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PREVIEW QUESTION BANK(Dual)

Module Name : Performing Art - Dance-Drama-Theatre
Exam Date : 22-Jun-2023 Batch : 15:00-18:00

Sr. | Client Question
No. ID

Negativ

Question Body and Alternatives Marks Marks

Objective Question

112251 e following table shows the average speed (in km per hour) of five different trains A-E during six days of a week from Monday throug’

Saturday. Some data is missing in the table ( indicated as '-') that you are expected to calculate. if required. Based on the data in the table.
answer the question that follows:

Train - wise speed (in kin'hour) on different Days

Train Average Speed (in km/hr) of Trains
Monday | Tuesday | Wednesday | Thursday | Friday | Saturday
A 7% 80 - 64 34 -
B 88 - 80 84 72 90
C 54 70 72 - 64 60
D - 120 95 - 90 110
E 72 80 84 75 - -

For train A, if the average speed on Saturday is 20% more than that on Wednesday and the mean of the average speeds over all the six
days 1s 67 kev/hour then what is the average speed on Saturday?

. 70 km/hour

. 72 kmm‘hour

. 74 km/hour

. 75 kmm/hour
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Objective Question
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Train - wise speed (in kim'hour) on different Days

2252 The following table shows the average speed (in km per hour) of five different trains A-E during six days of a week from Monday througl
Saturday. Some data is missing in the table ( indicated as '-') that you are expected to calculate. if required. Based on the data in the table,
answer the question that follows:

Train Average Speed (in km/hr) of Trains
Monday | Tuesday | Wednesday | Thursday | Friday | Saturday
A 72 80 - 64 34 -
B 88 - 80 84 72 90
C 54 70 72 - 64 60
D - 120 95 - 90 110
E 72 80 84 75 - -

B

.41
.35
.38
.32
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average speed of train D on Tuesday is approximately

L]
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If the mean of the average speeds of train C during all the six days is 25% less than the average speed of train B on Saturday, then the
more than that of train C on Thursday?
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B 88 4 80 84 72 90
[&: 54 70 72 B 64 60
D - 120 93 - 90 110
E 2 80 84 75 - -
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Objective Question

312253 | The following table shows the average speed (in km per hour) of five different trains A-E during six days of a week from Monday throug’

Saturday. Some data is missing in the table ( indicated as '-') that you are expected to calculate. if required. Based on the data in the table.
answer the question that follows:

Train - wise speed (in kin'hour) on different Days

Train Average Speed (in km/hr) of Trains
Monday | Tuesday | Wednesday | Thursday | Friday | Saturday
A 7% 80 - 64 34 -
B 88 - 80 84 72 90
C 54 70 72 - 64 60
D - 120 95 - 90 110
E 72 80 84 75 - -

Train D runs 150 km more on Monday than that on Thursday and times taken by the train on Monday and Thursday are 5 hour and 4
hours, respectively. If the average speed of this train on Monday is 15 km/hour more than that on Thursday, then the mean of the distance
travelled by the train on Monday and Thursday is

. 365 km
.357 km
. 370 km
.375 km
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Objective Question

42254 The following table shows the average speed (in km per hour) of five different trains A-E during six days of a week from Monday throug]

Saturday. Some data is missing in the table ( indicated as '-") that you are expected to calculate. if required. Based on the data in the table,
answer the question that follows:

Train Average Speed (in km/hr) of Trains
Monday | Tuesday | Wednesday | Thursday | Friday | Saturday
A 72 80 - 64 54 -
B 88 - 80 84 72 90
C 54 70 72 - 64 60
D - 120 a5 - 90 110
E 72 80 84 75 - -

If train B covers a total distance of 3400 km during all the six days by taking a total time of 40 hours, then the average speed of this train
during all the six days together is % less than the average speed of this train on Monday. (Rounded-off to two digits after decimal)

6.33
4.67
341
5.25
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A 72 80 - 64 34 -
B 88 z 80 84 72 90
c 34 70 72 = 64 60
D = 120 95 = a0 110
E 72 80 84 75 = -
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Objective Question

5225 | The following table shows the average speed (in km per hour) of five different trains A-E during six days of a week from Monday throug’

Saturday. Some data is missing in the table ( indicated as '-') that you are expected to calculate. if required. Based on the data in the table,
answer the question that follows:

Train - wise speed (in kim'hour) on different Days

Train Average Speed (in km/hr) of Trains
Monday | Tuesday | Wednesday | Thursday | Friday | Saturday
A 72 80 - 64 54 -
B 88 - 80 84 72 90
C 54 70 72 - 64 60
D 120 95 - 90 110
E T2 80 84 75 - -

For train E. if the ratio of average speed on Saturday and Friday is 5:3, then the average speed on Saturday is % more than that on
Friday.

[
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Objective Question

6 12256 | A Social Studies teacher assigns an online collaborative learning project to her students on ancient civilizations. The students are divided

into groups of four. One student finds difficulty in exploring relevant information online. What would be the most effective way the
student needs to adopt?

Ask the teacher to provide the required information.

. Rely solely on his own efforts to find the information.

. Seek assistance from his group members and discuss possible research sources.
4. Abandon the project since he cannot find the information online.
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Objective Question

72257 | Which of the following can be used for virtual field trips?

A, Prezi

B. Kahoot

C. Virbela

D. Flipgrid

E. Second life

Choose the most appropriate answer from the options given below:

1. C.D and E only

2. C and E only
.A.B.Dand E only
A, and B only

o
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Objective Question

8 2258 | Given below are two statements:

Statement I: Situated cognition is the idea that thinking is located in social and physical contexts. not within an individual's mind.

Statement IT: Schema is a concept or frame work that exists in a person's mind to organize and interpret information.
In the light of the above statements. choose the correct answer the from the options given below:

1. Both Statements I and Statement II are true.
2. Both Statements I and Statement I are false.
3. Statement I 1s true but Statement II is false.

4, Statement I is false but Statement II is true.
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Objective Question
9

2259 Given below are two statements:
Statement I: The transfer of learning from one situation to another that is conscious and effortful is low-road transfer.

Statement IT: The automatic. often unconscious, transfer of learning to another situation is high-road transfer.
In the light of the above statements. choose the correct answer from the options given below"

1. Both Statement I and Statement II are true.
2. Both Statement I and Statement II are false.
3. Statement I 1s true but Statement II is false.
4, Statement I is false but Statement II is true.
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Objective Question

1012260 | which of the following are the examples of Authentic assessement?

A. Grading

B. Student's self-assessment
C. Portfolios

D. Exhibitions

Choose the correct answer from the options given bhelow"

1. A. B and C Only
2.B and D Only
3.C and D Oaly
4. A and C Only
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Objective Question

1112261 1 pq compared to quantitative researchers. qualitative researchers lay more emphasis on

. measurement
. causality

. context

. generalization
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Objective Question

1212262 The criterion of ‘transferability’ in qualitative research is equivalent to which of the following criteria in quantitative research?

. internal validity
. external validity
. reliability

. abjectivity

o -

L

file:///E:/IDAY 9/Batch 2/55_Live_Performing_B2_E/55_Live_Performing_B2_E_1-200.html 9/140



6/23/23, 2:55 PM 55 Live_Performing_B2_E_1-200.html
TOTET® Ty H RHEIRITT &1 AFcs , AEes 2y | Fofifed Gu amds s o § 2

1. 3T aea
2. SR aYa
3. fayggar
4, aEgEmT

Al: 1
A2:
A3:

A4

E N NS I S )

Objective Question

13 12263 | Gjven below are two statements:

Statement I: Content analysis cannot be applied to visual materials.

Statement IT: It is difficult to ascertain answers to 'why?' questions through content analysis.
In the light of the above statements. choose the correct answer from the options given below:

1. Both Statement I and Statement II are true.
2. Both Statement I and Statement II are false.
3. Statement I is true but Statement II is false.
4, Statement I is true but Statement II is true.
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Objective Question
14 2264
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In conducting One way analysis of Variance, which of the following test statistics would be used?

1.2
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Objective Question

1512265 | 11 the text of a research article, if a reference is cited by writing the author name followed by "et al.”, which among the following could

represent the number of authors involved in the cited study?

oWy
2 =

oo

Choose the most appropriate answer from the options given below:

. A and B Only
.B and C Only
C and D Only
.B. C and D Ouly

forelt =ity Fae & 18 & afe TFae & 10 & 918 et ol g (el we 1 3gya fovan oiar § f Fafifed 8 9§ 199 3gyd
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Objective Question

16 22 SRR S .
6 12266 11 the ritualistic view of communication. individuals exchange understanding for

1. Accumulation of information
2. Promotion of self-interest

3. Communion and fraternity

4. Logocentric presence
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Objective Question

1712267 | Another term commonly used to refer to the medium of communication is

1. Carrier

2. Transporter
3. Vehicle
4

. Channel
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Objective Question
18 2268
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Which of the following, according to Aristotle, will contribute for a communication's credibility?

A. Personal appearance
B. Peculiar mannerisms
C. Goodwill

D. Trustworthiness

E. Wisdom

Choose the correct answer from the options given below:

1. A.B. C Only
2.B.C.D Ouly
3.C.D.E Ounly
4. A, B.D Only

IR & IR FEfaRed 8 9 o S o fayg-iaa § sifiafs san

A, 3fdae Wit
B. 331 a9
C. ¥gld

D. fayg-gar
E. §faHdl
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3. %40 C.D.E
4. %HGA A, B.D

Al: 1
1
A2: 2
2
A3: 3
3
Ad4: 4
4

Objective Question

1912269 | Given below are two statements:

Statement I: Much of non-verbal communication is based on arbitrary use of symbols by different cultures.

