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PREVIEW QUESTION BANK(Dual)

Module Name : ACPH06 Theatre and Performance Studies
Exam Date : 31-Oct-2023  Batch : 14:30-17:30

I\SIZ Client I%uestlon Question Body and Alternatives Marks

Objective Question

! 906001 What does the term “Ethnochoreology™ mean? 4.0 00

1. Dance and movement analysis, with focus on dance sculptures.

2. Study of dance applying disciplines such as anthropology. musicology. ethnomusicology. and
cthnography.

3. Study and documentation of contemporary dance choreographies.

4, Dance practice using movement structures borrowed from different parts of the world.
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Objective Question

2 906002 : 200 90 ; . 4.0 0.0
Dance and dispossession is a relevant focus in dance studies because:

1. Dance is a form of embodied art therefore aging is a relevant problem that all dancers are insecure about.
2. Dancing does not involve intellectual activity.

3. For many women dancers, dance is a toolkit that provides an occupation/work and thereby ensures
survival.

4. There is a limited amount of time that a dancer can performa actively on proscenium spaces.
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Objective Question
3 906003 According to Richard Schechner. 4.0 0.0
1. The Cambridge School conceived Socratism as an instrument of progress in Greek art and culture. and
that without Socrates’ influence. the positive regeneration of Greek culture would have been impossible.
2. Cambridge School debunked the myth that the Dionysian phenomenon was one root of the whole of
Greek art.
3. Cambridge School assumes that tragedy is in origin a Ritual Dance and that the dance in question is
originally or centrally that of Dionysus.
4., The Primal Ritual that the Cambridge school posits is still extant and research has proven the
connections between surviving rituals and the Dithyramb conclusively.
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Objective Question
4 906004 4.0 0.0

Choose the incorrect answer. According to J. L. Austin in his book. How to do Things with Words. those
utterances are performative:

1. That do not 'describe’ or 'report’ or constate anything at all. are not 'true or false’

[ 2]

. Where the uttering of the sentence is. or is a part of, the doing of an action, which again would not
normally be described as saying something.

3. Where the true-false nature of what they report and deseribe should be verifiable.

4. There must exist an accepted conventional procedure having a certain conventional effect. and that
procedure to include the uttering of certain words by certain persons in certain circumstances.
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Objective Question

5 906005 ; a £ ; ? : " 4.0 0.0
Choose the incorrect answer. According to J. L. Austin in his book. How to do Things with TWords, the

following are examples of performatives:

1. ‘I do take this [woman/man] to be my lawful wedded wife/husband)-as uttered in the course of the
marriage cersmony.

2. Any utterance in a theatrical representation.
3.1 give and bequeath my watch to my brother”, as occurring in a will.

4.1 bet you sixpence that it will rain tomorrow.
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Objective Question
6 906006 4.0 0.0
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Objective Question

906007

97_ACPHO06_E_Live_1-100.html

Choreopolitics is a term coined by:
1. Performance Studies scholar André Lepecki
2. Feminist Studies scholar Judith Butler
3. Dance Studies scholar Susan Leigh Foster
4. Ethnochoreology scholar Egil Bacca
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Shannon Jacksomn, in her book Social Works: Performing Art, Supporting Publics (2011) Routledge: New York 4.0

and London (pages 12 — 13) explains the term “social practice” as a term that combines aesthetics and politics.
Which of the following statements is opposed to her argument:

1. As a term for art events that are inter-relational, embodied, and durational. the notion of “social practice”
might well be a synonym for the goals and methods that many hope to find in the discipline of
experimental theatre and performance studies.

(5]

. Social practice celebrates a degree of cross-disciplinarity in art-making. paralleling the kind of cross-
media collaboration across image, sound, movement, space, and text that we find in performance.

3. It also gestures to the realm of the socio-political, recalling the activist and community-building ethic of
socially engaged performance research.

4. Tt 15 a practice that is done as pure entertainment and an unrehearsed pastime. with no evident or obvious
goals.

AT U@ T GG TRBIHT S Ui gfseiay, (2011) Fed: <gald 3R 66 (8 12 - 13)
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Objective Question
8 906008 The earliest and most prolific scholar to create an interart reading of connections between corporeal 40|00
interconnections between sculptures and traditions of dance from different parts of India was:
1. Sunil Kothari
2. Eugino Barba
3. Mohan Khokar
4. Kapila Vatsyayan
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Objective Question
9 906009 4.0 0.0

“At the turn of the century, St. Denis and other white bourgeois women were for the first time taking center
stage as choreographers and performers in their own right.” (Priya Srinivasan, Sweating Sarees: Indian Dance
as Transnational Labour, (2012). Temple University Press, Philadelphia. page 69). This resulted in the
beginning of experiments that came to be known as:

1. American dance

)

2. Modern Dance

3. Transcontinental dance

4. Dance theatre
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Objective Question

10 906010 4.0 0.0

Point out the incorrect statement. Mode of knowledge transmission in dance may be in the form of:
1. Transgenerational embodied transmission
2. Skill transfer from the master to the disciple
3. Imitational accumulation

4. Training in digital humanities
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Objective Question
11 906011 4.0 0.0
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Susan Leigh Foster counters Romantic era ideas of the ballerina as the hyperfeminine subject. She sees the
ballerina as:

1. The physical and symbolic representation of male desire and power.
2. As having originated from the social notion of hyperfemininity.
3. As an example of contemporary dance training

4. Emerging from modern dance experimentations
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Objective Question

12 906012 0.0

In her seminal work, the scholar Elin Diamond analyses realism in relation to hysteria. According to Diamond:

1. Both realism and hysteria are centered around women characters, whose “past’ is irrelevant to the present
actions.

(5]

. Ibsenite realism guarantees its legitimacy by endowing the fallen woman of popular melodrama with the
symptoms and etiology of the hysteric.

3. Realism is a truthful reflection of the reality outside.
4. While melodrama presented the “fallen woman™ to a spectator who is distanced and in a position to make

critical judgements, realism, moving away from theatre as a mode of positivist enquiry. was based on the
logic of absorption of the spectator.
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Objective Question
13 |[poc013 According to Konstantin Stanislavski, 40|00

1. Creative ‘If " allows one to carry out a fundamental principle of art: “unconscious creativeness through
conscious technique™.

2. Creative If" allows one to carry out a fundamental principle of art: “conscious creativeness through
unconscious technique™.

3. Creative If" allows one to carry out a fundamental principle of art: “conscious creativeness through
conscious technique™.

4. Creative ‘If’ allows one to carry out a fundamental principle of art: “unconscious creativeness through
unconscious technique™.
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Objective Question
14 14 : . . 4. :
9060 Choose the incorrect answer. According to Richard Schechner, 0 o

1. The separation from productive work is the most interesting and the unifying-factor of play. games.
sports. theatre, and ritual.

2. Play is a free activity standing quite consciously outside "ordinary" life as being "not serious.” but at the
same time absorbing the player intensely and utterly. A characteristic of play, in fact. is that it creates no
wealth or goods.

3. No matter how much is spent, bet. or in some way implicated in the activities of performance. their form
remains constant. The economic arrangements affect the players, their bosses, the audience. the bettors-
everyone involved in the activity-while the activity itself remains largely unaffected.

4. To be a performance, the basic requirement is the presence of an audience, and that play, games. sports,
theatre and ritual all involve an “appeal to other™.
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TEd IR I | RS TR & SR
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Objective Question

15 906015 4.0 0.0

Dance practices can be a source for investigating community-wide:
1. Shared cultural/social experiences
2. Economic dispossessions
3. Education in primary. secondary and tertiary levels.

4, Mental health

I yUTa @1 Tge-oTdt Wi &7 Hid g1 Il &,
1. 9IS G / HATod 3gHa

. nfefep Seaett
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Objective Question
16 906016 4.0 0.0
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Rustom Bharucha uses the conceptualization of “invention of tradition™ and asks researchers to think about the
extent to which the word “tradition™ has been "invented" in response to larger political, economic, and social
factors. Which of the following examples does he use?

1. Indus Valley Civilization

2. Republic Day Parade

3. Chhau

4. Odissi

BETH HOT "URERT & PR B TR BT FTANT B ¢ 3R Wedpdisi G ded ¢ [ 3= U
i1 =i o aurg® o, snfife SR g gearsi of ufafthar & 39 § "RERT e &1
o 52 do "enfaseR forar T 8. 98 Fafafad § T 1H-97 36 sKHE 314 67
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Objective Question

17 906017 4.0 0.0

Kavigaan. Dugola and Chaugola are names of cultural performances, they can be roughly described as:
1. dance
2. ritual
3. poetic duals

4. melodrama

HIQT. QT SR IR Fipiae il & 9 §, 3= Hic dR IR & ¥4 4 afvfd fear
S Febdll &:

1.4
2. 38H
3. BT qbaal
4. BErgHT
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Objective Question

18 906018 4.0 0.0

V. N. Rao in Texts and Traditions in South India describes. “Literary riddles play with language. It 1s as if
language itself becomes an area of endless playfulness. replete with enigmatic modes. opening up labyrinthine
possibilities to explore. Where the answer is logical and undisputable, the process of finding it becomes a
game. For the true riddle. the podupukatha of adolescents and of adults of nonliterate low castes. where the
process of finding the answer is not logical, the answer itself is enigmatic. Here the play is with meaning, not
with the language.” (347). What is the author suggesting here:

1. Literary riddles end with playfulness and therefore they cannot be explored in multiple ways.
2. A game becomes riddle when it comes in contact with low castes.
3. For the true riddle what matters is repletion with the logic.

4. Riddles like a play can create endless process to explore its meaning.
SRS U Col9iw 37 9I3Y 31537 § d1.UA. 19 auiH SRd ©, "ATfelde Tl W1 & W1y Tedi o | 98
TT U1 ¢ fob AT HIST X9 U Siae = 9 &l e a7 ol o, o o3 geamd] &R o1 § o forat
YTHT & THH SR FHTGTE Tare HRd 3| 5Ta1 SR dlidd o FAfdare g1l 5. 961 39 o &t
ishd] U Wl §9 ST & | U Fedl Tl 3, el Sl & seR iRl SiR 905! 31 Urg eI, o6l
TR FIoH &1 Yfehal i e T8 8. d61 Itk ga ol UP Y6 BIdl & | T4 H [ P1 Jey W1 ¥ ol dfep
31ef R O[S WA §1" (347) ARG UsT T YA 6 o
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Objective Question

19 906019 4.0 0.0

Ttalian political and cultural theorist. Antonio Gramsei, wrote extensively on popular culture, commonsense
and folklore. Which statement is not true in relation to Gramsei's writings on folklore:

1. Folklore should be archived and digitized and put forth for the show for the people
2. Folklore must not be considered an eccentricity. and oddity or picturesque elements.
3. Folklore should be taken as something very serious and is taken seriously

4. In order to achieve the desired end. the spirit of folklore studies should be changed.

garad! I SR S fie REiaer, teifa ol = aeiE S, S0 SR deufitd |
UF =0 T | diedied R AR & 9@ & Jay J $F 91§99 9 ol o7

1. AP HIe &I FUEIA SR [$iersy fdsar 1 =gy SR |l 9@ ugar 91igy

2. WP IR Pl Jd, fqWHdT 71 g3 ded ol HHT WHT 916U
3. A aTed S agd TR ¥ ferar ST fey ofk hiRar @ e §
4. gifesd TR Ui 63 & U, I 3y &1 Jd Ui DI S5l ST J1igy
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Objective Question
20 1906020 The Dramatic Performance Act was passed in the British India in the year 1876 which has direct implications 00
in the field of dance and theatre. What were it implications:
1. It led to massive increase in performances
2. It facilitated more dissenting dramas to be written and performed
3. It facilitated revolutionaries to participated in drama and performance
4. It curtailed the production of dissenting plays.
1876 H fafewr yRa & Aresia vax= siftfag uifa faar mar o1, forgeT 7o ik SHa & &3 W yds
YHId UST| S8 &1 URUIME §U?
T e
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Objective Question
21 906021 4.0 0.0

Which statement 1s true in the light of Performance Studies
1. Ritual. theatre and performance are three distinet categories and they should not come together
2. Dance. music and theatre should maintain their separation
3. Games and sports should not be studied under Performance studies

4. Performance Studies brings all these categories together to create a new mode of analysis.
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Objective Question
22 |[906022 Methodological innovation to study music was put forward in Hindustani Sangeet Padhhati by 4.0 0.0
1. Vishnu Narayan Bhatkhande
2. Vishnu Digambar Paluskar
3. 8. N. Ratanjankar
4. Thakur Jaidev Singh
9 1 T [ o5l 97fid gsld B Hilld &1 S99 H & (AU Isiaay Far=R & wiadriad fean
Yy
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Objective Question
23 906023 4.0 0.0
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Scholar Kathryn Hansen did an extensive work on Nautnaki. she defined Nautanki as:
1. Commercial theatre
2. Professional Theatre
3. Intercultural Performance

4. Intermediary theatre
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The term "invention of tradition" was coined by:
1. Raymond Williams
2. Edward Said
3. Eric Hobsbawm

4. Louis Althusser

"IRTR] B STTDHR (549 HTH STSIH)" Ue& & 5P DI 42
1. s faferamy
2. T84S TR
3. IR gleqaln
4. 5 TREW

Al

A2

A3

A4

Objective Question
25 906025 4.0 0.0

file:///C:/Users/Admin/AppData/Local/Temp/Rar$EXa15476.36922/97 ACPHO06_E_Live 1-100.html 14/57



10/31/23, 6:10 PM 97_ACPHO06_E_Live_1-100.html

Which of these arguments cannot be the reason of marginalization of folk performances in Indian and South
Asian context at large:

1. Rejection of cultural specific drama for not adhering to normative conventions

(5]

. The folk performances are so diverse and fragmented that they have become insignificant

¥

. They are judged by the wrong yardsticks

4. Scholars' critical concerns remain elitist and middle class centric
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In the methodologies of theatre and performance studies, influence of psychoanalysis is felt most strongly in
the works of :

1. Richard Schechner

[ 2]

. Peggy Phelan
3. Rustom Bharucha

4. Eugenio Barba
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An important author associated with anthropology and performance is:

1. Victor Turner

(3=

. Richard Sennett
3. Nancy Fraser

4. Samik Bandopadhyay
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“Felicity condition™, a concept from the philosophy of language with an influence in performance studies was
mvented by:

1. Ashok Vajpayee
2. Bertrand Russell
3.1 L. Austin

4. John Searle
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29 906029 4.0 0.0

In Aristotle’s Poetics. the catharsis of a tragic play involves purification of following emotions:
1. Joy and terror
2. Disgust and pity
3. Pity and terror
4. Fun and games
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Gestus is a coneept devised by Bertolt Brecht to indicate the importance of
1. status of family
2. Psychology of character
3. Historicity of social relationship

4. Religious traditions
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"Theatre of Cruelty" is the slogan adapted by which of the following modern theatre thinkers:
1. Bertolt Brecht
2. Utpal Dutt
3. Antonin Artaud
4. Helene Weigel
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32 |906032 The philosophical classic on mimesis. Typography: Mimesis. Philosophy and Politics was authored by:

1. Philippe Lacoue-Labarthe
2. Jacque Derrida
3. Jean Luc Nancy

4, Aristotle
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The concept of imitation as used by B.R. Ambedkar in Caste in India was indebted to the work of:
1. MLN. Srinivas
2. Jyotiba Phule
3. G.S. Ghurye

4. Gabriel Tarde
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Contemporary dance forms encourage / depend on:

1. Strict structures and Grammatieal learning
2. Inter-genre skills and flexible movement flows
3. Theatre training and mimetic skills
4. Classical dance and gymnastic training
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Who is the author of Distinction: A Social Critique of the Judgment of Taste?
1. Raymond Williams
2. Pierre Bourdieu
3. Karl Marx

4. Immanuel Kant
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What is orature?
1. Oral literature
2. Textual Literature
3. Images of the world transmitted through oral
4. Oral history
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Which of the following statements is incorrect:

1. Dance within smaller communities often is a tool that helps conseious efforts to maintain and perform
community identity

(5]

. The dance discourse in India is overburdened by history.

3. The records and documentations of dance traditions are unequal and inadequate and often remain
restricted to the popular forms that are patronized by governmental cultural policies.

4. All forms of dance are equally supported and patronized, regardless of their hierarchization within the
governmental policies.
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Ensemble practice in dance is:

1. Coordinated chorsography, using either excessive form of control or through sharing planning, execution
and outcome.

(3]

. Dependent on overemphasis on textual narratives and complex scenographies.

L¥8)

. Freestyle dancing without prior practice. often in site-specific spaces.

4. Theatrical performances with historical themes and elaborate costumes.
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Tanaki Bakhle has identified the difference between VN.Bhatkhande and V.D.Paluskar as
1. Textualizer and Activist
2. Patron and Performer
3. Composer and Interpreter

4. Secular and Sacral
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Musciking means

1. Music and Dance

2. Music and Mimicking

3. Music and Theatre

4. Music as activity
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Objective Question
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Which author has argued that music anticipates politics
1. Mukund Lath
2. Charles Rosen
3. Jacques Attali
4. Richard Taruskin
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Edward Said has identified "transgression" in music as

1. Fusion between different genres of music

[

. The ability of music to inhabit varied spaces
3. The dialogue between vocal and instrumental music
4. The dialogue between different music cultures
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Objective Question
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In the relationship of labour and performance. which one is not true:
1. Labour and performance are antagonistic and one is necessarily elimination of the other
2. Labour and performance are supposed to produce some values
3. Performance intrinsically is connected to neoliberal labour regime
4. Service becomes the core of labour and performance.
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Performance Studies does not include the study of:
1. Study of how to manage emotion
2. Study of ritual and festival
3. Management of finance
4. Appearance and disappearance
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The book Postdramatic Theatre published in the year 1999 was originally written in:
1. English
2. German
3. French

4. Portuguese
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16906046 Author of the book, How the World became a Stage: Presence, Theatricality and the Question of Modernity is: a0 |00
1. Marvin Carlson
2. Erica Fischer-Lichte
3. William Egginton
4. H. S. Shiva Prakash
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According to Nicholas Cook, "authenticity” in musie is
1. The identification of correct repertoire
2. The interpretation of music according to the composer
3. The search for organic roots in music
4. Fidelity to lyrics
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Who has argued that aesthetic categories in music like rasa were resignified in the early twentieth century
1. Urmila Bhirdikar
2. JTanaki Bakhle
3. Amlan Dasgupta

4. Mukund Lath
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Methodology for research on folk performance of the subaltern communities often use
1. Bio-statistics
2. Ethnographic method
3. Prehistoric archacology

4. Linguistics
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According to Judith Butler. gender is
1. Stylized repetition of acts
2. Essence
3. Biological difference
4. Imaginary identity
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Saoli Mitra’s solo performance, Naathbati Anaathabat about Draupadi is based on a thesis by a following
scholar

1. Iravati Karve

2. Mahashweta Devi
3. Jayashankar Prasad
4. Mridula Garg
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1. Peter Weiss

2. Harold Pinter
3. Georg Biichner
4. Aphra Behn
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Which of the statements is incorrect:

. The play Woyzeck is made up of short. fragmented episodes.

. The play Woyzeck is regarded as the first modern play that exemplifies Aristotelian dramatic formula.

. The play Woyzeck was unfinished when the author died in 1837.

. The play was based on real life incident of Johan Christian Foyvzeck. who was beheaded after trial on the
charge of murdering his mistress.
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In collaboration with Polona Boloh Brown, the live performance “Box Story™ (2001) was made and performed 4.0
by:

1. Anna Deavere Smith
2. Bobby Baker

. Caryl Churchill

. Ron Athey
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Choose the statement that is correct about the performance Box Story:

1. It is an adaptation of Ibsen’s A Doll’s House.
2. In the performance, the performer takes out from boxes food stuff and household products and narrates
performer’s personal events associated with them.
3. The performance is a re-enactment of specific sequences from famous plays.
. In the performance. eight actors sit in curtained cubicles resembling boxes, offering perspectives on their
lives.

S TR U & TR H SiAd HU BT 90 Be:

d

e

1. UE 589 & U STe B39 &1 &R0 §

2. U TR H SaeR g 9 @ g SR Wy Skl B Ferae 99 93 v
3l &1 guiF FRAT

3. 98 U/d WY e & fafy gaidl o1 47: WexiA §

4.@%}%&‘{13%3@‘3‘1316@% 3T & 970 USTHT (95 d & §6HR AT Siia- I HeH

Al

A2

A3

A4

Objective Question

56 906056 4.0 0.0

Helene Weigel performed the moment that has been termed as “silent seream” in:

. Mother Courage and her Children
. Waiting for Godot

. The Resistible Rise of Arturo Ut

. Marat/Sade

O 7T 7 fore Ares | 39 & &1 ST o ur. {59 9 9Ra (nsde wie) & A1 E SF ol |©

O

1. HER Y US &R [Heg
2. AT BR S

3. 5 RIS I5 3P AR 3
4. WRaTs

{kl
A2
A3
:A4

Objective Question
57 906057 4.0 0.0

file:///C:/Users/Admin/AppData/Local/Temp/Rar$EXa15476.36922/97 ACPHO06_E_Live 1-100.html 30/57



10/31/23, 6:10 PM 97_ACPHO06_E_Live_1-100.html

The performance “Lesbians Who Kill” (1992) was performed by

1. Dario Fo

2. The Living Theatre
3. Carmelita Tropicana
4. Split Britches
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°8 906058 The Berliner Ensemble was established in 1949 in: 40 0-0

1. West Germany

2. East Germany

3. France

4. United States of America
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Choose the incorrect statement:

1. The worshippers of Apollo tend to be male, those of Dionysus more often female.

. Dionysus is associated with light, thus intellectual enlightenment and Apollo is the wine-God and is
associated with darkness and nocturnal drinking bouts.

3. Dionysus is associated with theatre.

. Apollo makes music with the measured chords of his lyre, whilst the instrument of Dionysus is the
haunting double oboe.
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Which of the following is regarded as an intercultural production directed by Peter Brook:

. The Conference of Birds
. Marat/Sade

. Waiting for Godot

. The Ramayana
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In Peter Brook's production The Mahabharata. which of these characters is absent:

. Bhishma

. Vidura

3. Ekalavya

4. Ghatotkacha
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Odin Teatret was founded in 1964 by:

1. Eugenio Barba

2. Peter Brook

3. Bertolt Brecht

4, Ariane Mnouchkine
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2. Gl

3. §elee s

4. ORE™ AraeTga
Al
A2
A3

A4

Objective Question
63 906063 4.0 0.0
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According to Davesh Soneji “secular salon performances™

1. Took place in the homes of elite patrons. and were characterized by a number of heterogeneous dance
and music genres that were unabashedly sexual and undeniably modern.

2. Represented “authentie.” religious pasts of dance in South India.

3. Were patronized by the colonial masters who were residents in different smaller towns of the southern
part of India, with large audiences and elaborate arrangements of seating.

4. Were banned by the British in the year 1900.

SR FHSl & STER "dlfde GURTR Wfadl (HageR 9d- IRBRE)"

1. i ER& & WRI 1 gidl A1, 3IR agd 9 U fafay Jo Sk Tifta Al soet fagivar o, S
YR FT PP R GEY &9 F yHa 4

2. B0 YRT T 3 & A, Uit srdid o1 wiaifea St Ot

3. TgUT Gl 3R 964 o1 faxga caawd1 & Wiy T SiafHafe el & WwReu d ff. St uRa &
gienfi R & Al o sl dwd 4

4.1900 H ST gRI Widsierd o 3wl i

Al
A2
.:AS
A4

Objective Question

64 906064 4.0 0.0

What form of practice is this?

1. Contact Improvisation.
2. Ballet

. Yoga

. Gymnastics

a0
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Tg B It faer &2

Al
1
A2y
2
Ay
3
My
4
Objective Question
65 |[P06065 Which of the statements below regarding Jogati women is correct? 4.0 0.0
1. Traditionally jogatis are popular entertainers from Telengana region.
2. Dalit jogatis are gitls dedicated to the goddess Yellamma in the Telangana region.
3. Jogatis are also known as Kalavanthalu (“women artists™)
4. Jogatis are dedicated to Krishna.
SIRTet Afgeell & ey H A QU T Sl F A B Hel 82
1. STl URYRD Y W I &3 S Al g FARGD §
T 4 o f L = i = -
2, I &7 1 30t e &f gafifd gsfeal efaa sfagi grdt §
3. STl & Hadded (A HABR) & =U H i SHT oA g
4, STl T ST mw%ﬂ GRS
ALy
1
A2
2
A
3
My
4
Objective Question
66 906066 4.0 0.0
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Pina Bausch’s work is identified as

. Traditional dance
. Dance theatre

. Theatre

. Ballet

1 979 & B8 B g 9§ gg=r o6 8

R R

1. JRYR Jd
2. [ AES
3.41CH
4.9

Al
A2
A3
A4

Objective Question

67 906067 4.0 0.0

Match List I with List IT

LISTI LISTII
Batsheba Dance Company I. |Gnosis
Hofesh Schecter Dance Company IL. |Political Mother
Whupertaal Dance Theatre II1. |Echad Mi Yodea
Alkram Khan Dance Company IV. |Rites of Spring

o[ o[w[#

Choose the correct answer from the options given below:

1.A-IT. B-IIT .C-IV. D-I
2. A-l. B-II .C-III. D-IV

3. A1l , B-II,C-IV, D1
4. A-IV, B-TIT .C-1, D-II
it 1 1 G 11 8 e iforg
T I T 1
A |GaEET T B 1 [Fifes
B |SIhE Whae T HU 11 |oifefesd Aa
C. |[qurard 7@ e 111 [Ushrs =i gifsar
D. |3{@xH @ Td St V. [15eY i i
Fafdaiad fdeel O 9 98 SR &1 98- Sifolu -
1. A-TI, B-IIT,C-IV, D

cA-I, B-II .C-III, D-IV
CA-II, B-1I.C-IV. D-1
CA-IV. B-III.C-I. D-II

o

ALy

1

A2,

2
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A3
A4

Objective Question

68 906068 4.0 0.0

Which of the following statements on Manipuri dance is correct?

1. Tt gets its name from a pre-existing form with the same name.

2.1t 1s a form danced by all communities of the North Eastern states of India
3. It consists of multiple dance forms from Manipur

4.1t is danced only by women.

BTG e & AR A PRied 8 QS W T v

1. 3P T T T Ul A URA 8. ST mea IS su T & Y HRa B B

2. % YRA & IR gat 3redl & 9 Terl GRT 6 S aTel T 31 0@ &9 §
3. 3O AIOTR 3T a5 T e e &

4. 9% $aq A R fooar ST &

Al
A2
A3
A4

Objective Question

69 906069 4.0 0.0

Who designed these costumes for Ballet Russe?

. Sergei Diaghilev

. Coco Chanel

. Pablo Picasso

. Wassily Kandinsky

| S

o VS
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Fo ol & OIY 31 TR &) forae g famam am

1. Joif feamdica
2. BIH I

3, grea! fUe It
4, T SieP!

Al

A2

A3

A4

Objective Question

70 906070 4.0 0.0

Around which time. the "nautch women" from India started attracting attention as a subject of curiosity and as
an exotic commodity on the American landscape?

.In 1920s
.In 1750s
.In 1940s
.In 1880s

YR @1 "A1d Aigarsil 3 g 999 & SR SR & faug & 9§ SR smRe! uRkesy )R fda=i axg
& = Ul SR L BT BT Y= B

o =

da

L1920 H XD H
L1750 H exB |
. 1940 H D H
. 1880 H exH H

ta =

= W

Al

A2
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A3

A4

Objective Question

71 906071 4.0 0.0

Similar lower body position is found in:

. Manipuri

. Kuchipudi
. Odissi

. Kathakali

9 & @ frg & TR & FEe Y &1 98 diehe g o g

B

Objective Question

72 906072 4.0 0.0

Mohan Veena 1s associated with

1. Ali Akbar Khan
2. Ravi Shankar

3. Annapurna Devi

4. Vishwa Mohan Bhatt
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e i d I g &

1. 3@l HE @
2. 3G TR

3. 3rqult gt
4. fay g Ug

Al

A2

A3

A4

Objective Question

73 906073 1 Sy s . 4.0 0.0
Tansen was a musician in the court of:

1. Mohammad Shah Rangila
2. Raja Man Singh

3. Shah Jahan

4. Akbar

GIGEE] % ER H TP JMdDR o

1. TlgwE QT8 el
2.3 g g

3. QMg ol

4. PR

Al
:Az
A3
A4

Objective Question

74 906074 i LB 4.0 0.0
Zakir Husain is a maestro of

. Sitar
. Sarod

. Santoor
. Tabla

O
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1. R

3.9R
4, I

Objective Question

75 906075 4.0 0.0

Kishori Amonkar is associated with

. Gwalior Gharana
. Indore Gharana

. Jaipur Gharana

. Banaras Gharana

PR STHHSHY YgEs e

o =

S Y]

1. IR BT
2. SER R
3. TR WA
4. IR WA

:Al
52
53
{%4

Objective Question

76 906076 4.0 0.0

Which of the following group of dance productions are by Cloud Gate Dance Theatre of Tatwan?

. Moonwater; Legacy: Cursive

. Homing: Current times: Metropolis

3. Modern Times: Imaginations; Wanderer
4. Caté Muller

o =
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fraAfarad o ¥ Ta TRl &1 & -9 99 d5dH & &3S 1 S (IR gRIENT§ 2

1. gaTeR. Wnl i
2. BIfEAT@RE Aoy
3. HTe eTE. SHu-R; areed

4.3 AR

Al
A2
A3
A4

Objective Question

77 906077 4.0 0.0

Ameer Khan was

1. A Hindustani vocalist
2. A Jazz singer

3. An instrumentalist

4. A lyricist

3THR GFE UH Of

IR EESIEIRIRED
ERRIEET

GIEED

MasR

[

O ¥R

Al

A2

A3

A4

Objective Question

78 906078 4.0 0.0

Who among the classical vocalists has been engaging with histories of traditional music communities:

T.M Krishna
Bhimsen Joshi
Kishori Amonkar
Sanjay Subramanian

[ S

o
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Fofafaa I el & T S TRIRE Id RE $ Se & Y I U A FH R T o2

1. dua g
2. g S
3. PRt amHAER

4. I eI

Al
A2
A3
A4

Objective Question

79906079 M.S.Subbalakshmi was a 40 00

1. Hindustani voealist

2. Carnatic vocalist

3. Bharatanatyam dancer
4. Kathakali dancer

UH. gegeieH] U@ o

1. fegzarT miger
2. FAled M
3, WRIeTH Tda]
4. YD D]

Al
:Az
A3
A4

Objective Question

80 906080 4.0 0.0

Shiv Kumar Sharma is associated with

4. Jaltarang
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g HAR Tmi IS T

1.feRr

3.9@R
-7

Al
:Az
A3
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Objective Question

81 906081 4.0 0.0

Rashid Khan is associated with

1. Rampur-Sahaswan gharana
2. Indore Gharana
. Kirana Gharana
. Patiala Gharana

S Y]

RTAR-G8 A BRI
 ZER IRMAT
REZiEIRo iG]l

. afegrar e

[ S T

= W

:Al
52
53
{%4

Objective Question

82 906082 4.0 0.0

A thaat can be defined as

1. Cluster of notes

2. Classificatory system of ragas

. A note pattern in a raga

. A movement between two notes

N ¥
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T UTd BT & =0 § ORI fopan o 9 ¢:
LR B
2. A B HUTTet
3. 0% T H (9w wR
4. AR ST T
A
1
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2
A3
3
Ay
4
Objective Question
83 |[Po60s3 Langa-Manganiyars are 4.0 0.0
1. Singing community in Sikkim
2. Community of performers in Bihar
3. Music and performing community from Rajasthan
4. Monks who perform religious music in Assam
FrM-HER gId %:
1. iy o el &1 e
2. faeR ¥ SRl &1 9qe™
3. TR & I 3R AIed
4. 399 Y1 a9 9 Haari
Al
1
A2,
2
A
3
My
4
Objective Question
84 906084 4.0 0.0

Baul singers are associated with

. Kerala

. Madhya Pradesh
. Bengal

. Gujarat

R
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Objective Question

85 |[P06085 Prahlad Singh Tipaniya sings 4.0 00

1. Kabir

2. Nazrul

3. Hindi film songs
4. Rabindrasangit

1. PER

2. AT%d
3. fé<t fre e
4. e

Al
52
{%3
{\4

Objective Question

86 906086 Five Model Opera is related to 40 |00

1. Russian Revolution
2. Chinese Revolution
. Indian Revolution
. French Revolution

FE VS
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O A1 TR SRCIECES

1. =41 pifd
2. dH1 wifd
3. YR Wpifd
4. WA wifd
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Objective Question

87 906087 4.0 0.0

The traditions of Kunqu Opera belongs to which one of the countries:

. China
. Japan
3. North Korea
4, South Korea

P SR A RO e A @ g 2w @ v &

o =

Objective Question

88 906088 4.0 0.0

Tatsumi Hijikata and Kazuo Ohno come from which tradition :

. Noh

. Kabuki
3. Butoh
4, Shinto

o =
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W

Al
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Objective Question

89 906089 4.0 0.0

Gaddar, a legendary performance who passed away recently played an important role in:

1. Modern drama

2. Contemporary dance
3. Avant garde theatre
4. Revolutionary song

G HAlDR Y, o] 81d 61 i My gan g, 4 a0 ¥ foog o usb aren offies! Furih

YD TleD
AP Td
. 3{Tal S e
it R} Hid

[ ST

W

Al
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Objective Question

90 906090 4.0 0.0

Which one of the theatre forms represents the category of migrants theatre:

1. Therukootthu
2. Theyyam

3. Bidesia

4, Nautanki
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Objective Question

91 906091 4.0 0.0

Oppari is a popular drum from Tamil Nadu and other parts of South India. The instrument traditionally was
used on the oceasions of:

. death and inauspicious occasions
. during marriage

. during temple festival

. during royal celebration

TR AteTg SR SfE0 YRd & 3 [Ew] &1 U iUy S0 &1 59 a1 44 &1 URURS =9 ¥
P AR TR SWIHS [T SifaT 4T

o -

=

1. 9 3R Y "eAsf
2. faare

3. 1z 9ORIE

4. 16! ARG

Al
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A3
A4

Objective Question

92 906092 4.0 0.0

The play Lahron Ke Rajhans by Mohan Rakesh was originally written as

1. Television seript

2. Proscenium play

3. Street performance
4. Radio play
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Objective Question

93 906093 4.0 0.0

Tartuffe, a play based on a character of the same name was written by

1. Carlo Goldoni

2. Moliere

3. George Bernard Shaw
4, Samuel Bekket

qIes Svew. ol 391 A1 & 9 IR U 8. & oEd DIk 82

1. Tal eI

2. HifeeR
3. Sifel &1 2T
4. 131 gFbC

Al
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Objective Question

94 906094 4.0 0.0

Court Martial, the Hindi play on the theme of caste in the Indian military establishment was written by:

1. Girish Karnad

2. Mahesh Dattani

3. Om Prakash Valmiki
4. Swadesh Deepak
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Objective Question

95 906095 0.0

"Performance Studies is a border discipline. an mterdiscipline, that cultivates the capacity to move between
structures, to forge connections, to see together, to speak with instead of simply speaking about or for others.
Performance privileges threshold-crossing. shape-shifting, and boundary-violating figures. such as shamans,
tricksters and jokers. who value the carnivalesque over the canonical. the transformative over the normative.
the mobile over the monumental." (Dwight Conquergood)

Which one is correct in relation to Performance Studies:

1. Performance studies maintain its sanctity and borders.
2. Performance Studies stands against connections.

3. Performance Studies is primarily a study of tricksters and jokers and of dancers
4. Performance Studies values liminal and shifting formations

"RGREY T SIol Ue T fRyd fawg, sia-fawa 8, off fedt & ar o a1 fardt & fo a1 o= & 9ruRo
&< & fauia fafay TRamnaif & s SaTsie! & &l &1 TN Rdl 8, Sae QI Bl 8. 9y a@-
1 3R HaTe A B GG T ¢ | T/ IROREY AMHALSGIRI 3R F=1 ofF a1l &1 dre ard,
TY gea- aTa, el o] Ho B3 gl afdadl & [aSwiieR 31 8. ot RIfid (FAi-ea) B ovg
SBafeT (@1Haem), §HE o1 oiTe uRad-d IR forerdt ot e i & adaar s g1

(SaTEE PIIS)

RERET eV day HFgd I e-arael &

1. ROREE TS 0 T SR Sredl B 998 W@ ©

2. RORAT TSI Jael & Ry §

3. RORAY TSIV GO T SIgIRI, SbR1 SR Teiep! BT AT 8

4. RGRIY WS fedeH Tl AR aRadeiie Re1ell #1 adiad 31§

Al
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Objective Question
o6 906096 "Performance Studies is a border discipline. an interdiscipline, that cultivates the capacity to move between 40|00
structures, to forge connections, to see together, to speak with instead of simply speaking about or for others.
Performance privileges threshold-crossing. shape-shifting, and boundary-violating figures, such as shamans.
tricksters and jokers. who value the carnivalesque over the canonical. the transformative over the normative.
the mobile over the monumental." (Dwight Conguergood)
Which one is not a correct interpretation based on the paragraph
1. Performance Studies privileges the underprivileged
2. Performance Studies is like a figure of king of all diseiplines.
3. Shamans and Tricksters become the ideal figures of Performance Studies
4. Performance Studies aims to stand against the canonical and the normative.
"R RAY TSI U AT R [, sic:fqwd 8, Sff [l & a1 H a1 {6l & U &1 3 & AR
X o famia fafae SRamisfl & i srarsiel @ e o1 givor o 8, Sau R SRl 8, T 3@
; : ¢ N : 5
1 SR HaTe S B THT ST ¢ | HeA/IROREY IMLSGIRI 3R o] ofF darsif & die ard.
. - EE ey
Y gaeT dTdl, ¢l &1 S B Tl afeRkmdl Bl AR R ST 8, Sl R (i) Bl &g
[ - — X E
sBRfem (@), o1 oiTe IRad-<ie SR Rt ot e it & adgar s g1
(STRE FLS)
9 T A B I w58 IR MYUIRG U SToId oRa 78l 62
1. ROREF TSI diddl @l [AAieR &1 8
2. RBREY e 9t fawdi & a7 & 9= §
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4. WHREY Wa s P Ie30 VI (BIHHd) AR AHS & Ga® @ eH g
A
1
A2,
2
Ay
3
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4
Objective Question
o7 |[P06097 "Performance Studies is a border discipline. an interdiscipline, that cultivates the capacity to move between 0 0.0
structures, to forge connections, to see together, to speak with instead of simply speaking about or for others.
Performance privileges threshold-crossing. shape-shifting, and boundary-violating figures. such as shamans,
tricksters and jokers. who value the carnivalesque over the canonical. the transformative over the normative.
the mobile over the monumental." (Dwight Congquergood)
Performance Studies speaks about:
1. Itself
2. About others
3. About human and animal world
4. About transformative and mobile experiments
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Objective Question

98 906098 0.0

“The sacred space of the dargha is not the same as the temple courtyard just as the Sufi practices and qawwali
are diserete from Hindu practices of bhakti. But what yokes them together in similar images and evocative
sentiments are the conventions of imagining the sacred as the seductive feminine. For both, the feminine is the
signifier of love. longing and conjoining with the transcendental. Thus. Amir Khusro. who was not involved
with Hindu Bhakti. used the conventions of Hindawani bhakti poetry where the lover is imagined as young
wotman pinning for her beloved. The practice of men taking on the feminine persona was likewise associated
with many sects of Krishna cults among which the Vallabhacharya and the Chaitanya cults are prominent. The
sacred as the feminine are entwined in the conventions of thumri and qawwali imagery. the former usually
composed by men and the latter always composed and performed by men. Interestingly. the other imagery that
persists in both traditions is that of dance. The dancing imagery. whether it be the ecstatic moment in Sufi
qawwali where the body of the devotee soars upward or spins relentlessly, or the ritual dance of Radha and
Krishna dancing the circular dance, encapsulates the moment of mystical submission. It is perhaps no
coincidence that both mujra (traditional kathak and majlis (Sufi gatherings) involves sensuous experiences and
gpiritual and ecstatic transcendence through singing and dancing. They weave between the secular and sacred
in their journey towards experiencing the sacred.”

Kavita Punjabi, Poetics and Politics of Sufism and Bhakti in South Asia: Love. Loss and Liberation,
Hyderabad: Orient Blackswan , 2011, p. 219.

According to the author what is the nature of relationship between the Sufism and the Bhakti?

. Dargha and temple courtyard are the same, it is just a matter of two religions

. Bhakti practices of singing are almost same as the Sufi practices and gawwali.

. The differences between Sufi and Bhakti only lie in two religious traditions they come from
. They are two forms of practices but inform each other
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“The sacred space of the dargha is not the same as the temple courtyard just as the Sufi practices and qawwali
are discrete from Hindu practices of bhakti. But what yokes them together in similar images and evocative
sentiments are the conventions of imagining the sacred as the seductive feminine. For both, the feminine is the
signitfier of love, longing and conjoining with the transcendental. Thus. Amir Khusro, who was not invelved
with Hindu Bhakti. used the conventions of Hindawani bhakti poetry where the lover is imagined as young
woman pinning for her beloved. The practice of men taking on the feminine persona was likewise associated
with many sects of Krishna cults among which the Vallabhacharya and the Chaitanya cults are prominent. The
sacred as the feminine are entwined in the conventions of thumri and qawwali imagery. the former usually
composed by men and the latter always composed and performed by men. Interestingly, the other imagery that
persists in both traditions is that of dance. The dancing imagery. whether it be the ecstatic moment in Sufi
qawwali where the body of the devotee soars upward or spins relentlessly, or the ritual dance of Radha and
Krishna daneing the circular dance, encapsulates the moment of mystical submission. It is perhaps no
coincidence that both mujra (traditional kathak and majlis (Sufi gatherings) involves sensuous experiences and
spiritual and ecstatic transcendence through singing and dancing. They weave between the secular and sacred
in their journey towards experiencing the sacred.”

Kavita Punjabi, Poetics and Politics of Sufism and Bhakti in South Asia: Love, Loss and Liberation,
Hyderabad: Orient Blackswan , 2011, p. 219.

According to the author. how does feminine play in Bhakti:

1. Devotee becomes the feminine and change their gender roles

2. Devotee actively troubles gender roles for social transformation

. In many cases. men take the feminine persona in Bhakti music and singing
. It 1s by taking the feminine role. Bhakta achieves liberation
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“The sacred space of the dargha is not the same as the temple courtyard just as the Sufi practices and qawwali
are discrete from Hindu practices of bhakti. But what yokes them together in similar images and evocative
sentiments are the conventions of imagining the sacred as the seductive feminine. For both, the feminine is the
signifier of love. longing and conjoining with the transcendental. Thus. Amir Khusro. who was not involved
with Hindu Bhakti. used the conventions of Hindawani bhakti poetry where the lover is imagined as young
woman pinning for her beloved. The practice of men taking on the feminine persona was likewise associated
with many seets of Krishna cults among which the Vallabhacharya and the Chaitanya cults are prominent. The
sacred as the feminine are entwined in the conventions of thumri and qawwali imagery. the former usually
composed by men and the latter always composed and performed by men. Interestingly, the other imagery that
persists in both traditions is that of dance. The dancing imagery. whether it be the ecstatic moment in Sufi
qawwali where the body of the devotee soars upward or spins relentlessly, or the ritual dance of Radha and
Krishna dancing the circular dance. encapsulates the moment of mystical submission. It is perhaps no
coincidence that both mujra (traditional kathak and majlis (Sufi gatherings) involves sensuous experiences and
spiritual and ecstatic transcendence through singing and dancing. They weave between the secular and sacred
in their journey towards experiencing the sacred.”

Kavita Punjabi, Poetics and Politics of Sufism and Bhakti in South Asia: Love, Loss and Liberation,
Hyderabad: Orient Blackswan , 2011, p. 219.

Desire and devotion in music and dance are:

Exclugive of each other
. Mutually mnterlinked
Interchangeably experienced

O

. Purely male-centric
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