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PREVIEW QUESTION BANK(Dual)

Module Name : ACPHO04 Visual Studies
Exam Date : 31-Oct-2023  Batch : 14:30-17:30

I\SIZ Client I%uestlon Question Body and Alternatives Marks
Objective Question

1 904001 4.0 0.0

Keeping photographs central to the interview method of research pertains to:

1. Photo Essay

2. Photo Elicitation
3. Photo Narrative

4. Photo Ethnography
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Objective Question

2 904002 4.0 0.0

The idea of art as imitation can be traced back to:

. Hegel

. Plato

. Levinas
. Aristotle
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A4

Objective Question

3 904003 . . n . . S 4.0 0.0
Which modern art critic was an advocator of Formalism, who wrote on Cezanne and other post impressionist

artists and their work?

. Roger Fry

. Clement Greenberg
. Clive Bell

. Louis Vauxcelles
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Objective Question

4 904004 The book 'The Other Criteria’ was authored by: 40|00

. E. H. Gombrich

. Nelson Goodman
. Michael Fried

. Leo Steinberg
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Objective Question

5 904005 0.0

Who claimed that "aesthetic judgements are disinterested, that is we respond to an object simply on the basis
of how it appears to us, rather than us having any particular need or use for it"?

. Friedrich Hegel

. Immanuel Kant
.R. G. Collingwood
. St. Aquinasg
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Objective Question

6 904006 4.0 0.0

One of the following authors is the exponent of feminist art history:

1. Griselda Pollock
2. Svetlana Alpers
3. Margaret Mead
4. Stella Kramrisch
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Objective Question
7 904007 4.0 0.0
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Giorgio Vasari was a painter who wrote:

. Catalogue Raisonne

. Iconology

. The Story of Art

. The Lives of the Artists
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Objective Question

8 904008 4.0 0.0

Who is regarded as the founder of modern art history in recognition of his attempts to apply terms such as
optic and haptic to the study of sculpture and architecture?

1. Johann Joachim Winckelmann
2. Alois Reigl

3. JTacob Burkhardt

4. Foeillion
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Objective Question
9 904009 4.0 0.0
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. Heinrich Wolffin
. John Ruskin
Aby Warburg
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Objective Question

1. SlIgH SliufeH fa=hedH
.

91_ACPHO04_E_Live_1-100.html

Who is regarded as the founder of modern art history in recognition of his attempts to apply scientific
methodology drawn from his study of early Greek Art?

1. Johann Joachim Winckelmann
i
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10904010 Match List I with List I
LISTI LISTII
A |Roger Fry I |Dutch Art
B. |Clement Greenberg II. |Aesthetics
C. |R. G. Colling Wood I11. [Post-Impressionism
D. |Svetlana Alpers IV. |Avant Garde and Kitsch

1. A-I. B-1II., C-II. D-IV
2. A-IL B-I. C-III. D-IV
3. A-IIL B-IV., C-I1. D-I
4. A-IV. B-I. C-IIL. D-I1

Choose the correct answer from the options given below:
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Objective Question
11 904011 Match List T with List IT 40 00
LISTI LISTII
A |Nihar Ranjan Ray I |Ajanta
B. |Walter Spink II. |North Indian Temple
C. |Krishna Deva III. | South Indian Temple
D. |K R Snnivasan IV. [Maurya and Post-Mauryvan Art
Choose the correct answer from the options given below:
1. A-IV. B-1. C-II, D-III
2. A-IIL. B-1. C-IL. D-IV
3. A-I. B-IL. C-IIL. D-IV
4. A-IV. B-II, C-L. D-I1I
il 11 a1 9 e Biforg
el T 1
A |FERISHT L |aferr
B. [dreer Rl I [JTR HRY Hiex
C. [@wrga 111 |G HRdig e
D. | 3R Siare 1V. [#rd 3R So-HE dan
frafafad famedl & 3 w8l SR @1 w0 Sifon -
1. A-IV. B-1. C-II, D-III
2. A-IIL, B-1. C-II. D-IV
3. A-L. B-IL. C-IIL. D-IV
4. A-IV. B-II., C-I. D-III
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Objective Question
12904012 The etymological route of the word 'pictures’ comes from the Latin word: 4.0 00
1. Pingo
2. Piktore
3. Pictoria
4. Pictorus
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Objective Question

13 904013 4.0 0.0

The Latin word ludere. meaning “to play™ as well as “to mimic™ and “to deceive” is the same as:

. Illustration

. Imagination
. Intuition

. Illusion
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Objective Question

14 904014 4.0 0.0

Gilles Deleuze borrows the concept of the diagram from:

. Sigmund Freud
. Michel Foucault
. Immanuel Kant
. Felix Guattari
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Objective Question

15 904015 4.0 0.0

To define art as practice and event rather than as historical object and lineage. challenges the stylistic
unity of the Renaissance and the Baroque styles:

1. Cubism
2. Pictorialism
3. Mannerism

4. Dadaism
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Objective Question

16 904016 4.0 0.0

The semiotic models of both and . in different ways, separate the sign from reality and
propose that the real world can only be known through signs. This stance led them to propose degrees of
accuracy. the ‘modality’ of signs — in other words. how close is a sign to reality?

. Ferdinand Saussure and C S Peirce

. Ferdinand Saussure and Jacques Lacan
. C § Peirce and Roland Barthes

. C S Peirce and Julia Kristeva
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Objective Question
17904017 Eighteenth and early nineteenth century art typically identify three ‘movements’: 4.0 00
1. Neo Classicism, Impressionism, Symbolism
2. Rococo. Neo Classicism, Romanticism
3. Romanticism. Impressionism. Neo Classicism
4. Rococo. Romanticism. Impressionism
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Objective Question
18 904018 4.0 0.0

developed the approach of deconstruction, which explores the choices of signs used in a text.
or discourse, in order to reveal elided meanings.

. Michel Foucault
. Jacques Derrida
. Norman Bryson
. W I T Mitchell
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Objective Question

1 401 i : : : : ol ; . y " 4. .
9 |P0d019 Artists associated with Surrealism situated the feminine other in relation to Freudian coneepts of: 0 00

1. the unconscious and the unfulfilled
2. the incomplete and the uncanny

3. the unconscious and the unavailable
4. the unconscious and the uncanny
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Objective Question
20 904020 4.0 0.0
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Who is the exponent of the following five principles of art history?

