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PREVIEW QUESTION BANK(Dual)

Module Name : ACPHO1 Cinema Studies
Exam Date : 31-Oct-2023  Batch : 14:30-17:30

I\SIZ. Client I%uestlon Question Body and Alternatives Marks NIS
Objective Question
1901001 40 jo00

Who wrote Where Histories Reside: India as Filmed Space?
1. Debashree Mukherjee
2. Priya Jaikumar
3. Neepa Majumdar

4. Tejaswini Niranjana

TR el vaIss: 51597 U [treg &y g ferat?
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Objective Question

2 901002 : : 4.0 0.0
Who is the director of Kasba?

1. Kumar Shahani
2. Mani Kaul
3. Amit Dutta

4. Ketan Mehta

Pl & TP DI 52
1. PHR HE-t
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Objective Question
3 |]P01003 Wit thas e il i e s i i e S A s e B s 4.0 ]l00
1. James Donald
2. Michel de Certeau
3. Lev Manovich
4. Henri Lefebvre
ISP BT ATH Ta15U o+ U WRsh iR (TS 3HR) 9 U €3 9 53 ¥R & fovg & 9@ uga
fea|
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2
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3
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Objective Question
4 901004 40 0.0

Cinematic cartography is a term associated with
1. Giuliana Bruno
2. Miriam Hansen
3. Anne Friedberg

4. Patrice Petro
REAES aFfESR) Ue Uee § ol 9 9 9w g &
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4
Objective Question
3 901005 Media Archeology 1s about 40 0.0
1. Archaeclogical sites
2. Hardware production
3. Deep Time of the Media
4. Computer Culture
Hifsa Riaa Fa S i d &
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M
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Objective Question
6 901006 4.0 0.0

For his conceptual argument about the Bollywoodization of Indian Cinema, Ashish Rajadhyaksha draws on the work of:

1. Sean Cubitt

-

2. Madhava Prasad
3. David Rodowick

4. Paul Willeman

YR RAH1 & S1gS R0 & [5G B 30 SEURUTES 0o a SRS IS4 5761 Piodl &
Tend Y g B

1. d e

2. HIY YT
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4. UTq aeasd
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A3

A4

Objective Question

7 901007 Who coined the term “cine ecology™?

1. Lalitha Gopalan
2. Sangita Gopal
3. Debashree Mukherjee

4. 8.V. Srinivas

& TRt e & T fb g @i
1. dIferdr e
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3. dadi gEit
4. 79, 41, fiHa™g

Al
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Objective Question

8 901008 Jean Louis Comolli 1s most well-known for:

1. Depth of field
2. Panoramic Interior
3. Aecsthetics of Mobilization

4. Frenzy of the visible

o g el 8 & o fomma &
1. 89 B TERTS
 HARH 3R
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A4

Objective Question

9 901009 4.0 0.0

For Eval Weizman and Thomas Keenan, the forensic imagination is about:
1. The art of persuasion

2. Statistical precision
3. Absolute Truth

4. Verification

T argeiid SR UG B4 & [, SRS Seg- 79 & faw 1 3
1. 370 B el
2. iRyt aRYEdl
3. RATH
4. A

;Al
52
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Objective Question

10 901010 4.0 0.0

Who amongst the following scholars has attempted a history of music through the concept of Noise?
1. David Novak
2. Lawrence Grossberg
3. Tacques Attali

4. Nicholas Cook

FafafEd o 9 69 fagH 3 Sided o1 SayRUI & T 9 Iiiid & Siderd e v e g2
1. 8fds Hlaih
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Objective Question

11 901011 4.0 0.0

Which of the following has argued that cinema 1s ontologically unstable?

1. Andre Bazin

[B%]

. David Rodowick
3. Wendy Chun
4. Laura Mulvey
FafiRed 7 9 fea A 7 faan & & e afaes o 9 sif@r &
1. 3fig ST
2. Sfds Wsifase
3.dsrg
4. dRTged

Al
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A4

Objective Question

12 901012 Who coined the term “Insect Media™? 40 0.0

1. Erkki Huhtamo
2. Juha Herkman
3. Tussi Parikka

4. Jorma Kaukonen

Bic Hfsar ez B =1 foe B
Q! geam!
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Objective Question
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13 901013 The legendary editor associated with the films of Martin Scorsese is: 40

1. Sally Menke
2. Thelma Schoonmaler
3. Dede Allen

4. Margaret Sixel

oI @il o1 fhed 3 Trg uRig JUes o

1. Il B
. U GHDR

[ 2]