Statement IT: A great amount of non-verbal communication is iconic and possibly understood universally.
In the light of the above statements. choose the mest appropriate answer from the options given below:

1. Both Statement I and Statement II are correct.

2. Both Statement I and Statement I are incorrect.

. Statement I is correct but Statement II is incorrect.
. Statement I is incorrect but Statement IT is correct.

e
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Objective Question

2012270 | Given below are two statements:

Statement I: The new means of communication has promoted an 'ideology of limitless' communication.

Statement IT: The new means of communication are against electronically extended interactivity among individuals.
In the light of the above statements. choose the most appropriate answer from the options given below:

1. Both Statement I and Statement IT are correct

2. Both Statement I and Statement II are incorrect

3. Statement I is correct but Statement I is incorrect
4, Statement I is incorrect but Statement II is correct
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Objective Question

21 2271 | A takes 2 hours more than B to walk P km, but if A doubles his speed, then he can make it in one hour less than B. How much time does

B require for walking P km?

1. 4 hours

2. 3 hours

3. 5 hours

4. 3.5 hours

P fobtil 9@ o 7T A, B 1 qoAT H 2 U2 3ii¥e 90y Adl & =g 3fd A ol Mfd T g dR o dl 96 SU B I US He U I g
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2.3 40
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Objective Question

22 2272 Average score of a class of 60 students in an examination is 43. If the average score of the students who have passed is 52 and that of whe

have failed is 16, then what is the percentage of failed students?

25%

.28 %

.30%

4.20 %

fadll Tie & 60 faeniefal 1 el 1 STad UTadi® 43 §1 A1 S0 [Aeiial &1 Sid Uiy 52 § auT Siritol faentfal 1
S UIie 16 &, A1 Sl faenfifal &1 ufosd fa & 2

| S

Lo

1.25%
2.28%
3.30%
4.20%
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4
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Objective Question

23 2273 If (a-b) : (b-¢) : (e-d) =1 : 2 : 3 then what is the valueof (a+d):c?

i

] |
3.4:1
4.3:1

TlS (a-b) : (b-c) : (e-d)=1:2: 3T (a+ d) : ¢ DI A a1 I

o =

B

Al: 1

A2:

A3:

A4 :

A A W W NN

Objective Question

2412274 | I a certain language code, DIAMOND is coded as VQYMEKLV. How is CRUELTY coded?

1. WHFVMFB
2. XIFVMFB

3. WHEUNFA
4. WIEUNGA

el g TS & $¢ T DIAMOND &1 VQYMKLV & 4 ¥ reds (a1 Sildl 8, dl CRUELTY &l [ ¥4 1 eds [l SITe 2

. WHFVMFB
. XIFVMFB
WHEUNFA
. WIEUNGA

R

Al: 1

A2:

A3:

A4 :

A A W W NN

Objective Question

2512275 || A dealer marks his goods 25% above the cost price and then allows 10% discount on it. What is the cost price of an article on which he

gains 50 7

. 2350
. 2380
. 2400
2425

o =

da o
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TS fasha 3O e 3 IR AT el ¥ 25% e T sifdhd P3ar 8 3R R S0 | 10% &1 §e &dl ¢1 39 9% &1 a1Td Jed
fera1 2. o TR 39 250 ST &Y W1 Biell 82

3350
380
400
2425

R O R

Al: 1

A2:

A3:

A4

A A W W NN

Objective Question

26 112276 Arrange the following terms in order of increasing intension.

A. Baseball player
B. Ball player

C. Fielder

D. Athlete

Choose the correct answer from the options given below:

b =

s

PODU
0P wp
W > W
B o

[FrafaRad gal ! o & SRIg! %3 H Sd R $IeT:

A, 9Udd RgarSt
B. d-Raarst
C. Bl

D. UYEe

A feu 7T fomedl § 9 98l SR &1 994 Bt

P R e
POPo
0P W
W w
ggdnno

Al:

A2

A3:

A4

E N L B VS I (S R S

Objective Question
27 2277
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" T admit that there are people for whom even the existence of God is a big question. My answer is that I do not address them. but that I
presuppose a minimum of reason in my readers." Identify the informal fallacy committed in the above statement.

. Slippery slope

. Begging the question
3. Straw Man

4. Complex question

"I g Ol § & gl U 2 a1 § [ o1U S4R o1 31T 81 95194 81 HR1 3Tk I8 © [ H 3-1o! Halldd =g Sl §. g 3
U TSI T AT db 1 U G § 1" SUYdd HU T I SHISIRS dcb aly &1 Ugdrd Sifo|

| S

1. fge gad g™
2. TETYY &N

3. %A
4. 5ATY

Al: 1
A2
A3

A4 :

A A W W NN

Objective Question

28 2278 | Given below are two statements:

Statement I: Inductive arguments can be invalid or valid.

Statement IT: A strong inductive argument that has all true premises is called a "cogent” argument.
In the light of the above statements. choose the most appropriate answer from the options given below:

1. Both Statement I and Statement IT are correct.

2. Both Statement I and Statement II are incorrect,

3. Statement I 1s correct but Statement I 1s incorrect.
4, Statement I is incorrect but Statement II is correct.

TR FEfumE

BUT 1 AMTHATES giaaal de a1 38 81 I o

BYA 11: U €8 AN Gfdd o 9l SMYRae 9 §ld §. a8 "HYas” gidd sedardl o
SWRIGd B & SHTaid 8, A9 fau U fowel & 3 9w Suged ST &1 9094 BT

Y1 AR I S el ]
Y1 AR SH TEd §
YT TEl . AT FY 11 Tad g
B 17T ¢, At PUT 11 98l B

b =

W

Al: 1

A2: 2
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A3:

A4

NG N U

Objective Question

292279 fthe plane takes off from the airstrip B then it is south bound. The plane did not take off from the airstrip B. therefore it is not

southbound." Identify the formal fallacy in the above argument.

. Exclusive premises

. Fallacy of four terms

3. Affirming the consequent
4. Denying the antecedent

afE fGTH B GaSUE] ¥ IS WRa1 § 71 98 afev 9 31 AT A gars g B ¥ S e i B e
SueR gfRT | HPIRS qbary & ggaH Bl SRIieTe 7% e

2 =

1. ATadd YR
2. IdWE Y

3. Badad-[ay™
4. gqare-fey
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

30112280 | 1) wwhich of the following arguments the middle term is always positively related to the major term only. there being no negative instance:
of their agreement in absence?

1. All knowable objects are nameable. The pot is a knowable object. Therefore, pot is nameable.
2. No non-fiery things have smoke. This hill has smoke. Therefore this hill is not non-fiery.
3. All things which have smoke have fire. This hill has smoke. Therefore, this hill has fire.
4. What 1s not different-from-other-elements has no smell. The earth has smell. Therefore. earth is different from other elements.

mﬁ%%ﬂ@ﬁﬂwwﬂ% Hd = UG I HRIAD &4 I Jafd Sidl 8. 370 ATy Bl Dls APRIED P

el 3 oG U § 1S3 39 9% § | ST S SHga
Tt TR-oifPmT avg H yaif 781 511 5| U UeTo! IR Y3if 3| SR I8 UgTS! IR-SHHH 8! o

b =

3.9 9t o o Yot B1a & S ST gidl 31 59 TeTol UR 43T 3, SURI 39 UeTo! IR ST |
4. S oA Tl § TR Tl Bidl & 9 Pis 1Y 781 ¢ | Gl 3 7Y § | SIE G o Al ¥ ST o
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4
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Objective Question

31 2281 | Given below are two statements:

Statement I: Google Chrome. Microsoft Windows, and Apple Safari are examples of Web Browsers.

Statement IT: Google, Yahoo, and Bing are examples of Web Search Engines.
In the light of the above statements. choose the correct answer from the options given below:

1. Both Statement I and Statement II are true
2. Both Statement I and Statement II are false
3. Statement I is true but Statement II is false
4, Statement I false but Statement II is true

B IEKACAICATALE) U
HYAT: TTA P, HISH MG fdSIe] 3R U0d BRI dd S8R & 3SR G|

BY I T, T1g SR 671 9 9 &0 & Seeru g
I FYH & AP . i 73U U fddbedi © ¥ Tl 3ok &1 90 P

FHYT 1R EH T &I
FHYT 1 AR I AT A B

ko =

3. HYT 1 T . Al Y 11 3T B
4. BYFT YA B, Wi DYTIT A & |
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

32 2282 | consider the following computer memory hierarchy diagram:

Registers
Cache Memory
/ﬁaﬂdom Access Mcmm‘;\

Solid State Storage

Pl Magnetic Hard Disk M
yd Optical Disk Storage
Magnetic Tape \

As you travel down the memory hierarchy diagram shown above, then which of the following is true?

. decreasing cost per bit and decreasing access time
. increasing cost per bit and increasing access time

. increasing cost per bit and decreasing access time
. decreasing cost per bit and increasing access time

o =

o
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FfiRad Hgex ORI AU $HRE R [d9R P

/ dsHuamaEd O\

/@%@@E@iﬁv \

e ge 5w N
/ HiP e o ¥Ra \
Aifew 2g

N\

Al: 1

A2:

A3:

A4

A B LW W NN

Objective Question

332283 | Match List I with List IT

SR ST T HHRT A1 SRE H A9 SR-01¥ -1 1 3R 91 6. ol Ffeiad 5 4 SH-91 981 62

1. 9fd fe arTa gedi § ok fir gma gedr g
2. Ufd foe anTd Sedl § ik i 9rg sgar &
3. ufd fae anrd Sl © ik A gug uear g
4. 9fd fae arrd ved § iR sfirm gag sear g

List I ( Internet Related Terms)

List IT ( Context)

A Service of Internet

1. Microsoft Edge

B. Web Browser

II. Microsoft Qutlook

C. E-mail Client Software

III. Microsoft Bing

D. Web Search Engine

IV. World Wide Web

A-TV.B-1II C- L. D-III
A-L B-IV. C-1II. D-II
A-TV.B-L. C-1II, D-III
A-TII. B- 1. C-II. D-IV
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eIt 11 G 11 ° Foefr Siforg
T 1 (Re3e wd Ue) GG ER)

A Fetdc Ta1 (T0g i 3cic)| 1 [mEadite 0w
B. [d9 3o II. [HIZshIHLT 3
C. F-Hd gt WitedR 1L [EE@ e f&
D [a9 ¥ g vV [aeeags 49
Fafaiad fae el T 9 981 IR &1 904 Bl -
1.A-IV,B-1I. C- L. D-III
2. A-L B-1V, C- IIL, DAII
3. A-IV.B-1, C-IL D-III
4. A-TIL B-1, C-II, D-IV
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

34 2284 | Given below are two statements regarding MS-Excel:

Statement I : Cell E9 contains the value 4 and E10 contains the value 8. You select both the cells and drag the fill handle down to E13.
The contents of cells E11. E12 and E13 will be 9. 10 and 11. respectively.

Statement IT: The formula =A3*$A%$1 has the reference to cell Al set as a relative reference while the reference to cell A3 is an absolute
reference.,

In the light of the above statements. choose the correet answer from the options given below:

1. Both Statement I and Statement II are true.
2. Both Statement I and Statement II are false.
3. Statement I 1is true but Statement II is false.
4, Statement I is false but Statement II is true.

TH UY UGHd ( MS-Excel) & Ja8 &

®YF 1: JAEO H A48 SR EL10 H A 8 §1 ST I el BT 90 B & SR (e 65 I Widd UEL3 T 14 Ald § | E11.
E12 SR E13 9ol § A Y 9, 10 3R 11 51|

HY 11: BIHA =A3*$5AS1 BT Har] gder G52 & =0 o MelRa Ia A1 & Ty € Taid 39 A3 BT day U FRug g g1
IRIGd HYA & AMAD J, 7 72w 7 fawed § ¥ |8l SR &1 99 B

P AR I S TT B

YA AR I ST SRA B

YT 19 ©. A HU I S B
YT I B, A IR YT 1 T B

[ S

W

Al: 1
1
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A2: 2
2
A3: 3
3
A4: 4
4

Objective Question

352285 Given below are two statements with reference to different number systems:

Statement I: (D6C1)y4 = (54977)14

Statement IT: (41819),,=(A35B)5

In the light of the above statements. choose the correct answer from the options given below:

1. Both Statement I and Statement IT are true.
2. Both Statement I and Statement II are false.
3. Statement I 1s true but Statement II is false.
4, Statement I is false but Statement II is true.

fafirs e yonferi & ded & Sr pyA fau e

HYF I: (D6C1);4 = (54977);,

HYTII: (41819),, = (A35B);
TR DU & el 4. 14 U Ty fdeedi & 3 98 3R &1 994 S

PYI AR PYT I II I
YT AR YT 1 ST ST B

b =

3. YT 1 9™ ©. A HYF 11 3R B

4. DY 1 A . Al BUT 119 g
Al: 1
1
A2: 2
2
A3: 3
3
A4 4
4

Objective Question

36 12286 | photovoltaic cells are made up of

. p-type of semiconductor only

. n-type of semiconductor only

. a combination of p and n type of semiconductor
. Neither p nor n type of semiconductor

b =

F SN ¥
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BT AT Ie & B B-

. Had p-UBR P ASAadD! I

. Fad n-UBR P ASAaD! I

eI TU A p R o T UBR & gD d
. p 3R 0 SHI USRI & ASATaH! T Tl

[T

N ]

Al: 1

A2:

A3:

A4

BOA W oW NN

Objective Question

37 2287 | What is the correct sequence of processes involved in particle removal from largest to smallest in waste water treatment?

A. Sedimentation
B. Flocculation
C. Screening

Choose the correct answer from the options given below:

B e
> W >0
npw
Wwonw

SOy ot T B geTd § TUaH B 3R BT $1 g & UHH BT Tel BH 1 82

A JHgdIed
B. &UH

C. I
= fou e Al | ¥ 9Et ITR BT a9 D

0w

B
P W 0
WOoOw

Al: 1

—

A2:

A3:

A4

E N S " I SR )

Objective Question
38 2288
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Which of the following are used as disinfectant during water treatment.

A. Chlorine

B. Phosphorous

C. Ozone

D. Nitrogen

E. Ultraviolet Rays

Choose the most appropriate answer from the options given below:

1.A.B. C Oaly
2. A B.D Ounly
3.A.C.E Only
4.B. D, E Only

9 T & eRM Fafafad 3 ¥ 5% Gheme & 30 3 wai | 9 s g

A FARM

B. BEHRY

C. TG

D. Ao

E. QST faef

19 feg ¢ Rieeal # & Wel SR &1 999 HIIg:

1.$dd A, B, C
2. $ATA.B.D
3. PATA.C.E
4. a4 B, D.E

Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

39 12289 | Given below are two statements: one is labelled as Assertion A and the other is labelled as Reason R

Assertion A: Volatile Organic compounds (VOCs) often are measured in the atmosphere as non-methane hydrocarbons.

Reason R : Methane is highly reactive in photochemical smog formation.

In the light of the above statements. choose the correct answer from the options given below:

.Both A and R are true and R is the correct explanation of A.
.Both A and R are true and R 1s NOT the correct explanation of A.
. A is true but R is false.

. A s false but R is true.

[

o
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19 <1 Ty GU T §: TF STYT ( Assertion A) & 3T H Gl 8T IHP BRYI (Reason R) & T

HFUBYT A: TR H AR Bl Hd TR (@GR B R IR-HYA a=ia ggeime (Eendis) & 0 # 77 Jrd o
PN R: THIY THAMS YHGE (1) & a0 § OrF s fufFaras sl el

IWRIE Y & A1ciies H, T faT 7 [debeti H ¥ FET IR BT 99 DL

. AIRREFA 9O E 3R R A DI Gl AR 81

. AIRREH 9§ 3R R. A DI YT oIa 781 &
 ATT R, AP R JTT L
AT S, AfPI R AR

[ S

oW

Al: 1

A2:

A3:

A4 :

A b W W NN

Objective Question

40 2290 | Given below are two statements:

Statement I: Flood fringe is the lowest part of the flood plain. where no development is permitted and which is reserved for the passage
of flood flows.

Statement IT: Floodway is an area of floodplain land where filling and development may be permitted subject to land use and building
code regulations designed to minimize damage.

In the light of the above statement. choose the correct answer from the options given below:

1. Both Statement I and Statement IT are true
2. Both Statement I and Statement II are false
3. Statement I is true but Statement II is false
4, Statement I is false but Statement II is true

TRy feumu g

HYF I: S1g SUId &7/ POR B Y (=ra71 o1 Il € W61 Dig [T BT 1 A 61 gidl ¢ SR [ 91g & Siciviars &
R0 & g SRfga T S g |

HYF II: T1g TV FOR YA BT TS &5 & Tel &t 31 g o F o fEwrg= e e yfy vt oiR we ois fafama &
it 1R1g IR far e 1 srgafa & o gadt )

TR HY B e 4, 19 v e et & ¥ w8 3w o1 994 S

HYTI AR PYTISH IA &
HYT I AR PYT I SH] TT§
FYT I II B AP FUT 1 AT §
HYT 1 ATI B AP FYT I T ©

ko =

W

Al: 1

A2: 2
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A3:

A4

A b~ W W

Objective Question

412291 The Sadler commission (1717-19) recommended the establishment of in Indian universities.

1. The senate

2. The court

. Counselling centres
. Grievance cells

TSTR AT (1717-19) 3 YR fayfaeear o P R Pt w1 &1 ot

e L

1. e
2. DI
3. Y gl

4. Rremaa yaist
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

4212292 | The Ram Murti Review committee recommended that admission to higher education must be

1. Universal
2. Reservation-based
. Selective
. Free from payment

T Teiten wiafa = R o1 6 6 Saw e o gaw HEEIEY

e L

1. g
2. & - SRS
3. IGATHD
4. YIAH - g
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question
43 12293
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Which of the following were suggestions of Kothari Commission regarding university education?

A. Closure of the University Grants Commission.

B. Re-organisation of the University Grants Commission.

C. More autonomy to universities for reforms in teaching and research.
D. Students representation in the academic councils of the universities.
E. Non-expansion of Inter-university council.

Choose the correct answer form the options given below:

1.A.B. C Only
2.B, C, D Only
3.C.D.E Only
4. B. D. E Only

fasfaamem fRien & IR # FEfifed 3 ¥ @ S PSR 151 & gE 92

A. TayldeTerg s/ SR &I 6 g1 9T

B. [A%f3=erg siam S &1 6|

C. Ri&fur 87R S H GUR & (¢ [ayfaermadl 1 SR st WAl Ha S|
D. fayfaeneai o srereihe uial # faenfifdl o1 gfaffia)

E. 3R - fayfaemey uhve o R 3 $=m

12 fag 7T el § | WEt IR &1 99 S

1.$add A, B, C
2. %4gd B, C.D
3. %40 C.D.E
4. %90 B.D.E

Al: 1
1
A2: 2
2
A3: 3
3
Ad4: 4
4

Objective Question

Write the correct chronological order of the following commissions and committees on Higher Education in India.

A. Sargent Plan

B. Hartog committee

C. Calcutta university commission
D. Hunter commission

E. Indian university commission

Choose the correct answer from the options given below:

1.B.E. D, C A
2.E,A,B.C.D
J.CLDLALEB
4. DL EC BiA
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YR ¥ 3= e = FHafafaa smm sk afifagl &1 ot orfee 0 3 w@)

A, Trote ol

B. o OfAf

C. Taddl fayfdemed
D. € [N

E. YR fagfaemea mm

13 few ¢ ol § & 95l SR &1 999 SIC:

1. BoBD. €A
2.EEAB.C.D
3.C.D.AE.B
4.D.E.C.B.A
Al: 1
1
A2: 2
2
A3: 3
3
A4: 4
4

Objective Question

45 2295 | Given below are two statements:

Statement I: In the early days, the pioneer Indian universities neglected the teaching of modern Indian languages.

Statement IT: In 1862, Alexander Grant, Director of public Instruction. suggested the abolition of all modern Indian languages from all
university examinations but the suggestion was not accepted.

In the light of the above statements. choose the most appropriate answer form the options given below:

1. Both Statement I and Statement IT are correct.

2. Both Statement I and Statement I are incorrect.

3. Statement I is correct but Statement II is incorrect.
4. Statement I is incorrect but Statement II is correct.

BIEEALAIC AR
Y I: YRS (&1 | 3ol WRd fayfasmedl = sy YR HTarsd & a0 Bt s 3|

YT I: 1862 § b SfJa ¥ FETd siaiduls Uie 3 a4l fayfaemeg @1 wdignait & @it snyfe YRdlg wrsrsi of gare féu o
@1 g1d faar T U8 goa WieR el fdoar |

SWRIGd B & SHTaid 5, A9 fau U fowel & 3 9w Suged SR &1 90 ST

Y AR PYT 11 A TRl B
DY [ R B 11 311 Tad o
 HY 1 981 8, A PUT I Tad
YA 1 7Tad B, Wi HUT 11 981 B
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Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

Read the following passage and answer the question:

Protection and conservation of forests and wildlife are essential to maintain the earth's health and environment. Forests play a key role in
the maintenance of climate, rain-patterns, water and soil conservation.

India has 16 percent of the world's population with only 2.4 percent of its land area. There is much pressure on our natural resources
including forests. Due to increasing consumerism and nature- hostile activities, the forest-cover is finishing very fast.

Thousands of snails, frogs, rats, carthworms. cockroaches and other animals are killed for dissection in schools. colleges and laboratories
for experiments. This disturbs the ecological balance.

There is mindless destruction of forests for timber, firewood and fuel. Every year there is a loss of about 1.3 lakh hectares of forest area
in India because of mdiscriminate clearing of forests for cultivation. quarrying and large dams and irrigation projects. Over-grazing has
also taken its toll. The result is serious ecological imbalance and environment degradation.

Conservation of forests and wildlife is also important as they make life beautiful and colourful. Their proper protection and conservation
also means a continuous and adequate supply of food, fodder, medicines. timber ete.

Our natural resources are under pressure because

. Other nations are using our natural resources.

. Animals are killed for dissection.

. India has 16 percent of the world's population and only 2.4 percent of its land area.
. The government does not care.

Fofafaa e B amgde ufey iR 99 g w vy =1 o difvm

g1 3iR Feial 1 afes SR S et & W i gafeen S §9n vEH $ R sfer ¥ 59 waerg, aui-Ue, 99 SR a1 W $1 T @
Hgeaqul i A 8l

URE § By 1 16 wioerd Tee & SR 39T »fE a4 fay F ufty dF &1 9 2.4 viewe 21 ot 9fed e W fae gareEl o §gd ofie gam 2 95
SyiedaE R veld % ufasa nfafafidt % SR g 9gd aol ¥ 9AT 5 181 51 Wai % oy ol 9iY | few, 98 ey fauee oiv o e w3l
Hic! R yEFRI 7 e ¥ o AR faw o 21 599 uiRuiely g fiers o 2

B

ARG THS], WA ®1 Thel AR 569 F 1 ont =1 T ge-aes e e o w1 81 S, S iR 92 9t ud s uiaiesit ot @
ety weTs & SR YR H ufe ad T 1.3 T et 99 49 &4 5l T o) ofa-Ts & R0 Wt SUS! JHE go &1 5H® uiumey MR
iRl g R TaTae SaHaT g B

Ft 3R Teaeal &1 ee gaiay o Agagyt & wifE & oien 51 ge R Afgul s 31 S S fwam SR gRem § i, 9w, ganel, sARd
Twel ofe F Taa R ara gl o g6 2

TAN MHaF a1 gaK o & i -

. ¥ &R AR WISTas SareEl &1 SUa $X 38 3

. fe=em & forw oitgl =1 A e o 21

. URA § 3y F1 16 viawa sHeen & iR gus1 Yy &7 fay =1 99 2.4 ufewa g
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Objective Question

4712297 | Read the following passage and answer the question:

Protection and conservation of forests and wildlife are essential to maintain the earth's health and environment. Forests play a key role in
the maintenance of climate, rain-patterns, water and soil conservation.

India has 16 percent of the world's population with only 2.4 percent of its land area. There is much pressure on our natural resources
including forests. Due to increasing consumerism and nature- hostile activities, the forest-cover is finishing very fast.

Thousands of snails, frogs. rats, earthworms. cockroaches and other animals are killed for dissection in schools. colleges and laboratories
for experiments. This disturbs the ecological balance.

There is mindless destruction of forests for timber, firewood and fuel. Every year there is a loss of about 1.3 lakh hectares of forest area
in India because of indiscriminate clearing of forests for cultivation. quarrying and large dams and irrigation projects. Over-grazing has
also taken its toll. The result is serious ecological imbalance and environment degradation.

Conservation of forests and wildlife is also important as they make life beautiful and colourful. Their proper protection and conservation
also means a continuous and adequate supply of food, fodder, medicines. timber ete.

There is a loss of 1.3 lakh hectares of forest land

. Annualy

. Monthly

. Bi-annualy

. Every ten years

FofafEe e B amgde ufe sk T g o vy =1 3 difvw

B

T 3R Trgeial &1 gie ST e gt & @y iR guietn & §9 vEy & o sfard €)1 o9 Toarg, aul-ed, 9 AR ge W & &9 v §
At yffe e E

YRa 7 By B 16 Wi we & SR Sue Y 47 3y F yfH 47 1 91 2.4 WEa 31 39 9fed eAN MEias SueHl R 9gd U <99 8l §ga
SUHiadarE SR Yeld & ufama Tfufafidt & Sro g 9gd ool 9 SAD 5 98 81 Wa T & fog gl 9iY | #ew, 98 $au faume oiv o oig @,
Hicwt iR yErEmmst ¥ e ¥ g AR fag o 21 599 uiRufetts g fiers o 2

SURG TFSl, oA F1 Thel AR S F i gt =1 e Ie-wed e e o @ 21 &6, SoE ok 92 aidt ug e ufdieett ¥ fm et 3
STy HeTs & SR HRG H U 9 TR 1.3 T 290ER 99 49 & 5l 6 o) Hfi-TRTs & R0 ¥t SUS! JHrE gof &1 SH® uiumEey 1R
TR HEges AR TaTae SHEHaT g 2

Tt SR Teawial &1 e saiy o Apagyt & e & oies B e R Ayl s 71 S S uhwem SR SRem § i, 9, garel, SARd

Twel afe # waa ok afe smgfd o Eef 21
CERCE] 1.3 U@ §R0% B9 B W1 &
1. wfaaf
2. U AR
3. i 2dmE!
4 Wewad
Al: 1
1
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A~ W W N

Objective Question

48 2298 Read the following passage and answer the question:

Protection and conservation of forests and wildlife are essential to maintain the earth's health and environment. Forests play a key role in
the maintenance of climate, rain-patterns, water and soil conservation.

India has 16 percent of the world's population with only 2.4 percent of its land area. There is much pressure on our natural resources
including forests. Due to increasing consumerism and nature- hostile activities, the forest-cover is finishing very fast.

Thousands of snails, frogs, rats, earthworms, cockroaches and other animals are killed for dissection in schools. colleges and laboratories
for experiments. This disturbs the ecological balance.

There is mindless destruction of forests for timber, firewood and fuel. Every year there is a loss of about 1.3 lakh hectares of forest area
in India because of indiscriminate clearing of forests for cultivation, quarrying and large dams and irrigation projects. Over-grazing has
also taken its toll. The result is serious ecological imbalance and environment degradation.

Conservation of forests and wildlife is also important as they make life beautiful and colourful. Their proper protection and conservation
also means a continuous and adequate supply of food, fodder, medicines. timber ete.

Mindless destruction of forests

A. Causes Ecological imbalance

B. Leads to maintenance of water and soil conservation
C. Causes Environmental Degradation

D. Leads to increased productivity for villagers.

Choose the most appropriate answer from the options given below:

1. B, C and D Only
2. A and C Only
3. B and D Only
4. A, B and C Oaly

file:///E:/DAY 9/Batch 2/55_Live_Performing_B2_E/55_Live Performing_B2_E_1-200.html 32/140



6/23/23, 2:55 PM 55 Live_Performing_B2_E_1-200.html
o e 1 wrggs ufey ik 9 o o vy =1 sm i

T 3R Trgual &1 TR S TR A & Wy ik FuiaX & §A vy & o sfard €)1 99 Soarg, aul-Ied, 9a AR Ta Se & a9 e §
Heaqut yfteer fFrum E

yd # fay 1 16 i e & SR 9 4 49 By F 4 43 &1 99 2.4 9fowe 21 9H 9fed eAR viefas gerAf W gga e gem 81 g5
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Hicw R yarETE ¥ e ¥ o ar fay o 21 oo uiRifels g fers o g
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a1 3i Faeiidl &1 wve gaii ff Agauf € it § oo #1 gex ok dfyaaf 99 21 3 Sfua ofwem ik e § divm, 9w, garet, geRdt
THl of F Taa SR ard gl o g 2

Tt & for S 9y A ¥ -

A, nitfufeTg seiges g 8l

B. O SR geT W I 5T 2

C. JaifaR aHa Bl 2l

D. gwarfeE! 1 Saeda # gfE Bl &

A feu U fesedl # 4 9e9 SUgw ST &1 994 I

.®aa B, C 9IRD
BT A MR C
.HIAB IR D
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B

Al:

A2:

A3:
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Objective Question
49 12299
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Read the following passage and answer the question:

The forest cover is depleting fast due to

A. Over-grazing

B. Earthquakes

C. Indiscriminate clearing of forests for various purposes
D. Increasing consumerism

E. Nature-hostile activities

Choose the correct answer form the option given below:

1. B and C Only

2. A. C,D and E Ounly
3.B. C and D Only

4. A, D and E Oaly

Protection and conservation of forests and wildlife are essential to maintain the earth's health and environment. Forests play a key role in
the maimtenance of climate. ram-patterns. water and soil conservation.

India has 16 percent of the world's population with only 2.4 percent of its land area. There is much pressure on our natural resources
including forests. Due to increasing consumerism and nature- hostile activities, the forest-cover is finishing very fast.

Thousands of snails, frogs, rats, earthworms, cockroaches and other animals are killed for dissection in schools, colleges and laboratories
for experiments. This disturbs the ecological balance.

There is mindless destruction of forests for timber, firewood and fuel. Every year there is a loss of about 1.3 lakh hectares of forest area
in India because of indiscriminate clearing of forests for cultivation. quarrying and large dams and irrigation projects. Over-grazing has
also taken its toll. The result is serious ecological imbalance and environment degradation.

Conservation of forests and wildlife is also important as they make life beautiful and colourful. Their proper protection and conservation
also means a continuous and adequate supply of food, fodder, medicines, timber etc.
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AR J6 § A B & R B-

A, offd -2
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.%a@B, C sIRD
.HFIAA, DARE

b =

F SN P

Al:

A2:

A3:

A4 :

AR W W = =

Objective Question
50 12300
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Read the following passage and answer the question:

Protection and conservation of forests and wildlife are essential to maintain the earth's health and environment. Forests play a key role in
the maitenance of climate, ramn-patterns. water and soil conservation.

India has 16 percent of the world's population with only 2.4 percent of its land area. There is much pressure on our natural resources
including forests. Due to increasing consumerism and nature- hostile activities, the forest-cover is finishing very fast.

Thousands of snails, frogs, rats, earthworms, cockroaches and other animals are killed for dissection in schools. colleges and laboratories
for experiments. This disturbs the ecological balance.

There is mindless destruction of forests for timber, firewood and fuel. Every year there is a loss of about 1.3 lakh hectares of forest area
in India because of indiscriminate clearing of forests for cultivation. quarrying and large dams and irrigation projects. Over-grazing has

also taken its toll. The result is serious ecological imbalance and environment degradation.

Conservation of forests and wildlife is also important ag they make life beautiful and colourful. Their proper protection and conservation
also means a continuous and adequate supply of food, fodder, medicines. timber etc.

Given below are two statements:
Statement I Killing of frogs and rats does not disturb the ecological balance.

Statement IT: Maintenance of forests and wildlife leads to an adequate supply of food and medicines.
In the light of the above statements, choose the most appropriate answer from the options given below:

1. Both Statement I and Statement IT are correct.

2. Both Statement I and Statement IT are mcorrect.
3. Statement I is correct but Statement II is mcorrect.
4. Statement I is incorrect but Statement IT is correct.

i T ®) wrgde ey iR W 2y T vy =1 S difg

1 SR FEEiEl 1 9iRRe SR TRe gudt & e SR gaten F 39 v $ R s ) 97 v, aui-e, W SR g1 W 3 99w @y 8
Teagnt Y e F

HIEd # fay &1 16 v o & R 39 4fE 47 By & Yy 43 &1 9 2.4 9fose 81 9F 9fed eAR iefas SereA! w §gd e gem 81 g5
FoviEdas SR YT F g fafint F SR gATeR Sgd oo § A o W61 ol WErT & R Rt oY |, few, 98, $9u faeee AR o oie w5,
Hictar AR yaFEIES ¥ fFeses ¥ fog or fau o 21 sue nififasin dgem favre o 2

SHRG! TBS], WA # TEel AR 5y & Hg oAl @1 S Se-wws G e o e €1 9, Seee SN 9 9idt ud furs uivaiest & o ot &
STy BeTs S SR URT H ufd a8 T 1.3 T 290 97 89 B4 5 31 ol Hfa-Rs & o ot SES! 3 gof 31 5He iy iR
iitfRufaaTg sRige o yaiaeu SamHm ga &l

ot 3ii Feiidl &1 wRe gaii ff Agauf € i § oiea #1 gex o dfyagf 99 21 39 Sfya ofwem sk e § divm, 9w, garsl, gordt
THE! a1 F Had R gaie mgf o €6 2

99 2 FyE fqw o &
U I; Hew! SR 5! & AR 9 mifRufiea dgo 38 s 21
B [I; T AR TE ST 90 T § HieA 3R gansi 1 wa syl g 21

I YT & HaE F, T 3T U Tedl § § U9 9ugad 39t &1 994 S

B AR I S 8 B
YA T SR 11 ST e &)
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Objective Question

165001 g among the following is the author of Ramacharitmanas?

1. Valmiki
2. Vedvyas
3. Tulsidas
4. Yajnavalkya

fAefafad § ¥ oF IHaRdaT9 & aEd 82

1. areEE
GEGR

j
3.@5@&5
4. gIyacd

Al: 1

A2:

A3:

A4 :

AR W W NN

Objective Question

32165002 who among the following is the author of Vivekachudamani?

1. Adi Shankaracharya
2. Yajnavalkya
3. Mamu
4, Narada
FfREd O ¥ fqdegsEit & dad oiH 82
L e g ¢
2. gRIdesd
3.9
4. -Rq
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
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Objective Question

33165003 wWhich Veda is related to magical spirits and charms?

1. Rig Veda

2. Yajur Veda

3. Atharva Veda
4, Sama Veda

[T # & 1 |1 4 Harerrsi SR sige 3 Heldd 82

s
3Ydag
. HHde

[ 2%

= W

Al: 1

A2:

A3:

A4

A b W W NN

Objective Question

3465004 gpikhandiis a character from which ancient text/epic?

1. Ramayana

2. Mahabharata

3. Ramacharitamanasa
4. Cilappadikaram

e Fefaf@a # 3 f59 uEi= 9y &1 06 9 82

1. T
2. HETHRA
3. HENRTHAY
4. Rramere
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question
55 65005
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Which of the following is not a Folk dance of Kerala?

1. Urummi Attam
2. Velakali

3. Theyyam or Kaliyattam
4. Padayani

PR & 3 S 30 T 0o TIpTd T 2

1. SOH! SieeH

2. darpal

3. YT Hrdgeed
4. gargHt

Al: 1
1
A2: 2
2
A3: 3
3
A4: 4
4

Objective Question

36 165006 which of the following is not an element of Kutivattam?

1. Local Dravidian tradition for performances

2. Contemporary stories inspired from the Dravidian culture

3. Traditional Indian theatrical performance. Natyadharmi in nature.

4. Elaborate acting style of hero based on classical sanskrit theatre tradition

frefifaa & @ F plecaer mraa Tgi &

% 508 WIRITd Ua = _
. zfds uifew ¥ ufvd ol Furd

b =

3. URURS YRg ffewa dem, Aregydt <t o
4. YT Spd T IRORT TR S1YIRG, T 1 fawga i et
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

37 165007 Doty Kunitha of Karnataka is considered as which type of dance?

. Characteristic
. Philosophic

. Futuristic

. Ritualistic

b =

N ¥
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Objective Question

58 165008 wWhich folk dance of Punjab is exclusively danced by women?

1. Luddi

2. Bhangra
3. Giddha
4, Thummar

ISTa & o i @1 e ! §R1 g o a o 82

1' Y
g\ j
3. if@
4. g
Al: 1
A2:

A3:

A4

BOA W oW NN

Objective Question

39165009 Which of the following is not a puppet theatre?

1. Lakhonsback
2. Bunraku

3. Kkoktu Kakshi
4. Topeng

fE=ATREa o 9 ®1F U Saydd J1HE 9ol 67

1. U WH
2. §RP
3. Plag HIad
4.7
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Objective Question

60 165010 yhich among the following is a Buddhist ritual theatre of Myanmar (Burma)?

1. Nang Yai
2. Nibhatkim
3. Marionett
4, Sokari

frAfifad § @ #i7 =iER (@A) &1 U@ 9l A8 T 82

1T
2. e
3. 4T
4. BRI
Al: 1
1
A2: 2
2
A3: 3
3
A4 4
4

Objective Question

61 165011 yWhat kind of theatre form is the "Yokthe Pwe' of Myanmar?

1. Water Ballet

2. Puppet Theatre
. Dance Drama

. Street Play

AR &1 Oig @' {60 YHR &1 JHd U] 82

N Y]

iR
TA-ACD
JFDS ACD

b =

=W

Al: 1

A2:

A3:
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Objective Question

62165012/ yWhich among the following is the place of origin of 'Kolam'?

1. Thailand

2. Korea

3. Sri Lanka
4. Phillippines

FTITREE & ¥ B Pl BT I BT RIM 82

g RS me

Al: 1
1
A2: 2
2
A3: 3
3
Ad4: 4
4

Objective Question

63 |(65013 According to Natyashastra, separation from dear ones, loss of wealth, execution, imprisonment are the Vibhava which give rise to the

following Sthayi Bhava:

. Vismaya- Wonder
. Rati- Pleasure

3. Soka-Sorrow

4, Hasa-Mirth

IR F HTIR, e & fagr, safmEm, ay, 9= 3 fawme § o Fefifad R Yie 31 3o o3 -

o =

Al: 1

A2:

A3:

A4

AR W W NN

Objective Question
64 65014
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The emotion comes before us as such without the particulars as a general. universal emotion which can be shared by all. Who advocated
this idea while explaining Rasa Sutra?

. Bhatta Lollata

. Bhatta Nayaka

. Bhatta Tauta

. Bhatta Narayana

UG [ =Y 3 fo=1 fal [y & R |- S 8, QeI Yid 99 & 91 §ic o 9d ¢ | 79 93 &1 Rl $3d §U 58
fa=R &1 fepgi= g fopa um

| S

da o

. Yg dlceie
. Yg AaD
Yz did

. Hg AR

b =

= W

Al: 1

A2:

A3:

A4

E N NS I S )

Objective Question

65 165015 Though Natya, Nritya and Nritta are different as forms of art. they seem to have one thing in common according to the author of
Dasrupaka. It 1s:

. Garbhanka

. Gatraviksepa
. Gavaksha

. Gamya

Tef ATed. T R T Sl & 17 W ¢, U1t SRS & diaal ST9R 374 U 9ie &1 99l 8| 98 &

ko =

L

1. THfH
2. 73 faem
3. TTaréf
4. 7191
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1
A2: 2
2
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3
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4

Objective Question
66 65016
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It is one kind of Natyaokti, dramatic speech about which Bharata speaks in connection with the Chitra Abhinaya governing the Vacika
kind:

. Janantika
. Gosthi

. Pathya
Jaka

g AICUITER D1 TP UDR & forde aR H +Rd Il Wy $l HERE s-ar i sifyg (Rafieg) & ddy 8§ 9ard &

o =

e o

3. 4léd

4.9
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

67 165017 14 \xas the main acting area on the stage in Bharata's Vikrushta Madhyama Theatre, according to Prof. Goverdhan Panchal:

1. Rangadwara

2. Rangashirsha
3. Rangavatarana
4. Rangapitha

1. TMae= T & SR, 1Rd & A9y Tem STHE 1 g i &7 o

A2:
A3:

A4

A A W W NN

Objective Question

68 1165018)) o simple device which i1s used in Sanskrit theatre to suggest a change of scene and location:

. Prasthana

. Parikramana
. Praveshiki

. Pataka

b =

=
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TS G g fores] TarT §5d fuer § 2vg 3R R IRad &1 Fefd o4 & fog faar o &:

1. U8
2. URshHT
3. UTafRrest
4. YdTpl
Al: 1
1
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2
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3
Ad: 4
4

Objective Question

6965019 Art is a human activity consists in this, that one man consciously by means of certain external signs, hands on to others feelings. he has

lived through and that others are infected by these feelings and also experience them. Who has made this statement in the context of At a
a communication?

. Eugene Veron
. Leo Tolstoy
3. Joyee Cary
4. Morris Weitz
T TP TG BT JoTel ¢ Forad ue aafad fag! aTet daval & S WA GRT S04 SHal B gURl ad TgdTdl § 3R Ga
T YU BIT © SR IT@T SHa Hi Bvd 31 SN0 & FU H B & Jau H 95 Ty fpaa &2

b =

1. g &R
2. foml elaerg
3. SO it
4.\ facw

Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

70165020 The work of art is an imitation of imitation. Hence it is twicely removed from truth. Who condemned art on this ground?

1. Socretes
2. Plato

. Cronce

. Aristotle

Lo
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FATHD B T50 B 715 ¢ | ek T8 9 I 3lex 9 1 U ¢ | [ 50 MUR R Fal o Har @i o

1. GBI
2. el
3.0

4. I,

Al: 1

A2:

A3:

A4

A bR W W NN

Objective Question
71

65921 Which among the following are three terms that appear in Bharata's Rasa-Sutra?

A. Vibhava

B. Sthayi

C. Anubhava
D. Sattavika
E. Vyabhichari

Choose the correct answer from the options given below:

1.
3.
4.
RIS i @ i e & ot 1Ra 1 3 <o & T R &

A fqu@
B. g

C. 3y
D. 9Id®
E. &ERT

A feu T famedl § 9 98l SR &1 994 Bt

1.$hdd D, A, C
2. $4A A, C.E
3. %44 B, D, A
4. $dd C,E.B

Al: 1
A2:
A3:

A4

AR W W NN

Objective Question
72 65022
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Which among the following are THREE Vyabhichari bhava associated to Bhayanaka Rasa. according to Natyashastra?

A. Trasa- Turbulence

B. Glani- Exhaustion

C. Jadata- Heaviness

D. Asuya- Covetousness

E. Moha-Loss of consciousness

Choose the correct answer from the options given below:

o o =
00w
Qpmo

!

!

E.

<

TEIYTEER 398 9 &H 8 dH aftEr wa vame 39 § 96t 82

AT
B. 7@
C.olgdl
D. 3R
E.HE

i feu U fadedi O 9 HEl 3R &1 90 SIfoig:

1. $4d B. D, A
2. $adC,E. B
3. PaAD.A. C
4. BATA.C.E

Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

7365023 Which among the following are three terms associated with Aristotle?

A. Pity

B. Vigor

C. Fear

D. Wonder
E. Catharsis

Choose the correct answer from the options given below:
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ST Y B T O Weg 1 U 3R Y W ©

Al

B. T

C.HT

D. gy

E. YIaaa+ (@Uife)

Hi ST 7T fa el § 9 981 GTR &1 99 Bifelg:

1.$ad D, A, C
2. H9AA.C.E
3. %40 B. D, A
4.%dd C,E.B

Al: 1
A2:
A3:

A4

E N S " I SR )

Objective Question

74165024 choose the correct sequence of the following aspects of 'ckadash sangraha’:

A, Siddhi
B. Ranga
C. Swara
D. Gana
E. Atodya

Choose the correct answer from the options given below:

s 12—
W O
SRl
> MO
[esllw el
o m

4C.EB.AD
TR YU & FHifbd yafl & ¥el v ol IFT:

A&l
B. 37

C. IR
D.TH

E. 3digd
14 feT T fd el & 9 Fel SR &1 997 SIfT:

Iq!—t
0w o
™o o

el
P~ m O w

£l
Onwm

Al:

—_

A2: 2
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A3:

A4 :

NG N U

Objective Question

75165025 \Which among the following are THREE one-act Rupakas?

A, Bhana

B. Samavakara
C. Vithi

D. Dima

E. Vyayoga

Choose the correct answer from the options given below:

.B.C,E only
.A.C.Donly
3.A.C.E only
4. A, B. D only
fFeffEd g T orR-a dF. 16 3o & s &2

A HIOT

B. JHAFR
c.ardt
D.fswH

E. SN

i feu U fasedi I 9 Tl IR &1 98 Sifo:

1
2

1.$dd B, C.E
2.$ddA.C.D
3. HdAdA.C.E
4, 9dd A.B.D

Al: 1
A2:
A3:

A4 :

A A W W NN

Objective Question

76165026 1 which two places among the following pre- historic rock paintings are found?

A. Kamaksha

B. Bhimbhetka
C. Bishnupur

D. Narsinghgarh

Choose the correct answer from the options given below:

.A & B only
A& C only
.B & C only
.B &D only

B
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fFrfeiea o 9 fom 3 T W= aifasiRie 99 e am e

A, TIIET
B. Himded

c. fawr
D. Ri¥ETe

Hi ST T fas el § 9 981 Gk &1 99 Biferg:

A2:
A3:

A4 :

A A W W NN

Objective Question
77165027 o among the following are the Bhakti saints of India?

A, Tukarama

B. Bhattanayaka
C. Shankaradeva
D. Sankuka

Choose the correct answer from the options given below:

1.A & B only
2.A&Conly
3.B & Conly
4.B & D only

P & 9§ $H HRd & uidd da g2

A J@RMH
B' ~

C. YHRea
D. 99
Hi ST T fa el § 9 98l GTR BT 90 Bifelg:

1. $adAIRB
2. FaT AR C
3. HaAB AR C
4.FHAAB IRD

Al: 1
1
A2:

2
2
A3: 3
3

Ad: 4
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4
Objective Question
78 165028 \which two forms are from Indonesia?
A. Kunqu
B. Legong

C. Ketoprak
D. Buaraku

Choose the correct answer from the options given below:

1. A& B only
2.B & C only
3.A&D only
4.B & D only

fAffaa g ¥ P el Sy sSHRm I 82
A
C. Fed
D.§RI$
At fau U fadenl H 9 Il 3R &1 9g- SIfolt:

1. FaTANRB
2. $AAB IR C
3. 9ad AR D
4.%aABIRD

Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

79165029 \hich two forms are from Srilanka?

A. Raban

B. Kandiyan
C.Koli

D. Kummi

Choose the correct answer from the options given below:

.A & B only
.B & C only
.C &D only
.A&D only

B
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B I a0 fdB1 9 2

A Y&
B. Bifsa

C. Jlel
D. P
Hi ST T fa el § 9 98l GTR BT 90 Bifelg:

A2:
A3:

A4 :

A A W W NN

Objective Question
80 65030 . _ . LR S
Identify two folk dances of Bihar from among the following:
A.Kond
B. Tadur

C. Gond
D. Santhal

Choose the correct answer from the options given below:

1.B & C only
2.B & D only
3.A&Bonly
4. A & C only

[EfeRad § 9 fagR & &1 dieJal &1 Ug= HIfu:

A IS

B. OIgY
C. 7§
D. JY™

- fag e fam el & § Hel SR &1 90 S

A2:

A3:

W W NN

A4: 4
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4

Objective Question
81165031 wWhich among the following are the two styles of Kathakali?
A. Kidangoor or Travancore
B. Kallivazhi or Palalkad
C. Melattur
D. Painkulam

Choose the correct answer from the options given below:

1.B & C only
2.A&Bonly
3.A&Conly
4. A&D only
=

Frefofad 8 @ oy ©f BH-8 &l Afemi g2

A, foShR 3ryar ATqueHR
B. BIcdd=d Udl UTdud g

C. HAR
D. tpay
A feu 7Tt fa ey § 9 98] 3R &1 9g- Biforu:

1. FaAB AR C
2. HITAIRB
3. HATAIIRC
4. PITANRD

Al: 1
A2:
A3:

A4

5BOA W oW NN

Objective Question

82 165032 Which two states are popular for shadow puppets?

A. Odisha

B. Mizoram

C. Tripura

D. Andhra Pradesh

Choose the correct answer from the options given below:

.A & B only
.A&D only
.B & C only
A& Conly

O
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FfEd & 9 S 9 31 T9 S-S aydat & 108 AP b 82

A J{ifSTT
B. el

c. g
D. MY Ugy

Hi ST T fas el § 9 981 Gk &1 99 Biferg:

A2:
A3:

A4 :

A A W W NN

Objective Question
83 1165033 According to Natyashastra which are THREE characteristics of Lokdharmi?

A. Natural behaviour - Swabhavbhavopagatam

B. No playful florish of limbs - Angaleelavivarjitam

C. Simple and no artificial - Shuddham - Avikritam

D. Acting with graceful angahara - Leelangaharabhinayam
E. Conventional enunciation - Swaralankarasanyuktam

Choose the correct answer from the options given below:

A.B. Conly
.B.C.Donly
.C.D. E only
4.A.D. E only

AT & STHR Albed] $1 I f[aRiyad SH-oH 9 g2

A WA S HId UG RId B3 aren

B. 3iiff® I 1fed

C. |t T fee arel fewarae are

D. FAIER AP13 | g SHTER| Gl Ta0 9991 T
E. ¥R U1 HBRI I Jouaeyd gl 9 gad

19 feu e fasedi @ ¥ Iel STk &1 99 B

[

[¥)

1.Pdd A.B.C
2. %$4d B, C.D
3. $9d C.D.E
4. PAdA.D.E

Al: 1
1
A2: 2
2
A3: 3
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A4: 4
4
Objective Question

84 165034 fatch List I with List IT

LISTI LISTII
. [Keno upanishad I |Yajurveda
. [Katha upanishad II. |Atharvaveda
. Mandukya upanishad| III. |Samaveda
. |Attareva upanishad | IV. [Rigveda

] [o [>=] b=

Choose the correct answer from the options given below:

1. A-I. B-II. C-IV. D-II1
2. A-IL B-IV. C-II1. D-I
3. AL B-I. C-IL. D-IV

. A-IV. B-1II. C-1. D-IT

_1
il 1 b A1 Gl 11 1 A PIfee

T T
[P L [gelag
Gauug |11 [srudag
[AUgad 3uMug| 111 [9Hdg
- 49 SulHue | IV. [Bdg

A feu 7T fomedl § 9 98l SR &1 994 St ;

ola|w|s

. A-L B-II. C-IV, D-III
AL B-IV. C-II1. D-I

o =

3. A-IIL. B-1. C-II. D-IV

4. A-IV. B-III. C-I. D-II
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question
85 65035
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A. Match List I with List IT

LISTI LISTII
A |Geu 1. |Indonesia
B. |Bugaku II. |Sri Lanka
C. |Rukada 111 |China
D. [Borong IV. Japan

Choose the correct answer from the options given below:

1. A-IIL B-IV. C-II. D-1
2. A-L B-II. C-IV. D-II
3. A-IV. B-ILL C-1. D-II

4. A-IL. B-1. C-III. D-IV

ol 1 F1Y Gl 11 D1 T Bifsie
T 1 T 1L
A g L EsHEE
B. [ 1L |4icipT
C. [eBrel 11 [
D. [RI1 V. [SraH
4 feu U faeedl # 9 gl SR @1 997 ST -
1. A-IIL B-IV, C-II, D-I

.A-L B-III. C-IV. D-IT

3. A-IV, B-1I. C-I. D-III

4. A-IL, B-I. C-III. D-IV
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

86 165036 ©fatch List I with List IT

LISTI LISTII
A |A character that stimulates a particular emotion 1n another being I |Uddipana Vibhava
B. [It excites and strengthens the particular emotion aroused by the stimulating causd II. |Anubhava
C. |They come as consequents in the wake of an emotional impact III. |Vyabhichari Bhaval
D. |They are transitory states of mind IV. |Alambana '\-'ibha\'al

Choose the correct answer from the options given below:

1. A-IV. B-I. C-II. D-II1
2. A-L B-IL. C-III. D-IV
3. A-IL B-III. C-IV. D-I

4. A-IIL B-1IV. C-1. D-I1
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et 1% 1Y G 11 1 forei= pify

T 1 T 1T
A |03 IE & GER oAfad H [ 4l [afR1g HIG- @I Jeidd ®edl & 1 [GEH fauE
B [frdll SEifU- & HRYI fddl [qrRIP HIa- ®| Juiford 91 Hofad @l o 1L [sHHE
C. [/l 35U & HuTd & 3GHd & YRV Wy Yae oid o 11 [E@RER ¥E
D. [dg 71 1 N Rufd § IV. [3{Teie fqyma

b2 =

Lo

Al: 1

A2:

A3:

A4

A A W W NN

Objective Question

87 165037 ©fateh List T with List IT

. A-IV. B-1. C-II. D-III
. A-L B-IL, C-IIL. D-IV
. A-IL B-IIIL. C-IV, D-I
AL B-IV, C-1. D-IT

i feu U fadedi T 9 I 3R &1 984 DI ;

LISTI

LISTII

. |Sadharanikarana

I

[Bhatt Lollata

. |[Tadarupa-Anusandhanal I1.

Sri1 Sankuka

. |Chavarna Vyapara

] [o] [+=] Fi=3

II1.

[Bhatta Nayaka

. |Chitra-Turaga-Nvava

V.

|Abhinavgupta

1. A-IL. B-IV. C-III. D-1
2. AL B-I. C-IV. D-IT
3. A-IV. B-II. C-L. D-III

4. A-I. B-1IL. C-I. D-IV

eIt 1 % 1Y G 11 7 forei= Py

et 1

T I

[reRiERe | 1 Mg dice

ey SFHuE| 1 B I5dH

@qu - ORI oE TS

ofofw]s

- | v [efiEare

[ SN

AL B-IV. C-II1. D-I
AL B-I. C-IV. D-IT

3. A-IV. B-II. C-L. D-IIT

4. A-L. B-III. C-IL. D-IV
Al: 1
1
A2: 2

A feu 7T fasedl § 9 98! 3R &1 994 Difely ;

Choose the correct answer from the options given below:
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A3:

A4

A Rr W W

Objective Question

88 165038 \fatch List I with List IT

55 Live_Performing_B2_E_1-200.html

LISTI LISTII
A, [Emotion-expressive mode of Dramatic presentation| I. |Arbhati Vrtti
B. |[Vigorous mode of Dramatic presentation II. Bharti Vrtt1
C. |Delicate, graceful mode of Dramatic presentation |IIL [Sattvati Vriti
D. |[Verbal mode of Dramatic presentation IV. [Kaistki Vrtii

1. A-IV. B-II. C-I. D-II1

2. A-L. B-III. C-IL. D-IV

3. A-IL. B-IV. C-III. D-I

4. AL, B-1. C-IV, D-II

et 1 T Gl 11 1 AR pifey
a1 a1

A [Migodde Aed U&dd [ [ [3ReEl g

B. [sfogyul Are Ukgld | I [HRdl g

C. [HH-efergyul ATed Ui 111 [Frel af

D. [d1 YuH A Wdfid | IV. [l gf

. A-IV. B-II. C-L. D-III
. A-L B-IIL. C-IL. D-IV
CA-IL B-IV. C-II1. D-I
AL B-I1. C-IV. D-IT

| SN

Lo

Al: 1

A2:

A3:

A4 :

A A W W NN

Objective Question
89 65039
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Choose the correct answer from the options given below:
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Arrange in correct sequence the "AHARYA" of Gujarati women folk artists from top to bottom.
A Kapdu
B. Ghaghara

C. Odhani
D. Thanjar

Choose the correct answer from the options given below:

afge e HareRi & HEHA & W Y —H & el HH § T8

i feu U fadedi T 9 Tl 3R &1 90 I

1. 4. B, A, D

2.A.C.B.D

3.C.A.B.D

4. A DB, C
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

9065040 gind the correct sequence according to the geographical origin of the form from East to West.
A. Hat boi
B. Nang sbek thom

C. Zarzulea
D. Khon

Choose the correct answer from the options given below:

o —
0P wp

PO w
UnQOg

Pl
L =kgle
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FRRad =01 1 3 TIPS SSTH & YR TR Id ¥ Ti%H P 54 ol Febiod PpIog:

a. Be-9lg
b. AT HgBUH

c. SRl
4. @

Hi ST T fas el § 9 981 Gk &1 99 Biferg:

WY PO
Ondug

il e
op e
PO w

Al: 1

A2:

A3:

A4

E N S " I SR )

Objective Question
91 65041 Eind the correct sequence according to the geographical origin of the form from East to West.
A Lakon Khol
B. Moro-Moro
C. Nang yai
D. Hat cheo

Choose the correct answer from the options given below:

e
> 0w e
NP Uw
owpn
woau

frafafad =uf &1 39 Y S & YR W 9d ¥ 9idH & 91 1 dafad ifu:

A AP HE Gld
B. GRI-ERT
C. ot
D. ge-dlal

A feu 7T fomedl § 9 98l SR &1 994 Bt

I-.J!—‘
0w
NP Yw
OwWp N
wdng

o)

Al: 1

A2:

file:///E:/DAY 9/Batch 2/55_Live_Performing_B2_E/55_Live Performing_B2_E_1-200.html 60/140



6/23/23, 2:55 PM 55 Live_Performing_B2_E_1-200.html
4
Objective Question
92 165042 Choose the correct sequence of the following items of Poorvaranga.
A. Samghotna
B. Asravana
C. Parighattna

D. Asarita
E. Pratyahara

Choose the correct answer from the options given below:

P e
0w
N W
=Nelal
W OO0
Mmoo

Praffad 4 3 qdi faf & g o0 3 g

s
B. AU

C. aRggT
D. 3Tl
E. HdlER
4 fau U fadeul H 9 Tl 3R &1 94 Il

1. BB B oA

2.C,EEA DB

LE.B A D

4. A C.D,B.E
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

93165043 Given below are two statements: one is labelled as Assertion A and other is labelled as Reason R

Assertion A: In the techniques of dance and theatre of South East Asia postures, gestures and movements have excluded their Indian
prototypes recently.

Reason R: The plots and religious-philosophical content of many of the genres still display Indian origin.

In the light of the above statements. Choose the correct answer from the options given below

1. Both A and R are true and R is the correct explanation of A

[ 3%

. Both A and R are true and R is NOT the correct explanation of A
3. Ais true but R is false

4. Ais false but R is true
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2 < YA AU T T TP HUDHYT (Assertion A) & =9 H IRad T 1 TIRT ITP HRUI (Reason R) H T T:

SHFHUT A : FFA0I-90-TRMETS Pide I1sf SR UAHFEIST & o 16 39 3T SR STl (qahcy) 3 a1 § 37 3
YR1G =4 81 81 8 sfetpd # QUM B

PRUIR : 3715 AR & Furawg AR afife - areife - favg axg sres yRd ga weffa sxar g

SR HY & el H, i [3U Y f[ddhedl # 3 968 ST IR DI 99 Biig:

A 3RR I TG € AR R AP I ARSI
A SRR IF U8 T ABTR AT TR I S B

b =

3. AUEI R APTR WEIE ©

4. ATEITE§ AfBTR WE
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

94 65044 Given below are two statements: one is labelled as Assertion A and other is labelled as Reason R
Assertion A: The term nataka is used as an equivalent of the English word Drama' in modern parlance. But in correct technical languag
the term is rupa or rupaka: nataka is only one of the many constructional patterns of dramatic composition. a particular type of drama. as
conceived by sanskrit theorists.

Reason R: Bharata uses the term rupaka when he defines and deseribes ten distinctive types of dramatic composition.

In the light of the above statements, Choose the correct answer from the options given below

1. Both A and R are true and R is the correct explanation of A

[ 2]

.Both A and R are true and R is NOT the correct explanation of A
3. Ais true but R 1s false

4. Ais false but R is true

F2 &1 YA AU §: U HMDHYT (Assertion A) B U H [ARId § o G 3P BRI (Reason R) D Y T:

MDY A : NYFD dieraTd B U T Heeh’ eg B TN 3ol Weg “GHT & THH g1 SIa1 § | TR do-e] U191 T el e
T YYD & AleD 3 WD U=l § I U [afR1p YeR & ol §%pd & araanadl gRI = 1Tg 2

PRUIR : T =9 T Vet &1 YA T I & o d Al g 3913 & g fafRy ysR; &f uuifid ud aftfd o 21

IWIdd HYH & ATeid 4, A fu U fddbedi & ¥ gl 3R &I 90+ DIl

1. A SRR EF TU © 3R R, A B I&! ORAT §
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4. AT S APTRITR
Al: 1
1
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Objective Question

95165045 Given below are two statements: one is labelled as Assertion A and other is labelled as Reason R

Assertion A: According to Pramod Kale. theory of Rasa bears directly upon aesthetics and philosophy of art on the one hand and
psychology on the other.

Reason R: The theory of Rasa as it was developed later, deals with categories of experience and categories of mental activity.

In the light of the above statements. Choose the correct answer from the options given below

1. Both A and R are true and R is the correct explanation of A
2. Both A and R are true and R is NOT the correct explanation of A
3. Ais true but R is false

4. A is false but R is true

2 <1 Py AU T §: U DY (Assertion A) & 9 H [AIRad 8 1 GR1 39S HRUI (Reason R) F I T:

g{f‘%mmﬂﬁﬁﬁﬁ%&@ﬂﬁ?ﬂﬁmwaﬁw%qu%awﬁ GERT SR HAIGT I HIafd YR Bl
l

PROTR : T4 IG5 918 & A Rid gai. $Fya ud aie Tiafafeal & dar § vefRa g1

SWRIT Y & Sl 1, i 3T 7Y f[ddbedl H 3 9o Iugea IR DI 99 Biig:

. A 3RR I TG € AR R AP I ARBN
A SRR EHI 981 €. AR, A S Ue IRAT TR

b2 =

3.AUSIG AR TG A8l §

4 AGS TEigafGTR TS B
Al: 1
1
A2: 2
2
A3: 3
3
A4 4
4

Objective Question
96 65046
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Art reflects human emotions and human beings spontaneously express their frame of mind through various art forms. Thus the intellectua
mind merges with the artistic streak. giving birth to art. The expression is reflected in various styles like singing, dancing, drawing,
painting, acting. sculpture. Some of these are expressed through live performances and others through visual arts. Sketching. painting.
sculpture are visual arts. Singing, dancing, acting are attributes of performing arts. Music from time immemorial has been the most
popular art form of India.

In ancient texts references have been made to flutes. drums. veena and cymbals. Many rulers such as Samudragupta. King Bhoja of Dhar:
and King Someshvara of Kalyana patronised music. The Gupta monarch Samudra Gupta was himself an accomplished musician. In soms
of his coins. he is shown playing on the Veena. Music was also associated with the worship of Gods and Goddess in the temples. In the
twelfth century, Jayadeva of Orissa produced the most brilliant raga kavya, the Gita Govinda, each song of which was set in a raga and
was composed on the theme of love of Radha and Krishna. Qawwalis were sung in sufi khangahs and devotional music like kirtan and
bhajan became popular with the Bhakti saints. Names of Kabir, Mirabai, Surdasa. Chandidasa. Tulsidasa. Vidyapati are closely associatec
with religions music. Great scholars like Amir Khusrau contributed equally to the promotion of music. The legendary ruler of Malwa, