 89 1 © 1o R[@ 95U U G2 D] (RGNl & SR HATHNd Bl o, a6 gHd AR a4
%Ww@amﬂﬂwfﬁ%ﬂ | S Y Ay &1 39 i dl & (ATEATES do & =0 § S Sl
§ | Uy FUNTeTl &1 ARGl PR aTd SIH Il Bl e old © | 3aT6%0 & =9
¥, sﬁa@a oy diqa 8, 7afl o ¢ SR Agm 81 91d § | Al oAl MaR IR & sF®
ﬁaﬁ@w%mm%ﬁ%‘ﬁm&ﬁ%w@g@wﬁmmﬁﬁ% | 58 U 9=
1w A ia #= 9ed © 1o el 018 & S8R 9a9 &d ¢ | 3Fd Hell O 9 a8 &9 &1
A1 STEATES a1 8l & | Tl SHRTHATES adH1 &1 U HTHaId® a1 diids &4 § Sfits
{33 B, T8 9t PRIR €1 & 519 89N 9 S 921 € | 3T & gugA & g sn agw
SITHATES g1 &R R 3% § i R o Uis @ sifderl o § |

-l ke & w1 €, iR & SR W A SRl § | o ol Wy 3 Sy, Yo,
S0 SR U BT Yfie] &1 WieR &3 U 0% ¥8d ¢ | §IRI gaiivs Hgayqy @iell § 9 o
Glol 45 J3Ha faftdl ofR I doRIdl & SR g1 g3 SUd 59 HRUIgs (& siaddl o9 fawdi §
ol = SR 37 Wl BT IR0 IR T8 & T G Teali aqim! Bl ST aIe U |

According to the passage, some of the scientists were able to make important discoveries primarily because of

their ;

A Passionate interest in the subject
B. Superior scientific method
C. Objective detachment.

Choose the correct answer from the options given below:

A only

B and C only
A and B only
A BandC

Fre Bt




(1) 1
(2) 2
(3) 3
(4) 4

TR & SR DIqUg dRiHe Wuie =9 ¥ FHelarad O 9 [67-57 & oRv veayul @6 e 9 4

A. 3! fawg & yraqul s
B. 351 47 a9 fafd
C. BIB! T deRYdl

=i fau e fad el & 9 Tl 3T &1 947 B

1. Pad A
2. HAAB AR C
3. %ad A IR B
4 A B3RC
1) 1
() 2
(3) 3
(4) 4
1[Option ID=19697]
2[Option ID=19698]

3[Option ID=19699]
4[Option ID=19700]

Sl. No.76
QBID:401001

Which one of the following is the oldest text?

1. Chaturdandi Prakashika
2. Sangeet Raaj
3. Sangeet Samaj Saar
4, Brihaddesi
(1) 1
2) 2
3) 3
4) 4

Fofofad ¥ Ted U T HE 1§ 2
1. IS 105 FepIRTanT
2. I e
3. T 99T 9R
4, gEei

1

(2) 2

(3) 3

4) 4

1[Option ID=19701]

2[Option ID=19702]

3[Option ID=19703]
4[Option ID=19704]

Sl. No.77
QBID:401002

How many characteristic features of "Ansha Swar" have been stated by Bharat?

0

B
Lo Oh e

1)1
(2) 2
3) 3
(4) 4




1R 7 YR & fd T I § 2

0

bW
L Oy e

(1) 1
(2) 2
3) 3
(4) 4
1[Option ID=19705]
2[Option ID=19706]

3[Option ID=19707]
4[Option ID=19708]

Sl. No.78
QBID:401003
Which one of the following musical forms belongs to "Anadi-Sampradaya” meaning "Shabd Pradhan” like the

Vedas?

. Kutap

. Dhruva

. Gandharva

. Deshi Sangeet
(1) 1

) 2

3) 3

(4) 4

St g, SFIe-Tver 3id 9 & T WS WU B. T8 © -

B

1. $au
2. §{dl
3. TMiyd
4. aQ B3I
(1) 1
(2) 2
3) 3
(4) 4
1[Option ID=19709]
2[Option ID=19710]

3[Option ID=19711]
4[Option ID=19712]

Sl. No.79
QBID:401004
Use of strings of "Baaj" and "Chikari" in 'drutlaya” is known as -

1. Krintan
2. Jhala

3. Jod

4, Jamjama
(1)1

2) 2

(3) 3

(4) 4

9191 9 PRI & aRI $1 gaad ¥ JaHT 91 $eamdl © 2

1.
2. 9l
3,518
4, SIHGTH]T
(1) 1
2) 2
(3) 3
4) 4

1[Option ID=19713]
2[Option ID=19714]
3[Option ID=19715]

4[Option ID=19716]
|




Sl. No.80
QBID:401005
oy

Which of the following Ragas does not belong to "Audav Jati"”

1. Durga
2. Vrindavani Sarang
3. Bairagi
4, Desi
(1) 1
(2) 2
3) 3
(4) 4

TFH Y B ST AT FT T8l & 2

1.g7
2. R
oy ol
4, &t
1) 1
2 2
3) 3
(4) 4
1[Option ID=19717]
2[Option ID=19718]

3[Option ID=19719]
4[Option ID=19720]

Sl. No.81
QBID:401006

In Chitra and Vipanchi veena difference of number of strings was :

(4) 4
o= U fad ool 1 fod- Rl &7 SR 41 2

L9
2. 919
3. 9R
4.3l
(1) 1
(2) 2
(3) 3
4) 4
1[Option ID=19721]
2[Option ID=19722]

3[Option ID=19723]
4[Option ID=19724]

Sl. No.82
QBID:401007

Combination of which Ragas is found in Raga Sindura?

1. Madhumad Sarang-Vrindavani Sarang
2. Gunakali-Bhimpalasi

. Durga-Kafi

. Desi-Yaman

1)1

(2) 2

(3) 3

4) 4

b Lo




T ReRT # 51 I a1 fiygyor arn ST 8 2

1. HYHTE TR -g=<1a-1 JRAT

1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=19725]
2[Option ID=19726]

3[Option ID=19727]
4[Option ID=19728]

Sl. No.83
QBID:401008

In which one of the following instruments the main string for playing is in the end or the rear portion?

. Vichitra Veena
. Rudra Veena
3. Israj

4. Sur Singar

b=

(1)1
) 2
3) 3
(4) 4

forg arer & e & fore g AR IS A g § 2

1. fafer= arofi
2. Fg
3. GERIS
4, R RR
(1) 1
(2) 2
3) 3
4) 4
1[Option ID=19729]
2[Option ID=19730]

3[Option ID=19731]
4[Option ID=19732]

Sl. No.84
QBID:401009

While doing the ascent, when Rishabh of Madhya saptak is taken as Shadaj in the swaras of Raga Bhupali,
then swaras of which raga will be obtained :

. Tilak Kamod

. Tilang

. Bairagi

. Madhamad Sarang

R

(1) 1
) 2
(3) 3
(4) 4

I AT F TR F T80 @ D HYY B I59 AR HRIE P R [GI IS TR AT S & 2

1. oo oHE
2. fa@
3. QY
4. AGHIE IRAT
11
() 2
(3) 3
(4) 4

1[Option ID=19733]
2[Option ID=19734]




3[Option ID=19735]
4[Option ID=19736]

Sl. No.85
QBID:401010

Choose the odd one :

1. Sansthana
2. Mela
3. Swasthana
4, Thata

(1) 1

(2) 2

(3) 3

4) 4

fafefad 7 9 fig o gfHu:

1. TR
2. 899
3.8
4. Y[e
(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=19737]
2[Option ID=19738]

3[Option ID=19739]
4[Option ID=19740]

Sl. No.86
QBID:401011

In Raga-Ragini classification, number of Raga-Ragini in Bharat Matta are :

1. 6 Raga - 36 Ragini
2. 6 Raga - 30 Ragini
3.5 Raga - 30 Ragini
4. 5 Raga - 35 Ragini

1)1

(2) 2

(3) 3

(4) 4

PRI ffesor & 3iarid WRd 7d & IWIAHATE |

. 6 XM - 36 TMAIAT
.6 AT - 30 A=Al
L5 TFT - 30 Al
.5 TFT - 35 AT
(11
(2) 2
(3) 3
(4) 4

ba =

da o

1[Option ID=19741]
2[Option ID=19742]
3[Option ID=19743]
4[Option ID=19744]

Sl. No.87
QBID:401012

Which of the following statements is not correct regarding Karnataka Tal-Padhati

G ]

1. All Talas begin with "Sam'.
2. All Talag include Khali' and 'Tali',
3. Every Tala comprizses of five Jatis
4, Matras of 'Laghu' keep changing according to 'Tati bhed’
(1)1
(2) 2
(3) 3
4) 4




FHcH dId - TTgd & a9 B, HH G HYT T8l T8l 8 2

1. T O I S URY EAE

2. et et el SR el § o B © |

3. Y@ arell @t dig-uid Sl gl 6 |

4. IG-UE & STER 9y PIHEN gaadl 6l 6 |
1

@ 2

@) 3

) 4

1[Option ID=19745]
2[Option ID=19746]
3[Option ID=19747]
4[Option ID=19748]

Sl. No.88
QBID:401013

According to Bhatkhande, Tanas are not used in which one of the following musieal forms?

1. Sadara

2. Thumri
3. Tappa

4, Dlyuvpad
(1) 1

@) 2

3) 3

(4) 4

UIaE s & IR, 9 iifas Ul &, a1 &1 udnT =81 giar

gl

<o
HdHq

B R

(1) 1
(2) 2
(3) 3
4) 4
1[Option ID=19749]
2[Option ID=19750]

3[Option ID=19751]
4[Option ID=19752]

Sl. No.89
QBID:401014

Who among the following created Nal-tarang and Sitar-Banjo

1. Lal Mani Mishra
2. Allauddin Khan
3. Ravi Shankar
4, Abdul Halim Tafar Khan
(1) 1
(2) 2
3) 3
(4) 4

Tl o YT RdR-§9 oy & Fwfar e -

. &1 gior fay
IfagisR

(1) 1
(2) 2
(3) 3
(4) 4

b2 —

SO %Y

1[Option ID=19753]
2[Option ID=19754]
3[Option ID=19755]
4[Option ID=19756]




Sl. No.90
QBID:401015

Which of the following pairs of North and South Indian 'Thatas' are not correctly matched?

1. North Indian - South Indian
Poorvi - Kamvardhini

2. North Indian - South Indian
Bhairav - Mayamalavgoul

3. North Indian - South Indian
Marwa - Gamanshriya

4, North Indian - South Indian
Todi - Hanumat Todi

(1) 1

@) 2

(3) 3

(4) 4

TR T S0 YR BTeT o1 o1 91 7 Fferd -Tel § 2
1. TR YR - S YR
udf . wmafet
2. IR YR - &fer yRdg
TRG- AR
3. IR R - &fam HRdig
HRAl- THAY
4, YR R - Sf&m01 HRdIg

(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=19757]
2[Option ID=19758]

3[Option ID=19759]
4[Option ID=19760]

Sl. No.91
QBID:401016

In which of the following Talas, there are 2, 3 and 4 matras respectively in the second, third and fourth
Vibhaga?

1. Deepchandi
2. Thumra
3. Dhamar
4, Tivra
(1)1
(2) 2
(3) 3
4) 4

a8 DI 9 a1 o, forad gaR, R auT 919 fAum & ou=r: 2, 3 QU 4 gEE 8 2

1. gg=igt
SERT

YHAR
GIE

[T

0

@ 1
(2) 2
(3) 3
(4) 4
1[Option ID=19761]

2[Option ID=19762]
3[Option ID=19763]

4[Option ID=19764]




Sl. No.92
QBID:401017

According to matang, what is the reason behind the utility of propounding "Dwadash Swar-Murchana'?

1. Obtaining place of 'shudha' and 'vikrit' swaras

2. Obtaining the swaras of Mandra, Madhya and Tar Saptaks

3. Obtaining Vadi-Samvadi

4. Obtaining both Gramas-Shadaj and Madhyam from 12 swaras
1)1

(2) 2

3) 3

(4) 4

T A GIEERIT - o1 3 UfauTe B SUIRId 1 1 BRI Sl & 2

1. I Y1 fadrd TR-2IH Wi
2. HE, B a4 R 99 & @] B wifed
3. dIal-Harg] ®i Wit
4, 12 TR H 9SS qyT 4Oy S UHl B Wi
(1) 1
2) 2
(3) 3
(4) 4
1[Option ID=19765]
2[Option ID=19766]

3[Option ID=19767]
4[Option ID=19768]

Sl. No.93
QBID:401018

Which one is not a Sandhiprakash raga?

1. Bhairav

2. Mian ki Todi
3. Purvi

4, Marwa

(1) 1

(2) 2

(3) 3

4) 4

FRAfCiRad H @ 17 A1 HIUHDT=I I 61 & 2

1. 1Ra
2 FrE @A
.94
4, HIdI
(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=19769]
2[Option ID=19770]

3[Option ID=19771]
4[Option ID=19772]

Sl. No.94
QBID:401019

The following phrase is used in which raga?
MPNDPMRNS

1. Desh

2. Sur Malhar

3. Suddh Sarang
4, Nat Malhar
(1)1

(2) 2

(3) 3

(4) 4




79t 9w arwadr g I H v G S e 2

1.39

2. HER

3. s IR

4. ¢ HegR
(1) 1

(2) 2

3) 3

(@) 4

1[Option ID=19773]
2[Option ID=19774]

3[Option ID=19775]
4[Option ID=19776]

Sl. No.95
QBID:401020

How many total number of ragas are mentioned by Sharangadeva in his text 'Sangit Ratnakar'?

264
. 268
. 246
. 285
(1)1
) 2
(3) 3
(4) 4

QR 7 U Y Hid T@eR § $d fda I &1 Seod (B g 2

R O

264
. 2068
246
. 285
(1) 1
(2) 2
(3) 3
(4) 4

b=

o

1[Option ID=19777]
2[Option ID=19778]
3[Option ID=19779]
4[Option ID=19780]

SlI. No.96
QBID:401021

Choose the odd one of the following :

1. Sadrag Chandroday
2. Ragmanjari

3. Ragmala

4, Rag Tarangini

(4) 4

fafafad 7 9 fig @1 gfu:

1. G = =ied
2. I Holl
3. IATHTET
4, IOTRAHT
(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=19781]
2[Option ID=19782]

3[Option ID=19783]
4[Option ID=19784]

Sl. No.97
QBID:401022




Gandhar in Aroha of Raga yvaman is the example of :

1. Alanghanmulak and Abhyasmulak Bahutva
2. Langhanmulak and Anabhyasmulak Alpatva
. Langhanmulak Alpatva

. Anabhyasmulak Alpatva

(1) 1

(2) 2

(3) 3

(4) 4

I T & HRIE H MR F9 T e semru e 2

da s

1. TP g P S5
2. §UHAS @ AP Hedd
3. WUTHd 3
4, TS T

(1) 1

(2) 2

3) 3

(4) 4

1[Option ID=19785]
2[Option ID=19786]
3[Option ID=19787]
4[Option ID=19788]

Sl. No.98
QBID:401023

Who iz the author of the text Sangeet Samay-sar?

1. Ramamatya
2. Parshvadeva
3. Shreeniwas
4, Maharana Kumbh
1)1
(2) 2
(3) 3
(4) 4

Wi TO0-9R @ & 09 B g 2

1. ITHEY
2. req
3. HifFar
4. FIERION S
1 1
) 2
3) 3
(@) 4

1[Option ID=19789]
2[Option ID=19790]
3[Option ID=19791]
4[Option ID=19792]

Sl. No.99
QBID:401024

The following phrase belongs to which raga?
PDN. PD MP. GM DP. RS

. Hamir

. Kamod
3. Nand

4, Chayanat

(1)1

(2) 2

(3) 3

(4) 4

2 —




TREEUYALTY IR Y Y 9 FEatad O ¥ feg  E ueida g o

1. BER
2. BHIG
3.9
4. BTAFE
1
2 2
(3) 3
(@) 4
1[Option ID=19793]
2[Option ID=19794]

3[Option ID=19795]
4[Option ID=19796]

Sl. No.100
QBID:401025

Mallikarjun Mansur received training of which Gharana?

. Patiala & Gwalior

. Agra & Atroli

. Sahaswan and Indore
. Gwalior and Jaipur
(1) 1

2) 2

(3) 3

(4) 4

Hicaerol HYR A FHEfeiEd § 9 fod wH of drediiy e o1 2

1. Tfeare g aiferR
2. RI G SHRI
3. EW@M d 28R
4, TT(CIAR 9 SR
1) 1
(2) 2
(3) 3
(4) 4

b =

4 Lo

1[Option ID=19797]
2[Option ID=19798]
3[Option ID=19799]
4[Option ID=19800]

Sl. No.101
QBID:401026

Who is the representative of Bhidibazar Gharana?

1. Mushtaq Hussain Khan
2. Anjanibai Malpekar
3. Kesharbai Kerkar
4. Gulam Mustafa Khan
1) 1
(2) 2
(3) 3
(4) 4

Fafafaad T o fUrSEeR wH & ufaHft saeR § 2

1. TRATH 53 @H
2. 3fEHIETS AIEUER
3. PIRETE BIGT
4. AT GXI%1 @H

1) 1

) 2

(3) 3

4) 4

1[Option ID=19801]

2[Option ID=19802]

3[Option ID=19803]
4[Option ID=19804]




Sl. No.102
QBID:401027

Who mentioned the term EK Gatik, Dwigatik ete. for vikrit swaras?

1. Somnath
2. Damodar
3. Pundarik Vittal
4, Vyankatmakhi
1) 1
(2) 2
3) 3
(4) 4

e § ¥ e [ded W1 & g ue i, fgmiae, sif dmel @1 Swe fparg 2
1. ATy

2 EEI_[ [+
3I -
4, Byl
@ 1
(2) 2
3) 3
(4) 4
1[Option ID=19805]
2[Option ID=19806]

3[Option ID=19807]
4[Option ID=19808]

Sl. No.103
QBID:401028

How many vikrit swaras are mentioned by Pt. Pundarik Vitthal?

1.13
2.14
7
5

bl

1) 1
(2) 2
3) 3
(4) 4

qusla faga - fhd fagd Wi &1 Soid a1 g 2

b=
e
e a2

e L
L

1) 1
(2) 2
3) 3
(4) 4
1[Option ID=19809]
2[Option ID=19810]

3[Option ID=19811]
4[Option ID=19812]

Sl. No.104
QBID:401029

"Melapak" is the name of :

. Dhatu of Prabandha
. Anga of Prabandha
. Jati of Prabandha

. Tala of Prabandha
(1)1

(2) 2

(3) 3

(4) 4

[

da




Heme Fefdfaa I feaEame e

1. Y€y P Urd
2. W&y BT 3T
3. EY I S
4. VY DI dIad
(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=19813]
2[Option ID=19814]

3[Option ID=19815]
4[Option ID=19816]

Sl. No.105
QBID:401030

Who is not a Beenkar?

1. Nirmal Shah

2. Rajab Ali Khan
3. Wazir Khan

4. Alladiya Khan
(1) 1

(2) 2

(3) 3

(4) 4

frafafaa o 3 oA furmaes 761 8 2

1. T eme
2. oTd 3l @H
3. TR EH
4. JfcTiSEr @=
1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=19817]
2[Option ID=19818]

3[Option ID=19819]
4[Option ID=19820]

Sl. No.106
QBID:401031

Which of the following award has been received by Dilip Chandra Vedi?

1. Sangeet Bhaskar
2. Aftab-e-Mousiqi
3. Mehatab-e-Mousiqi
4. Sangit Ratnakar
(1) 1
) 2
(3) 3
(4) 4

faelia 9 4] @I FafdiiEd & ¥ 317 9T [RRER Uit gai 2

1. i MR
2. HTHATE - - Ot
3. Hed| - U- Akt
4, T TATR

(1) 1

(2) 2

(3) 3

(4) 4

1[Option ID=19821]

2[Option ID=19822]
3[Option ID=19823]

4[Option ID=19824]




Sl. No.107
QBID:401032

In the staff notation system. where to put the signature for writing "Teevra Madhyam"?

. On the first line

. Middle of second and third line
3. Middle of first and second line
4, On the third line

1) 1

(2) 2

(3) 3

(4) 4

TP WRIAY] Usld d dig owd forg= & [ el of Rid=R a1 g 2

1. UEE @B IR
2. ZEY G AR Ale & 94
3. Jgail d gIR] A8 & 5
4, TARRE )

1) 1

2) 2

3) 3

@) 4

=

1[Option ID=19825]
2[Option ID=19826]
3[Option ID=19827]
4[Option ID=19828]

Sl. No.108
QBID:401033

GMP NS, NP GMG
Phraseology reveals which one of the following Raga :

1. Bihag
2. Jog
3. Khamaj
4, Tilang
1)1
(2) 2
(3) 3
(4) 4

AT, B YTE T, R 9E 9 W Sl axiars 2
1. fagm
2. ST
3. @S
4. feim
1) 1
(2) 2
3) 3
(@) 4
1[Option ID=19829]
2[Option ID=19830]

3[Option ID=19831]
4[Option ID=19832]

Sl. No.109
QBID:401034

In which of the following text the name of Chitra Veena has not been mentioned :

1. Natyashastra
2. Sangit Samaysar
3. Bharatbhasyam
4, Sangit Ratnakar
1)1
(2) 2
3) 3
(4) 4




frafeiiRaa # @ fo la # Reamdion = o1 Seaie 18l gl T g 2

1. TR
2. T 9HT9R
3. Y3 HISH

4, T TATER
1) 1

(2) 2

3) 3

(4) 4

1[Option ID=19833]
2[Option ID=19834]

3[Option ID=19835]
4[Option ID=19836]

Sl. No.110
QBID:401035

Which artiste perfomed on 17 fretted sitar :

1. Ashiq Ali Khan - Debu Chaudhuri
2. Inayat Khan - Vilayat Khan

3. Abdul Haleem Zafar - Imrat Khan
4, Nilkhil Banerjee - Iimdad Khan

(1) 1

(2) 2

3) 3

4) 4

5 PABRI A 17 UG B! AR W o 2
1. ST SIeh T - 3 ARt

2. 5919d 9 - [daraa |1
3. 3fegel sﬂ“ujrwtm - SERA @l
4, FHfgq 991 - 3HaE @i

) 1

() 2

(3) 3

(@) 4

1[Option ID=19837]
2[Option ID=19838]
3[Option ID=19839]
4[Option ID=19840]

Sl. No.111
QBID:401036

In which of the following Ragas, "P §3 Sa B §" Swara phraseology is used?

A Sohani
B. Kedar
C. Chayanut
D. Poorvi

Choose the cotrect answer from the options given below :

1. Aand B Only
2. B and C Only
3. Cand D Only
4, B and D Only

1) 1

2) 2

(3) 3

4) 4




=1 I 6 - g 1 i 3 i ER-9E B YA el §

A R
B. ¥&R
C. BT

D. gdl
i feu T famedl § O Te! 3= &1 904 BT

1. $ad ATU B
2. $aa B AU C
3. %#AACTYT D
4. %ad B dUID
(11

(2) 2

(3) 3

(4) 4

1[Option ID=19841]
2[Option ID=19842]

3[Option ID=19843]
4[Option ID=19844]

Sl. No.112
QBID:401037
(n )

Which of the following statements are correct in Raga-Ragini classification?

A In all opinions main ragas are six

B. Each raga has six raginis in all 4 opinions

C. Hindol. Natnarayan. Basant.... three ragas are common in all opinions
D. Shree and Megh are common as main ragas in all 4 opinions

Choose the correct answer from the options given below :

A and B Oaly
.B and C Only
C and D Only
. Aand D Only
1) 1
(2) 2
3) 3
4) 4

I affe & deu § Fefafea g 9 an I sy 9gi 8 2

A T 7 & SR TRA BT |

B. Tt 4 T & ¥R vd® 0 H B8 AN S § |
c. gl wal d. [Esia. FeARav. a9 I Sk § |
D. gl 4 AT # off SR AU TR IM & ¥ [AyAH S |

2=

EER )

1[Option ID=19845]
2[Option ID=19846]
3[Option ID=19847]
4[Option ID=19848]

Sl. No.113
QBID:401038




Identify Purab Anga’ Thumsi Artists from the following :

A. Sanad Piya

B. Moujuddin

C. Bade Gulam Ali Khan
D. Barkat Ali Khan

Choose the correct answer from the options given below ;

1. Aand B Only
2. Cand D Only
3. Aand C Only
4, B and D Only

1)1

2) 2

3) 3

(4) 4

Fafafad 3 9 qRe-si @ gl & daaRi &l SR i

A, g

B. Al

C. €S TerH Sfell @i
D. Rad Al @l

A feu e famedl § 9 Uel 3R &1 984 B :

1. Pad ATY B
2.$ad C dUID
3. HATATYIC
4, PHaA B IYUTD

11

() 2

(3) 3

(4) 4

1[Option ID=19849]
2[Option ID=19850]
3[Option ID=19851]
4[Option ID=19852]

Sl. No.114
QBID:401039

Which of the following texts are written at the time of Aurangjeb :

A. Rag Vibodh
B. Rag Darpan
C. Sangit Darpan
D. Anupvilas

E. Nagmet € Asfi

Choose the correct answer from the options given below :

1. Aand B Only
2.B and D Only
3. Cand D Only
4.D and E Only

1 1

(2) 2

3) 3

(4) 4




Frafeiad 7 € & pioal @1 =1 siie & o 3 g 912

A, 3 fadry

B. I gU0T

c. grfta gdor

D. 3™ faeg

E. FH U 3f_SH]

1< faU U fadeul & ¥ 9l 3R &1 994 Bifolg ;
1. FaTAARB

1[Option ID=19853]
2[Option ID=19854]
3[Option ID=19855]
4[Option ID=19856]

Sl. No.115
QBID:401040

Government of India have issued postal stamps on which of the following musicians?

A. Ganga Bai Hangal

B. Mallikarjun Mansoor
C. Bade Gulam Ali Khan
D. Jasraj

Choose the correct answer from the options given below :

1. C and D Only
2. Aand B Only
3. Aand C Only
4, B and D Only

(1) 1

@) 2

3) 3

4) 4

fafaRaa 3 O foo Tifiagl R YRa RER gR1 s-fedme o fad 1

A TTER T

B. AT HER
C. §S TerH Sfefl &
D. SRR

i< faU U fadeul & 9 9§l IR &1 984 Difeig ;

1.$ad C duID
2. $had ATGYUTB
3. PAAATYUIC
4, PaA B IYUID

11

() 2

(3) 3

4) a4

1[Option ID=19857]

2[Option ID=19858]

3[Option ID=19859]
4[Option ID=19860]

Sl. No.116
QBID:401041




According to Bharat, which of the following statements is / are not correct regarding "Swara Sadharan"?

A. Antar Kakli shall be used in those Jaatis where-in there is alpatva of Nishaad and Gandhaar.
B. "Swara Sadhran” is always to be used in Archa

C. "Swara Sadharan" is used in Madhyama, Panchami and Shadjamadhya Jaatis.

D. "Swara Sadharan” is used in Jaatis having four swaras of Apanyas.

Choose the correct answer from the options given below :

1. Aand B Only
2.B Only

3. Cand D Only
4.D Only

(1) 1

(2) 2

3) 3

4) 4

TR-GURT & 90 #, 4Rd & SR oIF O U7 TS eI 8 2

A, SR-FIHA BT YA 3ol Siadl & i, 578 FHue- TR @1 sfeaa 8l |
B. TR-UIYRIT &1 W IaT SRIg 5 &l |

C. TR FIYRUT ST WG HHET, U6 g YSoHen, 39 oifadi § 8ldT & |

D. A onfagi B, TR TR U9 & Bl 361 § WR-IIURI ST YISl § |

i feu e fomedl § O Tel 3R & 904 BT

1. $ad ATUI B
2. $ad B
3. A CaUID
4,$adD

1 1

2 2

(3) 3

4) a4

1[Option ID=19861]

2[Option ID=19862]

3[Option ID=19863]
4[Option ID=19864]

Sl. No.117
QBID:401042

Who amongst the following are not Sarod player?

A Kartik Kumar
B. Ali Akbar Khan
C. Amjad Ali Khan
D. Jaya Biswas

Choose the correct answer from the options given below :

1. Aand B Only
2.B and D Only
3. Cand D Only
4, Aand D Only

(1) 1

@) 2

3) 3

(4) 4




Fafeiad # @ ®I Wik ares Tl 6 -

i feu T famedl § O Te! 3= &1 904 BT

1.%dd A dUTB
2. $ad B qUID
3. %9 C dUID
4, PATATYUID

1) 1

2 2

(3) 3

4 4

1[Option ID=19865]

2[Option ID=19866]

3[Option ID=19867]
4[Option ID=19868]

Sl. No.118
QBID:401043

Both Madhyams are not used in which of the following Ragas?

A Hameer
B. Chayanat
C. Bhatiyar
D. Hemant
E. Gunakali

Choose the correct answer from the options given below :

. A and E Only
.Dand C Only
.Aand C Only
D and E Only
1)1
(2) 2
3) 3
4) 4

T8 3 5= 30T & 191 990 &1 ygiT Jel gidr 2
A BHR

B. BAFE
C. Yiear
D. 85

E. [uidel]
Hid fau 7T [9wedl & 9 998 IUgad STk &1 90 Bl :

1. Had A RE
2. FaaD AR C
3. %99 A3RC
4. %aaD ARE

1

() 2

@3) 3

(@) 4

o L b

1[Option ID=19869]
2[Option ID=19870]
3[Option ID=19871]
4[Option ID=19872]

Sl. No.119
QBID:401044




Choose the artists of Jaipur Senia Gharana :

A. Ashique Ali Khan
B. Nikhil Banerjee
C. Mushtaq Ali Khan
D. Mani Lal Nag

E. Debu Chaudhuri

Choose the correct answer from the options given below :

1. A, B and C Only
2.A, CandE Only
3.C.Dand E Only
4. A, Band D Only

1)1

(2) 2

3) 3

(4) 4

S8 SQR WA IRE & SADRI P :

A. 77 3l |l
B. FAfaa el
C. gRAT® 3l @l
D. TioTeire T
E. g AR

4= fSu 7Y f9menl § 9 998 IUgEd STk &1 994 BifiL :

1. HAAA, B 3R C
2. Pad A, C IR E
3. %ad C,DARE
4. PAAA . B3IRD

1)1
(2) 2
(3) 3
(4) 4

1[Option ID=19873]
2[Option ID=19874]
3[Option ID=19875]
4[Option ID=19876]

Sl. No.120
QBID:401045

Select the Taal of odd matra from the following :

A JThumra

B. Panchan Sawari
C. Matt

D. Teevra

E. Shikhar

Choose the correct answer from the options given below ;

1.B.D and E Quly
2. A, Cand D Ouly
3.C.Dand E Only
4, A. B and D Only

(1) 1

(2) 2

3) 3

(4) 4




Fafafed 5 9 fam o & qa gi+a

A
B. Eﬂaﬁ’r

c.Hq
D. i
E. RRER

i fGu U 9ol 3 9 998 Iugad STk &1 98- Bifold -

1[Option ID=19877]
2[Option ID=19878]
3[Option ID=19879]
4[Option ID=19880]

Sl. No.121
QBID:401046

Choose the instruments with Saarika (frets) from the following :

A. Rabab

B. Dilruba
C. Sarod

D. Israj

E. Sursingar

Choose the correct answer from the options given below :

1. Aand C Only
2.Band C Only
3.D and E Only
4, B and D Only

1 1

(2) 2

3) 3

(4) 4

PrufiRad & 4 aRerafd g 19

A.EE
B. faer=al
C. Mg

D. SIS
E. IREFTR
1= ST 7Y 9ot O 9 9e9 SUgad SR &1 90 DIl :

1[Option ID=19881]
2[Option ID=19882]
3[Option ID=19883]
4[Option ID=19884]

Sl. No.122
QBID:401047




Match List I with List IT

LISTI LISTII
A [Raga with both Madhvam and Kotal Re I. |Poorvi
R.aga with both Madhvam and Komal Re ;
B and Komal Dha It (Raiah
c Ragi_;\ with both Madhvam and Shuddh 1L [Bhativar
Dhaiwat -
Raga with both Madhvam both Nishad and 2
D. Re. DhaKomal X o

Choose the correct answer from the options given below:

. A-IIL, B-I, C-I1, D-IV
AL B-I, C-TIL, G-IV

b o=

3. AL B-TV, C-1, D-II
4, A-IIL, B-1, C-IV, D-II
@ 1
(2) 2
(3) 3
(@) 4
el 11 g1 11 ¥ THam Piferg
T I T 1
S A d DI X
A e L gt
GHI AEH d HHALa
B. B 1. REEal
G 0 d F dad
e (- 1 yfear
aH ", gH AT |
D haywmamawm | 1 [
== fau e fasmedi O 9 el 3TR &1 994 BIW :

1. A-IIL B, C-IL, D-IV
2. AL B, C-III, DIV
3. A-IIL, B-IV, C-I, D-II
4. A-IIL B-I, C-IV, D-II

)1

() 2

(3) 3

(4) 4

1[Option ID=19885]
2[Option ID=19886]
3[Option ID=19887]
4[Option ID=19888]

Sl. No.123
QBID:401048

Match List I with List IT

LISTI LISTII
A, |Sangeet Raj 1. 17th Century
B.  |Sangeet Darpan II.  |13th Century
C. |Sangeet Samayv Sar III.  |15th Century
D.  [Sangeet Chintamani IV,  |20th Century

Choose the correct answer from the options given below:

1. AL B-1, C-IL, D-IV
2. AL, B-II, C-IV, D-I
3. AL B-IIL, C-1, D-IV
4. AL B-1, C-III, D-IV

)1

() 2

3) 3

(4) 4




el 1 1 gl 11 ¥ A Sifeig

T T 1
A (Gl e I 7 et
B. [difig gdur L |i3% grarect
C. [dd wHgER 1L 157 grared
D. [Gfta i V. bo¥ grare]
4 fau U f[aeenl § ¥ Io1 3R &1 99 DIl ;
1. A-IL, B-1, C-I1, DIV
2. AIL, B-I1, C-IV, DI

. A-II, B-TI, C-1, D-IV
. A-IL, B-I, C-IIL, D-IV
(11
(2) 2
(3) 3
(4) 4

S )

1[Option ID=19889]
2[Option ID=19890]
3[Option ID=19891]
4[Option ID=19892]

Sl. No.124
QBID:401049

Match List I with List IT

LISTI LISTII
A, |Rampur Court 1. Bande Ali Khan
B. |Indore Court II. |Haddu Khan
C. |Baroda Court III. [Faivaz Ehan
D, |Gwalior Court IV. [Wazir Khan

Choose the correct answer from the options given below:

1. A-IV. B-1. C-III. D-II
2. A-L. B-IL. C-IV. D-III
3. A-IL B-1IL. C-1. D-IV
4. A-IIL. B-IV. C-I1, D-1

1) 1
(2) 2
3) 3
(a) 4
el 11 gl 11 ¥ fiam Siforg
1 Tt I
A AR AR 1. |sic ol @
B. [EGRGER I [55G 9
C_[SSla@ER 1L [ars T
D. [alieidR eXsR V. |[esiREH
Fafaied fawedl & 9 91 o) &1 99 BIfvg :
1. A-IV. B-1. C-IIL D-II
2. A-L. B-IL C-IV. D-III

3. A-IL B-III. C-1. D-IV
4, A-IITL. B-IV. C-I1. D-I
1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=19893]
2[Option ID=19894]

3[Option ID=19895]
4[Option ID=19896]

Sl. No.125
QBID:401050




Match List I with List IT

LIST I (Geeti) LIST II (Gram Raag)
A, |Shuddha I |Kukubh
B. |Bhinna II.  |Takk
C. [Vesara I11.  |Bhinna Kaishik Madhvam
D. |Sadharani IV, [Shadaj Gram

Choose the correct answer from the options given below:

. A-LL B-IIL C-IILL D-IV
CA-IL B-IV. C-L. D-ITI
A-IIL B-1. C-IV. D-II
CA-IV. B-IIL C-I1L D-I
(1)1
) 2
(3) 3
(4) 4

el 191 gl 11 ¥ foam Siferg

T 1 @R T 11 (I 3T
e L_|[pgH

BEl I [faFh

GESEd] I Y SIfs ged
oTEToft V. Fg9aH

=14 fau 7Tu faedl § 9 Hel 3TR &1 994 DI -

. A-I, B-II, C-IIL D-IV

. AL B-IV, C-1, D-III
3. A-IIL B-1. C-1V, D-II
4. A-IV, B-IIL C-II D-I

11

(2) 2

(3) 3

(4) 4

b =

=

gjofee

2 =

1[Option ID=19897]
2[Option ID=19898]
3[Option ID=19899]
4[Option ID=19900]

Sl. No.126
QBID:401051

Match List I with List IT

LIST I (Teacher) LIST II {Guru)

Hassu Khan 1 Shankar Rao Pandit

Nisar Hussain Khan II. |B.R. Devdhar

V. D. Paluskar III. |Devii Bua

S|o|w@) =

Vasudev Joshi IV |Bal Krishan Bua

Choose the correct answer from the options given below:

1. A-IIL B-IL, C-IV, D-I
2. A-IV, B-IIL, C-I, D-II
3. A-IL, B, C-II, D-IV
4. A-I, B-IV, C-III, D-II

(11

(2) 2

(3) 3

(4) 4




el 1 1 gl 11 ¥ A Sifeig

T 1) = 11 (R
A FHE . Riez9ufsd
B. [FERgyAEl I & 3R §aR
C. {313 g 1. jedsil §311
D. [aged i IV ST g31
T4 feu e famedi § ¥ 9et SR @1 994 BT -
1. A-IIL, B-II, C-IV, D-I
2. A-IV, B-III, C-I, D-II
3. A-IIL, B-1, C-IL, DIV
4, A-1, B-IV, C-II1, D-II
1) 1
(2 2
3 3
(@) 4

1[Option ID=19901]
2[Option ID=19902]
3[Option ID=19903]
4[Option ID=19904]

Sl. No.127
QBID:401052

Match List I with List IT

LIST I (Musician) LIST II (Institutions)
A |[B.R Devdhar I |Gavan Samaj, Bombay
i Shankara Gandharva
B. |Bal Krichan Bua L Hibbyrltoyes: Evralioe:
C.  |Krishan Rao Pandit III. |Sangeet Niketan Surat
D |Onkar Nath Thakur v School ?f Indian Music,
Bombay

Choose the correct answer from the options given below:

1. A-IV, B-IIL, C-I, D-II
2. A-IL B-IV, C-III DI
3. A-IV, B-I, C-II, D-III
4. A1, B-IL C-IV, D-IIT

1) 1

(2) 2

3) 3

() 4

el 11 gl 11 ¥ fiam Siforg

= 1 (T e 1 (FRTY)

A [l 3R TER I Wwaﬁ
B Wq‘m R T e,
C. [pWIg ufsd 11 & Fedd, d
D. [3H@RAY BGR NV e das
14 fau e fasedi § 4 9et IR &1 98 B -

1. A-IV, B-III, C-I, D-II
2. A-IL B-1V, C-III, D-I
3. A-IV, B-I, C-IL, D-III
4. A1, B-II, C-IV, D-III

)1

() 2

(3) 3

(4) 4

1[Option ID=19905]

2[Option ID=19906]

3[Option ID=19907]
4[Option ID=19908]




Sl. No.128
QBID:401053

Match List I with List IT

LISTI LISTII
A |5aReGaPaDha g3 I [Vibhas
B. |[SaReGaPaDha gj II.  |Bhupali
C. [5aReGaPaDha g3 III. |Bhupal Todi
D |5aReGaPaDha gy IV.  |Shivranjani

Choose the correct answer from the options given below:

1. A-IV, B-III, C-I, D-II
2. AL B-I, C-IV, D-II
3. AL, B-1I, C-1V, D-II
4. A-I, B-IV, C-III, D-II

1) 1
(2) 2
3) 3
(4) 4
el 11 g1 11 ¥ THam Piferg
T ST 11
A @AY L ffayT
B. @mrIgyw L el
C mIugy 1. YO arst
D [@Inuyd v, [RradeHt
=14 fau 7Tt fasedl ¥ 9 9el 3R &1 984 DIl -
1. A-IV, B-III, C-I, D-II
2. AL B-I, C-IV, D-II

3. A, B-III, C-IV, D-II
4, AL, B-IV, C-III, D-II

(1) 1

(2) 2

(3) 3

(4) 4

1[Option ID=19909]

2[Option ID=19910]

3[Option ID=19911]
4[Option ID=19912]

Sl. No.129
QBID:401054

Match List I with List IT

LIST I LISTII
A |[Nagmat-e-Aasfi I Shrintvas
B. Muraklka-e-Delhi II.  [Vidyvaranya Madhavacharva
C. |[Ragtatva Vibodh III. Muhammad Raza
D [Sangeet Sar IV, [Dargah Kuli Khan

Choose the correct answer from the options given below:

1. AL B-I, C-IV, D-III
2. A-IIL B-IV, C-I, D-II
3. A, BT, C-I1, D-IV
4. A-IV, B-II, C-III, D-I

(11

() 2

(3) 3

(4) 4




el 1 1 gl 11 ¥ A Sifeig

T T 11

A [T - T - HTHBT I Hifarg

B. [Rdpl-u-fawil 1L |[[GeRug AeE
€. RUTdd faaly 11 [HgHE ol

D. a9 IV [GUTE Bl Wi
i fau 1 famedi § 9 el SR @1 90 S -
1. A-IL, B-I, C-IV, D-III

2. A-IIL, B-IV, C-I, D-II

3. A-L B-III, C-I1, D-1V
4, A-IV, B-11, C-III, D-I
1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=19913]
2[Option ID=19914]

3[Option ID=19915]
4[Option ID=19916]

Sl. No.130
QBID:401055

Match List I with List IT

LIST1 LISTII
A_PBRNSG.RMG I [Ramkali
B. [Py PDNDPMG IL [Kamod
C__RRP.GMP GMRS I |Gunkali
D. |SRMP.DDPMR IV._|Gaud Sarang

Choose the correct answer from the options given below:

1. A-IT, B-I1I. C-1. D-IV
2. A-L. B-IIL. C-IV. D-II
3. A-IIL B-II. C-IV, D-I
4, A-IV. B-1. C-II. D-IIT

(1)1

) 2

(3) 3

(4) 4

el 191 gl 11 ¥ fiam Siferg
T 1 g 11

GIE LI 1 @

URCYRYT AT | 1 e

YU AU AHEIG| 0L [
ST HYE.FY [ IV s ERT

= f3u e faoedl & ¥ el 3R &1 997 B ;

CA-IL B-IIIL. C-1. D-IV
CA-L B-IIIL C-TV, D-TI
AL B-I1, C-IV. D-I
CA-IV. B-1. C-I1. D-IIIT
1)1
(2) 2
3) 3
(4) 4

ol = e

= =

1[Option ID=19917]
2[Option ID=19918]
3[Option ID=19919]
4[Option ID=19920]

Sl. No.131
QBID:401056




Choose the correct sequence of number of melas in increasing order as described by various scholars in their
texts from lower to higher :

A. Abhinav Ragmanjari
B. Rag Vibodh

C. Rag Tarangini

D. Swarmelakalanidhi

Choose the correct answer from the options given below :

1.A,C.D,B
2.B.C.D,A
3 T.BCA
4.A,B.C.D
1) 1
(2) 2
3) 3

(4) 4

[a N

fafidt fagi R 379! gas! & aftfa Seien & g¢d &1 § HHas S :

A, T ITHSRT
B. 30T faaiy

C. I R

D. Wa¥Hd HTaAny

= fRu e fowed & 3 el Sugad SR &1 99 B

1.A,C.D.B
2.B.C.D,A
3.D.B,C,A
1.A,B.C.D

11

2) 2

(3) 3

(4) 4

1[Option ID=19921]
2[Option ID=19922]
3[Option ID=19923]
4[Option ID=19924]

Sl. No.132
QBID:401057

Choose the correct sequence according to the increasing number of vikrit swaras used in the following thata :

A Marwa
B. Khamaj
C. Bhairavi
D. Purvi

Choose the correct answer from the options given below :




Fafatad urel # vgad fadd Rl @1 gedl 98 & i8R 3101 el 9H T

A HRG]

1[Option ID=19925]
2[Option ID=19926]
3[Option ID=19927]
4[Option ID=19928]

Sl. No.133
QBID:401058

Arrange the following Ragas in accordance with features of Sampurna Sampurna Jaati, Dha-Re Vadi-Samvadi,
Parmel Praveshak Mukta-Madhyam and khamaj Thata respectively :

A Multani

B. Nat Bhairav
C. Kedar

D. Gunkri

E. Tilang

Choose the correct answer from the options given below :

1.A,B.C.D,E
2.B.D.A,C.E
.B.C,A,E.D
.C,D.E.A,B

CAE
D.E. A,

SR Y

1) 1
) 2
3) 3
(4) 4

frafafad Y- 9 gad I &1 pu: Sl S Sifd, ¥ 9 9ardl, RuaqaRie, gad TuHgE
YT U - 316 o0 & HH H pHES BIA -

A, Hedrt
B. e kg

C. FER

D. Uisht
E. foref

4 fau e fasedl § 3 e Suged STk &1 99 Sifole:

1[Option ID=19929]
2[Option ID=19930]
3[Option ID=19931]
4[Option ID=19932]

Sl. No.134
QBID:401059




Identify the correct order of interval of 9/8, 10/9, 16/15 and whole saptak respectively :

A. 301 Severt
B. 28 Severt

C.51.1 Severt
D. 45.8 Severt

Choose the correct answer from the options given below :

1LAB.C.D
z

opn
so0
nonw
o e

e Taa

11
(2) 2
(3) 3
(4) 4

AT IS Td & TR HEL < 9/10, 10/9, 16/15 TUT IX TGP o SR P Hel HH DI SHIA Bior -

A. 301 S
B.28 9a¢

C.51.19a¢
D. 45.8 §ac

4 fqu e fasedl § 3 e Suged STk &1 99 SifoIe:

1[Option ID=19933]
2[Option ID=19934]
3[Option ID=19935]
4[Option ID=19936]

Sl. No.135
QBID:401060

Which one is the correct sequence in chronological order of the following :

A. Abhinav Bharati

B. Rag Vibodh

C. Sangeet Chudamani
D. Geet Govinda

Choose the correct answer from the options given below :




FaiaRad ©1 Uel SIOHAFER $7d $ifv

A, 3T YRl
B. I fdae

C. fid ggmfor
D. 7fid Mid=

14 feu e fawedl # 9 e Sugad STk &1 997 BIfeE:

.A,D,C,B

.A,B.C,D
3.A.C.B.D
4.D,C.A,B

1

(2) 2

(3) 3

(4) 4

b =

1[Option ID=19937]
2[Option ID=19938]
3[Option ID=19939]
4[Option ID=19940]

Sl. No.136
QBID:401061

Arrange the following Ragas in ascending order in accordance with the time of their performance beginning
from day to night :

A Lalit

B. Poorvi
C. Patdeep
D. Bihagada
E. Shahana

Choose the correct answer from the options given below :

1.A,B.D,C,E
2.C.B.D,E.A
.C,D.B.E.A
.A,C.B.D.E
(11
(2) 2
3) 3

(4) 4

FrafaRad W & TH-aE & FUUER, {89 9 3 & Ued & 98d §U S T hHds il |

A, wfera
B. g4l
C.gedlg
D. fagmrer
E. QeI

SR Y

i U 7T fdmedl § 9 9e SUgd IR DI 90 B

1.A,B.D.C.E
2.C.B.D.E.A
3.C.D.B.E.A
4.A,C.B.D.E

1) 1

(2) 2

(3) 3

(4) 4

1[Option ID=19941]
2[Option ID=19942]
3[Option ID=19943]
4[Option ID=19944]

Sl. No.137
QBID:401062




Choose the correct sequence of Khayal Gayaki :

A Behlawa

B. Bandish

C. Ragvistar (Badhat)
D. Tan

Choose the correct answer from the options given below ;

1LADCB
z

B E KD
.D, C
.D. B

eHNE!
e

o Taa

(1)1
() 2
(3) 3
(4) 4

WAIO-TES! & Fel P8 B I

A ggdm@l
B. §fe™

C. I f99R @)
D.dH

149 feu e fased § 9 e Sugad SR &1 997 BIfo:

. 58 s
.B.C.A,D
.D.B.A.C
.D.C.A.B
)1
() 2
(3) 3
(4) 4

b=

S Y

1[Option ID=19945]
2[Option ID=19946]
3[Option ID=19947]
4[Option ID=19948]

Sl. No.138
QBID:401063

Given below are two statements : One is labelled as Assertion A and the other is labelled as Reason R.
Assertion A : It is possible to use both forms of a Swar in a Raga.

Reason B : In Ragas where both forms of a Swar are used, its ratio differs in different Ragas.

In the right of the above statements, choose the most appropriate answer from the options given below :

. Both A and R are true and R is the correct explanation of A

. Both A and R are true but R is not the correct explanation of A
. A is true but R is false

. A is false but R is true

1)1

@) 2

3) 3

(4) 4

T &1 HY= AU T §: TP AUBHYA (Assertion A) & 9§ [0 ¢ T GHRI TP BRI (Reason R) B
Wﬁf

SfUFYT A : TH W H T TR F &H1 &0 HT AR IR ¢ |

?ﬂ?ﬁgR : T T & Up 1 TR & &1 =01 1 WO BIa1 & ST SUT IFTHR 3fe-3fa AT 1 e
BIATS |

JRIF FUF & A 1, Aid S0 7] fdwed] § I Uad el 3% &1 997 HIlog

LASRRIFI IS IRR AT T AR |
ASRRIATAE, APTR, AP TS TN TEIR |
ATIE AfPTR SET TR |
AT TR g AP R TR |

@1

@ 2

@) 3

b=

SN V)

2 =

S Y




(4) 4

1[Option ID=19949]
2[Option ID=19950]
3[Option ID=19951]
4[Option ID=19952]

Sl. No.139
QBID:401064

Given below are two statements : One is labelled as Assertion A and the other is labelled as Reason R.
Assertion A : Baba Allauddin Khan belongs to Maihar Senia Gharana.

Reason B : He took his taleem from renowned artists of Mathar Darbar.

In the right of the above statements, choose the most appropriate answer from the options given below :

Both A and R are true and R is the correct explanation of A

. Both A and R are true but R is not the correct explanation of A
. A is true but R is false

. A s false but R is true

(1) 1

(2) 2

3) 3

4) 4

:ﬂ%?ﬂmﬁmw% U HUHUA (Assertion A) F =0 H [01Ed T Tl GET 39D PRI (Reason R) T

aif‘wu-rr A TE1 JAEEH @H HeX 9T iRH I 98fia © |
PRUIR : T 01 ARIH Hex axaR & URIG SAOR] 3 91 & |
IRIF FYH & TS 1, Fid 2 7] fdoedi O I Ug! 3R & 9949 HIfog

AMRREIATIZT IRR AT TR TRATE |
AMRREFAITUE, AP R, ADI TR T TRl § |
ATGIEAPIR 3T T |
AT TR e APAR TR |

1

@ 2

@) 3

(4) 4

b=

L

da Lo kD

1[Option ID=19953]
2[Option ID=19954]
3[Option ID=19955]
4[Option ID=19956]

Sl. No.140
QBID:401065

Given below are two statements : One is labelled as Assertion A and the other is labelled as Reason R.
Assertion A ; Only three symbols "Anudrut”, "drut" and "Laghu” are used in the seven Talas of the Karnataka
Tala System (Paddhati) like Dhruv, Math, Rupak etc.

Reason B : 'Guru', 'Plut’ and 'Kakpad' are used in those 108 Talas which are utilized in Dance.

In the right of the above statements, choose the most appropriate answer from the options given below :

. Both A and R are true and R is the correct explanation of A

. Both A and R are true but R is not the correct explanation of A
. Ais true but R is false

. Ais false but R is true

1)1

(2) 2

3) 3

(4) 4

= &1 PY= fAU T §: TP AUBYA (Assertion A) T =9 § [0 8 1 TR TP BRUI (Reason R) P
=0T

B YT A : eilee I AI0-Tsia B G a1 - YT, He, IUD SIS F A 'SHUgd., g Ul qY
Fgd s o ARl S e e |

FRUTR : T, W' AR BIHY S JUHT 3 108 Al & Sl g, ol T & W gldi g |

SRIFd HUT & e 4, =1 (U T faseul I O 98t 3T &1 9949 B

AMRREATUE IR R AT TR IRATR |
ARRIA T E, AfFTR, AP U WRBNTET & |
ATIE AfPTR ST TEE |
CASNATEIE, A BAIR IS |

(1) 1
) 2

R U

da Lo Ba




3) 3
4) 4

1[Option ID=19957]
2[Option ID=19958]
3[Option ID=19959]
4[Option ID=19960]

Sl. No.141
QBID:401066

Read the passage and answer the Question

History of Indian Music has a rich tradition of musical instruments. Descriptions of various instruments are
found in the Vedas, Puranas and religious texts, since ancient times. In these texts methods of making and
playing such instruments have also been described. Some of the major texts mention, their classification as well.
In course of time, many scholars have popularized various new instruments by making necessary changes and
refining these instruments. Scholars have played important role by making positive endeavors to scientifically
prove swara, Shruti etc. through experimentation on these instruments. Apart from the instruments used in
classical music, comprehensive history of folk instruments is also there. The tradition of making new instruments
almost regularly continues even today.

Rudra Veena is the refined form of which ancient Veena?

1. Parivadini
2. Alabu
3. Kinnari
4. Ghosawati
1) 1
() 2
3) 3
4 4

YR i & faerd @ a1el &1 GG TR 6! ¢ WTHi- ®1d 9 gl dal, RI0T g eifie di 7 oM arel
1 U It gidl ¢ | 54 Ul H arell o (=i a4l g are ol 1 o auie [ 7 § | o wigE Ui o
gD FIIBRU DI I T P15 § | HIAR | 34 [dgHl 1 HaLIH A=Y 3 arell # gRad 9 yRaeA
B frieb AdIH dTell B I D U= foba | fagri # 37 drell oR WIeT R %6, 4fd saife ol asiii-i
=Y Y g B D1 GHRIED W B Headqul YD1 TS ¢ | R Giid 9 Rt § 3417 dared drell &
HfaRed e arell &1 i fasga 3faer g | 31s o (a7 arelf & fAafu & )RR STl ¢ |

% diun foy Uil diur &1 gRed U g 2

1. afearfe
2. 3(dlq
3. foad
4. HTSEdt
(1) 1
(2) 2
3) 3
(4) 4
1[Option ID=19961]
2[Option ID=19962]

3[Option ID=19963]
4[Option ID=19964]

Sl. No.142
QBID:401067




Read the passage and answer the Question

History of Indian Music has a rich tradition of musical instruments. Descriptions of various instruments are
found in the Vedas, Puranas and religious texts, since ancient times. In these texts methods of making and
playing such instruments have also been described. Some of the major texts mention, their classification as well.
In course of time, many scholars have popularized various new instruments by making necessary changes and
refining these instruments. Scholars have played important role by making positive endeavors to scientifically
prove swara, Shruti etc. through experimentation on these instruments. Apart from the instruments used in
classical music, comprehensive history of folk instruments is also there. The tradition of making new instruments
almost regularly continues even today.

Which of the following instruments is considered the refined form of Chitra Veena?

1. Sursagar
2. Rabab

3. Surbahar
4. Sarangi

(4) 4

HIRTT STiTd & Sfagre # drelf ! ¥ URFRT 381 € Wi 1al ¥ g1 dal, IRV | efHes 3ol 7 3/ arelf
1 U It gidl & | 34 Ul # arell & i fafy 3 are fafd 1 +ff aui fean man g | o wgE Ui o
gD BRI D1 ol T P15 ¢ | BIARR A 3D [dgHI 1 HaLIHAr=Y 34 arel # URad- g yRasH
BP 3D Adi- arell Bl T HR Y= fba | fagHi # 2 drell UR 9 R ¥R, 4fd 3afe &1 dsfii-e
=Y Y e H3 D1 AHRIED W B Hedqul YHDT FHTS ¢ | R Giid H W1 H 3117 dred drelf &
HfaRed dieb arell &1 i fasgd gfder™ g | 31e i (Ad-di= qrelf & fAafu & R Sl ¢ |

e d1un 1 URShd =9 &1 9 are] {4 Sl & 2

1. GRUTR
2.3dld
3. WdelR
4. 9RAt

1) 1

(2) 2

3) 3

(4) 4

1[Option ID=19965]

2[Option ID=19966]

3[Option ID=19967]
4[Option ID=19968]

Sl. No.143
QBID:401068




Read the passage and answer the Question

History of Indian Music has a rich tradition of musical instruments. Descriptions of various instruments are
found in the Vedas, Puranas and religious texts, since ancient times. In these texts methods of making and
playing such instruments have also been described. Some of the major texts mention, their classification as well.
In course of time, many scholars have popularized various new instruments by making necessary changes and
refining these instruments. Scholars have played important role by making positive endeavors to scientifically
prove swara, Shruti etc. through experimentation on these instruments. Apart from the instruments used in
classical music, comprehensive history of folk instruments is also there. The tradition of making new instruments
almost regularly continues even today.

According to Sarang Dev, how many types of Margi Kinnari Veena are there?

L

B
e b o—

1 1
(2) 2
(3) 3
(4) 4

YR T & faer @ 14l &) GG TR el ¢ Urdi- ®id 9 gl dal, QRIvT d «iftie dai 7 o qrelf
1 U It gidl ¢ | 54 Ul H arell o (=i fafe) g are ol 1 o auie [ 1 g | o wgE Ui o
gD BRI DI Hl T P15 ¢ | HIAR | 34 fdgHl 1 HaLghar{=y 3 arei # gRad- d gRae
HP 3D i aTell B T HR Y= b | fagi H 2 drell U= 9 R ¥R, 4fd 3afe &1 dsfri-e
=Y Y g B3 D1 YHRIED WY B Hedqul YD1 U ¢ | R G3iid 9 WaRT § 3417 dred drelf &
HfaRed dids arell &1 vt favga gfaer g | 1S ot (a7t arelf & fAafu & iR ¥l ¢ |

AT &d o AR AR (o] dion & fdha- YR g 2

B N B B
da B —

1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=19969]
2[Option ID=19970]

3[Option ID=19971]
4[Option ID=19972]

Sl. No.144
QBID:401069




Read the passage and answer the Question

History of Indian Music has a rich tradition of musical instruments. Descriptions of various instruments are
found in the Vedas, Puranas and religious texts, since ancient times. In these texts methods of making and
playing such instruments have also been described. Some of the major texts mention, their classification as well.
In course of time, many scholars have popularized various new instruments by making necessary changes and
refining these instruments. Scholars have played important role by making positive endeavors to scientifically
prove swara, Shruti etc. through experimentation on these instruments. Apart from the instruments used in
classical music, comprehensive history of folk instruments is also there. The tradition of making new instruments
almost regularly continues even today.

Which of the following instruments has the least number of Tarab strings?

1. Dilruba
2. Israj
3. Sarangi
4. Surbahar
11
(2 2
(3) 3
4) 4

YR T & faer @ 14l &) GG TR el ¢ Urdi- ®id 9 gl dal, QRIvT d «iftie dai 7 o qrelf
1 U It gidl ¢ | 54 Ul H arell o (=i fafe) g are ol 1 o auie [ 1 g | o wgE Ui o
gD BRI DI Hl T P15 ¢ | HIAR | 34 fdgHl 1 HaLghar{=y 3 arei # gRad- d gRae
HP 3D i aTell B T HR Y= b | fagi H 2 drell U= 9 R ¥R, 4fd 3afe &1 dsfri-e
=Y Y i B3 D1 YHRIED WY B Hedqul YD1 TS ¢ | R Giid T WaRT H 3417 died drelf &
HfaRed dids arell &1 vt favga gfaer g | 1S ot (a7t arelf & fAafu & iR ¥l ¢ |

ffoRed 7 O fooy are & Ta & IR & S Jag HH glal § 2

. fee=al
2. R
3, g
4. UXdgR}
(1) 1
(2) 2
3) 3
(4) 4
1[Option ID=19973]
2[Option ID=19974]

3[Option ID=19975]
4[Option ID=19976]

Sl. No.145
QBID:401070




Read the passage and answer the Question

History of Indian Music has a rich tradition of musical instruments. Descriptions of various instruments are
found in the Vedas, Puranas and religious texts, since ancient times. In these texts methods of making and
playing such instruments have also been described. Some of the major texts mention, their classification as well.
In course of time, many scholars have popularized various new instruments by making necessary changes and
refining these instruments. Scholars have played important role by making positive endeavors to scientifically
prove swara, Shruti etc. through experimentation on these instruments. Apart from the instruments used in
classical music, comprehensive history of folk instruments is also there. The tradition of making new instruments
almost regularly continues even today.

Which of the following instruments has been categorised as Pushkar Vadya by Bharat?

1. Tatt
2. Avanaddha
3. Ghana
4. Sushir
11
(2) 2
(3) 3
) 4

YR T & faer @ 14l &) GG TR el ¢ Urdi- ®id 9 gl dal, QRIvT d «iftie dai 7 o qrelf
1 U It gidl ¢ | 54 Ul H arell o (=i fafe) g are ol 1 o auie [ 1 g | o wgE Ui o
gD FITBRUI DI+l T P15 § | HIAR | 34 gl =1 HaLIH A=y 3 arell # gRad- a yRae=
FP 3D i aTell B T HR YR foba | fagi H 2 drell U= 9 R ¥R, 4fd 3afe &1 dsfii-e
=Y Y g B3 D1 YHRIED WY B Hedqul YD1 U ¢ | R G3iid 9 WaRT § 3417 dred drelf &
HfaRed dids arell &1 vt favga gfaer g | 1S ot (a7t arelf & fAafu & iR ¥l ¢ |

HRA A a5 arell ol grasx dre] & Yol § a1 g |

1.9d
2. TG
3.9

4. g

(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=19977]
2[Option ID=19978]

3[Option ID=19979]
4[Option ID=19980]

Sl. No.146
QBID:401071




Read the passage and answer the Question :
Propounding the meaningfulness of naming “Jaati”. Acharya Matang has defined “Jaati”. According to Matang :

 Jaati arises out of the group of Shruti, Graha, Swar etc. Therfore it is called Jaati.
» Rasa is perceived from Jaati. Therefore it is called “Jaati”.

e ‘Jaati” owes itself as cause of origin of all the ragas.

e Different Bhedas of Jaati are Shuddh Jaati, Vikrat Jaati, Sankar Jaati etc.

In the Jaati expansion, the forms of the “Padas™ including notations which are found in “Bharat Bhashyam™ and
“Sangeet Ratnakar”, such padas have been termed “Brahmprokt” meaning thereby as spoken (reportedly) by
Long Brahma. Jaatis have been divided in accordance with Shadaj and Madhyam Gramas.

According to Sharang Dev, what is the number of characteristic features of Jaati?

.10
.20
A3
15

1)1
(2) 2
(3) 3
(4) 4

fafafRad e &) ggas ud &1 3R o

SAIfd 8 AHB 1 Hhdl bl Widure SRd §U HIE=R HH <Silid Dl aRHIfNd fbar g | #di & o uR -
Sfa-4fa, Te. TRIfe & THg U o= ddl €, 3uferd sifd Feand ¢ |

- STl & T 1 U SIRH (@le ) Bicll ¢, 31ch: S gl ¢ |

- HI IAT & SH BT DRUI S F Sl ¢ |

- STl & S-St He — Y ST, [dhdsiid, b Sifd g |

S R H 1519 gl &1 WRi died 9 < RaArgy U - Hiid-Iars | fdd § 3 semid 3did
[IATHE S8 & R gl g3 (HIUd) TART T ¢ | Sl T [AHISH, Yeo qul Heqd THEYR [Gar g |

o W b —

QAT S , “Slfa’ & [ A&UTAM § 2

1. 10
2.20
3 13
4.15
(1) 1
2) 2
3) 3
(4) 4
1[Option ID=19981]
2[Option ID=19982]

3[Option ID=19983]
4[Option ID=19984]

Sl. No.147
QBID:401072




Read the passage and answer the Question :
Propounding the meaningfulness of naming “Jaati”. Acharya Matang has defined “Jaati”. According to Matang :

 Jaati arises out of the group of Shruti, Graha, Swar etc. Therfore it is called Jaati.

» Rasa is perceived from Jaati. Therefore it is called “Jaati”.

e ‘Jaati” owes itself as cause of origin of all the ragas.

e Different Bhedas of Jaati are Shuddh Jaati, Vikrat Jaati, Sankar Jaati etc.

In the Jaati expansion, the forms of the “Padas™ including notations which are found in “Bharat Bhashyam™ and
“Sangeet Ratnakar”, such padas have been termed “Brahmprokt” meaning thereby as spoken (reportedly) by
Long Brahma. Jaatis have been divided in accordance with Shadaj and Madhyam Gramas.

What is the number of Shuddh Jaatis of Shadaj Gram?

B R
J= h Oy =)

1) 1
(2) 2
(3) 3
(4) 4

fafafRad e &) ggas ud &1 3R o

SAIfd 8 AHB 1 Hhdl bl Widure SRd §U HIE=R HH <Silid Dl aRHIfNd fbar g | #di & o uR -
Sfa-4fa, Te. TRIfe & THg U o= ddl €, 3uferd sifd Feand ¢ |

- STl & T 1 U SIRH (@le ) Bicll ¢, 31ch: S gl ¢ |

- HI IAT & SH BT DRUI S F Sl ¢ |

- STl & S-St He — Y ST, [dhdsiid, b Sifd g |

S R H 1519 gl &1 WRi died 9 < RaArgy U - Hiid-Iars | fdd § 3 semid 3did
[IATHE S8 & R gl g3 (HIUd) TART T ¢ | Sl T [AHISH, Yeo qul Heqd THEYR [Gar g |

SEIHIT Y Shifadl febeit g 2

R O
o th v =

(1)1
() 2
(3) 3
(4) 4
1[Option ID=19985]
2[Option ID=19986]

3[Option ID=19987]
4[Option ID=19988]

Sl. No.148
QBID:401073




Read the passage and answer the Question :
Propounding the meaningfulness of naming “Jaati”. Acharya Matang has defined “Jaati”. According to Matang :

 Jaati arises out of the group of Shruti, Graha, Swar etc. Therfore it is called Jaati.

» Rasa is perceived from Jaati. Therefore it is called “Jaati”.

e ‘Jaati” owes itself as cause of origin of all the ragas.

e Different Bhedas of Jaati are Shuddh Jaati, Vikrat Jaati, Sankar Jaati etc.

In the Jaati expansion, the forms of the “Padas™ including notations which are found in “Bharat Bhashyam™ and
“Sangeet Ratnakar”, such padas have been termed “Brahmprokt” meaning thereby as spoken (reportedly) by
Long Brahma. Jaatis have been divided in accordance with Shadaj and Madhyam Gramas.

Who amongst the following has been glorified in the 'Pada’ termed as 'Brahmprokt' in the expansion of Jaaties of
'Sangeet Ratnakar'?

1. Brahma
2. Vishnu
3. Ganesh
4. Shiva

1) 1

) 2

(3) 3

4) 4

(TR TET2 T Tgehr U= @1 IR et

ST & AHBU BT Hdehdl bl Widure Sd g8 HIER AT Silfd @l GRHITNG fbar g | /di & o 9R -
Sfd-4fd, U8, TaRIfe & FHg A o ddl ¢, 34ierd Sfifd Pgaldl ¢ |

- ofifadl g 8 61 Uelifd SR (dly ) el €, 3ic: Siifd g ¢ |

- I AT & T BT HRUI G I S g |

- IRl & SIeT-3He He — Y Sfifd, fagpasiid, Hee oiifd g |

ST IR H o1 el &1 waRfelt 9igd &9 «HRTHr Td Giiid-Idid § [Hddl ¢ 3 Faidd i
[dTHE el & §R1 Pl g3 (BIUd) IdRI 1 & | Sfadl T f[AHISH, gl qul HeH YHER fhar e |

T - TEHR & Sl - TRAR | 519 &l &1 ‘Sgvidd” Hel 11 5, 3 Ual H fod Bt Igfd &1 15 ¢ 2
1. SIEH
faw
IR
4.
1) 1
(2) 2

(3) 3
(4) 4

LS T

1[Option ID=19989]
2[Option ID=19990]
3[Option ID=19991]
4[Option ID=19992]

Sl. No.149
QBID:401074




Read the passage and answer the Question :
Propounding the meaningfulness of naming “Jaati”. Acharya Matang has defined “Jaati”. According to Matang :

 Jaati arises out of the group of Shruti, Graha, Swar etc. Therfore it is called Jaati.

» Rasa is perceived from Jaati. Therefore it is called “Jaati”.

e ‘Jaati” owes itself as cause of origin of all the ragas.

e Different Bhedas of Jaati are Shuddh Jaati, Vikrat Jaati, Sankar Jaati etc.

In the Jaati expansion, the forms of the “Padas™ including notations which are found in “Bharat Bhashyam™ and
“Sangeet Ratnakar”, such padas have been termed “Brahmprokt” meaning thereby as spoken (reportedly) by
Long Brahma. Jaatis have been divided in accordance with Shadaj and Madhyam Gramas.

Which Jati of 'madhyamgram’ is formed from a combination of three Jaatis?

1. Gandharodichyava
2. Madhyamodichyava
3. Karmaravi
4. Rakt Gandhari

)1

(2 2

(3) 3

(4) 4

fafafRad e &) ggas ud &1 3R o

SAIfd 8 AHB 1 Hhdl bl Widure SRd §U HIE=R HH <Silid Dl aRHIfNd fbar g | #di & o uR -
Sfa-4fa, Te. TRIfe & THg U o= Adl €, 3uferd sifd Feand ¢ |

- STl & T 1 U SIRH (@le ) Bicll ¢, 31ch: S gl ¢ |

- HI IAT & SH BT DRUI S F Sl ¢ |

- STl & S-St He — Y ST, [dhdsiid, b Sifd g |

ST IR H o1 el &1 waRfalt 9fgd &9 < 4Ra i Ud Hiiiddie 3 [Hddl g 36 e sl
[IATHE S8 & R gl g3 (HIUd) TART T ¢ | Sl T [AHISH, Yeo qul Heqd THEYR [Gar g |

HETHAMENYT I O Sfae, 4 shfadl & fyu A & g 2

1. MYRIE=dr
2. Heqgiel=dl
3. HHRG!

4. Yo Tl

1) 1
(2) 2
3) 3
(4) 4
1[Option ID=19993]
2[Option ID=19994]

3[Option ID=19995]
4[Option ID=19996]

Sl. No.150
QBID:401075




Read the passage and answer the Question :
Propounding the meaningfulness of naming “Jaati”. Acharya Matang has defined “Jaati”. According to Matang :

 Jaati arises out of the group of Shruti, Graha, Swar etc. Therfore it is called Jaati.
» Rasa is perceived from Jaati. Therefore it is called “Jaati”.

e ‘Jaati” owes itself as cause of origin of all the ragas.

e Different Bhedas of Jaati are Shuddh Jaati, Vikrat Jaati, Sankar Jaati etc.

In the Jaati expansion, the forms of the “Padas™ including notations which are found in “Bharat Bhashyam™ and
“Sangeet Ratnakar”, such padas have been termed “Brahmprokt” meaning thereby as spoken (reportedly) by
Long Brahma. Jaatis have been divided in accordance with Shadaj and Madhyam Gramas.

What is the number of Vikrat Jaatis of Madhyam Grama?

(4) 4

fafafRad e &) ggas ud &1 3R o

SAIfd 8 AHB 1 Hhdl bl Widure SRd §U HIE=R HH <Silid Dl aRHIfNd fbar g | #di & o uR -
Sfa-4fa, Te. TRIfe & THg U o= ddl €, 3uferd sifd Feand ¢ |

- STl & T 1 U SIRH (@le ) Bicll ¢, 31ch: S gl ¢ |

- HI IAT & SH BT DRUI S F Sl ¢ |

- STl & S-St He — Y ST, [dhdsiid, b Sifd g |

S R H 1519 gl &1 WRi died 9 < RaArgy U - Hiid-Iars | fdd § 3 semid 3did
[IATHE S8 & R gl g3 (HIUd) TART T ¢ | Sl T [AHISH, Yeo qul Heqd THEYR [Gar g |

AR @ d-srf fhat 8 2

)
.8
5
1

R O

0

(1) 1

(2) 2

(3) 3

(4) 4

1[Option ID=19997]
2[Option ID=19998]

3[Option ID=19999]
4[Option ID=20000]

Sl. No.151
QBID:402001

The Karnatak raga which corresponds to the Pann Kousikam is-

1. Begada
2. Bhairavi
3. Kambhoji
4. Sankarabharanam
1 1
2) 2
(3) 3
4) 4




F1ed I 4 Haltid Ul HIREH S -

1. 978
2. Bl
3. SRSl
4, QBHIUH
11
(2 2
(3) 3
4) 4
1[Option ID=20001]
2[Option ID=20002]

3[Option ID=20003]
4[Option ID=20004]

Sl. No.152
QBID:402002

The interval between Suddha Madhyama and Nishada of Shadja grama is :

b2 =
~] G0 \D

RN A
[so}

1) 1
(2) 2
(3) 3
(4) 4

Y T I YS9 9 & 91 $ &9 SR ©

da L b
Oho-l Ga D

1 1
(2) 2
3) 3
(4) 4
1[Option ID=20005]
2[Option ID=20006]

3[Option ID=20007]
4[Option ID=20008]

Sl. No.153
QBID:402003

Select the musician who is not associated with Khanjira?

1. Pudukkottai Dakshinamurthy Pillai
2. Mamundiya Pillai
3. Chittur Radhakrishnayyar
4. Madurai Ponnuswamy

1y 1

2) 2

3) 3

4) 4

Fafaf@a & 9 99 difiag o1 78 9d15d off Woik & 91U e 181 8 2
1. ggadiec glgumfd faw
2. AHSE fus

3. JHPHUER
4, TiEart
1
2 2
(3) 3
(4) 4

1[Option ID=20009]
2[Option ID=20010]
3[Option ID=20011]
4[Option ID=20012]




Sl. No.154
QBID:402004

A Chatur raga Khandika raga malika :

. Nitya Kalyani

. Amba ninnu nera
. Kamalajasya

. Arabhimanam

da Lo b

(1)
(2)
(3)
(4)

TR BISHTIF ANADI S -

1. 1 st
2. 3id AR
3. PHATSY
4. IRIVEFH

@ 1

(2) 2

(3) 3

(4) 4

L A W N =

1[Option ID=20013]
2[Option ID=20014]
3[Option ID=20015]
4[Option ID=20016]

Sl. No.155
QBID:402005

The alankaras mentioned in Brhaddesi :

R
(%)
[¥]

L
o
[ 1

1)1
(2) 2
(3) 3
(4) 4

gegadll ¥ fbd iRl B 3w ¢ :

64
33
36
66

B e

(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20017]
2[Option ID=20018]

3[Option ID=20019]
4[Option ID=20020]

Sl. No.156
QBID:402006

1. Amarasenapriva
2. Sumukham
3. Kumudam
4, Sarvasri
1)1
(2) 2
(3) 3
4) 4

The raga introduced by T. Lakshmanan Pillai




2. TemuH fUee gRT WRd I FefiEa d 9 S g
1. SHRY o

2. ggEy

3' R
4.%{4‘?

1) 1

() 2

(3) 3

(4) 4

1[Option ID=20021]
2[Option ID=20022]

3[Option ID=20023]
4[Option ID=20024]

Sl. No.157
QBID:402007

The term Kondukutti in Tevaram corresponds to the decorative anga in the krities :

1. Yamakam

2. Yati

3. Chittaswara
4, Swarakshara
(1)1

(2) 2

(3) 3

(4) 4

daRT 1 lggle Tk Piaal & Hafafad & 3 6 srdeie sie aews 2

1. gOGHT
2,90
KR ELESE
4, TOER
1) 1
() 2
(3) 3
(4) 4

1[Option ID=20025]
2[Option ID=20026]
3[Option ID=20027]
4[Option ID=20028]

Sl. No.158
QBID:402008

The Sruti values of Matsarikrita are thus :

4324432
4432432
. 2443243
. 2432432
(1)1
(2) 2
(3) 3
(4) 4

TERiFa P YR AET

4324432
4432432
. 2443243
2432432
1)1
(2) 2
3) 3
4) 4

[

N S

e S

1[Option ID=20029]
2[Option ID=20030]
3[Option ID=20031]
4[Option ID=20032]

Sl. No.159
QBID:402009




Hindustani Raga equivalent to raga Revagupti :

. Bhoopal

. Vibhas

. Bhairav
Ahir Bhairav

da Lo kD

(1) 1
) 2
(3) 3
(4) 4

T XFI & T Egwr P16 -
1. HOTed!
2. faug
3. 1Rg
4. 3R IRa
(1)1
(2) 2
3) 3
(4) 4
1[Option ID=20033]
2[Option ID=20034]

3[Option ID=20035]
4[Option ID=20036]

Sl. No.160
QBID:402010

The popular composition "Govardhana Giridhara" in Darbari Kanada iz a :

1. Ashtapati
2. Javali
3. Tarangam
4. Padam
1
(2) 2
(3) 3
4) 4

TR BS] H Iad Uiig T Mas= AR § -

1. SFUel
2. Srarfd
3, T
4. 71gY

1 1

2) 2

(3) 3

4 4

1[Option ID=20037]
2[Option ID=20038]
3[Option ID=20039]
4[Option ID=20040]

Sl. No.161
QBID:402011

Which of the following raga classified under Pagan Pan :

. Sevvzali

. Kousikam
3. Sikamaram
4, Kurimyji

=

1) 1
(2) 2
(3) 3
(4) 4




FrafciEd & € &1F |1 I e qul & Sieid @iliepd g 2

1. Yoafoe

2. PIREY

3. RIpaRY
4. PITSH

(1) 1

(2) 2

3) 3

) 4

1[Option ID=20041]
2[Option ID=20042]

3[Option ID=20043]
4[Option ID=20044]

Sl. No.162
QBID:402012

Another name of Ragavardhani stage in Alapana :

. Makarini
. Vartani

. Sthayi

. Karanam
1) 1

(2) 2

(3) 3

(4) 4

ST § s @8 o1 3 ford A SIS g 2

1. FBRAT
2.9t
3. Ty
4, B

1) 1

() 2

(3) 3

(4) 4

B O o R

1[Option ID=20045]
2[Option ID=20046]
3[Option ID=20047]
4[Option ID=20048]

Sl. No.163
QBID:402013

The Kriti "Birana nannu brova" in Hamsadhvani is one among :

1. Kalahastisa Pancharatna
2. Navaratnamalika
3. Dharmasamvardhinikrities
4. Neclotpalamba Navavarana
(1)1
2) 2
3) 3
4) 4

gaea o e g siar 9 ofd FefaEa i 93

1. Pl 9avd
2. ARAHIITDT
3. o Hafii Hioar
4. Feicged AaTaRul

(1) 1

(2) 2

(3) 3

(4) 4

1[Option ID=20049]
2[Option ID=20050]
3[Option ID=20051]

4[Option ID=20052]
|




Sl. No.164
QBID:402014

The Prati Madhyama mela of Vakulabharanam is :

1. Kamavardhani

2. Shanmukha Priya
3. Namanarayani

4, Kantamani

(1) 1

(2) 2

3) 3

(4) 4

THATHRUH &7 Ui HOH I | -

1. BTHEGEHT
2. 949 o
3. RG]
4, SI=MHT
1) 1
(2) 2
(3) 3
4) a4
1[Option ID=20053]
2[Option ID=20054]

3[Option ID=20055]
4[Option ID=20056]

Sl. No.165
QBID:402015

Theory of sympathetic vibration is applied in

1. Violin
2. Flute
3. Veena
4, Gottuvadyam
(1) 1
2) 2
(3) 3
(4) 4

&UH @1 SR IGid Fafaied 4 9 59 areea § sFygad giarg 2

1. 9rEfeH
2. 93t
3. g
4' el 5
11
(2) 2
(3) 3
(4) 4

1[Option ID=20057]
2[Option ID=20058]
3[Option ID=20059]
4[Option ID=20060]

Sl. No.166
QBID:402016

Group of songs known as "Pathigams” are composed by :

1. Tirunjana Sambandar

2. Manickya Vasagar

. Sundaramoorthy Nayanar
Appar

da L

(1) 1
(2) 2
(3) 3
(4) 4




qfeTe & $U 1 fawerd 7iidl & gg! &1 91 e 31 3 -

1. oo deUR
2. TIOTe] GER
3. e AR
4. IR

(1) 1

(2) 2

(3) 3

4) 4

1[Option ID=20061]
2[Option ID=20062]

3[Option ID=20063]
4[Option ID=20064]

Sl. No.167
QBID:402017

The equivalent term for Amsa in Tamil music :

. Kuraivukilamai
. Mudiva

. Niravu

. Meliva

1

(2) 2

(3) 3

(4) 4

dftre ifid & s & I U § -

1. PRYfbang
2.9feq
3.9Rg

4, 9feig

1) 1

(2 2

(3) 3

(4) 4

B B

1[Option ID=20065]
2[Option ID=20066]
3[Option ID=20067]
4[Option ID=20068]

Sl. No.168
QBID:402018

The king who imprisoned Annamacharya?

1. Sarfoji Maharaja
2. Krishnadevaraya
aluva Narasimharaya

3.5
4. Sinha Bhoopalaraya
1) 1
(2) 2
3) 3

(@) 4
SETHATETY B PRISG B Tl Aol i UT 2

1. 9ISl HERTE
2. PUERY
3. H1d RRIERA
4. g YuIeR™
1) 1
@) 2
(3) 3
(4) 4

1[Option ID=20069]
2[Option ID=20070]
3[Option ID=20071]

4[Option ID=20072]
]




Sl. No.169
QBID:402019

A wind instrument with a cup-shaped mouth piece :

. Ekkalam

. Tiruchinnam
. Gaurikalam
. Kombu

(1) 1

(2) 2

3) 3

(4) 4

TR F PR P R o YRR T PR A A S @R

da Lo k2=

1[Option ID=20073]
2[Option ID=20074]
3[Option ID=20075]
4[Option ID=20076]

Sl. No.170
QBID:402020

The Raga Samavarali is first mentioned in the treatise :

1. Sangita Sara
2. Sangita Samaya Sara
3. Svaramela Kalanidhi
4. Sangita Ratnakara
1)1
(2) 2
(3) 3
(4) 4

I GHARTE | 1 Jeed ganyd frd e (Wed) B g 2

1. 9id 9rR
2. I THOUR
3. TR DAl
4, T TATHR
(11
(2) 2
(3) 3
(4) 4

1[Option ID=20077]
2[Option ID=20078]
3[Option ID=20079]
4[Option ID=20080]

Sl. No.171
QBID:402021

Select the dissimilar from the following :

1. Plavitam
2. Kurulam
Archikam
. Gumpitam

da L

(1) 1
(2) 2
(3) 3
(4) 4




Fofafad 5 9 smar @80 o1 g

1. Wifday
2.P%0H

3. ey

4. o

(1) 1

(2) 2

(3) 3

(4) 4

1[Option ID=20081]
2[Option ID=20082]

3[Option ID=20083]
4[Option ID=20084]

Sl. No.172
QBID:402022

An eminent disciple of G. N, Balasubramanyam :

1. M. &. Subbalakshmi
2. D. K. Pattammal

3. Brinda Nukta

4. M. L. Vasantakumari
1 1

@) 2

(3) 3

(4) 4

o, U, ISR & SRETO R §

1. U9, U9, gegasd!
2. 31 &, Uz

3. garga

4. UH. U9, THAPHRI
(1) 1

(2) 2

3) 3

(4) 4

1[Option ID=20085]
2[Option ID=20086]

3[Option ID=20087]
4[Option ID=20088]

Sl. No.173
QBID:402023

The corresponding raga of Dorian scale of western music is :

. Pantuvarali

. Sankarabharanam
3. Kiravani
4, Bhairavi

(1) 1

(2) 2

3) 3

4) 4

it Tfid & ST 9% & HE A E

1. g ARt
2, HUHROH
3. PRai
4. =@l

(1) 1

(2) 2

3) 3

(4) 4

o=

1[Option ID=20089]
2[Option ID=20090]
3[Option ID=20091]

4[Option ID=20092]




Sl. No.174
QBID:402024

Author of Sangita Chandrika :

. Parswadeva

. Pundarika Vithala
. Krishna Pisharoty
. Vema Bhoopala

1
2
3

4

1[Option ID=20093]
2[Option ID=20094]
3[Option ID=20095]
4[Option ID=20096]

Sl. No.175
QBID:402025

The pair of swaras inclusive of their varieties which are anuvadi in relation to Shadja :

1. Rishabha and Nishada
2. Gandhara and Dhaivata
3. Rishabha and Dhaivata
4. Panchana and Madhyama
(1)1
(2) 2
(3) 3
(4) 4

O Ve DI TR Y56 & =Y a6 TR ST P S A6 2

1. B9Y 3R g
2. YR 3R dad
3. WY 3R dad
4. OgH R Y

(1) 1

@ 2

(3) 3

(4) 4

1[Option ID=20097]
2[Option ID=20098]
3[Option ID=20099]
4[Option ID=20100]

Sl. No.176
QBID:402026

In which Kirtana, Tyagaraja incorporated Madhyamakala :

1. Samajavaragamana
2. Makelara vicharamu
3. Bhavanuta
4, Yochana Kamalalochana
1
(2) 2
(3) 3
(4) 4




Fafafea d O g o1da § ORI 3 99AeEE B 9aniay [Bare o

1. JHTCIEHHT

2. AR fdaRy
3. Ygad

4. O FHAAEA
(1) 1

(2) 2

(3) 3

(4) 4

1[Option ID=20101]
2[Option ID=20102]

3[Option ID=20103]
4[Option ID=20104]

Sl. No.177
QBID:402027

Frequency of a string in Tambura 1s :

1. Proportionate to its thickness.
2. Proportionate to its density.
3. Inversely proportionate to its length.
4, Inversely proportionate to its ductility.
(1) 1

(2) 2

(3) 3

@) a
dR T T P eMmaig
_HieT; & IHHw

. SH% U @ FHMUT!

. SUS| Tals & b AU
YD Il & gehHUNd]
1

() 2

(3) 3

@) a

da Lo bo

1[Option ID=20105]
2[Option ID=20106]
3[Option ID=20107]
4[Option ID=20108]

Sl. No.178
QBID:402028

The prabandha which had three angas :

1. Medini jati prabandha
2. Anandini jati prabandha
3. Bhavini jati prabandha
4. Dipini jati prabandha

1)1

(2) 2

3) 3

(4) 4

frafeiad 9 fod wey & diF S Eia 8 -

1. B SIfd way
2. e Sifd waY
3, Yifeeit ot way
4, ST 91T way

1

2 2

3) 3

(@) 4

1[Option ID=20109]

2[Option ID=20110]
3[Option ID=20111]

4[Option ID=20112]
|




Sl. No.179
QBID:402029

Saint Appar is the composer of which of the following :

. Tiruvachakam
. Tiruppavai

3. Tirukuruntokai
4, Tiruppugazh

o=

1) 1
(2) 2
(3) 3
(4) 4

fafeiea o ¥ foras TeR Td 3R 2
1. fowar=ey

2. foemmas
3. foegedies
4. foreogre

1) 1
(2) 2
3) 3
(4) 4
1[Option ID=20113]
2[Option ID=20114]

3[Option ID=20115]
4[Option ID=20116]

Sl. No.180
QBID:402030

Jaru iz another term for the gamaka :

1. Kurulam
2. Plavitam
3. Andotilam
4, Ullasitam

(1)1

(2) 2

(3) 3

(4) 4

1. v
2. Wifday
3. HreifereH,
4, FIRH
1) 1
(2) 2
3) 3
4) 4
1[Option ID=20117]
2[Option ID=20118]

3[Option ID=20119]
4[Option ID=20120]

S, Fafaiad 4 9 9 70 & [ vged g a1l o W8 8 2

Sl. No.181
QBID:402031

The interval between Kakali Nishada and Tara Shadja :

1. Ekasruti interval
2. Trisruti interval
3. Dvisruti interval
4, Shat Sruti interval
(1) 1
2) 2
(3) 3
4) 4




BIHYl 918 SR IR Y56 & 02 3aRIE o :

1. TDYfd 3R
2. Byl TR

3. feyfq siarma
4. QIAYfA ST
(1) 1

(2) 2

3) 3

4) 4

1[Option ID=20121]
2[Option ID=20122]

3[Option ID=20123]
4[Option ID=20124]

Sl. No.182
QBID:402032

The corresponding name of Vachaspati according to Asampurna Mela Paddhati

1. Gita Priya
2. Dhamavati
3. Bhushavati
4, Latangi
1)1

) 2

3) 3

(4) 4

Sl B6 USfd & 9K araedid & SFeuAH g -

1. 7fd fommm
2. YTHIadl
3. YumEdl
4. T

(1) 1

(2) 2

(3) 3

(4) 4

1[Option ID=20125]
2[Option ID=20126]
3[Option ID=20127]
4[Option ID=20128]

Sl. No.183
QBID:402033

The swarasthana varna "sa ri ga da ni" in Todi raga is the composition of

1. Ramaswamy Deckshitar
2. Pachimarium Adivappayya
3. Rammad Sreenivasa Ayenkar
4, Pattanam Subramanya Iyer
(1) 1
(2) 2
3) 3
(4) 4

dret I TRey auf @3 o fege! A e

1. JHTEETH! SifEEAR
2. ufgmifas snfeaaan
3. AT AiHarg sdax
4, GZH GoRIUY 3R
(1) 1
(2) 2
3) 3
4) 4
1[Option ID=20129]

2[Option ID=20130]
3[Option ID=20131]

4[Option ID=20132]
-




Sl. No.184
QBID:402034

A Kriti in Chitratara marga :

1. E vasudhanivanti - Sahana
2. O Rangasayi - Kamboji
3. Raghunayaka - Hamsadhvani
4, Marivere - Shanmukhapriya
1)1
(2) 2
(3) 3
(4) 4

R ol A P PR R

1.5 a1 el - ws
2. 3 TR - Bl
3. XIS - gHEH
4, HIRAR - @A

1) 1

@ 2

(3) 3

4) 4

1[Option ID=20133]
2[Option ID=20134]
3[Option ID=20135]
4[Option ID=20136]

Sl. No.185
QBID:402035

The expansion of the initial M. S. in the name of the renowned musician M. S. Subbalakshmi :

1. Madras Shanmukha Vadivelu Subbalakshmi
2. Madurai Shaanmukhananda Subbhalakshmi
3. Madurai Shanmukha Vadivu Subbalakshmi
4, Manambuchauadi Shanmukhananda Subbalakshmi
(1) 1
@) 2
(3) 3
(4) 4

Uirs Wifias v, vH. geaas] & A & 3M1UaR TH. T, 1 AR SU RT3

TS YU difédy Yeaae!
3. g WU qrfeg YeaaeH]

4. THgaaIe YUgEH-=< JeaaeH
1) 1
(2) 2
3) 3
) 4

b

1[Option ID=20137]
2[Option ID=20138]
3[Option ID=20139]
4[Option ID=20140]

Sl. No.186
QBID:402036

Two composers who composed Navavarana Krities :

A. Arunachala Kavirayar
B. Muthuthandavar

C. Uttukadu Venkitakavi
D. Muthuswami Deekshitar
E. Marimutha Pillai

Choose the correct answer from the options given below :

1. A and B Only
2.Band E Only
3. Cand D Only
4. D and E Only




(1)1
) 2
(3) 3
(4) 4

TaIaRY Fidl B 91 PR aTd &I ITDR © -

A, SRV BT
B. Gydisd.

C. IqPg dPedic
D. gyEarHt diigaR
E. H1iegd e

i feu T famedl § O Tgl 3R &1 944 BIfor:

1. Pad A IRB
2. %aaAB IR C
3. %aa c ARD
4. %aAD ARE

1) 1

) 2

3) 3

@) 4

1[Option ID=20141]

2[Option ID=20142]

3[Option ID=20143]
4[Option ID=20144]

Sl. No.187
QBID:402037

Select any two Kritis having multiple dhatus in the Charana section :

A Edutanilachite

B. Enduku nirdaya

C. Bhavanuta

D. Swara Raga Sudharasa
E. 8ri Raghuvaraprameya

Choose the most appropriate answer from the options given below :

1. Aand C Only
2. B and D Only
3.Band E Only
4. C and E Only

C. Yaqd
D. TR I GURY
E. 4 R y8y
14 fau e faeal # 9 e Sugad SR &1 997 BIfoe:

1. FAAAIRC

1[Option ID=20145]
2[Option ID=20146]




3[Option ID=20147]
4[Option ID=20148]

Sl. No.188
QBID:402038

Select two talas having 12 Akshrakala :

A. Misra Jati Dhruva Talam

B. Khanta Jati Mathya Talam

C. Sankirna Jati Roopaka Talam
D. Sankrina Jati Thampa Talam
E. Trisra Jati Ata Talam

Choose the correct answer from the options given below :

1. Aand C Only
2. B and D Only
3, Cand D Only
4.D and E Only

1 1

(2) 2

(3) 3

(4) 4

I 2l aral @t g f5AH 12 sEeRFa e ©

A. T wifa ya arerm

B. Wel Sifd o dreq
C. Hap1v} S EU& qed
D. Hep1ul Sl SiuT are]
E. B2 Si1fd 3{a drey

i feu T famedl § O Tg! 3R &1 994 BIfor:
1.PadAARC

1[Option ID=20149]
2[Option ID=20150]
3[Option ID=20151]
4[Option ID=20152]

Sl. No.189
QBID:402039

Two lakshanakaras included in the group of "Panchabharatas” :

A. Sarangadeva
B. Venkitamakhi
C. Dattila

D. Matanga

E. Somanatha

Choose the correct answer from the options given below :

1. Aand C Only
2.Band C Only
3, Cand D Only
4.D and E Only

1)1

@) 2

(3) 3

(4) 4




TR @ THE H AT ) TEUDHRE -

A YRIEG

B. dbcHd!
c. gid

D. TG

E. YA

i feu e fosed] 1 € wad Sugad Sa¥ &1 99 ST
1. %At A SR C

1[Option ID=20153]
2[Option ID=20154]
3[Option ID=20155]
4[Option ID=20156]

Sl. No.190
QBID:402040

Select the composers of Varna :

A Narayanateertha

B. Tiruvottiyur Tyagayya
C. Annamacharya

D. Veenakuppayyar

E. Papanasam Sivan

Choose the correct answer from the options given below :

1. Aand C Only
2.Band C Only
3.Band D Only
4. C and E Only

1 1

(2) 2

3) 3

(4) 4

qui & TSR] B A -
A, TR Y

B. AT
ket

D. 9iU TR

E. UT9-IRH f2rae

1< faU U fasedl & ¥ Tl IR &1 984 Biforu:

L. FadAARC
2. HFAB AR C
3. $ad B IRD
4. HaAC ARE

1

() 2

@3) 3

@) 4

1[Option ID=20157]
2[Option ID=20158]
3[Option ID=20159]
4[Option ID=20160]

Sl. No.191
QBID:402041




Two desi Kriyas :

A. Sarpini
B. Padmini
C. Pravesam
D. Talam

E. Avapam

Choose the correct answer from the options given below :

1. Aand B Only
2.B and D Only
3, Cand E Only
4.D and E Only

1 1

(2) 2

3) 3

(4) 4

o d 9 < =it e §
A, TioH
B. OlRMI
C. 939

D. TeH
E. 3faq

i feu T famedl § O Tgl 3R &1 994 BIfor:
1. Pad A IRB

1[Option ID=20161]
2[Option ID=20162]
3[Option ID=20163]
4[Option ID=20164]

Sl. No.192
QBID:402042

Mention the Varnas, having three avartas in ettugada swaras of the following :

A, Arabhi - Adi tala - Sarasijamukhi
B. Saranga - Adi tala - Intamodi

C. Kambhoji - Taruni - Adi tala

D. Bhairavi - Viriboni - Ata tala

E. Abhogi - Envaribodhana - Adi tala

Choose the correct answer from the options given below :

. A and C Only
.Band D Only
. Cand E Only
.D and E Only
1
(2) 2
3) 3
(4) 4

o L b2




fafeiaa @ 9 sqrs w3 8 dF S1adl ardl &1 997 S -

A, 3R - 3nfeare - e
B. I - ST - TS
C. FR{l - a2l - snfeara
D. 434t - foRamh . smrara
E. 3 - taiareH - anfe ara

i feu e fosedl 1 € wad SUgad SaX &1 99 SIE:
1. %At A SR C

1[Option ID=20165]
2[Option ID=20166]
3[Option ID=20167]
4[Option ID=20168]

Sl. No.193
QBID:402043

Select the Sampurna-Shadava ragas from the following :

A. Chintamani

B. Cchayatarangini
C. Kaikavasi

D. Vasanta Bhairavi
E. Rudrapriya

Choose the correct answer from the options given below :

1. Aand C Only
2.B and D Only
3. Cand D Only
4. C and E Only

1)1

(2) 2

3) 3

(4) 4

Rrafiiae & 4 <ol - wisa i &1 9

A, Te=amfor
B. B4 aRAT0f
C. Foadr

D. G Rt
E. &aiuar

1< faU U fasedl & ¥ Tl IR &1 984 Biforu:

L. FadAARC
2. HaaAB AR D
3.%ad C ARD
4. HaAC ARE

1

() 2

3) 3

(4) 4

1[Option ID=20169]

2[Option ID=20170]

3[Option ID=20171]
4[Option ID=20172]

Sl. No.194
QBID:402044




Two ragas taking trisruti rishabha :

A. Bhairavi

B. Sri

C. Sankarabharana
D. Kalyani

E. Mayamalavagoula

Choose the correct answer from the options given below :

1. Aand B Only
2.Band C Only
3, Cand D Only
4.D and E Only

1 1

(2) 2

3) 3

(4) 4

Ayl By T M PH IR

A TGt

B. ot

C. B

D. e

E. HIOME@asan

i feu T famedl § O Tgl 3R &1 994 BIfor:
1. Pad A IRB

1[Option ID=20173]
2[Option ID=20174]
3[Option ID=20175]
4[Option ID=20176]

SI. No.195
QBID:402045

The following composers who have composed the Krities in 72 melakartas :

A. Tyagaraja

B. Balamuralikrishna

C. Muttuswami Dikshitar
D. Kotiswara Iyer

E. Muttaiah Bhagavatar

Choose the correct answer from the options given below :

1. Aand C Only
2. B and D Only
3, Cand E Only
4.D and E Only

1 1

(2) 2

3) 3

(4) 4




FafEd d 9§ 3 WAPR & § e 72 Tasdiel § $la Aad d1 g -

A. TR
B. SRTRAIPTN
C. gyEarHt &R
D. BICIHR 3R

E. Gugdl UFaaR
1< faU U faseul & ¥ Tl IR &1 98- Biferg:
L. FadAARC

1[Option ID=20177]
2[Option ID=20178]
3[Option ID=20179]
4[Option ID=20180]

Sl. No.196
QBID:402046

Ghanta Raga having the shades of which two of the following ragas :

A. Kambhoji

B. Punnagavarali
C. Asaveri

D. Ritigoula

E. Dhanyasi

Choose the correct answer from the options given below :

1. A and E Only
2.B and D Only
3. Cand E Only
4. B and E Only

1)1

2) 2

(3) 3

(4) 4

yuer I § Fafafaa § 3 fea gl ot s ad ot §

19 fou 7o fawed H § Tad S9gad SR &1 994 S

1. FATAARE
2. HaAB AR D
3. %ad C ARE
4. HIAB ARE

1) 1
(2) 2

3) 3

(4) 4

1[Option ID=20181]
2[Option ID=20182]

3[Option ID=20183]
4[Option ID=20184]

Sl. No.197
QBID:402047




Match List I with List IT

LIST I (Gana) LIST II (Anga)
A |Nagana 1 188
B. |Yagana I 881
C. [Ragana . |111
D |[Tagana Iv. [e18

Choose the correct answer from the options given below:

1. A-IL, B-I, C-IV, D-III
2. AL, B-1, C-IV, D-II
3. A-I, B-IV, C-II, D-III
4. A-IL, B-IV, C-II1, DI
1
() 2
3) 3
(@) 4
el 11 gl 11 ¥ Tam Siferg
T3 10 T 11 3T
A MO I. [i88
B. @ II. B2l
C. RO I, il
D. @Ior v, [81g
FFfeiRad faeedl @ 9 9el IR &1 90 DT :

1. A-II, B-1, C-IV, D-III
2. A-IIL, B-I, C-TV, D-II
3. A, B-IV, C-II, D-III
4. A-T1, B-IV, C-II1, D-I

(1) 1

(2) 2

(3) 3

(4) 4

1[Option ID=20185]

2[Option ID=20186]

3[Option ID=20187]
4[Option ID=20188]

Sl. No.198
QBID:402048

Match List I with List IT

LIST I (Karnataka Mela) LIST II (Western Music Scale)
A, |Mecha Kalvani I. A Harmonic Minor
B |Sankarabharanam II. 1A Minor
C. |Natabhairavi III.  |Lydival Major
D |Keeravani IV, |C Major

Choose the correct answer from the options given below:

. A-L, B-I, C-IIL, D-IV
. A-IV, B-III, C-II, D-I
. A-IIL, B-IV, C-I1, D-I
. A-IL, B-I, C-IV, D-III
11
(2) 2
(3) 3
(4) 4

o =




el 1 91 gl 11 ¥ THam Sifeg

A [ FACS Bd a;&nmmmﬂawm

A [Fa e U EHIHS AR
B. [E@IHH I @HER
C. [Fedydt UL [cifsgadHeRr
D. [®Rarf v [ HR

Fafaiad [depedl § 3 9l 3R &1 99 Hiflt :
1. A-I, B-II, C-III, D-IV
2. A-IV, B-III, C-I1, D-I

3. AL B-IV, C-II, D-I
4. A-11, B-1, C-IV, D-III

(1) 1

(2) 2

(3) 3

(4) 4

1[Option ID=20189]

2[Option ID=20190]

3[Option ID=20191]
4[Option ID=20192]

Sl. No.199
QBID:402049

Match List I with List IT

LIST I (Raga) LIST II (Arohana-Auarchana)
A |Sarazwat o Shadava - Audava
B. |Bhairavam II.  |Sampoorna - Audova
C. |[Bahudari II1.  |Audava - Shadava
D |Garudadhwani IV. |Sampoorna - Shadava

Choose the correct answer from the options given below:

1. A-IIL B-IV, C-L D-II
2. AL, B-IV, C-III, D-I
3. A, B-IMI, C-1I, D-IV
4. A-IV, B-IL. C-1. D-III
1
) 2
(3) 3
(@) 4
el 191 gl 11 ¥ foam Siferg
T I T 11 SRTEUI-HaR g0
A [l I [6784 - Hisd
B [aq 1 [gqol- o
c [FEad 1L [3f1Sd - U184
D. [reg@ IV GO0 - H1ed
Fafaiad fawedi & 9 "l SR &1 99 DI :
1. A-IIL B-IV. C-I. D-II
2. A-IL. B-IV. C-II1. D-1I
3. A-L B-III, C-II. D-IV
4. A-IV, B-IL C-I, D-III
1) 1
) 2
3) 3
(@) 4

1[Option ID=20193]
2[Option ID=20194]
3[Option ID=20195]
4[Option ID=20196]

Sl. No.200
QBID:402050




Match List I with List IT

LIST I (Kuriti) LIST II (Chakra)
Kamalamba ! :
A R T—— 1. |Sarvashaparipuraka Chakra
B. |[Kamalabam Bhajare II. |Trlokyamohana Chakra
C. |Sree Kamalambikaya III. |Sarvasowbhagvadayaka Chakra
D. [Kamalambikaye IV, |Sarvasamkshobhana Chakra

Choose the correct answer from the options given below:

. A-IV, B-III, C-I, D-II
. A.II, B-TT, C-1, D-IV
. A-IL, B-I, C-IV, D-III
. A-IIL, B-I, C-IV, D-II
)1
) 2
(3) 3
(4) 4

Tail 11 gl 11 ¥ Tiam Siferg

T 1P T 11T
pHE W& L [GEURES =5
HHE] Yo I [éiiagsied 9%
sl Oty Il [GOUYFIGHS 95
GHIEHTY IV [GoguETyo 9%

FFafaiad [deedl § 3 9gl 3R @1 99 Bl :

S T

oW

o

1. A-IV, B-III, C-I, D-II
2. AL B-III, C-1. DIV
3. A-IL, B-I, C-IV, D-III
4. AL B-1, C-TV, D-II

)1

) 2

(3) 3

(4) 4

1[Option ID=20197]
2[Option ID=20198]
3[Option ID=20199]
4[Option ID=20200]

Sl. No.201
QBID:402051

Match List I with List IT

LIST I (Swarajati) LIST II (Raga)
A, |Jalamika Valadu I.  |Khamas
B.  |[Raveme Maguva II.  [Mohana
C. |Sambasiva vanave III.  [Mukhari
D.  |Samidaya IV, |Ananda Bhiravi

Choose the correct answer from the options given below:

1. AL B-IV, C-I, D-III
2. A-IL B-IIL, C-IV, D-II
3. A-IIL, B-IV, C-1, D-II
4. A-IV, B-1, C-III, D-II

)1

) 2

(3) 3

(4) 4




el 1 91 gl 11 ¥ THam Sifeg

T 1 T FA I
A [STAH®! 9Iag I [EAd
B. RI9H HF@I 1L [HE
C. | 9 gd Il ZTEE]
D. [y IV |aig Sl
fafaiad faeedl § 9 98t SR &1 997 Pifa :

. A-IL, B-IV, C-I, D-III
A-L, B, C-1V, D-II
3. A-IIL, B-IV, C-L, D-II
4. A-IV, B-1. C-III, D-II
1)1
() 2
(3) 3
(4) 4

i

1[Option ID=20201]
2[Option ID=20202]
3[Option ID=20203]
4[Option ID=20204]

Sl. No.202
QBID:402052

Match List I with List IT

LIST I (Musician) LIST II {Instrument)

[Puduklottai Dakshinamurthy I

A Dillai Nagaswaram
B.  [Parham Subrahmanva Pillai II.  [Violin

C. |Rajamanikyvam Pillas III. Mndangam
D. [Rajaratnam Pillai IV, [Khanyra

Choose the correct answer from the options given below:

1. A1, B-IL, C-TIL, D-IV
2. A-IV, B-III, C-II, D-I
3. A-II, B-IV, C-II1, D-I
4. A-III, B-IL, C-1, D-IV
1) 1
(2) 2
3) 3
(4) 4
el 191 g 11 ¥ fiam Siferg
A 1T A1 11 areraa
A EITR G [ S—
B. [ooedl ge@vdiUed | 1L [gmfcH
C. RemEmEA e | 0L [gemq
D. RR@H el IV [Eeiir
Frafatad famed & 9 9El TR 31 90 B :

1. A-I, B-II, C-1I1, D-IV
2. A-IV, B-III, C-I1, D-I
3. A-IL B-IV, C-I1I, D-1
4. AJIL B-11, C-1, DIV

(1) 1

(2) 2

3) 3

(4) 4

1[Option ID=20205]

2[Option ID=20206]

3[Option ID=20207]
4[Option ID=20208]

Sl. No.203
QBID:402053




Match List I with List IT

LIST I (Kriti) LIST II (Linga)
A [Chintaya I |Appu
B. [Jampupathemam I1. |Akasam
C. |Srikalahastisa . [Pritvi
D.  |Anandanatana IV. [Vavu

Choose the correct answer from the options given below:

. A-IIL, B-I, C-IV, D-II
. A-II, B-ITI, C-IV, D-I
A-IV, B-III, C-II, D-I
. A-IIL, B-IV, C-I, D-II
)1
(2) 2
(3) 3
(4) 4

el 11 gl 11 ¥ Tam Siferg

T 1P =t 1 o
ERE 1 3
STRAGHT I BTHEH
alESIESSIR I (gt

e V. [od
FFrafeiad faeedl O U Ug! 3 &1 9949 3 -

P S ]

gjojee

1. A-IIL B-1, C-IV, D-II
2. AL B-III, C-IV, DI
3. A-IV, B-III, C-II, D-I
4. AL B-IV, C-1, D-II

1) 1

(2) 2

3) 3

(4) 4

1[Option ID=20209]
2[Option ID=20210]
3[Option ID=20211]
4[Option ID=20212]

Sl. No.204
QBID:402054

Match List I with List IT

LIST I (Kirtana) LIST II (Graha Svara)

Sri Narada Nada 1. P

Nenendu Vedakudura I |G

|Ananda Sagara 1. R

Slo|w@)=

Undedi Ramudokadu v M

Choose the correct answer from the options given below:

1. A-IV, B-III, C-I, D-II
2. AL, B-1V, C-I, D-III
3. A-IIL, B-IV, C-I1, D-I
4. A1, B-TIL, C-IV, D-II

)1

(2) 2

(3) 3

(4) 4




el 1 91 gl 11 ¥ THam Sifeg

A 1BET T 11 T
A HIARE AR I @
B HAg domal L
C. g A 11
D [3=3 UH3hg v [
FFafaRad fdeedl T 9 Ugl 3R &1 994 DI :
1. A-IV, B-1I. C-1, D-II
2. AL, B-1V, C-1, D-III
3. A-IIL B-IV, C-I1, DI
4. A-I, B-III, C-IV, D-II
1) 1
(2) 2
3) 3
4) 4

1[Option ID=20213]
2[Option ID=20214]
3[Option ID=20215]
4[Option ID=20216]

Sl. No.205
QBID:402055

Match List I with List IT

LIST I (Group Kriti) LIST II (Composer)

Srirangam Panchavatnam I |Kshetrajna

S1va Navavaranam II.  |Veena Kuppayyar

A
B.
C.  |Kalahasthisa Pancharatham 1. [Muttuswami Dikshitar
D |\-"ij avaraghava Pancharatnam| [V, |Tvagaraja

Choose the correct answer from the options given below:

1. A-I, B-IL C-IIIL D-IV
2. A-IIIL, B-IL, C-IV. D-I
3. A-IL B-IV. C-IIL DI
4, A-IV. B-II1. C-I1, D-I
(1) 1
(2) 2
(3) 3
(4) 4
el 191 gl 11 ¥ foam Siferg
A1 1 Pl T I 11 TR
A BRI UeRaq W CEE]
B. 2@ amRoe I [GOTHuER
C [ProewE Udiad | [ [l aliéaR
D. [(SOREE US| IV @RS

FFrafeiad faeedl O U Ug! 3 &1 9949 B -

CA-IL B-II. C-III. D-IV

AW B-I1L C-IV. D-I
3. A-IL B-IV, C-III. D-I
4, A-IV, B-III. C-I1. D-I

1) 1

(2) 2

(3) 3

(4) 4

2 =

1[Option ID=20217]
2[Option ID=20218]
3[Option ID=20219]
4[Option ID=20220]

Sl. No.206
QBID:402056




Select the following Kritanas, according to the order Navavidha Bhaktis.

A. Satatam Samsarami - Nilambari
B. Bhavatiya Katha - Bhairavi

C. Pankajakshatava - Todi

D. Aradhyami - Bilahari

E. Tavakanamani - Kedaragoula

Choose the correct answer from the options given below :

R e T D
2.B. EA.CBD
3,.C.A.E.B.D
4. D.B.A.E.C
(1) 1
(2) 2
(3) 3
(4) 4

Tafay yfdadl & SR Fafatad SidHl of e Sifo
A, FdaH g - it

B. YgSTg HuT - Rt
C. Udbol&da - drat
D. {1 - faeet

E. Ta® FH1H - HER el
i feu T famedl § O Tgl 3R &1 994 SIfor:

1.A,C.D.E.B
2.B.E.A.C.D
3.C,A.E.B.D
4.D,B.A,E.C

11

() 2

(3) 3

(4) 4

1[Option ID=20221]
2[Option ID=20222]
3[Option ID=20223]
4[Option ID=20224]

Sl. No.207
QBID:402057

Select the sequence of following compositions according to the musical forms : Astapadi Sankirtana,
Tarangam, Padam, Tiruppugajh.

A Lemaro

B. Madhavamamava

C. Pralaya Payodhi Jale

D. Azhagu daiva Maga Vandu
E. Emayyarama

Choose the correct answer from the options given below :




il B - SFUE! G I, T, UeH. [Rugies & SuR el E1si & $aHaR aaud
PO -

A, ORI
B. HIYGH™a
C. WEd gy o

D. 3587 &d Hi dg
E. THW ™

=t feu Tt fasedl I 9 el 3TR &1 909 DI

By B BAE

b
™

=
go e

HEE~
o
W @
o odw

(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20225]
2[Option ID=20226]

3[Option ID=20227]
4[Option ID=20228]

Sl. No.208
QBID:402058

Make the chronological sequence of the following musicians :

A Musiri Subrahmanya Iyer

B. Madura Mani Iyer

C. Semmangudi Srinivasa Iyer

D. Aviyvakkudi Ramanuja Iyvenkar

E. Chempai Vaidyanatha Bhagavatar

Choose the correct answer from the options given below :

1.E.,B,C,D,A
2

bow
mAEe
il o
nom
oo les NS

S Y

(1) 1
) 2
(3) 3
(4) 4

FafaRad dritasil &1 STy | crafyd S -

A, GRA gy @R
B. Hgx 40 3R

C. IHTS! 4ifFar sraR
D. 3RTaEH S THS IR
E. 9% 1Y YTadR

i fau e faeedl I 9 el 3TR &1 94 Biieg:

1.E,B.C,D,A
2.B.C.D,E.A

=W
2a
o
2P
npo
W

(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20229]
2[Option ID=20230]

3[Option ID=20231]
4[Option ID=20232]

Sl. No.209
QBID:402059




Choose the correct sequence of the 108 talas according to their aksharakala in the increasing order :

A. Gajalila

B. Kandarpam
C. Rangatalam
D. Parikramam
E. Rajatalam

Choose the correct answer from the options given below :

1.C.E.B.D.A
S

oy
HMmu
B
oor
o
m 0

(1) 1
(2) 2
(3) 3
(4) 4

T HERDIT P STHR 108 Tl & el SIhH DI SRIE! HH H I :
A, TToctar
B. aUH
C. T1dTH
D. URepHH
E. 3oIdray

i< fau Tt fased] I 9 Tel 3R &1 944 Bl

1.C.E.B.D. A
2

nHw
oy =
oop
e
WO

da o

(1)1
(2) 2
(3) 3
(4) 4
1[Option ID=20233]
2[Option ID=20234]

3[Option ID=20235]
4[Option ID=20236]

Sl. No.210
QBID:402060

Set the chronological sequence of Lakshana Granthas :

A Sangita Saramruta

B. Sangita Sara

C. Sangita Samayazara

D. Swaramela Kalamdhi

E. Sangita Sastra Pravesika

Choose the correct answer from the options given below :

1.A,B.C,D.E
2.C.B.D.A.E
3.B.C.A.D.E
4.D.B.C.A.E

)1

() 2

(3) 3




Ffaad daumyl @ SrarHy 1 o0aiRid B :
A, il Ry
B. 91lid R
C. G1iid 9909R
D. WA Sl
E. J7iid I waiREt

i feu e famey] § O T8l 3R &1 994 BT

D.E

mOoWw

VI,
.D.
=<
6

-l—'l-k)lw"'—‘
pwoE
>Uh‘f
h’il'fil'l']

(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20237]
2[Option ID=20238]

3[Option ID=20239]
4[Option ID=20240]

Sl. No.211
QBID:402061

Select the correct sequence of the musicians according to the instruments category of Vina, Violin, Flute,
Mridanga and Tavil.

A. Azhaganambi Pillai

B. Papa Venkatrama Iver

C. Minakshi Sundaram Pillai

D. Tumarada Saugamesvara Sastri
E. Palladam Sanjivayya

Choose the correct answer from the options given below :
D.B.E,A.C

1
2
3.
4

Ppwo
npw
ooy
W
RS

1) 1
(2) 2
(3) 3
(4) 4

Fafetad ifiasl o1 areda 4ot & AR el srpa 9+

A 3HSTHE U

B. UTY 4R HZR
c. HiTeft gaze ot
D. THRE TR T
E. JeuisH Heliga

i< fau e famed] I 9 9ol 3R &1 94 Bifoe:

1[Option ID=20241]
2[Option ID=20242]
3[Option ID=20243]
4[Option ID=20244]

Sl. No.212
QBID:402062




Choose the correct sequence of Vakra ragas devied from the 14th, 15th, 28th, 29th and 39th melas respectively

A. Ravichandrika

B. Begada

C. Lalithapanchamam
D. Vasanta Bhairavi
E. Varali

Choose the correct answer from the options given below :

1.A.C.,B,D.E
%

ok
owo
gl
g
NN
W b

(1) 1
(2) 2
(3) 3
(4) 4

149, 154, 284, 20d 3R 300 AT I HHY: S 9% I BT Tg! HTHHE I -

A. g af=or
B. 9715

C. aferadgay
D. gHd 1=t

E. aRIEl

14 fau e faeedl O 9 el 3TR &1 904 Bl

owop

B e
HPOoOD
ZOpw
Nnowy
W

(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20245]
2[Option ID=20246]

3[Option ID=20247]
4[Option ID=20248]

Sl. No.213
QBID:402063

Given below are two statements :

Statement I : A system of notation using peculiar symbols for the swaras was used for memorizing and for
easy recitation of the Samaveda.

Statement II : It can be clearly indicated in notation all the grace notes used in Karnataka music.
In the light of the above statements, choose the correct answer from the options given below :

1. Both Statement I and Statement II 1s true
2. Both Statement I and Statement II is false
3. Statement I is true but Statement II is false
4. Statement I 1s false but Statement II is true

(1) 1

(2) 2

(3) 3

4) 4




4 @ Py fag e &

B 1 : forddl Wi UGl § Rl 8q Al e &1 Wi RS T Sk 9rHdg & SRedgd® uls &
fore foma e o |

PUAI]: BleP Wiid & ygad 9 S0 Wi & Sidd H WP IR IR 4@ o §Hdl ¢ |
JWRIGd HY & Hel® 4, 9 [4U U fdedl ¥ I Ugl 3t &1 94 & IfoIt:

LB AR I T
2. FYT1 AR 1B T 8

3. PYTIIT 8, AP HYT 11 3T &

4. Y HFI L, AT HU I A8
(1) 1
) 2
(3) 3
(4) 4

1[Option ID=20249]
2[Option ID=20250]
3[Option ID=20251]
4[Option ID=20252]

Sl. No.214
QBID:402064

Given below are two statements : One is labelled as Assertion A and the other is labelled as Reason R.
Assertion A : Dikshitar Kritis are compared to coconut, due to the difficulty in appreciating those
compositions.

Reazon B : Dikshitar never wanted everyone to appreciate his compositions.

In the right of the above statements, choose the most appropriate answer from the options given below :

. Both A and R are correct and R is the correct explanation of A

. Both A and R are correct but R is not the correct explanation of A
. A is correct but R iz not correct

. A is not correct but R is correct

(1) 1

(2) 2

3) 3

4) 4

9 &1 PY= AU T §: TP HUHYT (Assertion A) & 9§ [714d § 1 GHRI TP BRI (Reason R) B
3

TP A : AR Pl BT ol ATRES W o1 T § ifch 37 Picral Pl IURATE (Hewd WHF)
AT BT |

PR R : AR g8 B 781 916d & SHS1 Sl 1 R 83 Big B |
JRIK] DU B 3fTeied H, il 3T T faspeti § T Y8 IUgad IR DI 94 BHifory |

. A SRR EHI Tl € 3R R, AT el uram &
A SRR A 98I 8, PR, AT WEl R TSI &
ATEI e AfPIR GE TR ©

4L AT e AfFTR TSR
@ 1
(2) 2
(3) 3
(4) 4

| S

Lo

L R e R

1[Option ID=20253]
2[Option ID=20254]
3[Option ID=20255]
4[Option ID=20256]

Sl. No.215
QBID:402065




Given below are two statements : One is labelled as Assertion A and the other is labelled as Reason R.
Assertion A : The usage of proper gamaka in a raga enhances the beauty of the raga.

Reazon B : Melodic ornamentation is not present in Furopean notation.

In the right of the above statements, choose the most appropriate answer from the options given below :

. Both A and R are true and R is the correct explanation of A

. Both A and R are true but R is not the correct explanation of A
. A is true but R is false

. Ais false but R is true

1) 1

2) 2

(3) 3

(4) 4

19 &1 PY= AU T §: TP SHAUD YA (Assertion A) T =9 710 8 1 THRI 3D BRUI (Reason R) B
ELEEE

b =

L

STy A« [l AT § SUgad THE &1 YG A & diad § gfc PRl |
BRUIR : AP IHeHR0] R4 R & Fg1 uar S g |
SIRIF FYH & TS 1, id [SU U [aeedl § I Uol 3ok &1 994 F1ToiT |

ARRIATNIAE IR R AP TSl O &

 ASRREF AR, AP R, AT T ARAT Tl &
3.ATUE AR @B
4 ATIEAPARTT S

) 1

2) 2

(3) 3

) a

b =

1[Option ID=20257]
2[Option ID=20258]
3[Option ID=20259]
4[Option ID=20260]

Sl. No.216
QBID:402066

Read the following text and answer the questions that follow :

Muni, Bharata in his natyasastra elaborately explained about ‘rasas’ or sentiments. According to him rasa is
produced from a combination of determinants consequents and transilory states. Rasas can only be realized by
tasting or experiencing. The state of mood produced from ‘rasa’ is ‘bhava’. Rasa and bhava fills the void by
supplying a visual correlate for aesthetic contemplation mainly on the part of the musician and to some extent on
the part of the listener. Bharata says about eight sentiments erotic (sringara), comic (hasva), pathetic (karuna),
furious (roudra), heroic (veera), terrible (bhayankara), Odious (vidhatsa) and marvelous (adbuta). The eight
dominant (sthayibhava) and thirty-three transitory (or vyabhichari bhava) are stated elaborately in Natya Sastra.

In which chapter, Bharata speaks about Bhavas.

1. 5th chapter
2. 6th chapter
3. 7th chapter
4. 8th chapter

1) 1

2 2

(3) 3

(4) 4




FHTRaT ey 1 uled SR 39y Hald well & Iar alfor -

A HRA = AT T AR 1 AT HIG! & Y H faedRyde oaan @1 ¢ | 371 7d g b [ &1
I 4R glRumH! Ud &itre RUlGHl & Taie U gidl ¢ | 3l ®I UIitd ddd 3-1eb JaRale a1 Syfd
GRI I 81 gbdl o | J A HIG- HId' § | 39 3R H1d H&c: GHiay 31 3R 9 Gisuieds siHu
od TR Ggdas Ual d3db Ridd B gd Hrd & 3R 351 $o 2 HIdl S HR G YRA gl g | H=d
 TIHI 16 T - HIR, §RY, H0UI A, A, HADHR, dTHE HR feyd & aR H Gdr1 g | 316 YHE (R
HIGT) SR 1 &0 (SAf =Rt Hidh) & SR H ATea<id H faedRyde == & T g |

R | 9 foy o1 § wRa 3 wial & e H o1 faar sgad fear g 2

.54 e |
634 A g
74 eI |
.84 AT H

1) 1
(2) 2
(3) 3
(4) 4

B I O

1[Option ID=20261]
2[Option ID=20262]
3[Option ID=20263]
4[Option ID=20264]

Sl. No.217
QBID:402067

Read the following text and answer the questions that follow :

Muni, Bharata in his natyasasira elaborately explained about ‘rasas’ or sentiments. According to him rasa is
produced from a combination of determinants consequents and transilory states. Rasas can only be realized by
tasting or experiencing. The state of mood produced from ‘rasa’ is ‘bhava’. Rasa and bhava fills the void by
supplying a visual correlate for aesthetic contemplation mainly on the part of the musician and to some extent on
the part of the listener. Bharata says about eight sentiments erotic (sringara), comic (hasva), pathetic (karuna),
furious (roudra), heroic (veera), terrible (bhayankara), Odious (vidhatsa) and marvelous (adbuta). The eight
dominant (sthayibhava) and thirty-three transitory (or vyabhichari bhava) are stated elaborately in Natya Sastra.

Which rasa was not mentioned by Bharat.

1. Furious
2. Heroic
3. Tranquil
4. Marvellous
1) 1
(2 2
(3) 3
4) 4




FHTRaT ey 1 uled SR 39y Hald well & Iar alfor -

A HRA = AT T AR 1 AT HIG! & Y H faedRyde oaan @1 ¢ | 371 7d g b [ &1
I 4R glRumH! Ud &itre RUlGHl & Taie U gidl ¢ | 3l ®I UIitd ddd 3-1eb JaRale a1 Syfd
GRI I 81 gbdl o | J A HIG- HId' § | 39 3R H1d H&c: GHiay 31 3R 9 Gisuieds siHu
od TR Ggdas Ul d3b Ridd B gd Hrd § ok 35D $o 2 Hidl S HR I YRA gl g | H=d
 TIHI 16 T - HIR, §RY, H0UI A, A, HADHR, dTHE HR feyd & aR H Gdr1 g | 316 YHE (R
HIGT) SR 1 &0 (SAf =Rt Hidh) & SR H ATea<id H faedRyde == & T g |

fAafaRad | 9 fy 39 &1 Ieeid Hd 3 =gl fbarg 2

1.30%
2.9
3. 900d
4. 3fEHd

(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20265]
2[Option ID=20266]

3[Option ID=20267]
4[Option ID=20268]

Sl. No.218
QBID:402068

Read the following text and answer the questions that follow :

Muni, Bharata in his natyasasira elaborately explained about ‘rasas’ or sentiments. According to him rasa is
produced from a combination of determinants consequents and transilory states. Rasas can only be realized by
tasting or experiencing. The state of mood produced from ‘rasa’ is ‘bhava’. Rasa and bhava {ills the void by
supplying a visual correlate for aesthetic contemplation mainly on the part of the musician and to some extent on
the part of the listener. Bharata says about eight sentiments erotic (sringara), comic (hasva), pathetic (karuna),
furious (roudra), heroic (veera), terrible (bhayankara), Odious (vidhatsa) and marvelous (adbuta). The eight
dominant (sthayibhava) and thirty-three transitory (or vyabhichari bhava) are stated elaborately in Natya Sastra.

How many rasa are enumerated by Bharata?




FHTRaT ey 1 uled SR 39y Hald well & Iar alfor -

A HRA = AT T AR 1 AT HIG! & Y H faedRyde oaan @1 ¢ | 371 7d g b [ &1
I 4R glRumH! Ud &itre RUlGHl & Taie U gidl ¢ | 3l ®I UIitd ddd 3-1eb JaRale a1 Syfd
GRI I 81 gbdl o | J A HIG- HId' § | 39 3R H1d H&c: GHiay 31 3R 9 Gisuieds siHu
od TR Ggdas Ual d3db Ridd B gd Hrd & 3R 351 $o 2 HIdl S HR G YRA gl g | H=d
 TIHI 16 T - HIR, §RY, H0UI A, A, HADHR, dTHE HR feyd & aR H Gdr1 g | 316 YHE (R
HIGT) SR 1 &0 (SAf =Rt Hidh) & SR H ATea<id H faedRyde == & T g |

R GRIfPaI I Tad T & 2

1,47
2.4

3. 91
4.3

(1)1
(2) 2
(3) 3
(4) 4
1[Option ID=20269]
2[Option ID=20270]

3[Option ID=20271]
4[Option ID=20272]

Sl. No.219
QBID:402069

Read the following text and answer the questions that follow :

Muni, Bharata in his natyasasira elaborately explained about ‘rasas’ or sentiments. According to him rasa is
produced from a combination of determinants consequents and transilory states. Rasas can only be realized by
tasting or experiencing. The state of mood produced from ‘rasa’ is ‘bhava’. Rasa and bhava fills the void by
supplying a visual correlate for aesthetic contemplation mainly on the part of the musician and to some extent on
the part of the listener. Bharata says about eight sentiments erotic (sringara), comic (hasva), pathetic (karuna),
furious (roudra), heroic (veera), terrible (bhayankara), Odious (vidhatsa) and marvelous (adbuta). The eight
dominant (sthayibhava) and thirty-three transitory (or vyabhichari bhava) are stated elaborately in Natya Sastra.

The Abhinaya connected to costumes is known as :

1. Angika
2. Vachika
3. Satwika
4. Aaharya

11

(2 2

(3) 3

(4) 4




FHTRaT ey 1 uled SR 39y Hald well & Iar alfor -

A HRA = AT T AR 1 AT HIG! & Y H faedRyde oaan @1 ¢ | 371 7d g b [ &1
I 4R glRumH! Ud &itre RUlGHl & Taie U gidl ¢ | 3l ®I UIitd ddd 3-1eb JaRale a1 Syfd
GRI I 81 gbdl o | J A HIG- HId' § | 39 3R H1d H&c: GHiay 31 3R 9 Gisuieds siHu
od TR Ggdas Ul d3b Ridd B gd Hrd § ok 35D $o 2 Hidl S HR I YRA gl g | H=d
 TIHI 16 T - HIR, §RY, H0UI A, A, HADHR, dTHE HR feyd & aR H Gdr1 g | 316 YHE (R
HIGT) SR 1 &0 (SAf =Rt Hidh) & SR H ATea<id H faedRyde == & T g |

HIHTI P 1Y e IY-HY DN ¢ :

1. 3iffh
2. dif<id
ifdd
e

o L2

(1)1
(2) 2
(3) 3
(4) 4
1[Option ID=20273]
2[Option ID=20274]

3[Option ID=20275]
4[Option ID=20276]

Sl. No.220
QBID:402070

Read the following text and answer the questions that follow :

Muni, Bharata in his natyasastra elaborately explained about ‘rasas’ or sentiments. According to him rasa is
produced from a combination of determinants consequents and transilory states. Rasas can only be realized by
tasting or experiencing. The state of mood produced from ‘rasa’ is ‘bhava’. Rasa and bhava fills the void by
supplying a visual correlate for aesthetic contemplation mainly on the part of the musician and to some extent on
the part of the listener. Bharata says about eight sentiments erotic (sringara), comic (hasva), pathetic (karuna),
furious (roudra), heroic (veera), terrible (bhayankara), Odious (vidhatsa) and marvelous (adbuta). The eight
dominant (sthayibhava) and thirty-three transitory (or vyabhichari bhava) are stated elaborately in Natya Sastra.

How many types of theatre houses mentioned in Natyasastra?




[RTIRIT e @1 uled 3R ITY Haied usil & IR o ;

A HRA = AT T AR 1 AT HIG! & Y H faedRyde oaan @1 ¢ | 371 7d g b [ &1
I 4R glRumH! Ud &itre RUlGHl & Taie U gidl ¢ | 3l ®I UIitd ddd 3-1eb JaRale a1 Syfd
GRI I 81 gbdl o | J A HIG- HId' § | 39 3R H1d H&c: GHiay 31 3R 9 Gisuieds siHu
od TR Ggdas Ul d3b Ridd B gd Hrd § ok 35D $o 2 Hidl S HR I YRA gl g | H=d
 TIHI 16 T - HIR, §RY, H0UI A, A, HADHR, dTHE HR feyd & aR H Gdr1 g | 316 YHE (R
HIGT) SR 1 &0 (SAf =Rt Hidh) & SR H ATea<id H faedRyde == & T g |

AR H 48R 5139 (344 1) & fohd- UhRI &1 Jeeid e ¢ 2
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AR
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4
(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20277]
2[Option ID=20278]

3[Option ID=20279]
4[Option ID=20280]

Sl. No.221
QBID:402071

Read the passage given below and answer the questions :

There are so many varieties of musical compositions from the point of view of tempo and rhythmic structures.
There are compositions in vilamba kala, madhyama kala and dhruta kala our ancient scholars have spoken about
nine layas ans we have musical compositions comprises of all these different layas and a few musical
compositions present rhythmical complexity as well.

Select the Vilamba tala composition of the following :

1. Niravadhi Sukha
2. Dorkuna ituvanti
3. Makelara vicharamu
4. Samaja varagamana
1) 1
(2) 2
3) 3
4) 4

[FRTIRIT T2 @1 ufed 3R Iy Haied Usil & I o

qTd AR TOEG G3a-1 & ePHI0 ¥ Fitfifas =A1ei & oFd We [qemm § | o8 3 391 faes $1a,

HE HHH BIC dUI DS G BIa Dl § | GHR Wl fagHl 7 =1 orgl & o | o f9aR oued fobd § 3R

gﬁﬂlﬁﬁfﬁﬂ@ﬁﬁﬂﬁﬂ%a?wldlﬁsﬁ It Bldll 8. 3R o Gififde Ta-1si & qarés sicadr Hi Herd
|

fafafad § O faed O & 991 $1 999 Difoe -
1. fa fogm

2. GRIGT 3ddfd
3.
4, |THST GATHT]




(1) 1
() 2
(3) 3
(4) 4
1[Option ID=20281]
2[Option ID=20282]

3[Option ID=20283]
4[Option ID=20284]

Sl. No.222
QBID:402072

Read the passage given below and answer the questions :

There are so many varieties of musical compositions from the point of view of tempo and rhythmic structures.
There are compositions in vilamba kala, madhyama kala and dhruta kala our ancient scholars have spoken about
nine layas ans we have musical compositions comprises of all these different layas and a few musical
compositions present rhythmical complexity as well.

Madhyama kala krifis can be termed as :

1. Chitratara Marga
2. Chitra Marga
3. Chitratama Marga
4. Atichitratara

1

) 2

(3) 3

(4) 4
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1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20285]
2[Option ID=20286]

3[Option ID=20287]
4[Option ID=20288]

Sl. No.223
QBID:402073




Read the passage given below and answer the questions :

There are so many varieties of musical compositions from the point of view of tempo and rhythmic structures.
There are compositions in vilamba kala, madhyama kala and dhruta kala our ancient scholars have spoken about
nine layas ans we have musical compositions comprises of all these different layas and a few musical
compositions present rhythmical complexity as well.

The kriti "Merusamana" set to the tala :

1. Madhyadi
2. Desadi
3. Adi
4. Chapu
1
(2 2
(3) 3
(4) 4
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1. Afeng
2. a}lllla
3. 31fe
4.9
1) 1
(2) 2
3) 3
4) 4
1[Option ID=20289]
2[Option ID=20290]

3[Option ID=20291]
4[Option ID=20292]

Sl. No.224
QBID:402074

Read the passage given below and answer the questions :

There are so many varieties of musical compositions from the point of view of tempo and rhythmic structures.
There are compositions in vilamba kala, madhyama kala and dhruta kala our ancient scholars have spoken about
nine layas ans we have musical compositions comprises of all these different layas and a few musical
compositions present rhythmical complexity as well.

Madhyama kala is the feature present in the compositions of ;

1. Mutthuswami Dikshitar
2. Annamacharya
3. Kshetrayya
4. Dharmapuni Subbarayar
11
) 2
(3 3




(4) 4
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4, YT GesRER
1 1
(2) 2
3) 3
(4) 4
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1[Option ID=20293]
2[Option ID=20294]
3[Option ID=20295]
4[Option ID=20296]

Sl. No.225
QBID:402075

Read the passage given below and answer the questions :

There are so many varieties of musical compositions from the point of view of tempo and rhythmic structures.
There are compositions in vilamba kala, madhyama kala and dhruta kala our ancient scholars have spoken about
nine layas ans we have musical compositions comprises of all these different layas and a few musical
compositions present rhythmical complexity as well.

Select the apparent Madhyama Kala Kritana of the following :

1. Akhilandeswani
2. Sanatan gopala
3. Tyagaraga Yoga Vaibhavam
4. Akshyalinga Vibho
1) 1
) 2
3) 3
4) 4
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(2) 2
3) 3
4) 4
1[Option ID=20297]
2[Option ID=20298]

3[Option ID=20299]
4[Option ID=20300]

Sl. No.226
QBID:403001

Which instrument was used in ancient times for accompanying Voeal performances?

1. Shudraghantika
2. Veena
3. Karata
4, Nakkara
(1)1
@) 2
3) 3
(4) 4

T T 3 1A &1 Tl 9 4 arel o1 Wi gidr 41 2
—
2. g
3. BT
4, TFPRI
@) 1
() 2

3) 3
(4) 4

1[Option ID=20301]
2[Option ID=20302]
3[Option ID=20303]
4[Option ID=20304]

Sl. No.227
QBID:403002

Which Pakhawaj player, created the new theka called "Sudarshan'?

1. Pt. Kudau Singh
2. Pt. Nana Panse
3. Pt. Sakharam Bua Agle
4. Pt. Madan Mohan Upadhay
1 1
(2) 2
(3) 3
(4) 4

GER AHD T4 &% P 10 {9 TEIa e gRI a1 T2

1.9 Pas e
2. U, U
3. 0. GERHE 371 3R
4. Y. H& HigH IUrEA™
1) 1
@ 2
(3) 3
(4) 4
1[Option ID=20305]
2[Option ID=20306]

3[Option ID=20307]
4[Option ID=20308]

Sl. No.228
QBID:403003

Who is the teacher (Guru) of Pt. Anil Bhattacharya (Kolkata)?

1. Pt. Ram Sahay

2. Pt. Baldev Sahay

3. Khalifa Wazid Husain

4, Ut. Abid Husain
1




) 2
3) 3
(4) 4
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1) 1
) 2
(3) 3
(4) 4

da Lo kD

1[Option ID=20309]
2[Option ID=20310]
3[Option ID=20311]
4[Option ID=20312]

Sl. No.229
QBID:403004

Which treatizse is not written by Raja Chakradhar Singh Judev?

1. Taaltoynidhi
2. Nartan Sarvasva
3. Ragratna Manjusha
4, Mridang Sagar
1) 1
(2) 2
3) 3
(4) 4

37T ke (e Oad - ®1F 91 9y T8 foran g 2

1. rerdr Fig
2. 7 A
3. T ¥ Hopol
4, ST IR

(1) 1

(2) 2

(3) 3

(4) 4

1[Option ID=20313]

2[Option ID=20314]

3[Option ID=20315]
4[Option ID=20316]

Sl. No.230
QBID:403005

Which form of dance is Yamini Krishnamurti related to?

1. Kathak
2. Manipuri
3. Bharatnatyam
4, Odissi
(1) 1
(2) 2
3) 3
(4) 4

T oM, 90 3 g faur S safa g 2

1. YD
2. Ao
3. Hd-TcdH
4. 3
(1) 1
) 2
(3) 3
(4) 4




1[Option ID=20317]
2[Option ID=20318]
3[Option ID=20319]
4[Option ID=20320]

Sl. No.231
QBID:403006

Which vocal style is accompanied by Ektaal and Teentaal?

1. Tarana
2. Sadra
3. Bhajan
4, Gazal
(1) 1

(2) 2

(3) 3

(4) 4

&g T 2t @1 Ifa J veard @ diFard o 9anT [Gar orar g 2

1. Rl
2. 9730
3. Yolq
4,791
11
(2) 2
(3) 3
(4) 4
1[Option ID=20321]
2[Option ID=20322]

3[Option ID=20323]
4[Option ID=20324]

Sl. No.232
QBID:403007

In which composition of the Tabla playing, Taal is clearly visible?

1. Uthaan
2. Paran
3. Kayda
4, Tukda

(1) 1

(2) 2

(3) 3

4) 4

e aie- o foog T H ad ot 9y o1 fEs Sdi e 0

1. 38
2.9
3. PEqal
4. THS

11

) 2

(3) 3

4) 4

1[Option ID=20325]
2[Option ID=20326]
3[Option ID=20327]
4[Option ID=20328]

Sl. No.233
QBID:403008

In western instrument, which iz a pitch (dRdI) instrument -

1. Glockemspiel
2. Gong

3. Cymbals

4, Tambaurine
1 1

(2) 2

3) 3

(4) 4
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1. TG HEE T
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4. é@ﬁ‘

(1) 1

2) 2

(3) 3

4) 4

1[Option ID=20329]
2[Option ID=20330]

3[Option ID=20331]
4[Option ID=20332]

Sl. No.234
QBID:403009
R

What is the folk percussion instrument Duff is called in Telugu language?

1. Chung
2. Tappu
3. Dappu
4, Dafla

1) 1

(2) 2

(3) 3

(4) 4

e AT aTel S I I U1 H 7 el ol § 2

1.9

2.

3. 89

4, 3%l
11
(2) 2
(3) 3
4 4
1[Option ID=20333]
2[Option ID=20334]

3[Option ID=20335]
4[Option ID=20336]

Sl. No.235
QBID:403010

Playing Dundubhi instrument with Shahnai or Nafari was called

1. Saubat
2. Naubat
3. Jugalbandi
4, Jawab-Sawal
(1) 1
(2) 2
3) 3
(4) 4

431 I & EATs A1 %Rl & 1Y FoH B Hed 3 |

1. TEd
2. AtEd
3. STiE 4l
4. SlaTE-HaTd
1
2 2
(3) 3
(@) 4

1[Option ID=20337]
2[Option ID=20338]
3[Option ID=20339]

4[Option ID=20340]




Sl. No.236
QBID:403011

Which alphabet will originate when four fingers jointly strike the central part of the Syahi on the right Tabla?

i

a
guil
a

I\J!—‘
=

o
&Y

11
(2) 2
(3) 3
(4) 4
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1.7a
2.T
3.1
4.3
(11
(2) 2
3) 3
(4) 4

1[Option ID=20341]
2[Option ID=20342]
3[Option ID=20343]
4[Option ID=20344]

Sl. No.237
QBID:403012

Which categories were used for Laya-Taal in ancient times out of categories such as Nakhaj, Vayuj, Charmaj,
Lauhaj and Shareeraj?

. Nakhaj-Vayuj

. Vayuj-Charmayj

. Charmaj-Lauhaj
. Lauhaj-Shareersj

o Lo b2

(1) 1
(2) 2
(3) 3
(4) 4

T ®Td & Ao, a1, 96, 1es, d IRk a7l 4 8 ®F § ¥ a8-a1d & o Wged oid 4 2
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& i

3%@%
4, TIE-IRINS

1

) 2

@3) 3

(4) 4

1[Option ID=20345]
2[Option ID=20346]
3[Option ID=20347]
4[Option ID=20348]

Sl. No.238
QBID:403013

The composition in which the words (Bols) appear the same whether read straight or in reverse direction, iz

called:-

1. Lot Palat
2. Ulta Sidha
3. Lom Vilom
4, Palta

(1) 1

(2) 2

3) 3

4) 4
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1. dle ggie

2. Fer Iy
3. @9 foam
4. 9eel

1) 1

(2) 2

(3) 3

4) 4

1[Option ID=20349]
2[Option ID=20350]

3[Option ID=20351]
4[Option ID=20352]

Sl. No.239
QBID:403014

In which Gharana is the Manjedar gat played often?

. Punjab

. Benaras

3. Ajrada

. Farrukhabad
(1)1

(2) 2

(3) 3

(4) 4

R 7d o1 g8 o ovH § UIg: gia e 2

[

e

1. UolTd

2. 99RA

3. 3oRIaT

1, HEEG
1) 1
(2) 2
3) 3
4) 4
1[Option ID=20353]
2[Option ID=20354]

3[Option ID=20355]
4[Option ID=20356]

Sl. No.240
QBID:403015

The principles, rules and Marg used to give a beautiful form te Laya, 1s called:-

1. Kala
2. Marg
3. Gati
4, Yati

1) 1

(2) 2

(3) 3

4) 4

TG P G Y &1 & ford ol Riia, Fam oo g s ped g 2

1.%al
2. 71
3,710
4. 9fq
@ 1
() 2
(3) 3
4 4
1[Option ID=20357]

2[Option ID=20358]
3[Option ID=20359]

4[Option ID=20360]




Sl. No.241
QBID:403016

When one Avartan Chaugun of Matt Taal is combined with one Avartan Chaugun of Lakshmi Taal, then it will
be played in which Taal, from Sam to Sam?

. Basant

. Jhaptaal
. Roopak
. Dadra
1)1

(2) 2

3) 3

(4) 4

T 1 TS fac T aul Teridre Pl U SHTac- IR SHmEiierd b (69 aid § 99 9 99 d®
ST |

1§98
2. Jqdrd
3. E0H
4. TIERT

1) 1

2 2

3) 3

4 4

B

1[Option ID=20361]
2[Option ID=20362]
3[Option ID=20363]
4[Option ID=20364]

Sl. No.242
QBID:403017

One Avartan Tigun of which Taal would begin from the 8 matra in the Theka of Thaptaal?

1. Dadra Taal
2. Kaharava Taal
3. Thap Taal
4. Basant Taal
1
(2) 2
3) 3
(4) 4

3% 1e @1 U SA1ad [P S9are & & 8 saf A1 & WRE gl 2

1. Sl 1|
2. ®edl did
3. Sqard
4, §Yd a1
(1) 1
(2) 2
(3) 3
(4) 4

1[Option ID=20365]
2[Option ID=20366]
3[Option ID=20367]
4[Option ID=20368]

Sl. No.243
QBID:403018

Which of the following treatise is written by Raja Tulaja Rao Bhonsle?

1. Sangeet Saar
2. Taal Chandrika
3. Sangeet Saramrit
4, Sangeet Mandan
1)1
(2) 2
(3) 3
(4) 4
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1[Option ID=20369]
2[Option ID=20370]
3[Option ID=20371]
4[Option ID=20372]

Sl. No.244
QBID:403019

The Vadyadhyaya of 'Sangeet Darpan' is:-

LR o
~] T LA

e
==}

(1)1
) 2
(3) 3
(4) 4
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L
o

(1) 1
(2) 2
(3) 3
4) 4
1[Option ID=20373]
2[Option ID=20374]

3[Option ID=20375]
4[Option ID=20376]

Sl. No.245
QBID:403020

If one Palla of Kamali Chakradar has Palla of twenty two matra and 'Dha’ of two Matra, then it will be played
in which Taal?

1. Ek Taal
2. Rudra
3. Basant
4, Jhaptaal

(1)1

@) 2

(3) 3

(4) 4

PO FHER & TP Joo § g8y HE1 1 geer d &1 51 &1 T 391 1Y i 9 &9 ara J emam 2

1. T are
2.%%
3, §9d
4, AT
(1) 1
(2) 2
3) 3
(4) 4
1[Option ID=20377]

2[Option ID=20378]
3[Option ID=20379]

4[Option ID=20380]
|




Sl. No.246
QBID:403021

The Taaladhyay of Sangeet Saar is:-

B
—1 Ch L e

(1) 1
(2) 2
(3) 3
(4) 4

T IRYUY & denaE § 2

=N

B
-1 ©h L

(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20381]
2[Option ID=20382]

3[Option ID=20383]
4[Option ID=20384]

Sl. No.247
QBID:403022

Which treatise has the description of instruments under the title "Vadya Ratnakosh"?

1. Sangeet Samay Saar
2. Sangeet Raaj
3. Bharatarnav
4. Sangeet Makarand
(1) 1
(2) 2
(3) 3
(4) 4

fPg U H e @S 9 9 9 & fadg fearg 2

1. 91 9HOER
2. Tt Tt
3. yamlg
4. T1iq Hag
1 1
2) 2
(3) 3
4) 4
1[Option ID=20385]
2[Option ID=20386]

3[Option ID=20387]
4[Option ID=20388]

Sl. No.248
QBID:403023

Who iz the author of Nartan Nirnaya'?

1. Pt. Vyankat Makhi
2. Nanya Dev
3. Pundarik Vitthal
4. Pt. Ahobal

(1) 1

(2) 2

(3) 3

(4) 4
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1. 4. e gd|
2.4 3135
jl o
4. Y. 35Ed

(1) 1

2) 2

3) 3

4) 4

1[Option ID=20389]

2[Option ID=20390]

3[Option ID=20391]
4[Option ID=20392]

Sl. No.249
QBID:403024

Who has written the book "Fundamentals of Raag and Taal with a New System of Nation"?

1. Pt. Pannalal Ghosh
2. Pt. Gyanprakash Ghosh
3. Pt. Nikhil Ghosh
4. Pt. Sudhir Kumar Verma
1 1
(2) 2
(3) 3
(4) 4

GUSE T A IV U0S dTd 1dg U = RRed &% 43 e & dEd ¢ 2

1. 9. OHTeIe 9y
2. Y. FHEVDIR "Iy
3.4 Afag gy
4. 9. gIR AR qa
(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20393]
2[Option ID=20394]

3[Option ID=20395]
4[Option ID=20396]

Sl. No.250
QBID:403025

Following is ‘Marjana’ according to Natyashastra :

1. Karmaravi
2. Shatkaranam
. Trisanyog

(4) 4

ARG & S8R HGHr § |

1. HRA!
2. D]
3. B
4, 3T

(11

(2) 2

(3) 3

(4) 4

1[Option ID=20397]
2[Option ID=20398]
3[Option ID=20399]
4[Option ID=20400]




Sl. No.251
QBID:403026

Which treatise states that, Whenever Shrikrishna used to call Radha through his flute, then its time was
equivalent to "Plut’ or '3' Matra?

1. Sangeet Darpan
2. Sangeet Raj
3. Sangeet Damodar
4. Sangeet

(1) 1

(2) 2

(3) 3

(4) 4

8 1Y & SR ' 1 " U S I YT B IHR DI A T GHS BT "<d' U1 '3 B & FHIH
gIaTyr I

1. TTftq gdur
2. i e
3. Ifid SR
4. Tilta

(11

(2) 2

(3) 3

(4) 4

1[Option ID=20401]
2[Option ID=20402]
3[Option ID=20403]
4[Option ID=20404]

Sl. No.252
QBID:403027

Playing four Matra in three Matra in Western music is called:-

1. Duplet

2. Quadruplet
3. Triplet

4. Septolet
1 1

@) 2

3) 3

(4) 4

YT e T IR O &1 dl9 93 8 99 Sl Ped 2

1. §wie
2. BISRIC
3. fewie
4. JPIde
1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20405]
2[Option ID=20406]

3[Option ID=20407]
4[Option ID=20408]

Sl. No.253
QBID:403028

How many kinds of 'Visarjitam' are there in Karnataki Taal System?

[

N
L7 SR

(1)1
) 2
(3) 3
(4) 4
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¥ ]

1)1
(2) 2
(3) 3
(4) 4
1[Option ID=20409]
2[Option ID=20410]

3[Option ID=20411]
4[Option ID=20412]

Sl. No.254
QBID:403029

Composition similar to the Chakradar in Mridangam are called:-

1. Korwai

2. Tirumanam
3. Mora Korwai
4, Muktaipu
(1)1

@) 2

(3) 3

(4) 4

T H IhaR oGl TEH B P ¢ |

1. PRaAg
2. A
3. RIS RATS
4. HadIY
(1)1
(2) 2
(3) 3
(4) 4

1[Option ID=20413]
2[Option ID=20414]
3[Option ID=20415]
4[Option ID=20416]

Sl. No.255
QBID:403030

In which Taal will the Sada (simple) Tukda of Rudra Taal will be played as Chakradar?

. Teen Taal

. JThaptaal

. Roopak Taal

. Pancham Sawari Taal
(1) 1

(2) 2

(3) 3

(4) 4

% A1 @1 HIg1 Sh ol iy dlel § IshaR SR 31 2

1. dFdTa
2. Oard
3. FgHard
4, U9 9aR] ard
(1) 1
(2) 2
(3) 3
(4) 4

B

1[Option ID=20417]
2[Option ID=20418]
3[Option ID=20419]

4[Option ID=20420]




Sl. No.256
QBID:403031

If one palla of Farmaishi Chakradar has palla of nineteen Matra and 'Dha’ of one and a half matra, then it will
be played in which taal?

1. Thaptaal
2. Pancham Sawari
3. Ektaal
4, Teentaal
1 1
(2) 2
(3) 3
(4) 4

Frizeft Twmer & U Ue § I (19) T & UeE 9 S¢ THET 14T 3@ 91 1 98 fog ara o smm

1. HYdreT
2. G9HYaR]
3. UFHard
4, diFara
(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20421]
2[Option ID=20422]

3[Option ID=20423]
4[Option ID=20424]

Sl. No.257
QBID:403032

"Warnayati' described in 'Sangeet Ratnakar' is similar to which taal?

1. Pancha Taal
2. Ek Taal
3. Char Taal
4, Teen Taal
(1) 1
(2) 2
(3) 3
4) 4

Tiftq e & oftfq aufafa feg ao & sam 8 2

1. U
2. Udhdld
3. dRdTd
4. diFara
1 1
(2) 2
3) 3
(4) 4
1[Option ID=20425]
2[Option ID=20426]

3[Option ID=20427]
4[Option ID=20428]

Sl. No.258
QBID:403033

How many deshi Taalas have been mentioned in the treatise, Bharat Bhashya written by Pt. Nanyadev?

1. 101
.85
3.120
4. 68




U, 99¢d g1 falRad +Rd 4 vy & St Il &t =1 g 2

101
. 65
3.320
4. 68
(1) 1
(2) 2
(3) 3
(4) 4

b2 o=

1[Option ID=20429]
2[Option ID=20430]
3[Option ID=20431]
4[Option ID=20432]

Sl. No.259
QBID:403034

In which Taal, if Tigum is recited/played once it will come in 5— beats :
3

1. Teen Taal
2. Shikhar Taal
3. Jhap Taal
4, Pancham Sawari Taal
(1) 1
(2) 2
(3) 3
4) 4

fory T 61 R U AR e TR 52 T o 2

1. diFara

2. RraaE

3. F9aTd

4. U9H 9aR] a1
(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20433]
2[Option ID=20434]

3[Option ID=20435]
4[Option ID=20436]

Sl. No.260
QBID:403035

When two avartan Pachgun of Pancham Sawari is combined with one avartan chaugun of Teen Taal, then it
will be played under which taal, from Sam to Sam?

. Ek Taal

. Jhap Taal
. Rudra

. Roopak
(1) 1

) 2

(3) 3

(4) 4

9 HaRI B &1 a0 G aU T-d1e &1 U@ SM1ad- 9 M) (69 g 3 99 9 90 76
Famgiferd sl 2

1. U dld
2. FYdTed
I ¥Fg
4, 0D
1) 1
) 2
(3) 3
(4) 4

R

1[Option ID=20437]




2[Option ID=20438]
3[Option ID=20439]
4[Option ID=20440]

Sl. No.261
QBID:403036

Disciples of Ud. Ahmadjan Thirakawa are :

A, Pt. Bhai Gatonde

B. Pt. Sudhir Mainkar
C. Pt. Suresh Talwalkar
D. Pt. Bapu Patvardhan

Choose the correct answer from the options given below:-

.Aand B only
cAand D only
.Band C only
.Dand B only
1)1
(2) 2
3) 3
4) 4

3. 3EHEAH fiR®ar & R § 2
AT YIS TIATS
B. 4. gk Higu@=
C. G, IR qeaIb
D. U. a1 yeaeq
=i feu T famed & 9 Tl SR &1 904 B

1. FaAAANRB
2. Had A AR D
3. $HaAB AR C
4. PaAD AR B

1

) 2

@3) 3

@) 4

o o

1[Option ID=20441]
2[Option ID=20442]
3[Option ID=20443]
4[Option ID=20444]

Sl. No.262
QBID:403037

Which of the following are treaties written by Pt. Nandi Keshwar?

A. Sangeet Makarand

B. Bharat Bhashyam

C. Bharatarnav

D. Abhinay Darpan

E. Abhinav Taal Manjari

Choose the correct answer from the options given below:

1. Aand C only
2.Band D only
3. Cand D only
4, D and E only

1

(2) 2

3) 3

(4) 4




1. Al F R R Af@d gy g 2

A, 91id Haig

B. 1R U

C. Hamia

D. Jfig gdu

E. 3{14d are Hor)

1< faU U fasedl & ¥ Tl IR &1 984 Biforu:
1. FaaAARC

1[Option ID=20445]
2[Option ID=20446]
3[Option ID=20447]
4[Option ID=20448]

Sl. No.263
QBID:403038

Which among the following one folk-Percussion instrument of South India?

A, Pullavam Kudum
B. Shrikhol

C. Urmi

D. Bhan

E. Tumbaki

Choose the most appropriate answer from the options given below:

1. Aand C only
2. Aand D only
3.Band C only
4. C and D only

1) 1

(2) 2

(3) 3

(4) 4

& HRA & Wi g IR © |

A. Uodla $8H
B. 9r@rd

c. 34t
D. 40

E. qrasl
i feu e fosed] 1 € wad Sugad Sa¥ &1 99 ST

L.FadAARC
2. HIAA AR D
3. $adB AR C
4.Fadac AR D

1 1

() 2

3) 3

(@) 4

1[Option ID=20449]
2[Option ID=20450]
3[Option ID=20451]
4[Option ID=20452]

Sl. No.264
QBID:403039




Which Chhand has similarity with Dadra Taal?

A. Bhujanga Prayat
B. Chamar

C. Panch Chamar
D. Harigeetika

Choose the correct answer from the options given below:

1.B and C only
2. Aand B only
3.Cand D only
4, B and D only

(1) 1

(2) 2

3) 3

(4) 4

R B ARG R R

A, YoITHaTd
B. dHY

C. JaaHR

D. sffifder
1< faU U fas eyl & T TEt 37k &1 98- Bifort :

1[Option ID=20453]
2[Option ID=20454]
3[Option ID=20455]
4[Option ID=20456]

Sl. No.265
QBID:403040

Who is the dance artist from Benaras Gharana?

A. Pt. Gopi Krishna

B. Pt. Achchhan Maharaj
C. Pt. Lachchhu Maharaj
D. Pt. Birju Maharaj

E. Shrimati Sitara Devi

Choose the correct answer from the options given below:-

1. Aand D only
2. Aand E only
3.Band C only
4. Aand C only

1) 1

(2) 2

3) 3

4) 4




FIRY TR & THPR 8 2

A 4. Ui

B. U. 35 HERTS
C. 1. T3 HeRT

D. 4. faRe] AeR
E. $iodi Ryaried!

1< faU U fasedl & ¥ Tl IR &1 984 Biforu:
1. Fad A AR D

1[Option ID=20457]
2[Option ID=20458]
3[Option ID=20459]
4[Option ID=20460]

Sl. No.266
QBID:403041

When one Avartan dugun of Thaptaal is combined with one avartan Chaugun of Kaharva, Then it will be
played in which Taal, from Sam to Sam?

A, Jhaptaal
B. Basant
C. Roopak
D. Teevra
E. Kaharva

Choose the correcr answer from the options given below:

.Aand C only

. C and B only
3. Cand D only
4. Aand E only

11

(2) 2

3) 3

4) 4

ST 1 U 1A g7H a4 Pedl B US SH1ad IR[= SaEiiord g 6" ard & 99 ¥ 99 ao
ST |

A FYard
B.94d
C. ¥ 95
AL
E. dgdl

i feu T famedl § O Tg! 3R &1 994 BT

b=

1[Option ID=20461]
2[Option ID=20462]
3[Option ID=20463]
4[Option ID=20464]

Sl. No.267
QBID:403042




Which are the Percussion instruments:-

A. Pattavadya

B. Tumbaki

C. Kamra

D. Daffali

E. Kshudra Ghantika

Choose the most appropriate answer from the options given below:-

1. Aand E only
2.Band D only
3.Band C only
4. A and D only

1 1

(2) 2

3) 3

(4) 4

PHY TS IS -
A. Ugar
B. {1
C. BFl

D. SFha!
E. &% "Uiol

4 fqu e fasedl § T e Sugad STk &1 99 Sifoie:
1. %ad A IR E

1[Option ID=20465]
2[Option ID=20466]
3[Option ID=20467]
4[Option ID=20468]

Sl. No.268
QBID:403043

Which well-known Tabla-player was born in 19407

A Pt. Onkar Gulwadi

B. Pt. Suresh Talwalkar
C. Dr. Aban Mistri

D. Prof. Kiran Deshpande

Choose the most appropriate answer from the options given below;

1. Aand B only
2.B and C only
3. Aand Conly
4, C and D only

(1) 1

(2) 2

(3) 3

(4) 4




=1 oIt et a1 &1 oFH 1940 8 2

A. 4. 3R erarst
B. U. T deigaax
C. SI. 31aH

D. Ul. f&ru Sxmis

4 fqu e fasedl § O e Sugad STk &1 997 Sifeie:

1.Pad A dRB
2. HAAB AR C
3. HIAAARC
4. Fadc AR D

) 1

) 2

@3) 3

@) 4

1[Option ID=20469]
2[Option ID=20470]
3[Option ID=20471]
4[Option ID=20472]

Sl. No.269
QBID:403044

In which Gharana, compositions are found with the name of 'Dahej Gat' also?

A. Ajrada

B. Lucknow

C. Punjab

D. Farrukhabad
E. Delhi

Choose the most appropriate answer from the options given below:-

1. B and C only
2. Aand D only
3.B and D only
4. B and E only

(1) 1

(2) 2

3) 3

(4) 4

o wRT H §fel ges T & A ol iy § 2

A, ORTST
B. 93
C. Ule

D. BToAEE
E. faeelt

4 fau e fasedl § O e Sugad STk &1 99 SHIfoie:

1[Option ID=20473]
2[Option ID=20474]
3[Option ID=20475]
4[Option ID=20476]

Sl. No.270
QBID:403045




From whom did Dr. Aban E. Mistri learn Tabla-playing?

A, Ut. Ahmad Jan Thirakawa
B. Pt. Keki S. Jijina

C. Ut. Munir Khan

D. Ut. Ameer Husain

Choose the most appropriate answer from the options given below:-

.Aand B only
.Band C only
.Band D only
cAand D only
1) 1
(2) 2
(3) 3
(4) 4

S1. 3MaH 5. {3 aaar aga & e o ura & ot 2

A, IS 36HE O fiRad
B. Y. ol Uy, foifom

C. 3&IE AR &l

D. 3. 3R g4

19 fou g fawet & § wad SUgad SR & 994 S

R S

1[Option ID=20477]
2[Option ID=20478]
3[Option ID=20479]
4[Option ID=20480]

Sl. No.271
QBID:403046

Which artists received training on South Indian Mathematical Taal aspect under the mentorship of
Mrindangam player Ramnad Ishwaran.

A. Ut. Faivaz Khan

B. Ut. Shafat Ahmad Khan
C. Pt. Suresh Talwalkar

D. Shri Sudhir Pande

Choose the most appropriate answer from the options given below:-

A, B only
.D. B only
JA, Conly
. C.D only
1 1
(2) 2
3) 3
(4) 4

B




T AIge JHAIGE S & Jiieed H &80 YR 10K are uef o1 9ikiel = sarer] - Ui faar

A, IS Pt &t

B. 3G YHTd HgHG Bl
C. §. YR qeaeib

D. f1 gIR TSy

= fau T fawedl § 3 9ad Suged ST 1 997 B

1. BT A, B
2.%da D, B
3. HBATA.C
4.%adC, D

(1)1
(2) 2
(3) 3
(4) 4

1[Option ID=20481]
2[Option ID=20482]
3[Option ID=20483]
4[Option ID=20484]

Sl. No.272
QBID:403047

Match List I with List IT

LISTI LISTII
(Ancient Taal) (Matra)
A |Dwikal Chachchatputah I |24
B.  |Yathakshar Chachputah I MR
C. |Dwikal Shatpitaputrakah I 6
D. |Chatushkal Sampalcveshtakah V. |16

Choose the correct answer from the options given below:

1. A-IIL, B-1V, C-I, D-II
2. A-IV, B-II1, C-I, D-II
3. A1, B-IL, C-I1I, D-IV
4. A-IL, B-1, C-1V, D-III

1) 1

() 2

@3) 3

@) 4

el 11 ol 11 ¥ THam Siferg

T 1 U= ara T 11 HET

A [fgPd T=de: 1 p4
B. [GI&R IgE: I g
C. |[gPd SedIT: L s
D. [diohd ISP IV. |16

2 o e foered 9 @ Ol 3R &1 994 Sifo -

. A-III, B-IV, C-1, D-II
A-IV, B-IIL, C-L, D-II
AL BIIL C-III, D-IV
A-IL, B-I, C-IV, D-III

B

Feika

(1) 1
(2) 2
3) 3
(4) 4
1[Option ID=20485]
2[Option ID=20486]

3[Option ID=20487]
4[Option ID=20488]

Sl. No.273
QBID:403048




Match List I with List IT

LIST I (Book) LIST II (Author)
A |Taal Vadva Parichay 1 Pt. Chhotelal Michra
B Bhartiva Ta_al men Anekta I Shri Manochar Bhal
© |men Ekta ki Khoj " |Chandra Rao Marathe
C. |Taat Prasoon L Prof.(Dr.) Jamuna Prasad
Patel
D.  |Taal Vadva Shastra IV. |Dr. Gulshan Saxena

Choose the correct answer from the options given below:

1. A-IIL B-IV, G-I, D-II
2. AL B-III, C-IV, D-I
3. AL, B-II, C-IV, D-III
4, AL B, C-IL D-IV

1) 1
() 2
(3) 3
4) 4
el 11 gl 11 ¥ fiam Siferg
T 1 D Tl 1 TGP
A [dTd 91 UiE 1 [0 Sicax Ay
T e § S-dad] . it g YT T 41d
H T al &l @i B RIS
T U m ?%-a@-)aﬁ:"m
D. [ara amE =a V. 81 7= 9aa]
=i fau 7 faeul § U It 3R &1 984 Dol ;

1. A-IIL, B-IV, C-1, D-II
2. AL B-IT1, C-IV, D-I
3. A-L B-I1L, C-IV, D-IIL
4. A-IIL B-1, C-I1, D-IV

(1) 1

(2) 2

(3) 3

(4) 4

1[Option ID=20489]

2[Option ID=20490]

3[Option ID=20491]
4[Option ID=20492]

Sl. No.274
QBID:403049

Match List I with List IT (After which matra Aad will be start in one Avartan of taal)

LISTI LISTII
Taal Ek Avartan Aad
A |Chitra Taal I |After6
Shikhar I |After 5g
Lakshmi I [After 6l
D, |Kaid Farodast IV, |After 5 )

Choose the correct answer from the options given below:

1. A-IV. B-1I. C-1. D-III
2. AL B-II. C-I'V. D-III
CA-TIL B-T1L C-IV, d-I
CA-IV. B-1I1L C-I1L D-I
1) 1
(2) 2
(3) 3
(4) 4

S V)




Il 1T T 11 ¥ I SO (16 & U 31ad 4 U §R 315 [ HIAT 3 4T 9RY §RM)

Tt 1 aTd T 11 T AT ATS
A [REdE 1 boae
[E{EERS L 5%3%61?:
1
C. [@e . Py Hae
D._ oG priaw IV soag
A feu T fomed § 9 95l 3R &1 994 I :
1. A-IV, B-II, C-1, D-III
2. A1 B-IL C-IV, D-III
3. A-IIL B-IL C-IV, D-I
4. A-IV, B-TII, C-II, D-I
1) 1
2) 2
3) 3
(4) 4

1[Option ID=20493]
2[Option ID=20494]
3[Option ID=20495]
4[Option ID=20496]

Sl. No.275
QBID:403050

Match List I with List IT

LISTI LISTII
Treatise Language
A |Tabla I.  |Marathi
B. |Taal Deepika II. |Hindi
C. |Raag Taal Chintamani III.  |Telugu
D IManipuri Taal Prakash IV.  |English

Choose the cotrect answer from the options given below:

1. A-I, B-III, C-I1, D-IV
2. A1, B-II, C-III, D-IV
3. A-IV, B-III, C-II, D-I
4. AL, B-I, C-IIL, D-IV

1
(2 2
3) 3
(4) 4
el 191 g 11 ¥ Tam Siferg
T 1T A 11 M
A [gsa L [FRel
B. [drd Sifgd! I &<t
C. R ATe fe=arEioT il Su
D. AURIAEue® | IV. (3Tl

=14 fau e faed! § 9 Hel 3R &1 984 DI -

. A-I, B-III, C-11, D-IV

AL B, C-III, D-IV
3. A-IV, B-IIL, C-II, D-I
4. AL B, C-IIL DIV

1) 1

(2) 2

(3) 3

(4) 4

e

1[Option ID=20497]
2[Option ID=20498]
3[Option ID=20499]
4[Option ID=20500]

Sl. No.276
QBID:403051




Match List I with List IT

LISTI LISTII
Artist Gharana
A |Ut Hashmat Ali Khan I Lucknow Gharana
B.  |UtSheikh Daud II.  |Delhi Gharana
C.  |Pt. Hirendra Kumar Ganguly| III. |Ajrada Gharana
D |Ut Basheer Ahmad IV.  |Farrukhabad Gharana

Choose the cotrect answer from the options given below:

e L B2

. A-IL B-IV, C-II1, D-1I
. A-IIT, B-IV, C-1, D-II
. A-IIL, B, C-IV, D-II
. A-I B-1V, C-II, D-III

11
(2) 2
(3) 3
(4) 4

el 1 91 gl 11 ¥ THam Sifeg

Tl [ FATBR

AT 1T TRTAT

3dTG E2Hd 3l @l

L

13y ]

3. TG alag

1L

et T

0 e HHR T

111

SIoRTST TR

=Rt o g

ERCEIEE L

V.

YT SEICIE

14 fau 7Tu faeed! § 9 Hel 3TR &1 994 HIu :

b2 —

3
4

. A-IL, B-IV, C-II1, D-I
. A-IIL, B-IV, C-I, D-II
. A-IIL, B-I, C-IV, D-II
. A-I B-IV, C-II, D-III

(1)1
() 2
(3) 3
(4) 4

1[Option ID=20501]
2[Option ID=20502]
3[Option ID=20503]
4[Option ID=20504]

Sl. No.277
QBID:403052

Match List I with List IT

LISTI

Book

LISTII

Taaladhyay

A |Sangeet Damodar

L

Tritiva Stavak

B. |Sangeet Samay Saar

IL

Saptamadhikaran

Sangeet Ratnakar

I

Pancham Adhyay (Fifth
Chapter)

D. [Sangeet Survadaya

IV,

Pratham Adhvay (First

Chapter)

Choose the correct answer from the options given below:

F L b

(1)
(2)

. A-I B-II, C-IIL, D-IV
. A-IV, B-TII, C-I1, D-1I
. A-IL, B-IV, C-III, D-I
. A-IIL, B-II, C-1, D-IV
1
2

3) 3
(4) 4




el 1 91 gl 11 ¥ THam Sifeg

= 1 S HeT 11 aTaTeATd
A [ gHIEE L [Jdig Tad
B. [gEfid gHER 1L [OAIS
(S UIGETICE 11 99 9y
D. [&id gaiey IV [y Ay
i f3U ¢ famedl @ T It 3R &1 994 S ;

1. A1, B-II, C-IIL, D-IV

2. A-IV, B-III, C-II, D-I

3. A-IL, B-IV, C-III, D-I
4. AL B-II, C-1. DIV

1)1

() 2

(3) 3

(4) 4

1[Option ID=20505]

2[Option ID=20506]

3[Option ID=20507]
4[Option ID=20508]

Sl. No.278
QBID:403053

Match List I with List IT

LIST I (Book) LIST II (Writer)
A |Avanddha Vadya I |Dr. Anamika Kumari
B Alanacl_dh.a_ Vadyon men I Dr. Mahendra Prasad
* |Dhwani Vikas © |Sharma
C. |Aaditaal Thirakava Shaili III. |Dr. Narayan Joshi
D |Aprachalit Kavde aur gaten IV, |Pt. Satyanaravan Vashishtha

Choose the correct answer from the options given below:

1. A-IL, B-I, C-II1, D-IV
2. A-IL B-1, C-IV, D-III
3. AdIL B-1V, C-I. D-III
4, A-IV, B-IIL C-1, D-II
1) 1
(2) 2
3) 3
4) 4
el 191 g 11 ¥ fiam Siferg
T 1 TS T 11 TgP
A S TR L [21 HAIHS SRl
B. ﬁaa@aﬁﬁp‘aﬁ IL o1 e v gt
C. |anfeara RRea 2l | 01 [§ TR SR
&, nﬂi&mﬂﬁammqaﬁ? Ol TR———
i feu e famedl © 9 I8! 30 &1 994 BTl

. A-II, B-I, C-IIL, D-IV

. A-II, B-I, C-IV, D-II
3. A-IL B-IV, C-1, D-IIT
4. A-IV, B-I1I, C-I, D-II

1) 1

(2 2

3) 3

(4) 4

|

1[Option ID=20509]
2[Option ID=20510]
3[Option ID=20511]
4[Option ID=20512]

Sl. No.279
QBID:403054




Match List I with List IT

LISTI LISTII
Artist Form
A |Pt. Balram Pathak I Kathak Dance
B. |Ut Aggan Khan II. |Dholak
¢ Jt. Gulam Zafar T |Sitar
D |Pt. Achchhan Maharaj IV, [Nakkara

Choose the cotrect answer from the options given below:

1. A-IIL B-IV, C-I1, D-I
2. A-IV, B-II1, C-II, D-I
3. A-IL, B-IIL C-IV, D-I
4. A-IV, B-1I, C-I11, D-1

1) 1
2) 2
3) 3
(4) 4

el 1 91 gl 11 ¥ THam Sifeg

T 1 FATPR e 11 farem

A [0 9eRm UB® 1 |pusTa

B. 4. A II. fcicdd

C. [3.7aH 9% N G

D. [H 3= g IV. FHFPRI

i fau 1 famedi § 9 el SR @1 90 S -

. A-IIL, B-IV, C-I1, D-I

. A-IV, B-III, C-II, D-I
3. A-IL, B-IIL C-IV, D-I
4. A-IV, B-IL, C-III, D-I

1)1

() 2

(3) 3

(4) 4

b2 —

1[Option ID=20513]
2[Option ID=20514]
3[Option ID=20515]
4[Option ID=20516]

Sl. No.280
QBID:403055

Match List I with List IT

LISTI LISTII
Chhand Taal
A |Totak Chhand I Farodast
B. |Bhujang Pravat II. |Dadra
C.  |Bhadauva II1. |Badi Sawari
D |Gitangi Chhand IV.  [Sool Taal

Choose the correct answer from the options given below:

. A-IV, B-TIL, C-I, D-II
. A-IL, B-TII, C-IV, D-1
. A-IV, B-TIL, C-I. D-II
. A-IIL B-IV, C-IL, D-I
1) 1
) 2
(3) 3
(4) 4

b o=

V)




el 1 91 gl 11 ¥ THam Sifeig

T 1T T 11 T
A [died &g I [BrRigHd
B. [YsFHad 1L jeredl
C. M3 Il &Sl §arl
D. [fidifidg IV, [gerdrd
14 feu e famedi § ¥ 9et SR @1 994 B -

1. A-IV. B-1I1. C-1. D-II
2. A.IL B-II1. C-IV. D-I
3. A-IV. B-111, C-I, D-II
4, A-IIL B-IV. C-II. D-I

1)1

) 2

3) 3

(4) 4

1[Option ID=20517]

2[Option ID=20518]

3[Option ID=20519]
4[Option ID=20520]

Sl. No.281
QBID:403056

Select the following Tabla players in ascending order according to their year of birth:-

A. Pt. Sharda Sahay

B. Ut. Allarakha Khan

C. Ut. Karamtullah Khan

D. Prof. Sudhir Kumar Saxena

Choose the correct answer from the options given below:-

1.A,C,D,B
:

ST & HTHR qa alae] Bl ARISIEH § g+ |

A.t’{.mm_
B. 3. dR@ @l

C. 3. PRI Gl
D. Ul. IR PHR FH 1

i feu T famedl § O Tgl 3= &1 9494 I

A, C.D,B

[ S

.B.C.A,
CSRAD
.B.C,D,A

da Lo

(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20521]
2[Option ID=20522]

3[Option ID=20523]
4[Option ID=20524]

Sl. No.282
QBID:403057




Arrange the following Treaties in ascending order:-

A Brihaddeshi

B. Sangeet Samay Sar
C. Bharat Bhashya

D. Dattilam

Choose the correct answer from the options given below:-

.B,D.C,A

.B
.D
.B

1

2.1,
3.8
4.D,

O oo
00

(4) 4

U 9 B HARIE! o H 5 1 |
A gl

B. Il THT9R
C. HId Uy
D. Giteq

=i fau Tt famed] I 9§ 9ol 3R &1 90 Bifo:

.B.D.C.A
.D.A.C.B
C.D
AB

|

.A. B,
B
(11
(2) 2
(3) 3
(4) 4

S Y

1[Option ID=20525]
2[Option ID=20526]
3[Option ID=20527]
4[Option ID=20528]

Sl. No.283
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Select the following artists in the sequence of Delhi, Lucknow. Farrukabad and Benaras gharanas:-

A Ut. Sabir Khan

B. Pt. Pooran Maharaj
C. Pt. Subhash Nirwan
D. Pt. Sapan Chaudhary

Choose the correct answer from the options given below:-

1.C.D.A.B
2.A.B.D.C
3.B,C,8 A
4.D.C.A. B

)1

(2) 2

(3) 3

(4) 4




O

HAY: feedl, TS, ToEEE d §RY WRE $ SAHR| &I 9gHd o -

A 3. wifeR @t

B. U. I HeRIS
C. . guTy Hafo
D. 1. Ju Fed

i feu T famedl § O Tg! 3R &1 994 BT

.C,D.A.B

1
2.A.B.B.C
3.B.C.D.A
4D.C.AB

(1) 1

(2) 2

3) 3

(4) 4

1[Option ID=20529]

2[Option ID=20530]

3[Option ID=20531]
4[Option ID=20532]

Sl. No.284
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Arrange the following in the sequence of senior to junior:-

A, Pt. Kishan Maharaj
B. Pt. Baldev Sahay

C. Pt. Pooran Maharaj
D. Pt. Kanthe Maharaj

Choose the correct answer from the options given below:-

LB oA I
2.B.D.A.C

nd

.C,A.B,
.D.A.B.

J;.Lu

1) 1
(2) 2
(3) 3
(4) 4

aikg 4 wi-y & | fofad -

A. Y. [69H 9eR™
B. Y. §ci¢d 98
C. 4. IR HERIS
D. Y. %6 HeRIS

= fu TTe fad eyl I 9 el STk &1 94+ BIieg:

L

mw:u»

oEn
X
.D
o

el
OOt
&-D—-U

(1) 1
() 2
(3) 3
(4) 4
1[Option ID=20533]
2[Option ID=20534]

3[Option ID=20535]
4[Option ID=20536]
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Arrange the following Taal as in descending order of their Vibhag:-
A. Gajajhampa Taal
B. Raas Taal

C. Shikhar Taal
D. Matt Taal

Choose the correct answer from the options given below:-
.B.C.D.A

1
2
3.
4

Dp o
onyo
Zon
(o B e S

1)1
(2) 2
3) 3
(4) 4

faum & SUR dIall &1 Javd ®d ¥ foiad -
A TSI g
B. I A1

. RRaR T
D. Hd dIdd

=i fau Tt famed] I 9§ 9ol 3R &1 90 Bifo:

b=

S Y

1) 1
(2) 2
(3) 3
4) 4
1[Option ID=20537]
2[Option ID=20538]

3[Option ID=20539]
4[Option ID=20540]

Sl. No.286
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Arrange the following special music issues, published by Sangeet Karyalaya, Hathras, in descending order:-

A Vadyavadan Ank
B. Taal Ank

C. Mridang Ank

D. Vadya Sangeet Ank

Choose the correct answer from the options given below:-

A B T

or o




Wi Frafer, SIRY gRI HaIad G2y Siiid sie! &1 Siaxigl &9 & 97 |

A, GIE-dIe 3P
B. I3 P

C. T 3%
D. dTe] Tiid 3
i feu T famedl § O Tg! 3R &1 994 BT

M- R W

0P
non
Sp Y
wellos o2

1[Option ID=20541]
2[Option ID=20542]
3[Option ID=20543]
4[Option ID=20544]
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Arrange the following according to their vear of birth in the descending order:-

A Ut. Faiyaz Khan

B. Ut. Inam Ali Khan

C. Ut, Lateef Khan

D. Ut. Shafat Ahmad Khan

Choose the correct answer from the options given below:-

1.B.C,A,D
2.D,C.A. B
.B,A,C,D
.A,C.B.D
11
2) 2
(3) 3
(4) 4

T T8 & YR R Ted $H ¥ fafed -

A. 3. T @t

B. 3. 519 3@l |1
C. 3. dare @l

D. 3. IH[d 3gHe @l

14 fau Tt faeedl O 9 el 3TR &1 904 DI

S )

JByC A D

i

1

2.D,C.A.B
3.B, D
4. A, D

DI )

os @]

(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20545]
2[Option ID=20546]

3[Option ID=20547]
4[Option ID=20548]
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Given below are the two statements:-

Statement I: Pt. Baiju Maharaj was considered expert on Fard.

Statement IT: Suraj Prasad and Pt. Gama Maharaj were sons of Pt. Baiju Maharaj.

In the light of the above statements, Choose the correct answer from the options given below:-

1. Both Statement I and Statement II are true
2. Both Statement I and Statement II are false
3. Statement I is true but statement II is false
4, Statement I is false but statement II is true

11
(2) 2
(3) 3
4) 4

i d sy g E:

PYUA 1 : 1. 59 HoR Fx & A= 7H o1d 3 |

BYT11: Y. §5 HERTS & U7 Yol JH1E Ua U, TH HeR1S 4 |

JURIGd B & Al 1, Ad 3T T famed] § I Ul SR &l 98- S Ifeid:
1. BYA 1 R 11 &1 9 ©
2. U1 AR 11 T S ®

3. PYT I IS, AT HUT 11 3T &

4. FYTI T L. AP P ITT R
1) 1
(2) 2
(3) 3
4) 4
1[Option ID=20549]
2[Option ID=20550]

3[Option ID=20551]
4[Option ID=20552]

Sl. No.289
QBID:403064

Given below are two Statements: One is labelled as Assertion A and the other is labelled as Reason R
Assertion A : Mention of the tradition of Natya Shastra by Acharya Bharat is found in the treatise-Dattilam.
Reason R: Pt, Dattil was a disciple of the senior disciple of Pt. Bharat, Kohal.

In the light of the statements, choose the most appropriate answer from the option given below ;

. Both A and R are correct and R is the correct explanation of A

. Both A and R are correct but R is NOT the correct explanation of A
. A is correct but R is not correct

. A is not correct but R is correct

1)1

(2) 2

(3) 3

(4) 4

o b o




=19 31 Y= AT T §: TP SAUHYT (Assertion A) F 9§ [14d § 1 THRI TP BRI (Reason R) B
R EEE

YT A : SRIH AU T oA 1WRA & IR P IR P Feorg [Haar s |
PRUR : 1. T, 4. 1Rd & Y Ry disd & R 4 |
SWRIT PY & 3fTeiled B, i f3u T faspedl & 9 99 Suged IR &1 94 SHiforg |

AR R T8I € IR R, AT Tel ARST ©
A SRR 98I €, AP R AT WEl B ST &
AT e TR TS TE R

AT A g ofrTR T

S e

£

1)1
(2) 2
3) 3
(4) 4
1[Option ID=20553]
2[Option ID=20554]

3[Option ID=20555]
4[Option ID=20556]

Sl. No.290
QBID:403065

Given below are two statements: one is labelled as Assertion A and the other is labelled as Reason R
Assertion A: Ut. Masit Khan was a musician in Rampur Court (Darbar).

Reason R: His entire contribution has been dedicated to Rampur Court (Darbar).

In the light of the above statements, Choose the mest appropriate answer from the options given below:

1. Both A and R are correct and R ig the correct explanation of A
2. Both A and R are correct but R is NOT the correct explanation of A
3. Ais correct but R is not correct
4. Ais not correct but R is correct
(1) 1
) 2
3) 3
(4) 4

1 &1 PY= AU T §: TP SHAUD YA (Assertion A) T =9 H 07104 © 1 THI TP BRUI (Reason R) B
Fq 4

SHHDHYT A : 3. 7l @I TR AR & FHiag 4 |

SRR : 7] T01 ATEH IR &3aR T G 3T |

SRIK DY & 3fcils B, 414 f3u T fadedl & I 99 Suged 3R D1 94 S |

A SRR I TS € IR R, A DI Tl ARET ©
A SRR S GEI €, ARPTR, A BT UE AT TR &
AT EABIRTE T

AT TRt AFIR TE B
@1
@ 2
3) 3
) 4

LI O I

=

1[Option ID=20557]
2[Option ID=20558]
3[Option ID=20559]
4[Option ID=20560]
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Read the passage and answer the following questions:-

An important aspect of Indian music is Tihai. Tihai is used in all the three disciplines of music. Tihai is not of any
Tala rather it is of Matra. By composing Tihai in Matras one can bind it in any Tala. Tihai is a composition to be
devised on the basis of the calculation of time. One of the rules of making Tihai is that there should always be
some remainder after dividing the number of Matra by three, as many times as required. Then, half of remainder
is added to the quotient. Thus, the resultant number includes Mukhda, ‘Dha’ and ‘Vishranti’ of Tihai. Two Palla
are of this kind, whereas, the length of the third Palla is equal to quotient only. At present, the use of Tihai is
based on the minute aspects of Mathematics.

If the Mukhda of Tihai is composed of four and a half Matra, then, in Teental, how many Matra would be the
value of "Dha" inclusive of rest (Dum), between the Palla?

1. One and a half Matra
2. Two Matra
3. One and a quarter Matra
4. One and three quarters Matra
1) 1
(2 2
(3) 3
(4) 4

aTIRIT TR=e UgH WY P IR GlfoTu -

YR i &1 U Heayui fobar faers § | S¥id &1 ol faensi o fagrs &1 war gidr ¢ | fagrs fddl dra
1 el MU AT B gichl © | AEst H [T Sy 39 fadt off a1 & 1o ST 9&ar § | figTs sreavs
&1 TUMHT & 3MUR IR §-94 diell U W41 ¢ | [dgTs a9 &1 (a9 g ¢ & ot amnedi a0t fags a9 8
39 H&=A1 H T ¥ I g1 IR HIT <1 difed fored i 9 7 $o WY 3w &1 | fthy HRThd H WY B
DI HIYT SIS o1 Flied | 39 YebR WItd T H fgrs &1 gl or d fagifa amdia gidi ¢ | &l gedt af gl
UHR & gid ¢ did dR U &1 dals had HITHd & SR0&R gkt ¢ | f8Ts &1 Wi ad9H | fora &
YEH & TR SATUIRT © |

di-TdTd H gl 1 Hde1 afe |ig IR HET 61 391 S ol Yol & ol ‘¢l 1 A &H Figd fdd-t #E1 &1
IR R

1. SHEI
2. STHET
3. UdT HIHAT
4.9 S HET
1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20561]
2[Option ID=20562]

3[Option ID=20563]
4[Option ID=20564]
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Read the passage and answer the following questions:-

An important aspect of Indian music is Tihai. Tihai is used in all the three disciplines of music. Tihai is not of any
Tala rather it is of Matra. By composing Tihai in Matras one can bind it in any Tala. Tihai is a composition to be
devised on the basis of the calculation of time. One of the rules of making Tihai is that there should always be
some remainder after dividing the number of Matra by three, as many times as required. Then, half of remainder
is added to the quotient. Thus, the resultant number includes Mukhda, ‘Dha’ and ‘Vishranti’ of Tihai. Two Palla
are of this kind, whereas, the length of the third Palla is equal to quotient only. At present, the use of Tihai is
based on the minute aspects of Mathematics.

What will be the value of Mukhda, When the value of 'Dha', inclusive of rest (Dum). between the palla of Tihai
in Basant Taal is one and a haltf Matra?

1. Three
2. Two
3. Two and a half
4. One and a half
1) 1
(2) 2
(3) 3
) 4

aTIRIT UR=5e UgH WY HT 3R GlfoTl :

YRt Tiitd &1 uw At fbar faeTs & | Tvfia &1 it fawreit & fagrs 1w erar € | faeTs ot ara
! el Mg AT &1 gidl & | AEst H fAgTs Sy 39 fadt off are & sfen ST 9aar § | fagTs sreavs
1 U & TR G2 g4 a1l Uep 391 © | A8 a9 &1 9w ag ¢ o fora=il amnedi &1 fagrs &=l g
39 &A1 H AT ¥ I € IR HIT <1 diied fored b @ 7§ WY Sdw & | fthy YT | Uy B
DI HIYT SIS o1 F1igd | 39 YebR WItd T | fgls &1 gl or d fagifa wmdia gidi ¢ | & uet ot gl
UHR & gid ¢ Jdid diR U &1 dals had HITHd & SR0eR gl ¢ | {8 &1 Wi adqH | 1ford &
Y&H Y&l TR SMTeTRA |

S drel § fdg1s & Ucddl & di< 4T &1 Hi GH Higd S¢ HIAl § dl HES! BT HIH 1 gHIT 2
GiG

a
[
33

S e

4,
(1) 1
2) 2
3) 3
4) 4
1[Option ID=20565]
2[Option ID=20566]

3[Option ID=20567]
4[Option ID=20568]
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Read the passage and answer the following questions:-

An important aspect of Indian music is Tihai. Tihai is used in all the three disciplines of music. Tihai is not of any
Tala rather it is of Matra. By composing Tihai in Matras one can bind it in any Tala. Tihai is a composition to be
devised on the basis of the calculation of time. One of the rules of making Tihai is that there should always be
some remainder after dividing the number of Matra by three, as many times as required. Then, half of remainder
is added to the quotient. Thus, the resultant number includes Mukhda, ‘Dha’ and ‘Vishranti’ of Tihai. Two Palla
are of this kind, whereas, the length of the third Palla is equal to quotient only. At present, the use of Tihai is
based on the minute aspects of Mathematics.

Which form has the highest prevalence of Ginati (counted beat) ki Tihai?

1. Kathak
2. Tabla
3. Pakhawaj
4. Mridangam
1) 1
(2 2
3) 3
(4) 4

FafeRad uR=de ugH: Wy &1 IR SIfor

HRA Wilid @1 U Hgayul a1 [deTs § | Titd &1 <l [demail # [deTs &1 waim gidr ¢ | fdgrs [l dara
&1 ATel g AT 1 gl & | AEsl § [Aers S 39 fadl off a1 & <11 5 e § | figTs draavs
B TUFT & YR IR §-94 dleil U 941 o | [A8Ts a9 &1 [HaH g ¢ & S gmred &1 fagrs a4 8
39 T H A9 I I g1 IR U <A A1ied ol 6 @ 7 9@ U9 g 99 | fhy HiThd H Uy B
B AT SIS o1 Alied | 39 YR W1t I H {deTs &1 qasl, or d fasifd umdia gidl ¢ | &l gec df gl
UHR & gid © odich dIeR el &1 ddls bad YITHd & STaR gidl g | {818 &1 WaRT 9dd = | Tford &
Y&H T& TR ATURA B |

Il &1 fagrs gl &1 udad 6y fayr d galfde § 2

1. YD
2. dddl

3. qdidy]
4. 9&TH

(1) 1

) 2

(3) 3

4) 4

1[Option ID=20569]

2[Option ID=20570]

3[Option ID=20571]
4[Option ID=20572]
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Read the passage and answer the following questions:-

An important aspect of Indian music is Tihai. Tihai is used in all the three disciplines of music. Tihai is not of any
Tala rather it is of Matra. By composing Tihai in Matras one can bind it in any Tala. Tihai is a composition to be
devised on the basis of the calculation of time. One of the rules of making Tihai is that there should always be
some remainder after dividing the number of Matra by three, as many times as required. Then, half of remainder
is added to the quotient. Thus, the resultant number includes Mukhda, ‘Dha’ and ‘Vishranti’ of Tihai. Two Palla
are of this kind, whereas, the length of the third Palla is equal to quotient only. At present, the use of Tihai is
based on the minute aspects of Mathematics.

What do we call Tihai of Tihai?

1. Nauhakka

2. Chakradar Tihai
3. Chakradar

4. Bedam

1 1
(2) 2
(3) 3
(4) 4

FafaRad uR=se ugH: Wy &1 I I :

HRCR T P U HgdyUi b fagTs § | S¥id 1 ol faemai # fdgrs o1 wai gidr ¢ | fagrs fa dra
&1 -Tel g AT B gldll o | AEsl § [Aers S 39 fadl off a1 & i1 5 9 § | figTs draavs
B TUFT & YR IR §-94 dleil U 41 ¢ | [A8Ts a9 &1 [HaH g ¢ & a1 gmred &1 fags a4 &
39 HE=A1 H 8 I ET IR HET S A1 5Ed fh $9 7 9@ U9 Ha 99 | fhY U H WY e
DI ST OIS &1 ANigd | 39 YR I T H [dgls &1 JasT, A g fayifd =miia gidl ¢ | &l ged ol g4l
UHR & gid © oldich dIe el &1 ddls bad HITHd & STaR gidl § | {81 &1 WaRT 9dd = | Tird &
Y&H U& TR ATURT B |

faers =1 fags H M FI TG 2

(1) 1
(2) 2
3) 3
(4) 4
1[Option ID=20573]
2[Option ID=20574]

3[Option ID=20575]
4[Option ID=20576]
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Read the passage and answer the following questions:-

An important aspect of Indian music is Tihai. Tihai is used in all the three disciplines of music. Tihai is not of any
Tala rather it is of Matra. By composing Tihai in Matras one can bind it in any Tala. Tihai is a composition to be
devised on the basis of the calculation of time. One of the rules of making Tihai is that there should always be
some remainder after dividing the number of Matra by three, as many times as required. Then, half of remainder
is added to the quotient. Thus, the resultant number includes Mukhda, ‘Dha’ and ‘Vishranti’ of Tihai. Two Palla
are of this kind, whereas, the length of the third Palla is equal to quotient only. At present, the use of Tihai is
based on the minute aspects of Mathematics.

In which percussion instrument is the use of Tihai differently done?

1. Tabla
2. Nagada
3. Pakhawaj
4. Mridangam
1) 1
(2 2
(3) 3
(4) 4

FafeRad uR=de ugH: Wy &1 IR SIfor

HRA Wilid @1 U Hgayul a1 [deTs § | Titd &1 <l [demail # [deTs &1 waim gidr ¢ | fdgrs [l dara
&1 ATel g AT 1 gl & | AEsl § [Aers S 39 fadl off a1 & <11 5 e § | figTs draavs
B TUFT & YR IR §-94 dleil U 941 o | [A8Ts a9 &1 [HaH g ¢ & S gmred &1 fagrs a4 8
39 T H A9 I I g1 IR U <A A1ied ol 6 @ 7 9@ U9 g 99 | fhy HiThd H Uy B
B AT SIS o1 Alied | 39 YR W1t I H {deTs &1 qasl, or d fasifd umdia gidl ¢ | &l gec df gl
UHR & gid © odich dIeR el &1 ddls bad YITHd & STaR gidl g | {818 &1 WaRT 9dd = | Tford &
Y&H T& TR ATURA B |

o arey # foigTs o1 vt firad adih Yl e 2

1. aean
2. ST

3. qdidy]
4. 9&TH

@) 1

(2) 2

3) 3

(4) 4

1[Option ID=20577]

2[Option ID=20578]

3[Option ID=20579]
4[Option ID=20580]

Sl. No.296
QBID:403071




Read the passage and answer the following questions:-

Farukhabad Gharana occupies an important position in the field of percussion. Reles were given a new formative
dimension in this Gharana. As a result this came to be popularly known as Farukhabadi ‘Rau’ or ‘Ravis’. There is
a big series of compositors associated with this Gharana. ‘Gata’ holds the distinction of being a prime
characteristic feature of this Gharana. In this Gahrana, ‘Gatas’ from every Varna (letters) are revealed. Artistes
and compositors of every generation have greatly contributed in the enrichment of this Gharana. The
compositions of this Gharana are available in various Jatis. Alongside, 'Yati' has, very aesthetically been applied
in the compositions of this Gharana. The creation of poetic compositions with beautiful blend of open and closed
alphabet and words of Tabla in ascribed to this Gharana. It is said to be Shayari (poetry) of this Gharana.
Currently, famous artists belonging to Farukhabad have made their firm foothold across the length and breadth
world-wide, who are instumental in contributing a value addition and bringing it a new perspective.

Which of the following artistes belonging to Farukhabad had first of all, been conferred upon Padma Award?

. Ustad Amir Hussain Khan
. Ustad Karamtullah Khan

. Pandit Nikhil Ghosh

. Ustad Ahmed Janthirkava
1) 1

2) 2

3) 3

4) 4

FofaRad ak=de TgdHs WY &1 IR dIfoe:

dadl dle- H Bearele Wl 9gd of Agadyul WM Gd1 ¢ | 38 WM H Xl DI U AdiH =0 {671 T |
HeRaey 34 HewEare R Ul A= & =14 ¥ ufdfs et | 59 A 8 IR @1 Ue gof 9l g |
A 39 IR B GG Fof [T § | d9al & g2 U 8 38 IR H I1d W glail o | 39 ORI bl GHfG H 82
Uil & HABRI d XGADRI = AYAT Hed! ANTEF [Ga1 8 | 39 ORI & dfarl [aiys sfadl § Suds g | 91
ol afd &1 U 39 O i difewrl ® di-edquidr ¥ fbar T g | god &6 auil d didl & e dgieH 8
DHIATHD G DI 3T 39 WRH H g5 | 7 39 ORI B AR Dl Sldl § | TS oRIda= D g DI |
HoENElE & URTG HABR MU & Sl dddl dia- &1 Adi- (A= e HR 3961 Rad Balg ¢ |

I o I —

HHEdIE & g DellbR Bl AW TsT YRR fHel 2

1. Q. SffER g8 @i
2. 3. BIH @l
3.1 Afga Oy
4. 3. 3fgHS SIF R4l
1) 1
) 2
(3) 3
4) 4

1[Option ID=20581]
2[Option ID=20582]
3[Option ID=20583]
4[Option ID=20584]
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Read the passage and answer the following questions:-

Farukhabad Gharana occupies an important position in the field of percussion. Reles were given a new formative
dimension in this Gharana. As a result this came to be popularly known as Farukhabadi ‘Rau’ or ‘Ravis’. There is
a big series of compositors associated with this Gharana. ‘Gata’ holds the distinction of being a prime
characteristic feature of this Gharana. In this Gahrana, ‘Gatas’ from every Varna (letters) are revealed. Artistes
and compositors of every generation have greatly contributed in the enrichment of this Gharana. The
compositions of this Gharana are available in various Jatis. Alongside, 'Yati' has, very aesthetically been applied
in the compositions of this Gharana. The creation of poetic compositions with beautiful blend of open and closed
alphabet and words of Tabla in ascribed to this Gharana. It is said to be Shayari (poetry) of this Gharana.
Currently, famous artists belonging to Farukhabad have made their firm foothold across the length and breadth
world-wide, who are instumental in contributing a value addition and bringing it a new perspective.

The development of compositions in Mishra (Composite) Jati is attributed to which of the artistes belonging to
Farukhabad?

1. Ustad Ahmed Janthirkava
2. Ustad Habibuddin Khan
3. Ustad Amir Hussain Khan
4, Ustad Shamshuddin Khan

1) 1

() 2

(3) 3

) 4

N [y

fFrafeidd uR=se ugH Uy o1 3w SIS

dadl dle- § Be@rdle Wl d9gd ol HgedJul R 3Edl ¢ | 38 9 H ¥l Dl Ueb AdIH =0 o1 1 |
HeRaey 34 HheEare R Ul (a= & 14 ¥ Uil [ | 39 @R H I99@aR] &1 Uh dof 99l 6 |
T 39 ORME &1 ga Fof (AU © | d9a & g2 a0 U 38 O H 97 W gt & | 39 ORI & 9ifg 3 g2
Uil & SArmRI g TEIBRI A 39A1 Hed! ARG fGa1 § | 39 @R &t dfa Rl fafie snfadl 4§ 3uas g | 9ry
1 afd 1 U 39 O i difewnl | Al quid 9 fbar R g | gdd 9 &6 quil d didl & g3 daie 9
DIAHD G P 3T 38 R H g3 | 15719 39 9 1 1AL gl Wil & | 315 SRda & g DI H
HEEEG & WG AR R & Sl dadl diad @ Adi (G207 Uad $R 396! Iad Bl 3G 6 |

HeETdIE & [ HATPR i HY Fifd H e Sl T HH ST 9T U g 2

1. 3. 3[gHE S A&l

2. 3. gelgEH @l
3.9, AR ghA

4. 3. qHGIA Gl

(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20585]
2[Option ID=20586]

3[Option ID=20587]
4[Option ID=20588]
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Read the passage and answer the following questions:-

Farukhabad Gharana occupies an important position in the field of percussion. Reles were given a new formative
dimension in this Gharana. As a result this came to be popularly known as Farukhabadi ‘Rau’ or ‘Ravis’. There is
a big series of compositors associated with this Gharana. *Gata’ holds the distinction of being a prime
characteristic feature of this Gharana. In this Gahrana, ‘Gatas’ from every Varna (letters) are revealed. Artistes
and compositors of every generation have greatly contributed in the enrichment of this Gharana. The
compositions of this Gharana are available in various Jatis. Alongside, 'Yati' has, very aesthetically been applied
in the compositions of this Gharana. The creation of poetic compositions with beautiful blend of open and closed
alphabet and words of Tabla in ascribed to this Gharana. It is said to be Shayari (poetry) of this Gharana.
Currently, famous artists belonging to Farukhabad have made their firm foothold across the length and breadth
world-wide, who are instumental in contributing a value addition and bringing it a new perspective.

Which of the following types of Gata is not associated with Farukhabad?

. Manjedar Gata

. Ball Throwing Gata (Genda Uchchal Gata)
. Charbhagh Gata

Lahori Gata

I o I —

1) 1
(2) 2
(3) 3
(4) 4

FofaRad ak=de TgdHs WY &1 IR dIfoe:

dadl dle- H Bearele Wl 9gd of Agadyul WM Gd1 ¢ | 38 WM H Xl DI U AdiH =0 {671 T |
HeRaey 34 HewEare R Ul A= & =14 ¥ ufdfs et | 59 A 8 IR @1 Ue gof 9l g |
A 39 IR B GG Fof [T § | d9al & g2 U 8 38 IR H I1d W glail o | 39 ORI bl GHfG H 82
Uil & HABRI d XGADRI = AYAT Hed! ANTEF [Ga1 8 | 39 ORI & dfarl [aiys sfadl § Suds g | 91
ol afd &1 U 39 O i difewrl ® di-edquidr ¥ fbar T g | god &6 auil d didl & e dgieH 8
DHIATHD G DI 3T 39 WRH H g5 | 7 39 ORI B AR Dl Sldl § | TS oRIda= D g DI |
HoENElE & URTG HABR MU & Sl dddl dia- &1 Adi- (A= e HR 3961 Rad Balg ¢ |

9 H Y F 91 71 PR HewdlE & ol ¢ 2

1. HolgR 1
2.7l IFTd TId
3. IRENTITd

4. AR

(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20589]
2[Option ID=20590]

3[Option ID=20591]
4[Option ID=20592]

Sl. No.299
QBID:403074




Read the passage and answer the following questions:-

Farukhabad Gharana occupies an important position in the field of percussion. Reles were given a new formative
dimension in this Gharana. As a result this came to be popularly known as Farukhabadi ‘Rau’ or ‘Ravis’. There is
a big series of compositors associated with this Gharana. ‘Gata’ holds the distinction of being a prime
characteristic feature of this Gharana. In this Gahrana, ‘Gatas’ from every Varna (letters) are revealed. Artistes
and compositors of every generation have greatly contributed in the enrichment of this Gharana. The
compositions of this Gharana are available in various Jatis. Alongside, 'Yati' has, very aesthetically been applied
in the compositions of this Gharana. The creation of poetic compositions with beautiful blend of open and closed
alphabet and words of Tabla in ascribed to this Gharana. It is said to be Shayari (poetry) of this Gharana.
Currently, famous artists belonging to Farukhabad have made their firm foothold across the length and breadth
world-wide, who are instumental in contributing a value addition and bringing it a new perspective.

Which of the following was a famous compositor of Farukhabad Gharana?

. Ustad Bade Munne Khan

. Ustad Modun Khan

. Ustad Chudiya Imam Baksha
. Ustad Hafiz Ali

11

(2) 2

(3) 3

) 4

FofaRad ak=de TgdHs WY &1 IR dIfoe:

dadl dle- H Bearele Wl 9gd of Agadyul WM Gd1 ¢ | 38 WM H Xl DI U AdiH =0 {671 T |
HeRaey 34 HewEare R Ul A= & =14 ¥ ufdfs et | 59 A 8 IR @1 Ue gof 9l g |
A 39 IR B GG Fof [T § | d9al & g2 U 8 38 IR H I1d W glail o | 39 ORI bl GHfG H 82
Uil & HABRI d XGADRI = AYAT Hed! ANTEF [Ga1 8 | 39 ORI & dfarl [aiys sfadl § Suds g | 91
ol afd &1 U 39 O i difewrl ® di-edquidr ¥ fbar T g | god &6 auil d didl & e dgieH 8
DHIATHD G DI 3T 39 WRH H g5 | 7 39 ORI B AR Dl Sldl § | TS oRIda= D g DI |
HoENElE & URTG HABR MU & Sl dddl dia- &1 Adi- (A= e HR 3961 Rad Balg ¢ |

I o I —

HoElde RHE & URg TER Y |

1.3. 9S HA @l
2. 3. Hig @l

3. 3. Jfeur gHH a1

4. 3. s 3{eil

(1)1
) 2
(3) 3
(4) 4

1[Option ID=20593]
2[Option ID=20594]
3[Option ID=20595]
4[Option ID=20596]

Sl. No.300
QBID:403075




Read the passage and answer the following questions:-

Farukhabad Gharana occupies an important position in the field of percussion. Reles were given a new formative
dimension in this Gharana. As a result this came to be popularly known as Farukhabadi ‘Rau’ or ‘Ravis’. There is
a big series of compositors associated with this Gharana. ‘Gata’ holds the distinction of being a prime
characteristic feature of this Gharana. In this Gahrana, ‘Gatas’ from every Varna (letters) are revealed. Artistes
and compositors of every generation have greatly contributed in the enrichment of this Gharana. The
compositions of this Gharana are available in various Jatis. Alongside, 'Yati' has, very aesthetically been applied
in the compositions of this Gharana. The creation of poetic compositions with beautiful blend of open and closed
alphabet and words of Tabla in ascribed to this Gharana. It is said to be Shayari (poetry) of this Gharana.
Currently, famous artists belonging to Farukhabad have made their firm foothold across the length and breadth
world-wide, who are instumental in contributing a value addition and bringing it a new perspective.

The Artiste giving wide publicity to Farukhabad Gharana in Bengal is:-

1. Sapan Chaudhary
2. Krishna Kumar Ganguli
3. Jnan Prakash Ghosh
4. Nikhil Ghosh
)1
(2 2

[N

HidRdd UR=5 ¢ Ued I HH T It eI

dadl dle- H Bearele Wl 9gd of Agadyul WM Gd1 ¢ | 38 WM H Xl DI U AdiH =0 {671 T |
HeRaey 34 HewEare R Ul A= & =14 ¥ ufdfs et | 59 A 8 IR @1 Ue gof 9l g |
T 39 ORM B GG Fof [V ¢ | ddcl & g2 U ¥ 38 IR H 1 W gicit o | 39 ORI i qHfg 7 82
Uil & HABRI d XGADRI = AYAT Hed! ANTEF [Ga1 8 | 39 ORI & dfarl [aiys sfadl § Suds g | 91
ol afd &1 U 39 O i difewrl ® di-edquidr ¥ fbar T g | god &6 auil d didl & e dgieH 8
DHIATHD G DI 3T 39 WRH H g5 | 7 39 ORI B AR Dl Sldl § | TS oRIda= D g DI |
HoENdlG & URTG HABR VMU & Sl dddl aia- &1 Adi- (A= WalH ®R 9] WRad Balg ¢ |

Iy
h
4

T H HodEe IR &1 aifed TaR-UYR 34 dlc SAdR ¢ 2

1. 90 =ied
2. PO HHR Tl
3. YIS O
4, fAdie =y

1) 1

() 2

(3) 3

(4) 4

1[Option ID=20597]
2[Option ID=20598]
3[Option ID=20599]
4[Option ID=20600]

Sl. No.301
QBID:404001

Identify the mother's name of Madhurilata :

1. Kadambari Devi
2. Mrinalini Devi
3. Swarnakumari Devi
4, Barnakumari Devi
(1) 1
(2) 2
(3) 3




(4) 4

TTeRT Tl I HId B 1 g5 :

1. PIarER] gal
2. Fomifer <at
3. WUGHR &dl
4. U PHR gdl
1) 1

() 2

3) 3

(4) 4

1[Option ID=20601]
2[Option ID=20602]

3[Option ID=20603]
4[Option ID=20604]

Sl. No.302
QBID:404002

In which year the drama "Sarodotsav” was published?

. 1908
. 1910
3.1912
4,1914
(1) 1
(2) 2
3) 3
(4) 4

fwifra & 3 for o & wRGIa A1e® BT TR gl Ul 2

. 1908
. 1910
. 1912
. 1914
(1) 1
(2) 2
3) 3
(4) 4

b2 =

B R

1[Option ID=20605]
2[Option ID=20606]
3[Option ID=20607]
4[Option ID=20608]

Sl. No.303
QBID:404003

The original melody of the Tagore song "Sakali Furalo Swapana Pray” is taken from :

1. Drinks to me only
2. Go where glory waits thee
3. Robin Adair
4. Auld Lang Syne
1 1
(2) 2
3) 3
(4) 4

R &1 T 30T <Feh el BTl waw wre Faifed feed o mit g o

1. (e g o afieail
2. T R TR deH &l
3. TS SUIR
4. 3T T AT
(1) 1
(2) 2
3) 3
(4) 4
1[Option ID=20609]
2[Option ID=20610]

3[Option ID=20611]
4[Option ID=20612]




Sl. No.304
QBID:404004

Identify the song with the help of this notation :
NSG|RS—|NSR|RN-|
DNN|NN-|DP—|M— —|

. Andharo ambare prachanda dombaru
. Andhar rate akla pagol

3. Adheko ghume nayana chume

4. Andhan sakha ujjal kori

J =

(1)1
(2) 2
(3) 3
(4) 4

T IR S Tl I 1id &l ugdi-u :

NSG|RS—-|NSR|RN—|

DNN|NN—-|DP—|M-—|

YR 3G TA0S SEe
. 3R [T UHd IATe

. 38 gH 79 90

3R TET word Bl

(1) 1

(2) 2

(3) 3

(4) 4

b =

S Y

1[Option ID=20613]
2[Option ID=20614]
3[Option ID=20615]
4[Option ID=20616]

SlI. No.305
QBID:404005

Who compiled the book "Sangit Chinta"?

1. Pulin Bihari Sen
2. Shantidev Ghosh
3. Kshitimohan Sen
4, Pramothanath Bisi

(1) 1

(2) 2

(3) 3

(4) 4

fid fErdr AHe G&iP @1 Gha foa- fbar 2
1. g fagrRi 949
Fifdda gy

X
3. feffqured 99
4, UHyETY fod)

(1) 1

(2) 2

(3) 3

(4) 4

1[Option ID=20617]
2[Option ID=20618]
3[Option ID=20619]
4[Option ID=20620]

Sl. No.306
QBID:404006
i

Identify the song which is used in drama "Raja O Rani" :

1. Era parke apan kara

2. Era sukher lagi chahe prem

3. Ora akarane chanchal

4, Ora ke jay pitabasan para sannyasi




1) 1
(2) 2
(3) 3
(4) 4

3 T 1 UgE=T o W e - 3 - I e | a2

1. QR R 399 &Y
2. T &R Al 918 Ue
3. 3RT PR 99d
4, 3R & 979 YIqa- o1 =i
(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20621]
2[Option ID=20622]

3[Option ID=20623]
4[Option ID=20624]

Sl. No.307
QBID:404007

Who is the composer of the song "Bande mataram sujalang suphalang"?

1. Bankim Chandra Chattopahdyay
2. Pandit Bishnunarayan Bhatkhande
3. Ustad Allauddin Khan
4, Rabindranath Tagore

(1) 1

(2) 2

3) 3

4) 4

“Fg HTARY o Gwan 1id &1 wRidy & feu R Farg 2

1. St T g1 UTeAmy
2. Ui [UTRITE YRAEUS
3. 3G A3e A @
4. YA Y SR
(1) 1
(2) 2
3) 3
(@) 4

1[Option ID=20625]
2[Option ID=20626]
3[Option ID=20627]
4[Option ID=20628]

Sl. No.308
QBID:404008

Who was recommended by Rabindranath Tagore for opening Department of Music in Caleutta University?

1. Dilip Kumar Roy
2. Gopeswar Bandopadhyay
3. Faiyaz Khan
4. Bishnu Narayan Bhatkhande
(1) 1
(2) 2
(3) 3
(4) 4

G151y ST gR1 ool [ayfaenad § Sia-fayrT & RI19- gg i3 Srid diar 71 41 2

1. faeflu pAR 3™

2. TUAR S<a1eAr

3. e @

4, faw ARTEU YRAEUS
1) 1
(2) 2
@) 3




(4) 4

1[Option ID=20629]
2[Option ID=20630]
3[Option ID=20631]
4[Option ID=20632]

Sl. No.309
QBID:404009

Jyotindranath Tagore wrote the drama "Manmoyee" in

. 1880
. 1888
3. 1890
4.1892
1)1
(2) 2
3) 3
(4) 4

SifaieATY 2R 3 g ad | Frew - =EE &1 w91 fdarar 2

b=

1. 1880
2. 1888
3. 1890
4, 1892
1) 1
(2) 2
(3) 3
(4) 4

1[Option ID=20633]
2[Option ID=20634]
3[Option ID=20635]
4[Option ID=20636]

Sl. No.310
QBID:404010

Select the sub-category of the song
"Hriday basana purna holo” :

1. Biswa

2. Ananda
3. Gaan

4, Prarthana
(1) 1

(2) 2

(3) 3

(4) 4

“g3g 98- Yol gralr ATHS 1id 1 IuBife B gAY -

1. fazar
2. 3=
3310
TR UE
1) 1
(2) 2
3) 3
(4) 4
1[Option ID=20637]
2[Option ID=20638]

3[Option ID=20639]
4[Option ID=20640]

Sl. No.311
QBID:404011

"Bipasha" one of the character's of which drama :

1. Natirpuja
2. Tapati
3. Paritran
4. Dakghar
1 1
(2) 2




3) 3
(4) 4

fauram FEifed fPg T e FTIH AR 2
= qéﬂ@l

2. qufd

3. gRAT

4. SR
1)1

(2) 2

(3) 3

(4) 4

1[Option ID=20641]
2[Option ID=20642]

3[Option ID=20643]
4[Option ID=20644]

Sl. No.312
QBID:404012

Identify the first song of the third scene of dance drama "Chandalika"?

1. je amare pathalo ei apamane
2. swarna barne samujjwala
3. aay tora aay aay tora aay
4. o1 dekh pashchime megh ghanalo
1)1
(2) 2
(3) 3
(4) 4

TSI “=usTioreT & ol €90 & gd Tiid Pl UgEig ;

1[Option ID=20645]
2[Option ID=20646]
3[Option ID=20647]
4[Option ID=20648]

Sl. No.313
QBID:404013

The book, "Rabindra Sangiter Tribeni Sangam" written by :

1. Kanika Bandopadhyay
2. Indira Debi Chowdhurani
3. Shantidev Ghosh
4. Sailajaranjan Mazumder
(1) 1
2) 2
3) 3
(4) 4

iz IR e G T HHifed [ae gRI o i § 2

1. PHDT SEIITE
2. 32 dt SeRrE
3. Frifdda 91y
4, TSl I61 HHGR
1) 1
) 2
3) 3
@) 4

1[Option ID=20649]




2[Option ID=20650]
3[Option ID=20651]
4[Option ID=20652]

Sl. No.314
QBID:404014

The book "On the Adges of time" written by :

1. Amlan Dutta

2. Indira Devi Chowdhurani
3. Rabindranath Tagore

4, Rathindranath Tagore

(1) 1

(2) 2

3) 3

(4) 4

319 & Uol 3 250 A1He YR [bdd gRI ol Tl § 2

1. HHAE g
2. SR &l AR
3. YOG SR
4. UEAY TR
1) 1
(2) 2
3) 3
(4) 4
1[Option ID=20653]
2[Option ID=20654]

3[Option ID=20655]
4[Option ID=20656]

Sl. No.315
QBID:404015
o

What is the first Upanishadik Hymn of weekly mondir at Santiniketan?

1. Tamiswaranang Paramang Maheswaram
2. Om Pitanosi Pitanobodhi Namastetastu
3. Om asatomasotgamaya tamasoma jyotirgamaya
4. Sa ang gachcha dhwang sang badadhwang
(1) 1
(2) 2
3) 3
(4) 4

Srifeed YT Sure=1 778 § € arell e WA (=) o1 9y (Yee) SUHNER Wid (4SH)
PEIAE?

1. 7! Tl uRyTT BRYRE
2. S Y= [amEriy Tasias]
3. 39 AT dHIET SOifiHg
4, =5 G HIE ST
(1
(2) 2
(3) 3
(4) 4

1[Option ID=20657]
2[Option ID=20658]
3[Option ID=20659]
4[Option ID=20660]

Sl. No.316
QBID:404016

What is the first 'Kabya" of Rabindranath Tagore?

1. Bichitrita
2. Kobi O Kahini
3. Purabi
4, Mahuya
(1)1
() 2
3) 3
(4) 4




AT 1Y TR BT YUH “H1o0 SH-ATE 2

1. fafe

2. PIdt T DigH!
3. Ol

4. HIG3

1) 1

(2) 2

3) 3

4) 4

1[Option ID=20661]
2[Option ID=20662]

3[Option ID=20663]
4[Option ID=20664]

Sl. No.317
QBID:404017

Which of the following song is not from Bichitro paryay?

1. Timirmoy nibir nisha

2. Durdeshi sei rakhal chele

3. Je kebol paliye beray

4, Sesh gaaneri resh niya jao chole
(1)1

(2) 2

3) 3

(4) 4

fraafeiiaa # @ oi-- wiia fafes vata 3 78 e & 2

1. faftRTy FAieR =

2 R IAITmA

3. 5 SEle U1y d S/

4. 99 TTORT 3=7 - S 9 e
1) 1

(2) 2

3) 3

(4) 4

1[Option ID=20665]

2[Option ID=20666]

3[Option ID=20667]
4[Option ID=20668]

Sl. No.318
QBID:404018
5

Which of the following song is the last song of "Prem" Paryay?

. Jodi jaantem aamar kiser byatha

. Jani jani tumi esecho e pathe moner bhule
3. Aamar jete sore na mon
4. Sokal belar aloy baaje

(1) 1

2) 2

(3) 3

(4) 4

Fofafad § ¥ sr-artid S vl o afm a0

1. SlifE S0H 3R R a1
2. I S g U U Uy HHR Yo
3. (MR O R A 09
4, e do 3Ty s
(11
(2) 2
(3) 3
(4) 4

b=

1[Option ID=20669]
2[Option ID=20670]
3[Option ID=20671]

4[Option ID=20672]
]




Sl. No.319
QBID:404019

Who is the editor of "Sabuj Patra"?

1. Kangali Charan Sen
2. Indira Devi Choudharani
3. Sarala Devi
4, Pramatha Choudhury
1)1
(2) 2
(3) 3
(4) 4

ol U & GHEP DA 2

1. I R0 O9
2. 32 <dt SeRE
3, gar &dt
4, gHY et

1

() 2

(3) 3

(4) 4

1[Option ID=20673]
2[Option ID=20674]
3[Option ID=20675]
4[Option ID=20676]

Sl. No.320
QBID:404020

"Jatra Pather Anando Gaan"—this book was written by :

. Khsitimohon Sen

. Shailajaranjan Majumdar
. Suchitra Mitra

. Shantideb Ghosh

1) 1
(2) 2
3) 3
(4) 4

SR UIER S{TH-=a1 7T 15 JEIe o gy ferdl i ot 2

INGIGEIEREE]

2. TSRO T9HER

R

1[Option ID=20677]
2[Option ID=20678]
3[Option ID=20679]
4[Option ID=20680]

Sl. No.321
QBID:404021

The author of the book "An Introduction to Indian Music" is —

1. Dilip Kumar Roy
2. Dhurjatiprasad Mukhopadhyay
3. Anand K. Kumarswami
4, Prasanta Chandra Mahalanabish
1 1
(2) 2
(3) 3
(4) 4




T 21SaRA ¢ 3050 W M JW% & 9P o -

1. feefiu AR A

2. Yfoidl! JIE @
3. 3{TE &. PHRIEMH]
4. VT H; HRTOIeY
1

) 2

() 3

) 4

1[Option ID=20681]
2[Option ID=20682]
3[Option ID=20683]
4[Option ID=20684]

Sl. No.322
QBID:404022

"Kosimatrik" notation system was introduced by —

. Shourindra Mohon Tagore

. Krishnadhan Bandyopadhyay
. Dwijendranath Tagore

. Dinendranath Tagore

ko=

i EN

(1) 1
) 2
(3) 3
(4) 4

PIRHIED TR Tgid o Fo3d fddd gri S 7l 4f 2

1. RIRIHIE SR
2. PR F<YIAY
3. fgolseTY SR
4. ey IR
1) 1
) 2
3) 3
(4) 4

1[Option ID=20685]
2[Option ID=20686]
3[Option ID=20687]
4[Option ID=20688]

Sl. No.323
QBID:404023

What is the sign of half matra in "Akarmatrik" notation system?

1. 00
£

L
o o o

4 o°
1) 1
(2) 2
3) 3
(4) 4

puite wriafa 7 sf.am o e @@de) e 2

0

L b —

.0
.0
.0
0

4.0°
1) 1
(2) 2
(3) 3
4) 4

1[Option ID=20689]




2[Option ID=20690]
3[Option ID=20691]
4[Option ID=20692]

Sl. No.324
QBID:404024

How many songs are there is "Anando” sub category of Puja (Devotional songs) Paryay?

32
36
25

26

S PR T

1) 1
(2) 2
(3) 3
(4) 4

ol (MfFma-i) aia @1 SU-SIe <s<r 8 ffad Ma g 2

32
36
25
26
(1) 1
) 2
3) 3
(4) 4

FuHR B

1[Option ID=20693]
2[Option ID=20694]
3[Option ID=20695]
4[Option ID=20696]

Sl. No.325
QBID:404025

What 15 the title of Swarabitan 167

1. Nabageetika
2. Geetopanchashika
3. Geetobithika
4. Geetomalika
1 1
(2) 2
3) 3
(4) 4

Wfgar - 16 FI G g 2

1[Option ID=20697]
2[Option ID=20698]
3[Option ID=20699]
4[Option ID=20700]

Sl. No.326
QBID:404026

In which of the following Swarabitan, the song "Sokol jonom bhore o mor darodiya" is found?

1. Swarabitan 15
2. Swarabitan 39
3. Swarabitan 44
4, Swarabitan 52

(1) 1

(2) 2

(3) 3

(4) 4




frfaRad e wRfaam 1 fid <aea =8 R ofl OR SR &1 Wd [6a1 T g |

1. IRIEdHE 15
2. TaRIadH 30
3. TRIgaH 44
4, TRIGTH 52
(1)1
) 2
(3) 3
4 4
1[Option ID=20701]
2[Option ID=20702]

3[Option ID=20703]
4[Option ID=20704]

Sl. No.327
QBID:404027

Where did Rabindranath write the poem "Devipakhi" of "Sonar Tori" a poetic essay?

1. Santiniketan
2. Surul
3. Ramgarh
4. Sahajadpur
1) 1
(2) 2
3) 3
4) 4

GEA1Y A TEIES HEY R SR &1 Siddl [gURd! & a1 del [dhaT oT ?

1. SifafHEar
2.3
3. G
4. qEIGYR
(1) 1
@ 2
(3) 3
(4) 4

1[Option ID=20705]
2[Option ID=20706]
3[Option ID=20707]
4[Option ID=20708]

Sl. No.328
QBID:404028

Write the first line of the following song :

"Aaj saradin dhore, pranne sur othe bhore,
Ekela Kameon kore bohibo gaaner blar".

. Baigakh he mouni tapos

. Prakhar tapan taape

. Oi bujhi kalbaisakhi

. Modhyodine jabe gaan bondho karee pakhi

da s kD

1)1
(2) 2
3) 3
(4) 4

Fofafgd Mo Fiyum dfda & g 2
3Tl GRT &1 S, UT0l R, 31 HR |

Sl HIHEE BN aifedl MR 4R 1!

1. 99IRE &1 #I3A] Ay
2. W@ d94 a”

3. 35, gl Braowrd!

4, geAfe- Siid 7T g2 B Urdl

@ 1




(2) 2
3) 3
4) 4
1[Option ID=20709]
2[Option ID=20710]

3[Option ID=20711]
4[Option ID=20712]

Sl. No.329
QBID:404029

In which year did Rabindranath deliver his lecture on "Mahatmaji and the depressed Humanity™?

1. In the year 1930
2. In the year 1932
3. In the year 1939
4. In the year 1940
(1) 1
(2) 2
(3) 3
(4) 4

A=A SR A oot gl H -Hgrersit uos & f$us sgafeh fawy o s faan Ut 2

199 1030 H
2. 98 1032
3.99 1930 F
4.99 1940 H

) 1

) 2

@3) 3

@) 4

1[Option ID=20713]
2[Option ID=20714]
3[Option ID=20715]
4[Option ID=20716]

Sl. No.330
QBID:404030

In which year Rabindranath got D.Lit. from Osmania University?

1. In the year 1911
2. In the year 1913
3. In the year 1938
4, In the year 1940

(1) 1

@) 2

3) 3

4) 4

A5 SR A FHifed fow av & I [ayfaenea 9 Si-fe 31 fed (@ure) ure fasar a2

1oy 1011 H
2. 891913 H
3,99 1038 H
4. 99 1040 H

1

() 2

@3) 3

@) 4

1[Option ID=20717]
2[Option ID=20718]
3[Option ID=20719]
4[Option ID=20720]

Sl. No.331
QBID:404031

Which of the following song was written by Rabindranath deriving the tune from the original song
"Chaturanga Rasa Ghana"?

1. Bondhu miche raag korona

2. Bone bone sabe mile cholo ho
3. Bondhu roho roho sathe

4, Bone jodi futlo kusum




1) 1
(2) 2
3) 3
(4) 4

Fafeiad o 9 SH-9 7iia ds- SR = foran o1 R o= @9 &1 1ifee iia =g 8 99 9 o
T T 2

1. S 1l IR BRMAET

2. 59 g 99 et =i &
3. €Y ST eI WY

4. 9 Siid] ped $gd

1) 1
(2) 2
3) 3
(4) 4

1[Option ID=20721]
2[Option ID=20722]
3[Option ID=20723]
4[Option ID=20724]

Sl. No.332
QBID:404032

Whom did Rabindranath dedicate his drama "Falguni"?

1. Dinendranath Tagore
2. Kazi Nazrul Islam
3. Amiya Chakroborty
4, Priyanath Sen

1) 1

(2) 2

3) 3

(4) 4

A5 A TR Aled B $i 69 gafid fear ur o
1. faA=my 2R

2. PTG T 5
3. 3T T adl
4. oy o=

@ 1

@ 2

(3) 3

) 4

1[Option ID=20725]
2[Option ID=20726]
3[Option ID=20727]
4[Option ID=20728]

Sl. No.333
QBID:404033

In which raga, the song from "Gitali", "Sharat tomar arun alor anjali", is set?

1. Multan
2. Behag
3. Khambaj
4, Adana
1) 1
(2) 2
(3) 3
(4) 4

ftareft: & forar mar g IRa AR R0 TER sivifer frg v H Reg g 0
1. G
2. 981
3. Tl
4. 3SHI
(1) 1
@ 2
(3) 3




(4) 4

1[Option ID=20729]
2[Option ID=20730]
3[Option ID=20731]
4[Option ID=20732]

Sl. No.334
QBID:404034

Identify the tala of the song "Anantasagar majhe dao tori bhasaiya".

. Madhyman
. Jat (16 matra)
3. Trital
4. Adatheka
1 1
(2) 2
(3) 3
(4) 4

3 U AT &4 aRY {1t 7ia & 16 &1 ey

1. 9
2. ST (16 HHE)
EGIN]
4, HSISHT

(1) 1

2) 2

(3) 3

(4) 4

| SRR

(%]

1[Option ID=20733]
2[Option ID=20734]
3[Option ID=20735]
4[Option ID=20736]

Sl. No.335
QBID:404035

Identify the song which is written by Jyotirindranath Tagore?

1. Palas ranger basanaguli

2. Jani tumi mongelamoy

3. Daya ghana toma hemo ke hito kary
4, Deho gnyan dibyo gnyan

1) 1
) 2
(3) 3
(4) 4
SR 1Y 2R - g foriad iid &1 g -
1. T 39 9 Tt
2. ST g Hang
3. SUT YA &1 & [Bd®R]
4. <RI 9 g 9=
11
) 2
(3) 3
(4) 4

1[Option ID=20737]
2[Option ID=20738]
3[Option ID=20739]
4[Option ID=20740]

Sl. No.336
QBID:404036




Which of the following two songs are not from Prakriti Paryay?

A. Barshono mondrito andhokare esechi
B. Aabar shrabon hoye fire ele

C. Sraboner dharar moto poruk jhore

D. Tumi kon pathe je ele pathik

E. Aaj taaler bone korotali

Choose the correct answer from the options given below :

1. Aand C Only
2. B and D Only
3.Band E Only
4.D and E Only

1)1

(2) 2

(3) 3

(4) 4

Ffafad oH-3 &1 1idl o uefa ol 3= ftmrm g -

A, T8 FeRdl SveR TOs!
B. @R W& /U [ U
C. YR YRR Tl UUH AR
D. qHi &9 9 forget s

E. 3191 dTeR SR SRIAl
i feu e famedl § O Te! 3R &1 9094 Bl

1.$addA, C
2. $add B, D
3. %4d B, E
4. %adD.E

1) 1

) 2

3) 3

(4) 4

1[Option ID=20741]
2[Option ID=20742]
3[Option ID=20743]
4[Option ID=20744]

Sl. No.337
QBID:404037

In which of the following songs of Rabindranath, the word "Setar” is used?

A. Tomar moner ekti katha aamay bolo bolo
B. Tumi kon bhangoner pathe ele

C. Godhuli gogone meghe dhekechilo taara
D. Nupur beje jaay rini rini

E. Aamar praner majhe sudha ache

Choose the correct answer from the options given below :

1. Aand C Only
2. Aand D Only
3. B and E Only
4, C and D Only

1 1

(2) 2

(3) 3

(4) 4




a5y & Fafaiad g e 5 RaR vss o1 i e 2

A, dHER §-R Uad! SUT HTH™ Fie aial
B. THI S YR 9 U

C. TR &0l o AT i

D. 3THR HI0R A1 JuT 313

4 fau faeeal & 9 5! ST &1 987 Sifog :

1.$Add A, C
2. AT A, D
3. %qd B, E
4.%adC. D

11

(2) 2

(3) 3

4 4

1[Option ID=20745]

2[Option ID=20746]

3[Option ID=20747]
4[Option ID=20748]

Sl. No.338
QBID:404038

The notation of two songs from the following were made by Shailajaranjan Majumdar. Identify those two
songs.

A. Adhara madhuri dhorechi chandobandhone
B. Asim dhou toh aache tomar

C. Ami jokhon chilem andho

D. Haar mana haar parobo tomar gole

E. Ajike ei sokalbelate

Choose the correct answer from the options given below :

1. Aand C Only
2. B and D Only
3.B and E Only
4. D and E Only

1) 1

(2) 2

3) 3

4) 4

Fafeiaa © 9 31 1iidl @1 R P YaeRe ToHaR §R1 d9R 01 11 o7 | 39 & 11l $1 9gaH
IO |

A, SERT AR YRS TalarH
B. AT &9 O o1& TER

C. TRAMI §R WISt AR Td
D. Jfob Us I daard

=1 faU U faseul § T I8t 3R &1 98- Bifoly ;

1. BAAA. C
2. %dd B, D
3. %9 B.E
4. %adD.E

) 1

) 2

(3) 3

(4) 4

1[Option ID=20749]
2[Option ID=20750]
3[Option ID=20751]
4[Option ID=20752]

Sl. No.339
QBID:404039




Identify two songs from the following which are from the drama "Muktodhara”.

A. Hridaye chile jege

B. Aamar abhimaner bodole aj nebo tomar mala
C. Bhule jai theke theke

D. Bhanglo hasir bandh

E. Tor shikol aamay bikol korbe naa

Choose the correct answer from the options given below :

1. Aand B Only
2. Aand D Only
3.Band D Only
4. C and E Only

1)1

(2) 2

(3) 3

(4) 4

Fafeiaa o 9 5 21 71l & ygaig 5% e geauRT d fmr e |

A gau fasa o

B. STHRI HHHFR g6 1S &l diHR 31
C. Yd g 4% 4%

D. YFTAl BT AR 91y

E. OR Rioid Ay f[deid SoRd A

i feu e famedl § O Te! 3R &1 9094 Bl

1.$dd A, B
2. $HAAA.D
3. %9d B, D
4. PadC,E

1) 1

) 2

3) 3

(4) 4

1[Option ID=20753]
2[Option ID=20754]
3[Option ID=20755]
4[Option ID=20756]

Sl. No.340
QBID:404040

Find out two songs which are set in the Raag "Shyamkalyan".

A. Kamona kori ekante

B. Nayaan bhasilo jale

C. Ki ghor nighiti

D. Rakho rakho re jibone
E. Pipasa haay nahi mitilo

Choose the correct answer from the options given below :

A and C Only
.Aand E Only
.B and D Only
. Cand E Only
1
(2) 2
3) 3
(4) 4

B




3 &1 7fial &1 ga1 @S U o I e ® g e g |

A B BRI UH

B. 4T HIEAl &

c. T gr =ity

D. IE1 TG ¥ oitaH

E. g s At fafed

1< faU U faseul § T I8t 3R &1 98- Bifolg ;

1. BAAA. C
2. $BadAE
3. $dA B, D
4. PadC. E

)1

) 2

(3) 3

(4) 4

1[Option ID=20757]

2[Option ID=20758]

3[Option ID=20759]
4[Option ID=20760]

Sl. No.341
QBID:404041

Identify the parents name of Sarala Devi :

A, Barna Kumari Devi

B. Pramathanath Chowdhury
C. Swarnakumari Devi

D. Gyanadanandini Devi

E. Janakinath Ghesal

Choose the correct answer from the options given below :

1. Aand B Only
2.Band C Only
3. Cand E Only
4.D and E Only

(1) 1

(2) 2

(3) 3

(4) 4

YRelGd! & G-l & 4" ggany |

A. 90l PRI Zd
B. YHYATY =ieR
C. WUGHRI adl
D. FHaF A gdl
E. SIF&! 1Y °INIe

i feu Tt fasedl O 9 9! 3TR B 984 DI

1. FadA AR B
2. HAAB AR C
3.%ad Cc ARD
4. 39U D IRE

1

() 2

3) 3

@) 4

1[Option ID=20761]

2[Option ID=20762]

3[Option ID=20763]
4[Option ID=20764]

Sl. No.342
QBID:404042




Which of the following songs are composed in Chowtal :

A. Tanhare arati kare chandra tapan
B. Otho otho re bifale prabhat bohe
C. Aji mor dware

D. Prabhate bimal anande

E. Pratidin ami he jiban swami

Choose the correct answer from the options given below :

1.A B and D Only
2.B. Cand A Only
3.C.Dand E Only
4.B. D and A Only

1 1

@) 2

(3) 3

(4) 4

fFrRafeiRad # | ®1F-3 il 1 =i 3 = e 2

A, dBR 3Rl & g5 d99

B. 33T 331 ¥ fawd uHd alg
C. ST AR R

D. UHTd faua o<

E. wfafe 3t § oiia wardt

i feu e famedl § O Te! 3R &1 9094 Bl

1.PaA A, B IR D
2. HadB, C AR A
3.%aaC,DIARE
4. HFAB, D AR A

1 1

) 2

3) 3

@) 4

1[Option ID=20765]

2[Option ID=20766]

3[Option ID=20767]
4[Option ID=20768]

Sl. No.343
QBID:404043

Identify two songs from drama "Falguni”?

A. Ogo tomra sabai bhalo

B. Tomay natun kore pabo bole

C. Namo namo namo karuna ghana

D. Ebar to joubaner kachhe manbona har
E. Tor bhitare jagiva ke

Choose the correct answer from the options given below :

1. Aand B Only
2. B and D Only
3. Cand E Only
4, D and E Only

(1) 1

) 2

(3) 3

(4) 4




qIed “BIElHT  [o7g 7T & 7iidl Hf = Sife |

A ST AIERT 9ag, Ul

B. A4 7 ®R Uil §iet

C. TER ol SaR BT A6 §R
D. AR Y s &

i feu T fawedl § 9 Uol 3R &1 904 Bl :

1. Had A 3R B
2. %Had B AR D
3. %ad C ARE
4. %adaD ARE

1) 1

() 2

(3) 3

@) 4

1[Option ID=20769]
2[Option ID=20770]
3[Option ID=20771]
4[Option ID=20772]

Sl. No.344
QBID:404044

Identify the two songs having similar tune from the following list :

A. Ek dore bandha achhi mora sakale
B. Ekdin jara merechhilo tanre giye

C. Ekdin chine nebe tanre

D. Ek sutre bandha achhi sahasrati mon
E. Ek hate tor kripan achhe

Choose the correct answer from the options given below :

1. Aand B Only
2. Aand D Only
3. B and C Only
4.D and E Only

11

(2) 2

3) 3

4) 4

FafaRad 3= § 9 99H-44 ard &1 9iial 31 ug=ry :

A. U® SR aie 3! AR 9P
B. T &5 oTR1 1 el dix g
C. T g g qa aiv

D. U Y §iY1 3] FgHdl 51
E. T® BTd IR $UH TS

i feu ¢ famedl O U It 3R &1 99 B ;

1. Had A IR B
2. Had A AR D
3.%aaB AR C
4. $aaD ARE

) 1

) 2

3) 3

(@) a

1[Option ID=20773]

2[Option ID=20774]

3[Option ID=20775]
4[Option ID=20776]

Sl. No.345
QBID:404045




Identify three character's of drama jogajog?

A. Bishupagal
B. Bipradas

C. Upali

D. Kumudini

E. Madhusudhan

Choose the correct answer from the options given below :

1. A, B and C Only
2.B. Cand D Only
3.C.Dand E Only
4.B. D and E Only

1 1

(2) 2

(3) 3

(4) 4

e SIS & o 9T B 9edE Sifeg |
A, fagqurT
B. fayar™
C. 3urfer
D. $HfeAr
E. HY¥fad

A feu T fawedl § 9 Iel 3R &1 944 Bl :

1. HAAA, B 3R C
2. %aAB, C AR D
3. %ad C,DARE
4. %aaB, D IARE

1) 1

) 2

3) 3

@) 4

1[Option ID=20777]

2[Option ID=20778]

3[Option ID=20779]
4[Option ID=20780]

Sl. No.346
QBID:404046

"Jibone amar jata ananda” occur in ...

A. Brahma sangit of Rabindranath

B. Tal of this song is Trital

C. Printed in Swarabitan 26

D. Rag of this song is Bagesri

E. Sub-category of this song is Bibidha

Choose the correct answer from the options given below :

1. A, B and C Only
2.A, CandE Only
3.B. Cand D Only
4, C, D and E Only

(1) 1

(2) 2

3) 3

(4) 4




S AR 961 3 (aifed fead Sad @fea) garg 2

A, IGIEAY SR & sgl 9iita
B. g9 a1 ara, Haa @

C. TRlAaF 26 0 Ofga g

D. g Mfia &1, et &

E. SO @ Susife fafldu

=1 faU U faseul § T I8t 3R &1 98- Bifoly ;

1.3$aT A, B IR C
2. HFAA, C IR D
3.%aaB, C 3IRD
4.%HIAC. D IRE

1) 1
(2) 2
(3) 3
(4) 4

1[Option ID=20781]
2[Option ID=20782]
3[Option ID=20783]
4[Option ID=20784]

Sl. No.347
QBID:404047

Match List I with List IT

LISTI LISTII
Ranga pada padma vuge I.  |Mavar Khela
K1 ghor nishith nirab dhara II.  |Valmiki Pratibha
Esechhigo esechhi mono dite] 1. |Parisodh
Ebar bhasive dite habe amar IV, [Kalmrigava

=il g b

Choose the correct answer from the options given below:

1. AL B-IV, C-I, D-TII
2. A, B-II, C-II, D-IV
3. A-IIL, B-1, C-IV, D-II
4. A-IV, B-III, C-II, D-I
1) 1
(2) 2
3) 3
4) 4
a1 1 gl 11 ¥ e Siferg
GRLL T 11
A [WTRTEHT I [AmR
WARFRRAE | o | etfe oo
&1
c QHEBMIE@E?IHHI nL o
et
TER YigE fgd ]
D. v 1Y
SR Wi

Fafofad faeedl & 9 98! 3R &1 904 Sifo :

1. AL B-IV, C-1, D-III
2. AL, B-II, C-IIL D-IV
3. A-IIL, B-1, C-IV, D-II
4, A-IV, B-IL, C-II, D-I

)1

(2) 2

(3) 3

(4) 4

1[Option ID=20785]

2[Option ID=20786]
3[Option ID=20787]

4[Option ID=20788]




Sl. No.348
QBID:404048

Match List I with List IT

LISTI 1LISTII
A |Oi je dekha jav anandadhara (i Satvendranath Tagore
B Kera;he emon sundar biswa B sk e
chless
C. |Aare bhabo tnare antare III. [Rabindranath Tagore
D |Gaganer thal robi chandra IV,  [Jvotirindranath Tagore

Choose the correct answer from the options given below:

. AL, B-IL, C-IIL D1V
. AL, B-IIL, C-IV, D-I
. A-IV, B-I, C-I1, D-III
. A-IIL, B-IV, C-L, D-II
@1
@ 2
) 3
(4 4

el 191 g 11 ¥ Tam Siferg

A1 T 1
. ﬁﬁmm&m 1 | ol R

e L pd

B-zg?sHHWﬁW I | e

C. [3M yrat gt 3fan 1L | TS 2R
D. AR 4ol 3de% V. |oaifadigam e

Fafafad faeal 7 9 98t SR &1 909 Sifve

1. A-I, B-I1, C-IIL, D-IV
2. AL B-III, C-IV, D-I
3. A-IV, B-I, C-I1, D-IIT
4. AL B-IV, C-I, D-II

11

(2) 2

(3) 3

(4) 4

1[Option ID=20789]
2[Option ID=20790]
3[Option ID=20791]
4[Option ID=20792]

Sl. No.349
QBID:404049

Match List I with List IT

LISTI LISTIT
A |Akhil Brahmanda Pati 1 Raja Rammohan Roy
B.  |Bhabo sei eke jale sthale II.  |Atul Prasad Sen
C. |Kshomivo he shiba aar na III. |[Rajani Kanto Sen
D. [Sejeparam prem sundara IV. |Dwijendranath Tagore

Choose the correct answer from the options given below:

1. A-IV., B-I. C-II. D-III
2. A-L. B-II. C-III. D-IV
3. A-IL B-IILL C-IV. D-I
4, A-IIL B-IV. C-I. D-II

(1)1

(2) 2

(3) 3

(4) 4




el 1 91 gl 11 ¥ Tar Siferg

T 1 T 11

3ifad savs ufg I | TEE 3

WTdl s Ucb ofct @i | 11 | 31dd waG o4

ST 2 G AR AT| L |[TeHieid 894

=Rl i g

Y RAE TR | IV |Gosar eR

FFafeiad fdeedl O I Ug! 3L &1 994 I :

CA-IV, B-1. C-I1. D-IIT

. A-L B-II. C-IIL. D-IV
3. A-IL B-1I1. C-TV. D-I
4. A-IL. B-IV. C-1. D-II

1)1

(2) 2

3) 3

4) 4

2 =

1[Option ID=20793]
2[Option ID=20794]
3[Option ID=20795]
4[Option ID=20796]

Sl. No.350
QBID:404050

Match List I with List IT

LISTI LISTIT
A [Lalita Labangalata I |Gobinda Das
B. |Bajao re mohan Bansi II. |Chandidas
C. |[Kaner bhitar diva marame 1. |Tavdev
D. |Sarad Chandra Paban manda| IV. [Bhanu Singha

Choose the correct answer from the options given below:

1. A-L, BII, C-IIL, D-1V
2. A-IIL B-1V, C-II, D-I
3. AL B-1. C-IV, D-III
4, A-IV. B-II1, C-1, D-II
1) 1
(2 2
(3) 3
4) 4
el 1 91 gl 11 ¥ THam Sifeg
T 1 T 11
A |dfad da-Tedl I |Tifd<ge™
B. |swmeiidigdasl | I |9veig™
C |SMRYRdmEE | 11 |9gca
D. [IRdIZUaHg |y g

FFrafeiad faeedl O U Ug! 3T &1 994 B -

. A-I, B-II, C-IIL, D-IV
A-III, B-IV, C-I1, D-I
. A-II, B-I, C-IV, D-III
. A-IV, B-III, C-1. D-II
(11
(2 2
(3) 3
(4) 4

BoiE

o

1[Option ID=20797]
2[Option ID=20798]
3[Option ID=20799]
4[Option ID=20800]

Sl. No.351
QBID:404051




Match List I with List IT

LISTI LISTII
A |[Baajao Tumi Kabi I |Naachoto trivangoe
B. |Sangshova timiro majhe II.  |Aave ritupati basanta
C. [Nityva nabo satva tabo II1.  |Elo gnvana rango
D.  |Bipul taranga re IV.  |Angvana timiro mathe

Choose the correct answer from the options given below:

1. A-IL B-IV, C-III, D-I

2. A-L, B-II, C-IV, D-III

3. A-IIL B-I, C-II, D-IV

4. A-IV, B-III, C-I, D-II
11
2 2
(3) 3
4 a
el 11 gl 11 ¥ Tam Siferg

T 1 T 11

A |so@ g B I [FaiaEdn e
B. |d=m fofERlaE I | 3u figofa a9«
¢ |Fodaiggad L |wgtgE &

D. [faga@ ey V. | ofFH R v
Fafead [gepedl § 3 Al 3TR &1 =99+ DIl :

1. A-IL B-IV, C-II1, D-I
2. A-I, B-II, C-TV, D-III
3. AL, B-1, C-II, D-IV
4. A-IV, B-IL, C-I, D-II

1)1

(2) 2

(3) 3

(4) 4

1[Option ID=20801]
2[Option ID=20802]
3[Option ID=20803]
4[Option ID=20804]

SI. No.352
QBID:404052

Match List I with List IT

LISTI LISTII
A |Chitrangada 1 Swarabitan 48
B. |Kalmrngaya II.  |Swarabitan 33
C. |Taser Desh III.  |Swarabitan 29
D |Mavar Khela IV,  |Swarabitan 17

Choose the correct answer from the options given below:

1. A-I, B-II, C-IIL, D-IV
2. A-IV, B-IIL, C-II, D-I
3. A-IIL, B-1, C-TV, D-II
4. A-IL B-1V, C-I, D-III

1)1

(2) 2

(3) 3

(4) 4




el 1 1 gl 11 ¥ A Sifeig

T T 11
A |fEfTar I |XRfgdH 48
B |@agdl I |ERfgdH 33
[ GE 11 [EERfadH 29
D. |HRR ¥d v, |3REaH 17
fafafad fadeedt & 9 9et SR @1 w04 Bife
1. A-I, B-II, C-II1, D-IV
2. ATV, B-1I1, C-I1, D-1
3. A-IIL B-1. C-1V, D-IT
4, A-1L B-IV, C-1, D-III
(1) 1
) 2
3) 3
(4) 4
1[Option ID=20805]
2[Option ID=20806]
3[Option ID=20807]
4[Option ID=20808]
Sl. No.353
QBID:404053
Match List I with List IT
LISTI LISTII
e |Aamar je gaan tomar parash i |Bisise
pabe
B Koto je tum.i monchoro I [Puja
monoi taha jaane
Dive genu basanter o1 gaan o
C: : 1. |Prakriti
D dur rajanir swapan laage aj e e
nutoner hasite

Choose the correct answer from the options given below:

1. A-IV, B-II, C-I, D-II
2. A-L B-IV, C-III, D-II
3. AL B-TIL, G-IV, DI
4. A-IIL B-I, C-IL, D-IV

1) 1
() 2
(3) 3
) 4
el 191 g1 11 ¥ Tam $iferg
T I a1
SHTHR o TH aHR
A BN 1. A=
il o ol TRl
B ot aerat e
” E%ﬁgqmvmmm m et
G Lo WY aFl :
D. e v, 5
Frafaied faeeal & 9 98t SR &1 90 $ife
1. A-IV, B-11, C-I, D-III
2. A-I, B-IV, C-III, D-II

3. A-IL, B-III, C-IV, D-I
4. AJIL B, C-IL DIV
1) 1
() 2
3 3
4 4

1[Option ID=20809]




2[Option ID=20810]
3[Option ID=20811]
4[Option ID=20812]

Sl. No.354
QBID:404054

Match List I with List IT

LISTI LISTII
A ix;gne Eatugtion tothes, sy L |Aami rupsagore dub divechi
B I dive down into the depth of} I Haar maana haar porabo
© locean ©  |tomar galee
1 will deck thee with . .
C.  |trophies, garlands of mv II1. phaniiklical ki ehile
tomar sanee
defeat
D, [When my play was with thee| IV |Ekti nomoskare prabhu

Choose the correct answer from the options given below:

1. A-IV, B-1, C-II, D-II
2. A-L B-II, C-1I1, D-IV
3. A-IIL, B-IV, C-, D-II
4. AL, B-III, C-IV, D-I

(1) 1
(2) 2
(3) 3
(4) 4

el 11 g 11 ¥ fiam Siferg

T 1 Tt I
A FEEEeRHTA | SR JFR 56
RIS L
B S1TS S15d SI3 3¢ o [ER A ER R
| ESWAE AR e
317 a0 o@ gl fay -
C. [pipe TRavey offp| m. [N &l
D. [@qHE © aid [y gl IV, [Tl 95N Uy
Hafeiad faweal & 9 9l SR &1 9u= DI -
1. A-IV, B-1. C-II, D-III
2. A-L, B-1II, C-III. D-IV
3. A-TIL B-1V, C-1, D-II
4, A-IT, B-III, C-IV, D-I
(1) 1
2) 2
3) 3
(4) 4
1[Option ID=20813]
2[Option ID=20814]
3[Option ID=20815]
4[Option ID=20816]
Sl. No.355
QBID:404055
Match List I with List IT
LIST I (Song) LIST II (Poetical Essay)
Tumi ebaar aamay loho he :
A k. I Sanai
nath
B. |Baajao aamare baajao II  |Gitals
C. |Sarajibon dilo ale 111, |Geetimalya
1411 megh kete geche ; che g
D. kalbistay: IV, |Gitanjali

Choose the correct answer from the options given below:

1. A-IV, B-1IIL. C-I1. D-I

2. AL VAL, C-IIIL D-IV

3. AL B-IV, C-1, D-IT
4. A-IL. B-I1. C-IV. D-ITI

) 1




) 2

3) 3
4) 4
el 191 g1 11 ¥ Tar $iferg
GGG i 11 TR ey
=
A ﬁ@ﬂ?f el L [Ees
B. [@oafl M awa | L [iarc
C. ERISed feaiuar | 1L Fifaeeg
p. [PEIFEETT A | o e
5[]
FFrafaRad fowedl 4 O Ugl 3R &1 994 B :
1. A-IV, B-III, C-I1, D-I
2. A1, V-II, C-III, D-IV
3. A-IIL, B-IV. C-1. D-TI
4, AL, B-I, C-IV, D-III
1) 1
(2) 2
3) 3
4) 4

1[Option ID=20817]
2[Option ID=20818]
3[Option ID=20819]
4[Option ID=20820]

Sl. No.356
QBID:404056

Arrange sequentially as per Gitabitan :

A Sundor

B. Sadhak

C. Baul

D. Atmobodhon

Choose the correct answer from the options given below :

.C,D.BA
.D.B.A.C

nyg

it o & SFER Fifed o erfhd 5 IR0 -
AR
B. UI4®H

C. 93
D. ATHERH

i fau Tt fasedl § 9 98l 37k B1 98 Bl -

.C.,D.B,A

ka2 =

=N
=@l
nFr
ggn

4 s

1) 1
) 2
(3) 3
(4) 4
1[Option ID=20821]
2[Option ID=20822]

3[Option ID=20823]
4[Option ID=20824]




Sl. No.357
QBID:404057

Write the sequence of first 4 songs of monsoon (Barsha Ritu / Rainy season, Prakriti paryay) as per Gitabitan :

A. Thorojhoro borisha baridhara

B. Oi ase oi oli bhairobo horoshe

C. Gohon ghano chhailo gogon ghonaiya
D. Eso shyamol Sundor

Choose the correct answer from the options given below ;

1.D.B.A,C
2.A,B.C,D
3.C,D.A.B
4.B,C.A.D
1)1
() 2
(3) 3
(4) 4

1 3 & SHER AFYH @96, YPia Tai) & Wud IR Tidl $i o % 1 IET

A, FRIFR SIS SR

B. 315 TH 315 P WIRRIE, SR
C. & ¥F! BIga! T 9191

D. TH! ¥He g

A feu T fomedl § O Tel 3R &1 9094 Sl

.D,B.A.C
LA.B.C.D
.C,D.A.B
.B.C,A,D
11
) 2
(3) 3
(4) 4

[ S

o

1[Option ID=20825]
2[Option ID=20826]
3[Option ID=20827]
4[Option ID=20828]

Sl. No.358
QBID:404058

Write the sequence of first 4 musical essays compiled in Sangit Chinta :

A Sangeet-O-bhab

B. Antor Bahir

C. Gaan Sambondhe Prabandha
D. Sangee-O-Kabita

Choose the correct answer from the options given below :




U o 1 Hepferd fehu 10 yus 4 Ffid eyl 31 sigeha § 09 -

A T - 37 - 4@
B. 3[R - d1feX

C. 7T T~ Ua=
D. T - 3ff - wfoar

i feu T fawedl § 9 Tol 3R &1 994 Bl :
.B,C,D,A

A.D.E.B
A D
B.C

ko =

S Y

B
K, A
(1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20829]
2[Option ID=20830]

3[Option ID=20831]
4[Option ID=20832]

Sl. No.359
QBID:404059

Arrange the following Kavyas of Rabindranath Chronologically.

A Kodi-0O-Komol
B. Sonar Tori

C. Chobi-O-Gaan
D. Manasi

E. Kalpana

Choose the correct answer from the options given below :

M-

&= 0
o ma B

D ) :C.-B
'B.- H AD
'C:\ t] :»B.-E

TGy g1 I FefaiRad @1edl &1 SIoIharaR $ihd § sy :

A FIL3M-BHA
B. YR dRT

C. Bid-31-T9
D. HEY]

E. @Al

A feu e famedl § 9 Uel 3R &1 944 Bl :

A.B.C,D.E
.D,E.A,C.B
.B. .D
L E

b=
=

C.E,
A, D,

I Y
jus]

1) 1
(2) 2
(3) 3
(4) 4
1[Option ID=20833]
2[Option ID=20834]

3[Option ID=20835]
4[Option ID=20836]

Sl. No.360
QBID:404060




Arrange chronologically according to the year of publication :

A Kadi-O-Komol
B. Sandhya Sangit
C. Bizarjan

D. Prabhat Sangit

Choose the correct answer from the options given below :

.A,B.C.D
.C,A,B,D

=
ne
ey

Fa¥mt

UHIRH-aY & IR, DA HAHIR oIaud Hio :
A. D3l - I-DIHA
B. T Eild
c. fagsH
D. UHTd Fild

i fSu T famedl § O U6l 3 &1 904 Bl

M- R W
.C,A.B,D
D.A,
C. B,

!

1
2
3.B,
4.D,
(1) 1
2) 2
3) 3
(4) 4

e

1[Option ID=20837]
2[Option ID=20838]
3[Option ID=20839]
4[Option ID=20840]

Sl. No.361
QBID:404061

Arrange the following chronologically :

A Mayar Khela

B. Kalmrigaya

C. Bisarjan

D. Bouthakuranir Hat

Choose the correct answer from the options given below :

.D,C.B.A
.C.B.D.A

m o
op
oo




FafeRad ©1 o1 PHITER SHafRd i -

A HAR Gal
B. ®Ic §7AI

c. fagsi
D. §5819%F Bl¢
i feu T fawedl § 9 Uol 3R &1 904 Bl :

1[Option ID=20841]
2[Option ID=20842]
3[Option ID=20843]
4[Option ID=20844]

Sl. No.362
QBID:404062

Arrange sequentially according to "Gitabitan" :

A Nai Nai bhay habe habe jay

B. Amra milechhi aj mayer dake

C. Janaganamonoadhinayaja jaya he
D. Amra sabai raja amader ei

Choose the correct answer from the options given below :

.B.D.A.C
.A,B.C,D

il
np
w w
o

(4) 4

Tidfdd & SHR 3IPpH FU H ogafyd Hife :

A. 5T 919 YT 819 814 9
B. 3R s 31151 O19R Sle
C. ST RS Wa §
D. 3R g ol AR U

i feu e fameyl § O Oe] 3R &1 944 Bifof

1[Option ID=20845]
2[Option ID=20846]
3[Option ID=20847]
4[Option ID=20848]

Sl. No.363
QBID:404063




Given below are two statements :

Statement [ : "Maronsagorpare tomra amor”"—this song is written by Rabindranath on the death occasion of
Bela Devi.

Statement I : Bela Devi is the elder daughter of Rabindranath.
In the light of the above statements, choose the correct answer from the options given below :

. Both Statement I and Statement II is true

. Both Statement I and Statement II is false
. Statement I 1s true but Statement I is false
. Statement I 1s false but Statement IT 1s true
(1) 1

(2) 2

(3) 3

(4) 4

P I ARFGFIRGR TERT 3ER - T8 Md 9aadl & e & aTR R Id-E-1y SR gR1 foer mar g

|
U 11 : SGAT AT BT T (E) T o |
TRIF FYH & AT H, id [SU Y f[dhed] & I Ug! 3R &l 999 Il ;

1. YIRS T 8
2. BYF AR SH! 3T &
3. BUT 1 I 8, Afh HUH 11 3T &
4. P HTAR, AT P T ®
1) 1
) 2
3) 3
(4) 4

b =

g Lo

1[Option ID=20849]
2[Option ID=20850]
3[Option ID=20851]
4[Option ID=20852]

Sl. No.364
QBID:404064

Given below are two statements : One is labelled as Assertion A and the other is labelled as Reason R.
Assertion A : Rabindranath prioritized freedom of mind through a kind of education system in Santiniketan.
Reason B : Rabindranath could not cope up with the regime of school education in his own school days.

In the right of the above statements, choose the correct answer from the options given below :

. Both A and R are true and R is the correct explanation of A

. Both A and R are true but R is not the correct explanation of A
3. Ais true but R iz false
4. A is false but R is true

(1) 1

(2) 2

3) 3

(4) 4

=19 & PUF AW § : TP DU (Assertion A) B =9 1 [AET § l GH 3D DR (Reason R) &
_Fqﬁ

YA A : JdlAr A wifafear § fRier quied & Ue bR & A1egH 9 T4 &1 ozl S g fear
|

BRUIR : -5 3701 [dererd (o) - [R1a1 & F9g T el - a1 & 1Y JHery el a1 6D |
JWRIGd YA D eliD d, i [4U U fdevedl § I Ug! 3 1 99 DI ;

LARREATIE IRR, AP TRl IR
AJRRIAITTE, AP R, AD Ul IR 6l &
AFIR. APIR IFTE

A3ETR, AfPTR IS

1) 1
(2) 2
(3) 3
(4) 4

b =

da o ba

1[Option ID=20853]




2[Option ID=20854]
3[Option ID=20855]
4[Option ID=20856]

Sl. No.365
QBID:404065

Given below are two statements : One is labelled as Assertion A and the other is labelled as Reason R,
Agsertion A : Towards the end of 1920's Rabindranath exposed himself as a painter to the world and his
paintings were exhibited in places of USA and Europe.

Reason B : Rabindranath considered his paintings as the versification in lines.

In the right of the above statements, choose the correct answer from the options given below :

. Both A and R are true and R is the correct explanation of A

. Both A and R are true but R is not the correct explanation of A
. Ais true but R is false

. Ais false but R is true

1) 1

(2) 2

(3) 3

(4) 4

=19 81 FYF AL § : UF MUHUT (Assertion A) F =9 H [IET T l GH SHD DRI (Reason R) &
Wﬁf

DU A - TTIHAYT 1920 D S B ofd H T00 Pl (9% D FHa TP [<HPR & =0 F Ud (a1 3R
3! ey (A=) ZuHU SR R & oy F 9 Haikid &1 i |

PRUIR : WY 7 39 REaR @M &1 9fdqal 8 o 7 eRe1 & a8 9m |

IRIF FYF B TS |, A1d [SU Y fawed] H I Ug! 3R &l 999 o :

ASRRITITE SRR AP TSl uram &
ASRR AT TAE, AP R, AP Hel AT TS &
ATTE, fTR TR

AEUR, AfPTR IS

(1) 1
(2) 2
(3) 3
(4) 4

2 o=

L

2 =

S Y

1[Option ID=20857]
2[Option ID=20858]
3[Option ID=20859]
4[Option ID=20860]

Sl. No.366
QBID:404066

Read the following text and answer the questions that follow :

As we have already seen. Santiniketan began as Togore’s school with just five students (1901) and Tagore settled
there and brought his wife to her own domain, away from the family seat in Calcutta (1902). He was compelled
to see even his wite’s ornaments to pay the expenses of his school (1902). His service to National Education
Movement from (1905) was only on extension of his own experiments at Santiniketan. Like the Vasanta Utsav he
instituted there in 1907. This innovation marked the beginnings of a new culture of celebrating the seasons,
different from the Hindu cycle of secret festivals. In the Tagore estates in Patisan he began in 1908 experiments
in rural reconstruction which anticipated the future. Surul Sriniketan agenda. By this time Tagores Ashrams had
become a well known school and his personal charisma began to attract people from a far like William
Rothenstein and Ananda coo. Marsawana (visitor in 1911). Noble Prize award (1913) turned the trickle of
scholarly visitors to Santiniketan in to a flood tide.

Tagore initiated his school when he was about —

1. 30 year's old
2. 40 year's old
3. 50 year's old
4. 55 year's old

1) 1

(2) 2

(3) 3

(4) 4




i U 70 e 1 gfeu 3R U We & 3R dIfog :

oIl fb - Ugd gl &l &, Wifdi-dd &1 U Tbd & U H YeATd IR A dhdd 5 f[dandial 9 fear 3R
IR Fg1 9 71U 3R 31U+ Uil Sl 30 Herdhl (Y (1902) TRAR ¥ &, W I Faifed favg-&= # yag
RN | T 39 TALITer & o0 () & T 64 (1902) TG db D1 ST Uell & TG bl & o o ferg
faa=T gu | IPH fRU&M si<ier & ufd 3! T 3 d81 IR ay 1907 H HTUT fhT T a8 34 S,
Fiifafdd | fbU 7T 31 298 o WAl &1 JiA a1 717 f[axdR o1 | g8 a4y (Faudd-) g5, ufda 3di
& = Y T 93 D1 I HAH Dl Ueb 2] Yhld &1 YHATd B3 & dR R fafgd fbar Srdig |
OTETER (U IR TReed H 351 UTHIT AR o & H ay 1908 H TN 3R Y Gl far Hid™ H god
ST TS (B & TG H YA U7 | 39 9HY A IR & 3YH A 3hd & &Y H

R 817U & 3R 3ch 90 P FHDR (PRLHT) X b i oY fdfera JA=CTZ 3R 3f-< HHR WrH!
(1911 7 3{IU &) DI HDHd D T | Aldel Yol YIRBR 1 WG (1913) A QifdfTdd- § o1 ared 9gd
oH, fagarul exis! B e H 9gd e & |

AR = S{UAT faeTerd aRTHAT fao ay bl of1g H SR fdha 2

1. 30 99 Pl 31
2. 40 94 Bl Y
3.50 Y Bl A
4.55 a9 Bl A

1) 1

() 2

(3) 3

(4) 4

1[Option ID=20861]

2[Option ID=20862]

3[Option ID=20863]
4[Option ID=20864]

Sl. No.367
QBID:404067

Read the following text and answer the questions that follow :

As we have already seen. Santiniketan began as Togore’s school with just five students (1901) and Tagore settled
there and brought his wife to her own domain, away from the family seat in Calcutta (1902). He was compelled
to see even his wife’s ornaments to pay the expenses of his school (1902). His service to National Education
Movement from (1905) was only on extension of his own experiments at Santiniketan. Like the Vasanta Utsav he
instituted there in 1907. This innovation marked the beginnings of a new culture of celebrating the seasons,
different from the Hindu cycle of secret festivals. In the Tagore estates in Patisan he began in 1908 experiments
in rural reconstruction which anticipated the future. Surul Sriniketan agenda. By this time Tagores Ashrams had
become a well known school and his personal charisma began to attract people from a far like William
Rothenstein and Ananda coo. Marsawana (visitor in 1911). Noble Prize award (1913) turned the trickle of
scholarly visitors to Santiniketan in to a flood tide.

Experience of the school in Santiniketan helped Tagore to be associated with :

. Vasanta Utsav

. Nation Education Movement

. Selling Wife's Ornaments

. A new culture of celebrating seasons
1

(2 2

(3) 3

(4) 4

£ Wb —




i U 70 e 1 gfeu 3R U We & 3R dIfog :

oIl fb - Ugd gl &l &, Wifdi-dd &1 U Tbd & U H YeATd IR A dhdd 5 f[dandial 9 fear 3R
IR Fg1 9 71U 3R 31U+ Uil Sl 30 Herdhl (Y (1902) TRAR ¥ &, W I Faifed favg-&= # yag
RN | T 39 TALITer & o0 () & T 64 (1902) TG db D1 ST Uell & TG bl & o o ferg
faa=T gu | IPH fRU&M si<ier & ufd 3! T 3 d81 IR ay 1907 H HTUT fhT T a8 34 S,
Fiifafdd | fbU 7T 31 298 o WAl &1 JiA a1 717 f[axdR o1 | g8 a4y (Faudd-) g5, ufda 3di
& = Y T 93 D1 I HAH Dl Ueb 2] Yhld &1 YHATd B3 & dR R fafgd fbar Srdig |
OTETER (U IR TReed H 351 UTHIT AR o & H ay 1908 H TN 3R Y Gl far Hid™ H god
ST TS (B & TG H YA U7 | 39 9HY A IR & 3YH A 3hd & &Y H

R 817U & 3R 3ch 90 P FHDR (PRLHT) X b i oY fdfera JA=CTZ 3R 3f-< HHR WrH!
(1911 7 3{IU &) DI HDHd D T | Aldel Yol YIRBR 1 WG (1913) A QifdfTdd- § o1 ared 9gd
oH, fagarul exis! B e H 9gd e & |

rifdeba [T Whdl & 3Hd A SR Bl FHifehd [y Hae $ H gridl Ual fobar 2

1. 99 3
2. AP R sm<ler
3.9l & el Pl 99
4. I3 & IHd HAH DI U T TIHid
o 2
(3) 3
4) 4

1[Option ID=20865]
2[Option ID=20866]
3[Option ID=20867]
4[Option ID=20868]

Sl. No.368
QBID:404068

Read the following text and answer the questions that follow :

As we have already seen. Santiniketan began as Togore’s school with just five students (1901) and Tagore settled
there and brought his wife to her own domain, away from the family seat in Calcutta (1902). He was compelled
to see even his wife’s ornaments to pay the expenses of his school (1902). His service to National Education
Movement from (1905) was only on extension of his own experiments at Santiniketan. Like the Vasanta Utsav he
instituted there in 1907. This innovation marked the beginnings of a new culture of celebrating the seasons,
different from the Hindu cycle of secret festivals. In the Tagore estates in Patisan he began in 1908 experiments
in rural reconstruction which anticipated the future. Surul Sriniketan agenda. By this time Tagores Ashrams had
become a well known school and his personal charisma began to attract people from a far like William
Rothenstein and Ananda coo. Marsawana (visitor in 1911). Noble Prize award (1913) turned the trickle of
scholarly visitors to Santiniketan in to a flood tide.

Which of the following statement is wrong about seasonal festival of Santiniketan?

. It keeps parity with Hindu cycle of sacred festivals.
. It is unique experiment and culture.

It 1s initiated by Tagore.

. It started after 1907.

1

(2 2

3 3

(@) 4

s W b =




i U 70 e 1 gfeu 3R U We & 3R dIfog :

oIl fb - Ugd gl &l &, Wifdi-dd &1 U Tbd & U H YeATd IR A dhdd 5 f[dandial 9 fear 3R
IR Fg1 9 71U 3R 31U+ Uil Sl 30 Herdhl (Y (1902) TRAR ¥ &, W I Faifed favg-&= # yag
TR | & 39 fqead & o0 (g & YT od (1902) Tel 0@ ®I 30 Tal & e &l 89 o & fag
faa=r gU | 11T e ofre<ler & Ul 371 da1 39 ael R ay 1907 F YR 36 TG o I I,
Fiifafdd | fbU 7T 31 298 o WAl &1 JiA a1 717 f[axdR o1 | g8 a4y (Faudd-) g5, ufda 3di
& = Y T 93 D1 I HAH Dl Ueb 2] Yhld &1 YHATd B3 & dR R fafgd fbar Srdig |
OTETER (U IR TReed H 351 UTHIT AR o & H ay 1908 H TN 3R Y Gl far Hid™ H god
ST TS (B & TG H YA U7 | 39 9HY A IR & 3YH A 3hd & &Y H

R 817U & 3R 3ch 90 P FHDR (PRLHT) X b i oY fdfera JA=CTZ 3R 3f-< HHR WrH!
(1911 7 3{IU &) DI HDHd D T | Aldel Yol YIRBR 1 WG (1913) A QifdfTdd- § o1 ared 9gd
oH, fagarul exis! B e H 9gd e & |

Tt | A0 O aTd AIH 309 & 9R | FUife@d # O H-a U= Tad g 2

1. 95 &g uld= Iqdi & = I JHHAr @i g |
2. g iRy WanT ok §epfd § |
3. g IR gRT SR fohar mar o |
4. 78 1907 P F1& URY g3 |
1) 1
() 2
(3) 3
(4) 4

1[Option ID=20869]
2[Option ID=20870]
3[Option ID=20871]
4[Option ID=20872]

Sl. No.369
QBID:404069

Read the following text and answer the questions that follow :

As we have already seen. Santiniketan began as Togore’s school with just five students (1901) and Tagore settled
there and brought his wife to her own domain, away from the family seat in Calcutta (1902). He was compelled
to see even his wife’s ornaments to pay the expenses of his school (1902). His service to National Education
Movement from (1905) was only on extension of his own experiments at Santiniketan. Like the Vasanta Utsav he
instituted there in 1907. This innovation marked the beginnings of a new culture of celebrating the seasons,
different from the Hindu cycle of secret festivals. In the Tagore estates in Patisan he began in 1908 experiments
in rural reconstruction which anticipated the future. Surul Sriniketan agenda. By this time Tagores Ashrams had
become a well known school and his personal charisma began to attract people from a far like William
Rothenstein and Ananda coo. Marsawana (visitor in 1911). Noble Prize award (1913) turned the trickle of
scholarly visitors to Santiniketan in to a flood tide.

The root of Tagore's rural reconstruction is laid in :

Santiniketan

. Surul Sriniketan
. Patisar

Calcutta

I Wb —

11
(2) 2
(3) 3
(4) 4




i U 70 e 1 gfeu 3R U We & 3R dIfog :

oIl fb - Ugd gl &l &, Wifdi-dd &1 U Tbd & U H YeATd IR A dhdd 5 f[dandial 9 fear 3R
IR I8 9 71U 3R 391 Uil 1 30 Herdhl Y (1902) TRaR Y &, W I Faifed favg-&m # yag
TR | & 39 fqead & o0 (g & YT od (1902) Tel 0@ ®I 30 Tal & e &l 89 o & fag
faa=r gU | 11T e ofre<ler & Ul 371 da1 39 ael R ay 1907 F YR 36 TG o I I,
Fiifafdd | fbU 7T 31 298 o WAl &1 JiA a1 717 f[axdR o1 | g8 a4y (Faudd-) g5, ufda 3di
& dh Y e 931 D1 I T Dl U 1] Gbld &1 YEATd B & dR R fafgd fhar Srdig |
OTETER (U IR TReed H 351 UTHIT AR o & H ay 1908 H TN 3R Y Gl far Hid™ H god
ST TS (B & TG H YA U7 | 39 9HY A IR & 3YH A 3hd & &Y H

R 817U & 3R 3ch 90 P FHDR (PRLHT) X b i oY fdfera JA=CTZ 3R 3f-< HHR WrH!
(1911 7 3{IU &) DI HDHd D T | Aldel Yol YIRBR 1 WG (1913) A QifdfTdd- § o1 ared 9gd
oH, fagarul exis! B e H 9gd e & |

IR & AHI GTERE 61 51 () [Haifdd g i iR RIMUd g3 8 2

1. Trifafdb

2. 9% d Fif-dha
3. O

4. Heehdl

(1) 1
(2) 2
(3) 3
(4) 4

1[Option ID=20873]
2[Option ID=20874]
3[Option ID=20875]
4[Option ID=20876]

Sl. No.370
QBID:404070

Read the following text and answer the questions that follow :

As we have already seen. Santiniketan began as Togore’s school with just five students (1901) and Tagore settled
there and brought his wife to her own domain, away from the family seat in Calcutta (1902). He was compelled
to see even his wife’s ornaments to pay the expenses of his school (1902). His service to National Education
Movement from (1905) was only on extension of his own experiments at Santiniketan. Like the Vasanta Utsav he
instituted there in 1907. This innovation marked the beginnings of a new culture of celebrating the seasons,
different from the Hindu cycle of secret festivals. In the Tagore estates in Patisan he began in 1908 experiments
in rural reconstruction which anticipated the future. Surul Sriniketan agenda. By this time Tagores Ashrams had
become a well known school and his personal charisma began to attract people from a far like William
Rothenstein and Ananda coo. Marsawana (visitor in 1911). Noble Prize award (1913) turned the trickle of
scholarly visitors to Santiniketan in to a flood tide.

Intellectual people started to come in Santiniketan in a large number after,

The construction of school in Santiniketan.
The Vasanta Utsav.

. Tagore got the Noble Prize.

The rural reconstruction in Surul Sriniketan.

s W b =

(1) 1
(2) 2
3) 3
(4) 4




i U 70 e 1 gfeu 3R U We & 3R dIfog :

oIl fb - Ugd gl &l &, Wifdi-dd &1 U Tbd & U H YeATd IR A dhdd 5 f[dandial 9 fear 3R
IR Fg1 9 71U 3R 31U+ Uil Sl 30 Herdhl (Y (1902) TRAR ¥ &, W I Faifed favg-&= # yag
TR | & 39 fqead & o0 (g & YT od (1902) Tel 0@ ®I 30 Tal & e &l 89 o & fag
faa=r gU | 11T e ofre<ler & Ul 371 da1 39 ael R ay 1907 F YR 36 TG o I I,
Fiifafdd | fbU 7T 31 298 o WAl &1 JiA a1 717 f[axdR o1 | g8 a4y (Faudd-) g5, ufda 3di
& = Y T 93 D1 I HAH Dl Ueb 2] Yhld &1 YHATd B3 & dR R fafgd fbar Srdig |
OTETER (U IR TReed H 351 UTHIT AR o & H ay 1908 H TN 3R Y Gl far Hid™ H god
ST TS (B & TG H YA U7 | 39 9HY A IR & 3YH A 3hd & &Y H

R 817U & 3R 3ch 90 P FHDR (PRLHT) X b i oY fdfera JA=CTZ 3R 3f-< HHR WrH!
(1911 7 3{IU &) DI HDHd D T | Aldel Yol YIRBR 1 WG (1913) A QifdfTdd- § o1 ared 9gd
oH, fagarul exis! B e H 9gd e & |

difgd danT 92! = | wifafead & Fgifed feud 9e 9 oma o 2

1. grifdfe T H faerery & Ao |
2. I 3T |
3. SR &l e AAlde YR UId gl 77 |
4. 9o d Hifdran § UTH0T gARET |

1) 1

) 2

(3) 3

4) 4

1[Option ID=20877]
2[Option ID=20878]
3[Option ID=20879]
4[Option ID=20880]

Sl. No.371
QBID:404071

Read the following text and answer the questions that follow :

Tagore : There is in human affair’s an elements of elasticity also some freedom within a small range, which is
for the expression of our personality. It is like the musical system in India, which is not so rigidly fixed as is the
western music. Our composers give a certain definite out line. a system of melody and rhythmic arrangement,
and within a certain limit the player can improvise upon it. He must be one with the laws of that particular
melody, and then he can give spontaneous expression to his musical feelings within the prescribes regulation. We
praise the composer for his genius in creating a foundation along with a superstructure of melodies. But we
expect from the player his own skill in the creation of variations of melodic flourish and ornamentation. In
creation, we follow the central law of existence, but, if we do not cut ourselves adrift from it, we can have
sufficient freedom within the limits of our personality for the fullest self-express.

Einstein : This is only possible where there is a strong artistic tradition in music to guide the people’s mind. In
Europe, music has come to far away from popular art and popular feeling and has become something like a secret
art with conventions and traditions of its own.

Which among the following options is correct about Indian music?

1. Secret Art

2. Very Rigid

3. Composer has all the credit

4. Liberty of expression within limit
1) 1
(2) 2
(3) 3




(4) 4

fu 77U Terte ) ufeu 2R Uy &1 IR ST |

SR : AR AHE! H Gt o1 dw a1 U oY Ui (o) H 98 diel Wadzar Hi [Higd g, ol gaR
HAlaTd Bl 3MHedldd & MU Bl § | I8 HRA & i Ugid o oI g, Sl b gigel iid i avg silees
HER el 8 | AR FifldeRI A Sidud Mid @1, I 3R g 6919 B U Ygld Iurs B g 3R
diGd $© A b HIdR 394 AR (E¥id BT TR0 o) B Fbdl § | 39 A gl [Afy 0 & 1 &
1Y A g =118 3R R g fafgd faf-raae & iR sroeil Seiiawdl vl &1 Wd: ¥hd eifieafdd ¢
GHdl ¢ | BH WaHR &, I ] U Hel-TU=1 & U U TR FHd 634 ¢q g0 YiiiddR &1 ufaq
@1 YR Bd g, fobd g bl draes & AU (AT RATIT 3R Wﬁiqﬁﬂﬁ—dmaiwﬁ
IR & IYb HITY I bl U TEd & | Yo H gH 31kt & {3 7199 &1 3aRu d g, fbg afe
©H ¥ DI SHY 3l o] Dd ¢ dl gH d&dei gl 9ld & gH Yuldar si1a sifteafdd aq gHR aAfddd &t
13 & HidR g7 Tgitd WoAdl Utd SR Ihd g |

TR < TG Ha Al FHa € S1d ARTT & A I (G e g HiTd & &7 H Aod Paleis d6] W §
| IR H TG AT el SR b YT HIg-TSl U g2 61l /1 ¢ 3R 39 Wl 1 Uy13f SR gRurreil &
muwww%ﬁ%aﬁwél

HRAT il & 9R | FgfaRad 9 SH-ar9gi € 2

1. T el

2. 9gd PR

3. WA R &1 YUl 99 W gidl o

4. U |1 & HioR S &1 wad=d Ui ©

(1)1
(2) 2
(3) 3
(4) 4

1[Option ID=20881]
2[Option ID=20882]
3[Option ID=20883]
4[Option ID=20884]

Sl. No.372
QBID:404072




Read the following text and answer the questions that follow :

Tagore : There is in human affair’s an elements of elasticity also some freedom within a small range, which is
for the expression of our personality. It is like the musical system in India, which is not so rigidly fixed as is the
western music. Our composers give a certain definite out line. a system of melody and rhythmic arrangement,
and within a certain limit the player can improvise upon it. He must be one with the laws of that particular
melody, and then he can give spontaneous expression to his musical feelings within the prescribes regulation. We
praise the composer for his genius in creating a foundation along with a superstructure of melodies. But we
expect from the player his own skill in the creation of variations of melodic flourish and ornamentation. In
creation, we follow the central law of existence, but, if we do not cut ourselves adrift from it, we can have
sufficient freedom within the limits of our personality for the fullest self-express.

Einstein : This is only possible where there is a strong artistic tradition in music to guide the people’s mind. In
Europe, music has come to far away from popular art and popular feeling and has become something like a secret
art with conventions and traditions of its own.

According to Tagore, the inner purpose of Indian music is —

1. Melody and rhythmic arrangement
2. Law of existence
3. Expression of Personality
4. Ornamentation of melody
1) 1
2 2
3 3
(4) 4

fU 70 e 1 ufeu SR Uy &1 IR SIS |

IR : AT Al & deietU= &1 dwd dul U oY 9101 (o) 8 9g Aiel WA o [fgd ¢, off gaR
HferTcd i AT+l & U BT € | I8 HIRd @1 IHId Teid o I &, Sil fob aigl Tiitd Pt aRe offes
HER el ¢ | THR WITABRI 1 SBIdu LT @1, I 3R aUdG [9-a19 B Ueh YGId IUas SRl g 3R
diGd S A b HIdR 394 [AEIR (F¥id D1 A&V o) B Fobdl ¢ | 39 A gl [afy & 1 &
1Y YA g1 =g 3R R g fdfed faf-raae & iR sroit Seitawdt Hig-raeli &1 Wd: ¥hd Sffieafdd ¢
Yhdl ¢ | §H WahR &, I ] T Hel-U=A1 & U U YR FfHd 3 od g0 GiiidsR &1 ufa
@I PRI Hd 5, o &H (bl arged U YR (RFTTH) RIIHT 3R SRl & Uikdldd ¥l & gor #
TR} b 3D BITYU I DI U & & | Yoid H gH 3ifEdcd & {3 7199 &1 3arur &bd g, fbg afe
&4 92 DI 38 3l Aol Dd ¢ dl gH d&dei gl old & gH Yuldar s sifHeafdd gq gHR aAfddd &t
a1 & HidR g7 ygitd WoAdl Utd SR ghd g |

T3 : Ug Dad qHl §Hd & S vl & A bl e 2 g il & &7 H Hofgd defeeb 6] WRT©
| ZRIG T D g el AR BT HIGH13H U g2 Sidl 11 ¢ 3R 395 W8 &1 Y13l 3R iuRred &
1Y Uh [ el b ol a1 713 |

SR & SR, HRAY Siid &1 3-<IRD 52 ¢ -

1. I 3R dae< (a9
2. 3T &1 HTH
3. Sfaaa & sifyaafad
4, IMT T AADROT

1)1
(2) 2
(3) 3
(4) 4

1[Option ID=20885]




2[Option ID=20886]
3[Option ID=20887]
4[Option ID=20888]

Sl. No.373
QBID:404073

Read the following text and answer the questions that follow :

Tagore : There is in human affair’s an elements of elasticity also some freedom within a small range, which is
for the expression of our personality. It is like the musical system in India, which is not so rigidly fixed as is the
western music. Our composers give a certain definite out line, a system of melody and rhythmic arrangement,
and within a certain limit the player can improvise upon it. He must be one with the laws of that particular
melody, and then he can give spontaneous expression to his musical feelings within the prescribes regulation. We
praise the composer for his genius in creating a foundation along with a superstructure of melodies. But we
expect from the player his own skill in the creation of variations of melodic flourish and ornamentation. In
creation, we follow the central law of existence, but, if we do not cut ourselves adrift from it, we can have
sufficient freedom within the limits of our personality for the fullest self-express.

Einstein : This is only possible where there is a strong artistic tradition in music to guide the people’s mind. In
Europe, music has come to far away from popular art and popular feeling and has become something like a secret
art with conventions and traditions of its own.

In Indian music where among the following does artiste get a considerable freedom?

1. Improvisation of the text
2. Expression of music feelings
3. In the superstructure of melodies
4. Melody and rhythmic arrangement
1) 1
(2 2
(3 3
(4) 4

faQ 7 TTeriw B UfeT 3R Uy 1 IR SIS |

IR : AHATg Al | ddieu= &1 dd aul U oY Y1 (o) § 9 Ais] w@dadn i [igd €, o g9R
Ffadd B siftedfad & fau gldt 8 | 98 YR &1 Hiid usfd & S 8, S {3 ufi wiiid &1 @g offers
DR el § | AR FildBRI A Sidud Fidd @bl I 3R dddg 0919 B U Ygld IUes S g 3R
diGd $o UHl & HIcR 39H AR (THiid BT a&U o) HR Uehdl ¢ | 39 a2 gl [afy & 1 &
1Y A T 916U AR 1R ag fdfed (- & iR ol Siiawdl Hig-rei &1 Wd: Wd Afieaidd o
Hebdl ¢ | §H GABR o, I ] T HEI-G=] &b 1Y Ueb YR M B g gH TiliddR oI Ui+
I U B 3, fhd gd bl areed I Gau- REHS) RIYHT 3R sfedd vl & aRdfdd 3ui & gor d
T & 3D HIYU I DI SUET TEd § | oI H gH iRk & {199 &1 3 aRv ®d g, fbhg afe
TH a0 DI TUY 3 o] DRd ¢ ol H d&IgHH ol 9ld & oo YUIdHT 3T SiHeafdd og §HR fddd Bt
el & IR g1 ygitd Wd=Ad] W R ghd © |

SIS : U dbad qH! YHd ¢ Od dFTl & A4 Bl 48 & g I & &7 § Aigd Seldd agl Wl ¢
| IR H Gifid AU Dol SR BT {131 9 g2 Sidl 711 8 SR 39 ¥ oI gu1sfi 3R qurrefi &
1Y U [ el b ol a1 715 |

1. 31&R (CHRS) P [AR

PR SHIRRIGEI KT CAR B ]

3. AT RETHSET) 6 AGT-HRa
4. AT 3R dadS fa=ar9

1) 1




(2) 2
(3) 3
(4) 4
1[Option ID=20889]
2[Option ID=20890]

3[Option ID=20891]
4[Option ID=20892]
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Read the following text and answer the questions that follow :

Tagore : There is in human affair’s an elements of elasticity also some freedom within a small range, which is
for the expression of our personality. It is like the musical system in India, which is not so rigidly fixed as is the
western music. Our composers give a certain definite out line, a system of melody and rhythmic arrangement,
and within a certain limit the player can improvise upon it. He must be one with the laws of that particular
melody, and then he can give spontaneous expression to his musical feelings within the prescribes regulation. We
praise the composer for his genius in creating a foundation along with a superstructure of melodies. But we
expect from the player his own skill in the creation of variations of melodic flourish and ornamentation. In
creation, we follow the central law of existence. but, if we do not cut ourselves adrift from it. we can have
sufficient freedom within the limits of our personality for the fullest self-express.

Einstein : This is only possible where there is a strong artistic tradition in music to guide the people’s mind. In
Europe, music has come to far away from popular art and popular feeling and has become something like a secret
art with conventions and traditions of its own.

According to Einstein. fullest self expression is possible where—

. Music s secret
. Music 1s not a popular art

. Arts have strong personality

et B =

. Music has strong artistic tradition
1) 1
(2) 2
(3) 3
(4) 4




U 71U e 1 ufeu 3R Uy &7 IR SIS |

IR : AT Al ® Al &1 dwd dul U oY a1 (o) 8 9g dis] Wz i [ied 8. ol gaR
HAferTcd 1 el & U BT ¢ | I8 HIRd @1 AHId Taid o I &, Sil fob aigl T7itd &t TRe ffds
HER ol ¢ | THR WIHTABRI = BIdud LT @bl I 3R aUdG (=019 B Ueh YGId SUas BRIl § 3R
diGd S A b HIdR 394 [AEIR (F¥id D1 TR0 o) BR Fobdl ¢ | 39 A gl [AfRy W& 1 &
1Y HM g1 =18 3R R g fdfgd faf-1aa & iR ot Seiiasdt Hig-raii &1 ad: ¥pd Sffyeafdd ¢
Yhdl ¢ | §H GdhR &, I ] T Hel-U=1 & U1 Ueb YR FfHd 4 g g0 YiiiddR o1 ufdur
@I YR Hd 5, fohq &H (bl arge U GRITU RFTTH) RIMIHT 3R SRl & gikdldd ¥l & gor d
TR} b 3D BITYU] I BT SUST & & | Yoid H gH ifkdcd & {3 7199 o1 3arur &d g, fbg afe
©H 9 DI 3 3l Aol Dd © dl gH d&dei gl 9id & gH Yuldar sie sifHeafad gq gHR Afddd &t
s & HidR g7 ygitd WoAdl UItd SR Hhd g |

3M1E~HeTg : Ug hadl qHl YHd g STe Tl b | bl (3 & g il b &7 H Holgd hefledeh g6l WWRI ¢
| IR H Gifid b g dal AR ABg g3 O g2 gidl 1 ¢ 3R 39 W8 &1 Y13l 3R el &
1Y T e &l b ol G 1 G |

HIZRETZ & ATIR Yol HTeH- 1 Hafad Hel GHa g 2

1. I I gl §

2. Hifld U Sl il el Tel ©

3. anrall H ASigq Afdded U Sl ©
4. T B Holdd Haled Wl §

11
(2) 2
(3) 3
(4) 4

1[Option ID=20893]
2[Option ID=20894]
3[Option ID=20895]
4[Option ID=20896]

Sl. No.375
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Read the following text and answer the questions that follow :

Tagore : There is in human affair’s an elements of elasticity also some freedom within a small range, which is
for the expression of our personality. It is like the musical system in India, which is not so rigidly fixed as is the
western music. Our composers give a certain definite out line, a system of melody and rhythmic arrangement,
and within a certain limit the player can improvise upon it. He must be one with the laws of that particular
melody, and then he can give spontaneous expression to his musical feelings within the prescribes regulation. We
praise the composer for his genius in creating a foundation along with a superstructure of melodies. But we
expect from the player his own skill in the creation of variations of melodic flourish and ornamentation. In
creation, we follow the central law of existence, but, if we do not cut ourselves adrift from it. we can have
sufficient freedom within the limits of our personality for the fullest self-express.

Einstein : This is only possible where there is a strong artistic tradition in music to guide the people’s mind. In
Europe, music has come to far away from popular art and popular feeling and has become something like a secret
art with conventions and traditions of its own.

According to Tagore, self-expression within prescribe limit depends on —

1. Composer prescribes rules
2. Foundation of the music

. Skill of the artistic

I s

. Melodic ornamentation




(1) 1
) 2
(3) 3
(4) 4

fw U TTerTer B ufe SR U &7 IR ST |

SR : A AAT A Tielt &1 ded du1 Uh oY A1 (39) H 98 dlst sl Hi [gd 8, ol gAR
e B sifierfaa & R EId § | 98 YRd &1 Sl usfa & 519 €. o fos ufaed it @1 aeg sifie
DHOR el o | THR TITTBRI = Hiqua ML Wreb1, I R aheg [d=0ma B Th TGid ITas T g 3R
Eﬂﬂﬁ?@iﬂﬂ%ﬂﬁﬂ?aw|q%d|<(ﬁ4nc|aﬂawwwrnﬁﬂqul% G@[Wﬁ%ﬁ?w%ﬁuﬁ%
1Y A T =118 T 3R R g fdfgd faf-aa & iR ot Seiiasdt Hig-rali &1 ad: ¥hd Sff¥Heafdd ¢
Ghdl ¢ | BH WdhR &, I ] T Hel-E=1 b 1Y Ueb YR FHd B 2 e iliddR &I gfdHT
1 URIET B 5, fhd gv bl ared I YA RETHS) R 3R efcddol & aRdfdd Ui & gor d
W & IUDh HIAAYU 51+ BT SUAT G § | Joid H §H R & {708 &1 TR0 H1d 5, fhd Al
TH ¥4 B 3 (T Aol Bd ¢ dl 6H d&dei ol oild & gH YUITHT 31T SiiHeala og THR Alkid B
131 & HidR g9 ugitd WoAdl UIed SR bd g |

SMIgeT3H : U Dadl qHl GHd & SId A7l & A bl e 24 8 Wifld & &7 § Holdd Helidb g6l WRI g
| IR H Gifid b U el SR BT U131 9 g2 Sidl 11 ¢ 3R 39 ¥ &1 YISl 3R sl &
FITH@@EFW%@‘@[@W%I

TR & S 9R, fafgd T & HidR ofid-sii¥eaiad Hgifed fg ar R Sl g 2

1. SiideR| & [afgd FgHi ur
2. I Bl SMYRRTA R
3. HATDR D DI R

4. Q:f AT (IATMHD) JATDHI0 R

1 1
(2) 2
(3) 3
(4) 4

1[Option ID=20897]
2[Option ID=20898]
3[Option ID=20899]
4[Option ID=20900]