1. linear versus painterly
ii. plane versus recession
1. closed form versus open form
iv. multiplicity versus unity
v. absolute clarity versus clarity

1. I. I. Winckelmann
2. Alois Reigl

3. E. H. Gombrich
4. Heinrich Walfflin
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Objective Question

21 904021 " . y : ’ i : 3 :
T. I. Clark 1s recognised for making a pivotal contribution in the field of:

. Perceptual approach to art history

. Psychoanalytical approach to art history
. Social history of art

. Post Colonial history of art
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Ay
4
Objective Question
22 |[904022 "Whereas the solid parts of the body make the foundation to Western anatomy. the vital currents and that 4.0 00
which allows their circulation demand a peculiarly Indian artistic autonomy."
The mentioned statement means:
1. There is a sense of scientificity in the observation and description of an
Indian art work's structure
2. There is a sense of organic anatomy in the observation and deseription of an Indian art work's structure
3. There is a sense of scientificity in the observation and description of an
Western art work's structure
4. There is no sense of scientificity in the observation and description of an
Western art work's structure
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OREERY & oY saRae Rufagi fafRiy 0§ YR dards WiEdl &1 3 Hdl g 1"
S RuF FTeRf Tg ¥ |
1. T YR BAPId B A1 & Sfaclib IR 90 H dxfii-al &1 Y1 g
T - s W
2. TS YR SAIGd &1 W=H] & Sadie- 3R aulH ¥ Gifas YRR =1 &1 a1 g
3. U UIHT AP Id Bl GeaH] & Sfaaie 3R quiH ¥ d3Hadl &1 Ua1 §
4, TS YT HAHid Dl W & Sddieh 3R aui § a1l &1 dls UG 6l o
Al
1
A2
2
A
3
Ay
4
Objective Question
23 904023 The lowermost portion of the Asokan Capital has been identified as a 'bell' by Western scholars. 4.0 00
The following statement does not challenges this interpretation:
1. This interpretation does not explain the conspicuous leaves which form the decoration of the exterior
surface
2. This interpretation does not explain the corded or rope design at the neck of the object
3. This interpretation does not explain the suggestion of a lotus motif
4. This interpretation imposes a Eurocentric understanding of a Indic motif of an inverted lotus.
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A4

Objective Question
24 904024

91_ACPHO04_E_Live_1-100.html

Match List I with List IT

LISTI

LIST II

1. |Queer Theory

used to characterise aspects of art and
culture from the late 1960s, and partially

" |lunderstood as a reaction to the priorities

of Modernism

[

Primitivism

relating to recent developments in gender
studies, arising from gay culture,

" |proposing flexible constructs of sex,

sexuality and gender identities

5]

Deconstruction

styles and motifs were adopted by avant-
garde artists in the belief that they

" |signified authentic responses and feelings

to the pressures of Western modernity

4. |Postmodernism

associated with Jacques Derrida, for
exploring the concealed meanings and

" |opposing concepts within texts and

discourse

=

Choose the correct answer from the options given below:

1.1-C. 2-D. 3-B. 4-A
2.1-D. 2-A. 3-B. 4-C
.1-B. 2-D. 3-C. 4-A
.1-B.2-C. 3-D. 4-A
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A2
A3
A4

Objective Question

25 904025 ; g =) %@ . . . BB
Hybrid. hybridised: originally a botanical term referring to propagating one species/variety from two others.

the term has been extended to describe cultural interactions and their outcomes. The concept of hybridity in
the cultural context has been formulated by:

. Gayatri Spivak

. Geeta Kapur

3. Homi Bhabha

4. Dipesh Chakravarty
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Objective Question

26 904026 4.0 0.0

Who responded to Linda Nochlin's famous question, ‘“Why Have There Been no Great Women Artists?”

Laura Mulvey
Simone de Bouvoir
3. Hannah Arendt

4. Griselda Pollock
S
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Objective Question

27 904027 0.0

The concept of 'single point perspective’ developed in the early fifteenth century painter and architect Filippo
Brunelleschi becomes important fo understand the studies of the following period:

1. Renaissance period
2. Roman period

. Gothic period

. Baroque period
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Objective Question

28 904028 4.0 0.0

Visual representation is related to a replete symbol by:

. Michael Baxandall
. Norman Bryson

. Nelson Goodman

. Hans Ulrich Obrist
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Objective Question

29 904029 4.0

The concept of Hetulakshana is propounded by which thinker?

. Vatsyayana

. Jayadeva

3. Abhinavagupta
4. Dharmakirti

5 7 9 P11 3 fa9R® SqaeT &1 SIauRN &1 U= od 62

o =

GIR2IRE]
[EUCG]

Ry

b =

W

Al

A2

A3

A4

Objective Question

30 904030 4.0

Talbot titled his book The Pencil of Nature because:

. the book discusses how light is the natural agency in the creation of images
. the book discusses stone and copper as natural agents to make engravings

. the book discusses paintings and sketches of elements of nature

. the book discusses the use of pen and ink in making natural images

Teaid = I e P S 7 9 3 Fav @1 Fifd:

o b2

1. G&I% 91 il ¢ b bl WepTe1. gl o Huiur I yrefae YiieT Hurdr g

2. K& IV g9 & (Y YeR 3R dld &1 WPl SRS| & & 1 991 Sl g
3. I I de dedl o [FA1 3R ¥ UR 991 bRl §

4. I WidHiae Siadi &1 & 8 U 3R WIel & Sudi R 9491 H3d1 §

Al

A2

A3

A4

file:///C:/Users/Admin/AppData/Local/Temp/Rar$EXa11480.35489/91_ACPH04_E_Live 1-100.html

0.0

0.0

16/60



10/31/23, 6:09 PM 91_ACPHO04_E_Live_1-100.html

Objective Question

31 904031 4.0 0.0

The theorist Walter Benjamin belonged to:

. The French School

. The British School

. The Secessionists
The Frankfurt School
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Objective Question

32 904032 4.0 0.0

Which is the correct chronological order of publication of the books listed :
A Partha Mitter. Arr and Narionalism in Colonial India Cambridge University Press
B. Joln Clark, Modern Asian Art. Craftsman House

C. Tapati Guha Thakurta The Making of a New Indian Art. Cambridge University Press
D. W.G Archer India and Modern Art. George Allen & Unwin
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A4

Objective Question
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In his writing, Clement Greenberg gave no consideration to issues of:

1. Gender

2. Modernism

3. Avant-garde art

4. Abstract Expressionism

ferrtie Wer 3 oo e & e R DS [GdR 781 [T

1. T
2. 3Tyl

3. SIS Bl
4. 3 SiftraafdaaTe

Al
,:«xz
A3
A4

Objective Question

34 904034 40 0.0

Gods in the Bazaar: The Economies of Indian Calendar Art is a book authored by

1. Geeta Kapur

2. Kajri Jain

3. Margaret Elizabeth Noble (Sister Nivedita)
4. Meera Mukherjee
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35 904035 3 . . 5 8
What term, according to Rebecca M. Brown was coined by Indian curators and their American counterparts .

that “entwined tropes of India-as-spiritual and modernism-as abstract to create a show centered on an
accessible strand of twentieth-century Indian art.”

1. Neo-Buddhism

2. Neo-Tantrism

3. Neo-Avant Garde
4. Neo-Realism
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‘A social history of pictorial style’ is constructed by:

. Michael Baxandall

. John Golding

. Roslind Krauss

. Abigail Solomon-Godeau
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The theories that emphasise the inter-dependent and reciprocal relationship between infrastructure and
superstructure pertain to:

. Formalism
. Empiricism
. Iconology

. Marxism
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Objective Question

38 904038 The book Much Maligned Monsters is about 40100

. European reception of Indian art

. study of superstitions in traditional art

. Demonology in art practice

. Critiquing the use of colossal scale in sculptures
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“Postmodernism is not. of course, simply a visual experience. In what Arjun Appadurai has called the
'complex, overlapping, disjunctive order' of postmodernism, such tidiness is not to be expected (Appadurai
1990). Nor can it be found in past epochs, whether one looks at the eighteenth-century coffee-house public
culture celebrated by Jurgen Habermas, or the nineteenth-century print capitalism of newspapers and
publishing described by Benedict Anderson”

Which text by Benedict Anderson discusses nineteenth century print capitalism?

1. The Nation and its Fragments
2. Imagined Communities
3. Orientalism

4. Work of Art in the Age of Mechanical Reproduction

"UY- S drars, Fi¥d U U, $ad U €2 YA el o | 3G TGRS fordl UY-S1Yfehdrarg o1
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"Western culture has consistently privileged the spoken word as the highest form of intellectual practice and
seen visual representations as second-rate illustrations of ideas. Now., however, the emergence of visual culture
as a subject has contested this hegemony. developing what W.J.T. Mitchell has called 'picture theory'. In this
view, Western philosophy and science now use a pictorial. rather than textual. model of the world. marking a
significant challenge to the notion of the world as a written text that dominated so much intellectual discussion
in the wake of such linguistics-based movements as structuralism and poststructuralism."

. Contests the dominance of the spoken word

. Complements the dominance of the spoken word
. Explains the dominance of the spoken word

. Extolls the dominance of the spoken word

| SV
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"In Mitchell's view, picture theory stems from the realization that spectatorship (the look. the gaze, the glance.
the practices of observation, surveillance and visual pleasure) may be as deep a problem as various forms of
reading (decipherment, decoding. interpretation. etc.) and that 'visual experience’ or 'visual literacy’ might not
be fully explicable in the model of textuality.”

According to the aforementioned passage.

A. textuality dominates intellectual discussion in postmodern times
B. post modernism is best imagined and understood visually

1. both A and B are true

2. both A and B are false
3. Ais true and B is false
4. A is false and B is true
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A4

Objective Question

12 904042 The following authors are part of postmodern discourse:

. Arjun Appadurai and W. J. T. Mitchell

. Jurgen Habermas and Benedict Anderson
. W. I. T. Mitchell and Jurgen Habermas

. Benedict Anderson and Arjun Appadurai
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Objective Question

43 904043 ’
The category of Desi corresponds to:

. Avant Garde
. Modernism
3. Global

4, Traditional
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Objective Question
44 904044 : - : sl ; ; 4 i i 0.0
What is the larger significance of the visualization of the nation as bodyscape. itself a complicated intersection
of the geographical imagination of the nation-space as territory and of its somatic imagination as mother? It is
clear that nationalists in the colonial world have had to battle to reclaim not just lost territories and spaces. but
also the hearts and souls of the subject-citizenry. The scientific map in and of itself is not enough of a weapon
in this battle. as both Aurobindo Ghosh and Rabindrath Tagore remind us, for all it does is to re-present the
nation's territory as socially empty and dead. mere 'dust' in Sandip's words. In contrast, the bodyscapes of
Mother India and Mother Tamil serve to enliven this dead space and transform it into an intensely human
place. a homeland and motherland. as the poems frequently accompanying them emphasize
-- Sumathi Ramaswamy (2001:109)
Select the correct answer:
A. A “nationalist” imagination visualizes a geographical mass as a human body. to make an emotional
appeal for territorial claims.
B. The visualization of a nation as a bodyscape. is disconnected from literary imagination
C. Geography. being a scientific method of visualization, is the best way to represent a homeland.
1. Ais correct. B and C are false
2. A is false but B and C are correct
3. A and B are false but C is correct
4. A and C are false but B is correct
SISRPY & Y H Y Pl HedH] Pl oIS Hewd 91 6. Sl (U 319 H I Pl U HIFNIeP deg1 &
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Photographs are especially vivid expressions of the authenticating behaviour of the modern observer as
manifest in the tourist, an agent of experience in other places. events, other times. That experience is recurrent
in travel albums like the six volumes of photographs compiled by John Johnson, a Victorian architect and
architectural historian assembling commereial views of India, Europe, and the Middle East between 1868 and
1894, Monuments like the Taj Mahal and the tomb of Akbar. sites represented in these volumes by the
comumercial studios Francis Frith and Co. (active 1859 - 1971). are topographical indications for a possible
tour. For Johnson as for Fergusson, such images we copies of an unattainable reality - mirrors of India seen
through the sweeping grasp of a predetermined tour, appearances of a life not yet lived, but experiences
through endless replicas. transforming India into a seamless “world-as-picture™ set up before the observer’s
gaze (...) India presented Western historians with a mesmerising number of ancient monuments in danger of
being buried by time. Photography played a key role in the colonial programme of recording and preserving
Indian historie buildings. transforming them from stone to paper. from original to copy. from ruin to museum,
to their final disposition in the archive. Survey photographs of Indian architecture had a dual function:
accurate delineation and the prevention of decay by bringing the perilous state of these ruins to wider
awareness

The above text elucidates the function of the camera as:

. a device for political control

. a means for producing souvenirs for tourism

. an archival method for preservation of monuments
. a mechanism for racial derivations
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Photographs are especially vivid expressions of the authenticating behaviour of the modern observer as
manifest in the tourist, an agent of experience in other places, events, other times. That experience is recurrent
in travel albums like the six volumes of photographs compiled by John Johnson, a Victorian architect and
architectural historian assembling commereial views of India, Europe, and the Middle East between 1868 and
1894, Monuments like the Taj Mahal and the tomb of Akbar. sites represented in these volumes by the
commercial studios Francis Frith and Co. (active 1859 - 1971). are topographical indications for a possible
tour. For Johnson as for Fergusson, such images we copies of an unattainable reality - mirrors of India seen
through the sweeping grasp of a predetermined tour, appearances of a life not yet lived, but experiences
through endless replicas. transforming India into a seamless “world-as-picture™ set up before the observer’s
gaze (...) India presented Western historians with a mesmerising number of ancient monuments in danger of
being buried by time. Photography played a key role in the colonial programme of recording and preserving
Indian historie buildings. transforming them from stone to paper. from original to copy. from ruin to museum,
to their final disposition in the archive. Survey photographs of Indian architecture had a dual function:
accurate delineation and the prevention of decay by bringing the perilous state of these ruins to wider
awareness

This text focuses on architectural sites. A corollary for the documentation of ‘native’ Indians from the same
time period is:

1. The Communities of India series
2. The People of India Series

3. The Races of India Series

4. The Religions of India series
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Objective Question
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Photographs are especially vivid expressions of the authenticating behaviour of the modern observer as
manifest in the tourist, an agent of experience in other places. events, other times. That experience is recurrent
in travel albums like the six volumes of photographs compiled by John Johnson, a Victorian architect and
architectural historian assembling commereial views of India. Europe. and the Middle East between 1868 and
1894, Monuments like the Taj Mahal and the tomb of Akbar, sites represented in these volumes by the
commercial studios Francis Frith and Co. (active 1859 - 1971). are topographical indications for a possible
tour. For Johnson as for Fergusson, such images we copies of an unattainable reality - mirrors of India seen
through the sweeping grasp of a predetermined tour. appearances of a life not yet lived, but experiences
through endless replicas. transforming India into a seamless “world-as-picture” set up before the observer’s
gaze (...) India presented Western historians with a mesmerising number of ancient monuments in danger of
being buried by time. Photography played a key role in the colonial programme of recording and preserving
Indian historie buildings. transforming them from stone to paper. from original to copy, from ruin to museum,
to their final disposition in the archive. Survey photographs of Indian architecture had a dual function:
accurate delineation and the prevention of decay by bringing the perilous state of these ruins to wider
awareness

‘Fergusson’ referred to in this passage is

1. James Fergusson, architectural historian

2. William Fergusson, head of the Archaeological Survey of India
3. Henry Fergusson, survey photographer

4. John Fergusson. educationist
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The iconological stage attempts to formulate the image’s actual or intrinsic meaning. As Panofsky puts it. the
job of the art historian is to ascertain the ‘underlying principles which reveal the basic attitude of a nation, a
period. a class, a religious or philosophical persuasion — unconsciously qualified by one personality and
condensed into one work’. Panofsky’s attempt to situate images within larger frameworks of social and
historical meaning ran counter to prevailing formalist ideas. In devising his schema, Panofsky frequently
stressed that in looking at images we need to be alert to the culturally specific use of pictorial traditions and
symbols which influence how we understand what we see. It might also be noted here that making art. whether
figurative or abstract, is not always the rational and consistent activity that Panofsky implies. However,
whatever the limitations of this particular method. the intention was to broaden awareness of how art mediates
social and historical values and ideas. Panofsky’s concern to acknowledge the specificity of the image as
object and to understand its relationship to a broader context was symptomatic of a major and distinguished
tradition within art history associated with scholars such as Aby Warburg a world still to win: marxism. art and
art history and Max Dvorak (1874-1921), both of whom accepted the principle of art’s connection with
society

The final objective in Erwin Panofsky's analysis is to reveal/understand-

1. culturally specific use of pictorial traditions and symbols
2. universally valid use of symbolism

. textualisation of art historical discourse

formal analysis of artefacts
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The iconological stage attempts to formulate the image’s actual or intrinsic meaning. As Panofsky puts it. the
job of the art historian is to ascertain the ‘underlying principles which reveal the basic attitude of a nation, a
period. a class, a religious or philosophical persuasion — unconsciously qualified by one personality and
condensed into one work’. Panofsky’s attempt to situate images within larger frameworks of social and
historical meaning ran counter to prevailing formalist ideas. In devising his schema, Panofsky frequently
stressed that in looking at images we need to be alert to the culturally specific use of pictorial traditions and
symbols which influence how we understand what we see. It might also be noted here that making art. whether
figurative or abstract, is not always the rational and consistent activity that Panofsky implies. However,
whatever the limitations of this particular method. the intention was to broaden awareness of how art mediates
social and historical values and ideas. Panofsky’s concern to acknowledge the specificity of the image as
object and to understand its relationship to a broader context was symptomatic of a major and distinguished
tradition within art history associated with scholars such as Aby Warburg a world still to win: marxism. art and
art history and Max Dvorak (1874-1921), both of whom accepted the principle of art’s connection with
society

The text points to the following statement:

1. the intervention by art in social and historical values and ideas.

2. the discovery of how art mediates social and philosophical values.

. the literary translation of how art manifests values and ideas.

the awareness of how art mediates social and historical values and ideas.
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The iconological stage attempts to formulate the image’s actual or intrinsic meaning. As Panofsky puts it. the
job of the art historian is to ascertain the ‘underlying principles which reveal the basic attitude of a nation, a
period. a class, a religious or philosophical persuasion — unconsciously qualified by one personality and
condensed into one work’. Panofsky’s attempt to situate images within larger frameworks of social and
historical meaning ran counter to prevailing formalist ideas. In devising his schema, Panofsky frequently
stressed that in looking at images we need to be alert to the culturally specific use of pictorial traditions and
symbols which influence how we understand what we see. It might also be noted here that making art. whether
figurative or abstract, is not always the rational and consistent activity that Panofsky implies. However,
whatever the limitations of this particular method. the intention was to broaden awareness of how art mediates
social and historical values and ideas. Panofsky’s concern to acknowledge the specificity of the image as
object and to understand its relationship to a broader context was symptomatic of a major and distinguished
tradition within art history associated with scholars such as Aby Warburg a world still to win: marxism. art and
art history and Max Dvorak (1874-1921), both of whom accepted the principle of art’s connection with
society

The limitations of this particular method can possibly be:

1. Art is not always the rational and consistent activity that Panofsky implies

2. Art is always the rational and consistent activity that Panofsky implies

. Art 1s repeatedly a rational and never a consistent activity that Panofsky implies
. Art 1s neither the rational nor consistent creative activity that Panofsky implies
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Read the statements and choose the correct answer from the given options below:

A Modernism in art. is a non Euro-American phenomenon

B. Modernism is by now art historically periodised and is seen to have emerged in the mid 19th century.
C. Modernism was a purely formal. aesthetic practice that tried to approximate the condition of music.
D. Modernism begins with Romanticism and ends with Abstract Expressionism

E. Modernism occurred predominantly in port cities of the world where cosmopolitan attitudes prevailed

. A and E Only
.B and E Only
3. Aand C Only
4.D and C Ouly

B U¢ R U 7 fawed! 4 wet ST 9

A Fard Myfiedr. T R R-ARe! akeeTg
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Objective Question

52 904052 4.0 0.0

Given below are two Statements, one is labelled as Assertion A and the other is labelled as Reason R.

Assertion A: Kalighat painters incorporated scalloped curtain patterns in their paintings, drawing upon the
aesthetics of proscenium theatre.

Reason R: Since the clientele for their paintings were largely members of the westernized upper classes of
Bengal who went to see plays.

.Both A and R are true and R is the correct explanation of A

A is true but R is false

. A s false but R is true

.Both A and R are false as the Kalighat painters catered to pious temple pilgrims

o =

o
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Objective Question
53 |P0403 Match List T with List IT 4.0
LISTI LISTII
A |Mosaic Murals I |Dhunhuang
B. |Tempera painted grottos [I. |Gommateshwara statue
C. |Mandala Ground plan I1I. |Borobodur Stupa
D. |Monolith IV. |Byzantine Empire
Choose the correct answer from the options given below:
1LA-IILB-II.C-IV.D-I
2LA-IV.B-L.C-TII.D-II
JA-TIL.B-II.C-1.D-IV
4A-TVB-III.LC-II.D-1I
et 1 1 a1 9 e Siferg
I I
A |Fo® 93| I [eet
B. [ewr fufd T 1L [TrHTaER Hfd
C. (s Ids wH 111 [IRIEIG &U
D. ATy IV, [Sferz amrsa
frafarad fasweal & T 96l SR &1 9g DIy -
1LA-II.LB-II.C-IV.D-1I
2JA-IV.B-I.C-TII.D-II
JA-TILB-II.C-1.D-IV
4A-TVB-IIL.LC-II.D-1I
A
1
A2
2
Ay
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A4

Objective Question

54 904054 40 0.0

Date the following sculpture

. gth century CE

[ SR

5t century CE

. 3 century CE
4t century CE

fFrafafad gidem @i famifea sifva:

W

. §dl 94l CE
. 5d1 9&l CE
.30l 9el CE
. 4dl 9&l CE

Lo

O )

Al
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A3
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Identify the artist

1. M F Hussain

2. SHRaza

3. Tayab Mehta

4. Akbar Padamsee

FATGR DI UgdH B

TH TP g
U U Xl
qgs Hedl

3PaR Tt

il

?Al
52
53
54

Objective Question
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Identify the subject matter of the following:

1. Yogeshvara Krishna
2. Govardhana Krishna
3. Nandikeshwara Krishna
4. Kaliya Mardana Krishna

frrafeiad & fawa of ugar o3

Al

A2
A3
A4

Objective Question

57 904057 4.0 0.0

The following text describes the life of Buddha:

1. Dharani Sutra

2. Lalitavistara Sutra

3. Lankavatara Sutra

4. Pragyaparamitra Sutra
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58 |[904058 Basawan was the court painter of: 4.0 00

. Man Singh
. Jehangir

. Shah Jahan
. Akbar
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The artist of this painting is:

1. Raphael
2. Titian

. Tintoretto
. Ghirlandio

79 e & FAPR &

o VS

Al
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A4

Objective Question

60 904060 4.0 0.0

Which quarry was used for Mauryan pillars?

. Bharatpur
. Chunar

. Stk

. Katni

o =

o
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Objective Question
61 |904061 The term 'Gandt' is used in the following temple architectural style: 4.0 00
1. Vegara style
2. Bhoomija style
3. Dravida style
4. Odisha style
TSl Qg 1 I iR HidR argRied et H fohat o &:
1. 9&R relt
2. Yffe Qe
3. 5138 AT
4. AfSTm At
A
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A2,
2
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Objective Question
62 904062 4.0 0.0

Identify this technique in Mughal miniature painting

“Transparent gazelle skin was placed on a drawing whose contours were transferred to the skin by pricking
with a pin. The tracing skin was then placed on fresh paper. and black pigment foreced through the pinholes to
create an outline”

. Tracing

. Highlighting
. Inlay work

. Transferring

| SR

FEN VS
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Objective Question

63 904063 4.0 0.0

The marble tomb built by Nur Jahan in Agra is dedicated to:

. Nur Jahan

. Akbar

. Jehangir

. Itmad-ud-Daula

PRI H =R el gR1 AfHd IR &1 geaw 3 wmfiag:

B

1. R lgl

2. HPbe
3. SRR
4. THR-3E-3ra

{Xl
.AZ
53
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Objective Question

64 904064 4.0 0.0

The 10 century Chola queen renown for building temples was:

1. Sembiyan Mahadevi
2. Sita Mahadevi

3. Aldca Mahadevi

4. Selvi Mahadevi
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Objective Question

65 904065 4.0 0.0

The dynastic shrine of the Mewar house is:

. Sommnath temple

. Nathadwara temple
. Dilwaara temple

. Eklingji temple
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Objective Question

66 904066 4.0 0.0

The ‘Moonlight Garden’ on the opposite bank from the Taj Mahal in Agra is also known as

. Mehtab Bagh

. Char Bagh

. Shalimar Bagh
. Taj Bagh

o =

o
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The chief deities depicted in Kishangarh paintings are:

. Ram and Sita

. Krishna and Radha

. Shankar and Parvati
. Vishnu and Lakshmi

forerTe femit 7 fafya g Saar &:
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Objective Question

68 904068 § : 3 4.0 0.0
The central dome of Rashtrapati Bhavan is reminiscent of:

. the stupa at Sanchi

. the Duomo at Florence

. the dome of Taj Mahal

. the dome of Humayun’s Tomb

o =

e Y]
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Objective Question

69 904069 4.0 0.0

According to a semiotic interpretation. a photograph is the of reality (fill in the blank):

. Symbol
. Index
Icon

. Sign

R

U &I RAT & TR, b dedR aridadl bl i

(GESEIEEN)

1.u‘cﬂ$_
2. DD
3. AfaHr
4. frs

Al
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Objective Question
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Hypocrystals are used for the following

. Printmaking
. Linoprint

. Photography
. Serigraphy

b9 =

S V)
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71 904071 4.0 0.0

The use of tiles in Deccani architecture can be traced to

. Persian Art
. Ttalian Art

. African Art
. Turkish Art
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Objective Question

72 904072 4.0 0.0

The following is the author of the book "Tributes: Interpreters of our Cultural Traditions”

. Norman Bryson
. E H Gombrich

. Rudolf Armheim
. John Golding
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73 904073 4.0 0.0

The term New Art History' was coined by

1. E H Gombrich

2. Michael Baxandall
. WI T Mitchell

. Norman Bryson
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Matech List I with List IT

LISTI LISTII
Mughal Painting during Jahangir’s Time.
A |Susan Strong I. |Calcutta: The Roval Asiatic Society of
Bengal, 1978.
The Emperors” Album: Images of
B. |Ebba Koch II. |Mughal India. New York: Metropolitan

Museum of Art, 1987.

Painting for the Mughal Emperor The

¢ |Ashok Kumar |4 1, 4 oFihe Book, 1560-1660, V & A Publ,
i 2002.
. The Complete Taj Mahal and the
D. %tz?i‘}[l(“an IV. |[Raverfront Gardens of Agra, London:

Thames and Hudson 2006.

Choose the correct answer from the options given below:

A-II.LB-II.C-IV.D-I
A-IV.B-1.C-III.D-1I

b=

3 AL B - IV, C-LD-TI
4.A-T,B-I,C-I,D-IV
it 11 G 11 9 e Biforg
1 T I
TR & BIc & QR J77e FRaR |
A A ER L [emdl s wRmies drsdl
31 F1E, 1978,
E TARR T snﬁlarrtﬁws%w
B. [t= &= 1. |=ggiids: Heifered Tformm 3t HTe,
1987.
o PRIETER | ORI BRI TRR T 1 S T
R |9, 1560-1660, 1 US T Ui, 2002.
. W Prdle a1 Hed TS ol Rauhe
D. |3 B aex | IV, [T oifth SR, TeH- 47 U8 554
2006.
fafafad faecdl ¥ 9 98t SR &1 999 DI -
LASIEB-ILT -1V D-1
2.A-TV,B-1,C-TI,D-1I
LA-TLB-IV,C-LD:II
4 A-1LB-1,€-1D-IV
ALy
1
A2y
2
A3
3
Aty
4

Objective Question

75 904075 4.0 0.0

The white cube and the black cube is

The title of a painting by Kazimir Malevich

An architectural term for modernist gallery structures
. An example of concrete art

. An example of the Indian board game chaturanga

O
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% BTac 309 U & 1P ogd 1 7

1. FINIER Aaidd gRI T Ul &1 2ine

2. 1Y e RIS & o0 U arg ey Wsk
3. bl Hal DI UH Iae0l

4, URAT &S Qe IqAT BT U &R

{Xl
.AZ
53
54

Objective Question

76 904076 4.0 0.0

Read the statements below and choose the correct answer.
A There is very little time gap between the invention of photography and its arrival in India
B. Early camera lenses were made using diamonds from the Kollur mines in Guntur distriet
C. Photography came to be used as a colonial tool to study castes and tribes of India
D. Photography was replaced by lithography in the mid twentieth century in India as cameras were difficult
to import.
E. Tripura was an important site for experiments in photography in the late 19th century

1. A. C and D Only
2.C.Aand B Only
3.A.Cand E Only
4. A. B and D Only

4 feu U FUA 1 U iR TR S

A BIRUTS] & TR R YR & 505 HFHT & &1 agd HH G99 $1 R

B. URIH® $HRI A e 5l # DIe @l & R b1 SUGRT b &1 il 4

C. BICUTS! &1 U YRd B 9ifd 3R SHefadl & a0 & fau U Siufaflie Sueu & &0 d
[CZRIEIRYS

D. BIeRT®! B URd § 91adl 9t & g7 1 faumms! gR1 ufaifad foan ma o1, aife S mnd

A GRHd Ul
E. QR 1091 Gl & oid & BIcH! O ugil & 7 s Teayqul -id o

1. BT A, C IR D
2. PadC, A 3RB
3. PAAA. C3IRE
4. HIT A, B IARD
Al
A2
A3

A4

Objective Question
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Objective Question

904078
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Select Correct Chronological order

A. Hungry Bengal by Chittaprosad Bhattacharya
B. Home is a Foreign Place by Zarina Hashmi
C. Zamin by M.F. Husain

D. Oriental Scenery by Thomas Daniell and William Daniell

1o -
npow
SRoR e
Fonp
Uwwd

o

SlId PIETIh 0D HH BT 94 D

A. FRraTdETE Ygr=Em gRI1 g1 ad

B. R 8T¥H! gRT8IH 39 U BIRA ©

C. TH U g4 gRITHN

D. 41Hg Sfga 3R fafeay Sfad gry sifvgea I3

1.B.C.A.D
2.D.A.C.B
3JACDB
4. C.B.AD
Al
1
A2,
2
A3 5
3
Aty
4

The following text mentions the Krishna Leela:

. Vishnupurana
Matsyapurana

. Harivamshapurana
. Bhagvatapurana

frafarad o6 o ST i $1 3w

[ S

[

Al
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Objective Question

70 904079 The term trans substantiation for Indian sculpture is used by

. Niharranjan Ray
. S K Saraswati

. Stella Kramrisch
. Alfred Foucher

YRl Hfdeen & o e TsacRisre wes o1 wan fbae fhar &2

R

1. MRS
2. 09 & Il
3, A PR

4. FPS TR

Al

A2

A3

A4

Objective Question

80 |[904080 Identify the sculptor of this work:

. D P Roy Choudhury

. Dhanraj Bhagat

. Shankho Chouudhury
. Ramkinkar Baij

b2 =

o
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1. SOt 7 <

2. RIS YT
3. gt e
4. AT &

Al
A2
:A3
A4

Objective Question

81 904081 Portable video technology invented in the 1960s allowed artists to explore kinetic images in ways that were

quite distinet from broadeast forms such as television.

. Because it allowed the camera person to track movement from a static location
. Because it allowed the camera person to enter the thick of action

. Because with digitization of technology. cameras became inexpensive

. Because learning to code. made telecine technology easy to access

Onwe

.Aand C
. B only
3. C only
4.Dand C

1960 & 2¥® 1 FHfifa uidaa difsal ao-1e 3 AR & 37 Rie! 9 Maiid Sfagl &1 9dr T &
AT . S TGS O UROT AT § BT SierT U

A. TS T PR BT GaTe $= ard & Wfae ®F 9 il o ¢ o7 ot srmfa 3t
B. Tt SH HIR $1 WG B3 aTd DI SRIdTe! § WG 3 VAR S B 374 &

C. it Arenfiie! & Sfediaxu & am. TR 9 61 1Y

D. e HIs wka= I TR Weifiet g gt

o =

LA3RC
2. %ad B
3. %4 C
4.D3RcC

Al
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222
2
M3
3
My
4
Objective Question
82 904082 . : : : : . . : 4.0
Do objects in museums, acquire a meaningful existence. only if they are put on display? Which reasons, of the
ones listed below, justify an object’s invisibility from public view but open to scholarly access?
A. An object, deemed too fragile because of its chemical composition and age
B. An object retrieved from an archaeological site is too large to be displayed in a museum interior and is
stored in a disassembled state
C. An object whose circumstances of being collected lacks provenance
D. An object that is susceptible to theft because it is made of precious stones.
1LLA.B.and C
2.A.CandD
3.B.CandD
4. A only
1 SugTedl H gy al U e i U Rl §. o 3 Haikid gidl 82 i geles SRl H |
BI-4 BRUI Al -1ep DI Y (33 a% B el B el 3R [GgHl 9o SHS! Ugd B e &1
& fermdt 82
A UT a5 DI 39! A TR HR SH & TR §gd ATo[@ T oIl © )
B. T Rl R Y I o] U GoeTerd & eI H yaiid bl S &1 7ok 3 9gd 991 ¢ 3R
53 fodfsd saeur & Gudia forar sar @
C. U o] foreeh SuevT # yrAivIedl @ w8
D. U% I ol IR1 Bl ok I SifRideeie § T4l ug Piad gl 9 Affa §
LLA.B3RC
2.A.C3RD
3.B.C3RD
4.Pqq A
A
1
A2
2
M3
3
My
4
Objective Question
83 [[p04083 What is the Greek term that means the same as "craft’ or 'skill'? 40
1. Techne
2. Logos
3. Temenos
4. Chiaroscuro
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77 3 T g e e &1 ond e o1 fpe S gEE B2

1.3H
2. T
3. CHA
4. R
Al
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A2,
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Objective Question
84 |P04084 The following artist is not part of the group of Dada artists: 4.0 00
1. Marcel Duchamp
2. Ernst Ludwig Kirchner
3. Roul Hausmann
4. Jean Hans Arp
fafafad § 9 oH Y PaoR SIS PRI & THE & oWl 76l o7
1. T 3R
C [y [ N
2. Uc dslgl -
3. 09 gleH
4.5 89 od
Al
1
A2
2
A
3
Ay
4
Objective Question
85 904085 4.0 0.0

The following Shilpa text belonged to Western India:

. Aparajitaprchha
. Bhuvantatipada
. Shilpapralkasha
. Shilparama

o =

o
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Fafatad faeg ure ofad yRa Y 9Efia ©:
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Yadriaaar
gy abIST
Rreqar
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Al
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Objective Question

86 904086 4.0 0.0

Ajanta cave 16 was patronized by:

1. Upendragupta
2. Varahadeva
3. Mathuradas
4. Buddhabhadra

SSIdT BT 16 B HED U:

1. S
2. WIGed
3. FURIET
4. GEU

Al
A2
A3
A4

Objective Question

87 904087 4.0 0.0

The word 'Sutradhar’ is found mentioned in the inseription of:

. Sanchi

. Ajanta

. Pitalkhora
. Alampuri

da L b
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5 7 3 o RRiamere 3 SFUR Ts8 & 30 a1 T

Objective Question

88 904088 4.0 0.0

The biggest Ram temple prior to the 20th century is found at:

. Khajuraho
. Sunak

. Orchha

. Gayaspur

200 Gt & Usd Had §a1 7H HfSR Sef umr mar T

ko =

E=N

1. GORTe!
2. P
3, ARSI
4, AR

'Al
52
jé3
{\4

Objective Question

89 904089 4.0 0.0

The sculpture of the elephant found at Elephanta island is now housed at:

. CSMVS Museum

. Bhau Daji Lad Museum
. Maratha Museum

. Indian Museum

o =

FEN R
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Tehther g9 W ureht 7% gt #F gfcforan o et Il m R

1. ¥l T4 UH 41 g dugie™
2. Y13 3ol @18 SUsTay

3. RIS Jeay
4. YR ugTay
Al
1
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2
Ay
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My
4
Objective Question
90 904090 : gy R i : i : 3 : i 0.0
A situation in painting is similar to that in calligraphy. although not identical. As they did for calligraphy. the
literati clearly set forth their attitudes in theoretical literature, and they applied to painting the aesthetic
standards they had first formulated to painting the aesthetic standards they had first formulated for
calligraphy. Mimesis was not the pressing issue it was in Europe, and not the foremost purpose of a painting.
The statement suggests that:
1. A painting could have only one interpretation based on artistic intent
2. Learning to paint required the study of older exemplars of art
3. Style was an expression of a dynastic period
4. Calligraphy and painting are not correlated
Ufen & o R 31&Ri® & M Bidl 8. BTl Thad el sldl| 3{&Rip &I avg Ygifde difed |
i fagssii = so+il yafclai Ty o= <t dl. 3R 317 231 0 S8 Hiad HHe| ol ar] fobar o 3si-
Uge 3H&Rie IR A1 [T 41| 319 SI a8 Fel MRy Us 360 gl 76! UT, 3R 7 61 U® = &1
Tfees SERg ol
Y B o & b
1. & o &l Salds B & YR R Had U IR &1 Ihal &
2. PSR HRa- & o &al & R 98 SH1ER & L B HaaHhdl &
3. Sl U Garel 3afy &t uf¥yenfad o
4. H&RIP IR FFp Al Fgdaiid T8 &
A
1
A2,
2
Ay
3
Ay
4
Objective Question
91 904091 4.0 0.0
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An unconnected and historically segmented study of the Yaksha is bound to result in hasty and ill-founded
generalizations, prejudiced and untrue. And such diametrically opposite concepts defining Yakshas requires a
serious and connected investigation of the evolution of the cult in a wider perspective involving their theology,
iconography, cults and co-existence with other cults. The above statement shows that:

. There is a need for an integral approach to the study of Yakshas
. There is a singular discipline for the study of Yakshas

. The Yakshas are to be studied only in the cultic context

. A historical approach should be adequate for studying Yakshas

T8 & Ud HYas 3R UdeTiie =0 4 Wisd seng= &1 Uk FiEd &0 & 3eRT R i
YR E, i gafeiied iR FRIeR 81 1efl &1 ufeafig &= & fog 50 e o1 i &y
oI sraeRunal &1 390 YHRd. Ufam-fage.gul ofR o IR & Iy Je-3if&ia | i o
& D IRV T UY & fGHm 31 1R S &1 911 918U | U8 Y+ = mal § [

[

=

& T T & fau Ue e =S & sawgsd &

T T e & U U Ushd SR §
&1 T 3T Had b fad dei J farar ST anfse

& BT ST B P (AU YRR ePHIv gaid g1 Ay
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Objective Question

92 904092 4.0 0.0

The archaeological site Kanganhalli is known for:

1. Vaishanavite narratives
2. Buddhist narratives

3. Shaivite narratives

4. Jaina narratives

RIdTfA® Rd Hgea! CANSIGIRSIGIES

1. IOIG HYUT
2. SG HU
3. X9 BT
4. S BYT

Al
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A3

A4

Objective Question
93 904093 4.0 0.0
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The seven Manushi Buddhas/Adi Buddhas including the Shakyamuni Buddha is mentioned in the following
text:

. Suttanipada

. Dhammasangana
. Dighanikaya

. Sutralankara

MR g Figd I1d H3=0 §2/30fe g &1 Haifdiad ure o S a1 1 §:

b -

o

1. gaT-roer
2. YT
3. feuler
4. GATDRI

Al
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A3
A4

Objective Question

94 904094 40 0.0

The author of Shadanga is:

. Varahamihir

. Yashodhara

. Shukranitisara

. Abanindranath Tagore

S

1. AT
2. gUIeRT

3. Yep IR
4. AEFFAY SR

Al
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A3

A4

Objective Question
95 904095 4.0 0.0
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The two types of artists referred by Panini include:

. Veda-Silpin and Grama-silpin

. Raja Silpin and Grama Silpin

. Veda Silpin and Raja Silpin

. Veda Silpin and Upaveda Silpin

il gR1 Sfcafad 31 vPR & SareRI # i &

B

1. dar-redt 3R - Rt
2. T Rt SR 9 et
3. 9T fRredt 3R e fRredt
4. 927 et oIk godar et

{Xl
.AZ
53
54

Objective Question

96 904096 4.0 0.0

Mark Rothko's work exemplifies the genre of:

1. Cubism

2. Impressionism

3. Surrealism

4. Abstract Expressionism

A AYD! 1 TR I T el BT TABRI &
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Objective Question
97 904097 4.0 0.0
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The author of the text Brihatsamhita is:

1. Nagarjuna

2. Vatsyayana
3. Vedavyasa

4. Varahamihira

FEiedl UT6 & TGS o

1. RIS
2. AT
3. 9™
4. TR

Al
A2
A3
A4

Objective Question

98 904098 4.0 0.0

Vishnu as Sheshashayi is mentioned without Lakshmi in the following text:

. Matsyapurana
. Gita

3. Mahabharata
4. Bhagvatpurana

IR & w0 H faw] o1 Sword Fafitad ore 8§ ae & fam fea man e
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3. HeTHRd
4, HITAYRIO
Al
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Objective Question
99 904099 4.0 0.0
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Matech List I with List IT

LISTI LISTII
A |Tara I |Matrudevata
B. [Varahi II. |Avalokiteshwara
C. |Chamundi II1. |Brahma
D. [Saraswati IV, |Shiva

Choose the correct answer from the options given below:

1LA-IIILB-IL.C-LD-IV
A -IILB-IV.C-LD-III
JJA-ILB-LC-IV.D-III
4 A -LB-ILC-IV.D-III

it 11 G 11 9 e Biforg
T TR I
A [ar L [Fgeaa@
B. |[armE! 1L |araaiferasR
C. [dmHEt TIL. |5l
D. [Tl Iv. |fEran
afdRad faswedl O T Ul IRk &1 9+ Sifof -
LAATHLBEIL GeLD TV
2.A.-ILB-IV.C-LD-II
3.A.-ILB-LC-IV.D-II
LA T BTl €TV, D=0
ALy
1
A2,
2
A3
3
Ay
4

Objective Question

100 904100 4.0 0.0

Choose the correct group of artists:

1. Surrealism: Salvadore Dali. Joan Miro

2. Cubism: Pablo Picasso. Emil Nolde

3. De Stijal: Piet Mondiran, Henri Matisse

4. Die brucke: Emile Kirchner. Georges Braque
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A3

A4
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