3. SelTaA
4, Trife aga
A
1
A2,
2
Ay
3
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4
Objective Question
14 901014 When Walter Benjamin coined the term “the optical unconscious” he meant: 40
1. Cinema opened up a new realm of experience bevond what was seen by the naked eye
2. X-Rays opened up a new realm of experience bevond what was seen by the naked eye
3. Photographv opened up a new realm of experience bevond what was seen by the naked eye
4. The automobile opened up a new realm of experience bevond what was seen by the naked eye
T aTeeR SSlIEA = 2P SreiaT Res ol aul fdar dl ST SR o
1. =1, 791 il | S &g 71, O W U Y AT DI FEE
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4
Objective Question
15 901015 4.0

file:///C:/Users/Admin/AppData/Local/Temp/Rar$EXa556.33217/82_ACPHO01_E_Live 1-100.html

0.0

0.0

0.0

7/60



10/31/23, 6:09 PM 82_ACPHO01_E_Live_1-100.html

Which film theorist described cinema as hieroglyphic?
1. Hugo Munsterberg
2. Ricciotto Canudo
3. Jean Epstein
4. Vachel Lindsay
fog firert RsidR = Rar @l feaferdiy =9 # aftid faanr
B HEeRe |
RARE BT
. Ofi Tl
4. 399 fisd

—

(2]
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Al
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A3

A4

Objective Question

16 901016 One of the features by which David Bordwell distinguishes Hong Kong from other traditions of cinema 1s: 40 0.0

1. Rapid montage
2. An absence of the master shot
3. Restrained acting style

4. Close ups

U fagied, o Sias arsde giTesiv ol a1 S 3=y TuRIST ¥ e 94T &:
1. @Ra e
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Objective Question
17 901017 4.0 0.0
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The film Usual Suspects is an example of which phenomenon in film history?
1. The Hitchcock Effect
2. Midnight Effect
3. The Rashomon Effect

4. The Godfather Effect
e o7 Geaey [hed SiaeT @ (6 ue &1 3a1erU &2

1. fgg®i® wHE
2. fireamge yvE
3. EIHE UyG
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Objective Question

18 901018 4.0 0.0

Which cultural historian likened watching cinema to the experience of railway travel?

1. Wolfzang Schivelbusch

[B%]

. Hans Magnus
3. Reinhart Koselleck

4, Miriam Hansen

fep g Gitplae sfaeddR 3 =T 35 $1 ¥dd THT & 3IHT & Je §din
1. Arepii FRraeg™

R EPR

3. 38TE DTS

fafam g8

(8]

ey

Al
A2
A3
,:«x4

Objective Question
19 901019 4.0 0.0
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Which famous filmmaker helped Italian filmmaker Michelangelo Antonioni complete his last few films?
1. André Techiné
2. Maneoel de Oliviera
3. Wim Wenders

4. Alain Tanner

for Ui fipea fmfar 3 garad! fee fafa aeea toal teifaH ot 3@t sifon oo fivdd T
B § geradl @ 4
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Objective Question

20 901020 4.0 0.0

Eisenstein’s three basic montage types- metric, rthythmic and tonal added up to which type of montage?
1. Supratonal
2. Ubertonal
3. Supertonal

4. Overtonal

HYHEH & dii- Gayd FUY®T oRI - H1E® (Hiie®), aaes 3R - (@) & I 3 69 JoR
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Objective Question
21 901021 4.0 0.0
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The theory of photogeénie or the genius of cinema was proposed by which film theorist?
1. Jean Epstein
2. Louis Delluc
3. Germaine Dulac

4. Man Ray
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Objective Question

22 901022 0.0

Who has said the following: “Memory has gone rogue in another sense: where it used to mean the record of cultural 40
production, memory is now the basis of a great deal of cultural production. ™

1. Jean Burgess and Joshua Green
2. Lawrence Lessig
3. Abigail De Kosnik

4. Lev Manovich

fafafad @ foe ®en i T o o J sieRS 8 T 3: 96! g9 Sudi 9 iad Tdfd &
feapTe & for favan S &, i oE i fas Tafd & 93 Si9 &1 SR 81
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Objective Question
23 901023 4.0 0.0
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Name the author who coined the term “pop cosmopolitanism™
1. Matt Hills
2. Henry Jenkins
3. Marshall McLuhan
4. Laura Kipnis

L o N
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Objective Question

24 901024 4.0 0.0

Dadasaheb Phalke’s first film Rgja Harishcharndra had 1its theatrical release in which of the following theatres?
1. Alfred Talkies
2. Coronation Cinematograph Theatre
3. Edward Theatre
4. Maratha Mandir

FIGINIRd Bleh &) Ugdl (Bed 7o gREFS &1 Hafarad 4 9 fog RFmmeR § [ Redld gsm
1. AP S TPl
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Objective Question
25 901025 4.0 0.0
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Which one of the following 1s not one of the Five Acts in the film Battleship Potemkin?

1. Drama on Deck
2. The Odessa Steps
3. A Dead Man Calls Out
4. All Against One
Fafafaa & S SH T TP Fear gicaieT e o 99 ofial § 9 T e o2
1. 3% TR S
2. J{ISH =0
3. U9 4d AR B TPR
4.9 1 & faes

Al
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A4

Objective Question

26 (1901026 Which film is not part of Abbas Kiarostami’s Koker Trilogy? 40 (0.0

1. Where is the Friend's House?
2. Through the Olive Trees
3. And Life Goes On

4. A Taste of Cherry

DI Ul fthed 31681 FRRAH] B DD Crarel BT U el 82
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Objective Question
27 901027 4.0 0.0
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Who discovered that through careful montage the same material could elicit different responses from the spectators?

1. Lev Kuleshov
2. Vsevelod Pudovkin
3. Dziga Vertov

4. Sergei Eisenstein
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Objective Question

28 901028 4.0 0.0

Which one of the following 1s not directed by Alejandro Jodorowslky?
1. El Topo
2. Cronos
3. The Holy Mountain

4. Santa Sangre

FofafEa § T oF 0 tao= sieRic®! g1 e el 82
1. g et
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Objective Question
29 901029 4.0 0.0
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Which among the following 1s NOT among the "Dogme 957 rules?
1. Genre movies are not acceptable.
2. The camera must be hand-held.
3. The director must not be credited.
4. Shots should be of a minimum duration of twenty minutes
FafafEa o 9§ oH a1 s os gl 1 98l 82
1. 3reft et it T €
Ry - SR
3. e o1 9 78T feran ST =R Ul
et (2iew) d19 fie ®1 gau siafd o giH =nigul

[

oy

Al
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A3
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Objective Question

30 901030 4.0 0.0

What is common between Robert Bresson’s Pickpocker, Lav Diaz’s Norte, the End of History and Darezhan Omirbayev’s
Student?

1. They are over five hours long.
2. Thev won the top prize at the Venice Film Festival.

3. Theyv are adaptations of Dostoveveky's Crime and Punishment.

4. They are historical films.

gméamﬁ faepyisse. wira [$a1e 1 FId. 7 US 3t [eed] iR SR SiftRedd @t IToc ¥ ] 9aHy

1. 3 id ge Tt §
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Objective Question
31 901031 4.0 0.0
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Who proposed the concept of “accented cinema’?

1. Rey Chow
2. Hamid Naficy
3. Ashish Rajadhyaksha

4. Hamid Dabashi
AT (G-HT B HGURT B [g- Uaiidd foan

IRE)

. BIfHe THIRA
3. ST RTSITezE
4. IS garsit

[ 2%

Al

A2

A3

A4

Objective Question

32 901032 Srikanth Srinivasan’s book Modernism by Other Means 1s an exploration of the works of which Indian filmmaker? 40 0.0

1. Mani Kaul
2. Kamal Swaroop

3. Rima Das

4. Amit Dutta

fievia e @ gd FisH 7% v Hi- fod yRdr e ofar & ol o1 wiaem 2
1. 7T I
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Objective Question
33 901033 4.0 0.0
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The final shot of Nagaraj Manjules’ Fandry — of Jabya throwing a stone at the camera lens — reverses the aesthetic and
political claims of which well-known Indian film that also ends with a young boy hurling a stone?

1. Ankur

[ 2]

. Aakrosh
3. Agraharathile Kazhutai

4., Nishant

AR Hojd St BT Bl S e - e $IR & o IR TeR Hddl gs - (8 guits YRdE
;T;ﬁﬁ%wgmaﬁ%wﬁmﬁwgﬁiﬁﬁﬂmummQERMr?zTaq?aTa“faﬁmc
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Al
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Objective Question

34 901034 4.0 0.0

According to MSS Pandian, what were the three aspects that “provided the Tamail elite with a new language to engage with
the medium of cinema’ in its early phase?

1. Access to acting jobs, appreciation of films, ownership of theatres
2. National pride, desire for social change, communism

3.  Notion of realism, the ideclogy of uplift, the binarv classical vs. non-classical

4.  Embracing of melodrama, access to capital, censorship

U4, 9. U9, Uif$0H & SR, d diF Yed &1 & Forgin RIS =Ru1 8 901 & q1e0g 9 984 & fag
AT NSl BT AT HTH U DRI

1. Y7 & i b Ugd. [hedl I u=iEl, R-arRi o1 wWiitia

2. BT 7RG, FHIfeis IREdH Bl g1, Idie
3. TUTYaIE B YRUT, S I [GaRURL. fgsift uRuR® 579 saRuRe®
4. TRIrSTHT T ST, Joit dep Ug 9. YTRIRT
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Objective Question

35 901035 4.0 0.0

The term intercultural cinema is associated with which of the following authors:
1. Ariel Rogers
2. Laura Marks
3. Marita Sturken

4. Linda Williams

Haateplas e sz Fafiied duel ¥ 9 ol ves o
1. tRTa e

. iy TR

3. Tl T

4. fofeT fafergwy

[ 2]

Al
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{&3
A4

Objective Question

36 901036 4.0 0.0

The term ‘Dual star text’ in the context of Hindi cinema brings into discussion:
1. Nostalgia for an older star through a performance by a vounger star
2. Stars playing double role
3. Films with two popular stars as a romantic couple
4. The Playback svstem
fedt R & i & gora eR oo v Fo sl w=f d arar s
1. foplt gar RYdR gRT U Wi & T1es 8 Us QR R9aR &1 3fdfid o1 gag Wil o e 81 &
aledt yfepTd v iR
.U AHiTCDH il & &0 H &l die iy Rl & | e
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Al
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A3

A4

Objective Question
37 901037 4.0 0.0
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The phonograph and the telephone are taken as models of sound to explain the following by James Lastra:

1. Music versus Speech

(2]

. Public Listening versus Private Listening
3. Fidelity versus Intelligibility

4. Good versus bad recording

gﬁﬂa@mﬁaﬁﬁﬁﬁwﬂﬁaﬁ%ﬁ BHUTE 3R ColeH &l @ & ufawsal & =9 5 forar smar

1. it ST YIS0

-
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3. G 919 STl

P N
M
1
222
2
A3
3
Ay
4
Objective Question
38 901038 Which amongst the following has not been associated with the 1960s Bombay cinema in Indian film studies scholarship? 40 0.0
1. Explosion of Colour
2. Impersonation
3. The travel impulse
4. Violence on screen
fafafad & 9 &H 1 YRda fre siemg= sEgh § 1060 & ara RAm 3 wes =8 82
1. {1 fgepie
2. 854U
3. AT 1A
4. A R g
A
1
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2
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3
Ay
4
Objective Question
39 901039 4.0 0.0
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Identify the author who made an argument about the “aesthetics of mobilization™ in popular Hindi cinema.
1. Madhava Prasad
2. Ravi Vasudevan
3. Sudhir Mahadevan

4, Amit Rai
oGP BT U B (o1 Al 5 fdl R 4 «aits ge & diedemar & fawy O adb 3.

1. HI¢d 991G
M3 argea
. GUR wRIda
4. ffed

[

LV

Al

A2

A3

A4

Objective Question

40 (1901040 Which is India’s first Technicolour film? 40 (0.0

1. Mother India
2. Ganga Jamuna

3. Jhansi Ki Rani

4. Mera Naam Joker

YR &1 Ugdl clam fra sr @ g2
1. TgY gusar

T ST

3. el &1 T

4, T AT FHT
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A4

Objective Question
41 901041 4.0 0.0
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The prolonged play with time and timing is important in melodrama because:
1. Melodrama believes in revolution and change
2. Melodramatic narratives are driven by the hope that it may not be “too late”
3. The pattern of cause and effect is important to narratives

4. Melodrama is essentially a tease form

Iy & 1Y Tl Ay 3R Sy, Tersml ¥ Heayul ¢ wiie:
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Objective Question

42 901042 4.0 0.0

What 1s the overlapping theoretical construct at work in the writings of Jean Louis Comolli, Jean Louis Baudry, Christian
Metz, and Laura Mulvey?

1. Panopticon
2. The Archive
3. The Cinematic Apparatus

4. Montage
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Objective Question
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Which one of the following figures is not associated with the Frankfurt School?

1. Max Planck
2. Max Horkheimer
3. Jurgen Habermas
4. Theodor Adomo
frafafed & 9 oF 1 afdd howd @a 9 99S el 82
1. T Qi
2. g BRdsR
3. S geTAE
4. ROER GSH

:A1
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A4

Objective Question

44 901044 4.0 0.0

What 1s Vinegar Syndrome?
1. The phenomenon of tear-jerkers or melodramas
2. The restoration of films using vinegar
3. The method used to elicit artificial tears
4. The decay of celluloid film
foTR Rig @ g2
1. 3Y-UfdaTesl 3ryar AagHISi &l ge
. RiR® &1 ST X e &1 SfivliaR
P 348 U B S (10 ygerd fafdr
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Strike the odd one out:

1. Bowling for Columbine
2. Thin Blue Line
3. Roger and Me

4. Fahrenheit 9/11
foug &1 ugaH B

1. ST PR PIaarg
2. fo7 & e

3. N TS Hf

4. BIEYTEIEC 9/11

;Al
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Objective Question
46 901046

Identify the author of the quote, “The new electronic independence recreates the world 1n the image of a global willage ™
1. Marshal McLuhan
2. Paul Virilio
3. Mark B.Hansen

4. Ashis Nandy
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Which of the following is predominantly a found footage film?

1. Thin Blue Line
2. Recomstruction

3. Battle of Chile

4. Titicut Follies
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Objective Question

48 901048 “Crisis historiography™ 18 a term associated with: 40 0.0

1. John Belton
2. Timothy Corrigan
3. Rick Altman

4. Thomas Elsaesser
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Objective Question
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Cinepolitics 1s a term identified with:
1. Madhava Prasad
2. Anustup Basu
3. Aswin Punathambekar
4. Akshaya Kumar
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Objective Question

50 901050 4.0 0.0

Which art movement plays the decisive role in the depiction of space in Dziga Vertov's Man with a Movie Camera?
1. Futurism
2. Impressionism

3. Constructivism

4. Surrealism
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Shane Denson is associated with the term:

1. Database Aesthetics
2. Crazy Cameras

3. Deep Space

4. Magic and Cinema
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Objective Question

52 901052 4.0 0.0

The dominant global colour in the decade of the 1960s 1s associated with:

1. Technicolour
. Geva Colour

n
3. Agfa Colour
4. Eastman Colour
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Children of Men, A Touch of Evil, The Rope and The Revenant have the following in common:

1. The long take
2. High contrast lighting
3. Horror

4. Mythology

faesT 3 47 529 3P glde. g jIT SR § ¥g+e H Mafarad J-as &-
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Objective Question

54 901054 4.0 0.0

The above image 1s from Wong Kar-wait’s Chunghking Express. Which cinematographer jumped to international acclaim for
his work in the film?

1. Darius Khondji

[ 2]

. Roger Deakins

L7

. Christopher Doyle
4. Marvse Alberti
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Objective Question

55 901055 4.0 0.0

The above image 1s from the web series Jubilee. Which famous Indian filmmaker and producer is Prosenjit Chatterjee’s
character (seen above) based on?

1. B. N. Sircar

(3]

. Himanshu Rai

3.P C. Barua
4. Bimal Rov
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Objective Question

36 901056 The film Syndromes and a Century was directed by: 40 0.0

1. Apichatpong Weerasethakul

[

. Jean-Lue Godard
3. Bong Joon-ho

4. Xavier Dolan
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Objective Question

57 901057 4.0

The media philosopher Jean Baudrillard was by tramning:

1. A philosopher

(5]

. A doctor
3. A sociologist

4. An Engineer
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Objective Question

38 901058 Which of the following is the Hindi version of Alfred Hitchcock’s Rebecca? 40

1. Bees Saal Baad

2. Woh Kaun Thi?
3. Poonam ki Raat

4. Kohra
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A4

Objective Question

59 901059 4.0 0.0

Which cinema hall in Bombay did Sholay run continuously for five vears?
1. Regal

2. Eros

3. New Empire

4. Minerva
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Objective Question

60 901060 4.0 0.0

The Pars1 filmmaker Rattana Pestonji is considered to be the first important filmmaker of which country?

1. Sri Lanka

[ 2]

. Thailand
3. Indonesia

4. Malaysia
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A4

Objective Question

61 901061 4.0 0.0

Which city gave Hollywood three of its greatest filmmakers- Ernst Lubitsch, Erich von Stroheim and Billy Wilder?

1. Vienna

(5]

. Salzburg
3. Munich

4. Berlin
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Objective Question

62 901062 4.0 0.0

Which French Nowvelle Vague director made the following films: Dr M, Nada. Madame Bovary and Merci pour le chocolat

1. Frangois Truffaut

[ 2

. Eric Rohmer

L8

. Jacques Rivette

4. Claude Chabrol
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A4

Objective Question

63 901063 4.0 0.0

The Manga sequence in Quentin Tarantino’s Kill Bill: Folume I was inspired by which Indian film?

1. Nayakan

2. Kuruthipunal
. Aalavandhan

. Baashha
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Objective Question

64 901064 4.0 0.0

The famous film school in Paris 15 called:

1. FELIS
1. FEMIS
. FEDIS
. FENIS
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Objective Question
65 901065 4.0 0.0

file:///C:/Users/Admin/AppData/Local/Temp/Rar$EXa556.33217/82_ACPHO01_E_Live 1-100.html 33/60



10/31/23, 6:09 PM 82_ACPHO01_E_Live_1-100.html

The German genre of Hiematfilme translates into English as:

1. Homeland films

2. Brave films

3. Patriotic films
4. Home films
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Objective Question

66 901066 Which filmmaker was also known as the “King of Gimmicks™ for his mnovative marketing designs? For The Tingler, he

designed “Percepto”, which with the help of small motors placed on select theatre seats, gave shocks to viewers at
appropriate film moments.

1. Dwain Esper
2. Terence Fisher
3. John Waters

4. William Castle
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Name the director of Re-Animator (1985)

. Sam Raimi

. Wes Craven

. Stuart Gordon

. William Friedkin

RUHEeR (1985) & FE3® &1 99 Fart?
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Objective Question

68 901068 4.0 0.0

Which one of the following films is not a Ramsay Brothers film?

1. Purani Haveli
2. Purana Mandir
3. Dak Bangla

4. Khooni Mahal
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Objective Question

69 901069 4.0 0.0

Strike the odd one out of the following:

1. Saving Private Ryan

2. Band of Brothers

3. The Bridge on the River Kwai
4. Apocalypse Now
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Objective Question

70 901070 4.0 0.0

Which one of the following 1s not anitated by Studio Ghibli?

. Paprika

. Howl's Moving Castle
. The Wind Rises

. Princess Mononoke
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Objective Question

71 901071 4.0 0.0

Which one of the following films is not directed by Bong Joon-ho?

1. Memories of Murder
2. Thirst

. Parasite

. The Host

e
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Objective Question

72 901072 4.0 0.0

Which one of the following 1s one of the first zombie films?

. Night of the Living Dead
. I walked with a Zombie

. The Monster Walks

. White Zombie
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Objective Question

73 901073 4.0 0.0

What 1s the aspect ratio of anamorphic widescreen?
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Objective Question

74 901074 4.0 0.0

Which company did PVE cinemas recently merge with to become, according to news reports, “the fifth largest listed
multiplex chain globally by screen count?”

1. Inox
2. Fun Cinemas

3. Movietime

4. Cinepolis
TR Raef & STaR. W A § afije =9 1§ uied] 9ed 99! gdles A iwiad Sedl a1 &
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Objective Question

75 901075 4.0 0.0

Which filmmaker appears as themselves in Abbas Kiarostami’s Close Up?

. Jafar Panahi

. Asghar Farhadi

. Mohsen Makhmalbaf
. Samira Makhmalbaf
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Objective Question

76 901076 4.0 0.0

The above is a composite poster showing the main protagonists of the Star Wars film series. What sub-genre of science
fiction cinema does Srar Hars belong to?

—

. Space Opera

(]

. Space Wuxia
. Space Fiction
. Space Soap
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Objective Question
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The above still 1s from the film Shanghai Express. Who is the legendary American-Chinese actress pioneer seen on the left
of the frame?

1. Frances Ha Wet

[

. Lucy June Shang
3. Anna May Wong

4. Lizzy Sue Ruan
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Objective Question
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This scene above — of Vincent Casgel’s Vinz talking to his mirror image — from Mathieu Kassovitz's La Haine 1s a
quotation of a well-known scene from which film?

1. Once Upon a Time in America

[

. Raging Bull

|75

. The Godfather
4. Taxi Driver
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Objective Question
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The frame above 1s from which of the following films?

1. Saving Private Rvan

(2]

. Inglorious Basterds

3. Thin Red Line

4. Dunkirk
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Objective Question
80 901080 4.0 0.0
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1. Freddy Krueger

[ 2=

. Leatherface
. Michael Myers
. Tason Voorhees
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Objective Question

81 901081 4.0 0.0

Who is the cinematographer that appears in this shot from Mrinal Sen’s fnterview (1971)7

1. V. K. Murthy
2. Subrata Mitra

3. KK Mahajan

4. Fali Mistry
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Objective Question

82 901082 4.0 0.0

—

. Roger Corman

[ 2]

. EW. Mumau

V)

. Robert Wiene

ey

. Jean Epstein
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Objective Question -
83 901083 4.0 0.0
What happens to the lead character of this well-known Hollywood production?
1. The character relives a day over and over.
2. The character’s vivid dreams interfere with reality.
3. The character time travels to the past.
4. The character is unaware that his life is part of a globally televised show.
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[Objective Question o
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1. The Ring
2. The Exorcist
3. They Live

4. Scanners
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The frame above is from which of the following films?

1. The Irishman

2. The Godfather II
3. Heat
4. Righteous Kill
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The frame above 1s from which of the following films?

1. The Eye

[B%]

. Un Chien Andalou

3. Omen

4. Man With a Movie Camera
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The frame above 1s from which of the following films?

1. Hangman's Curse

[ 2=

. Dead Man Walking
3. Dancer in the Dark

4, Hell on the Border
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Which of the following genres 1s identified with the image above from a well-known film:

1. Melodrama
2. Western

3. Detective
4. Comedy
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The frame above 1s from which of the following films?

1. The Third Man

2. Touch of Evil

3. Citizen Kane

4. Lady From Shanghai
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Name the director of the film whose screen grab you see above?

1. Eric Von Stroheim
2. Carl Dreyer

. Fritz Lang

. Robert Weine

o
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The frame above 1s from which of the following films?

1. The Flower and the Violence
2. The Third Lover

. Through the Glass Darkly

. Blow Up

o
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Identify the actor out of the following whose photograph was alzso on the cover of a recent book on South Asian cinema

. Noor Jahan

. Khurshid

. Meena Shorey

. Munnawar Sultana
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The frame above 1s from which of the following films?

1. The White Balloon
2. The Circle
. Crimson Gold

. Three Faces

NS
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o4 901094 Name the director of the film The Rocky Horror Picture Show: 40 0.0

. Wes Craven

[ S

. Jim Sharman
3. Roger Corman
4., Herschell Gordon Lewis
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A cart pulled by a horse carries some people as the camera transports us into their lives. Suddenly, everything stops. The
“ray” — the X ray which is film- freezes their image. The arrest is a powerful epistemic break, an example of Vertov's theory
of the kino-eve that exhibits the physical aspect of film’s power. “Film 1s an analytical “cyborg™ a relative of the X ray, it
can dissect somatic traces. It can even freeze the body, as only death can, transforming it into a narure morte. Insofar as it is
fundamentally “still”™ photography, film is inhabited by death. Like a waxwork or a mummy, its illusionary movement can
return us to a state of stillness. ™ By freezing time in space, the cinema, at some level, can preserve body images, propelling
them into a future they would not otherwise be able to enjoy. By wav of its laboratory of reproduction, the cinema can
fashion “replicants™ that are — as Ridlev Scott’s Blade Rurmer (1982) would have it — “skin jobs.” Terminal subjects. Still
lives turned into moving pictures.

Whose formulation of the cvborg is Giuliana Bruno, the author of the passage above referring to?

. Marshal McLuhan
. Manfred Clynes
. Donna Haraway

o -

S

. Bruno Latour
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A cart pulled by a horse carries some people as the camera transports us into their lives. Suddenly, everything stops. The
“ray” — the X ray which is film- freezes their image. The arrest is a powerful epistemic break, an example of Vertov's theory
of the kino-eve that exhibits the physical aspect of film’s power. “Film 1s an analytical “cyborg™ a relative of the X ray, it
can dissect somatic traces. It can even freeze the body, as only death can, transforming it into a narure morte. Insofar as it is
fundamentally “still”™ photography, film is inhabited by death. Like a waxwork or a mummy, its illusionary movement can
return us to a state of stillness. ™ By freezing time in space, the cinema, at some level, can preserve body images, propelling
them into a future they would not otherwise be able to enjoy. By wav of its laboratory of reproduction, the cinema can
fashion “replicants™ that are — as Ridlev Scott’s Blade Rurmer (1982) would have it — “skin jobs.” Terminal subjects. Still
lives turned into moving pictures.

Identify the theorist of cinema whose formulation of the “mummy complex™ is referred to in the above passage by Giuliana
Bruno?

. Siegfried Kracauer
. Andre Bazin

. Sergei Eisenstein

. Jean Epstein
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A cart pulled by a horse carries some people as the camera transports us into their lives. Suddenly, everything stops. The
“ray” — the X ray which is film- freezes their image. The arrest is a powerful epistemic break, an example of Vertov's theory
of the kino-eve that exhibits the physical aspect of film’s power. “Film 1s an analytical “cyborg™ a relative of the X ray, it
can dissect somatic traces. It can even freeze the body, as only death can, transforming it into a narure morte. Insofar as it is
fundamentally “still”™ photography, film is inhabited by death. Like a waxwork or a mummy, its illusionary movement can
return us to a state of stillness. ™ By freezing time in space, the cinema, at some level, can preserve body images, propelling
them into a future they would not otherwise be able to enjoy. By wav of its laboratory of reproduction, the cinema can
fashion “replicants™ that are — as Ridlev Scott’s Blade Rurmer (1982) would have it — “skin jobs.” Terminal subjects. Still
lives turned into moving pictures.

The replicants referred to in the passage above by Giuliana Bruno are:

1. Photographs
2. Animals

3. Burds

4. Copies of humans
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The history of early cinema, like the history of cinema generally, has been written and theorized under the hegemony of
narrative films. Early filmmakers like Smith, Méliés, and Porter have been studied primarily from the viewpoint of their
contribution to film as a storvtelling medium, particularly the evolution of narrative editing. Although such approaches are
not totally misguided, they are one-sided, and potentially distort both the work of these filmmakers and the actual forces
shaping cinema before 1906. A few observations will indicate the way that early cinema was not dominated by the narrative
impulse that later asserted its sway over the medium.. Whatever differences one might find between Lumiére and Meéliés,
they should not represent the opposition between narrative and non-narrative filmmaking, at least as it 15 understood todav.
Rather, one can unite them in a conception that sees cinema less as a way of telling stories than as a wav of presenting a
series of views to an audience, fascinating because of their illusory power (whether the realistic illusion of motion offered to
the first audiences by Lumiere_ or the magical illusion concocted by Méliés), and exoticism. In other words, I believe that
the relation to the spectator set up by the films of both Lumiére and Meliés (and many other filmmakers before 1906) had a
common basis, and one that differs from the primarv spectator relations set up by narrative film after 1906.

Identify the author of the passage:

1. Thomas Elsaesser
2. Charles Musser
3. Tom Gunning

4, No&l Burch
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The history of early cinema, like the history of cinema generally, has been written and theorized under the hegemony of
narrative films. Early filmmakers like Smith, Méliés, and Porter have been studied primarily from the viewpoint of their
contribution to film as a storvtelling medium, particularly the evolution of narrative editing. Although such approaches are
not totally misguided, they are one-sided, and potentially distort both the work of these filmmakers and the actual forces
shaping cinema before 1906. A few observations will indicate the way that early cinema was not dominated by the narrative
impulse that later asserted its sway over the medium.. Whatever differences one might find between Lumiére and Meéliés,
they should not represent the opposition between narrative and non-narrative filmmaking, at least as it 15 understood todav.
Rather, one can unite them in a conception that sees cinema less as a way of telling stories than as a wav of presenting a
series of views to an audience, fascinating because of their illusory power (whether the realistic illusion of motion offered to
the first audiences by Lumiere_ or the magical illusion concocted by Méliés), and exoticism. In other words, I believe that
the relation to the spectator set up by the films of both Lumiére and Meliés (and many other filmmakers before 1906) had a
common basis, and one that differs from the primarv spectator relations set up by narrative film after 1906.

What does the author call this earlier conception of cinema?

1. Non-Narrative films

2. Cinema of Attractions

3. A primitive mode of representation

4., Actuality Films
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The history of early cinema, like the history of cinema generally, has been written and theorized under the hegemony of
narrative films. Early filmmakers like Smith, Méliés, and Porter have been studied primarily from the viewpoint of their
contribution to film as a storvtelling medium, particularly the evolution of narrative editing. Although such approaches are
not totally misguided, they are one-sided, and potentially distort both the work of these filmmakers and the actual forces
shaping cinema before 1906. A few observations will indicate the way that early cinema was not dominated by the narrative
impulse that later asserted its sway over the medium.. Whatever differences one might find between Lumiére and Meéliés,
they should not represent the opposition between narrative and non-narrative filmmaking, at least as it 15 understood todav.
Rather, one can unite them in a conception that sees cinema less as a way of telling stories than as a wav of presenting a
series of views to an audience, fascinating because of their illusory power (whether the realistic illusion of motion offered to
the first audiences by Lumiere_ or the magical illusion concocted by Méliés), and exoticism. In other words, I believe that
the relation to the spectator set up by the films of both Lumiére and Meliés (and many other filmmakers before 1906) had a
common basis, and one that differs from the primarv spectator relations set up by narrative film after 1906.

What precisely is the cinema of attractions?

1. Exhibitionism

2. Formalism

3. Voveurism

4. Mlusionism
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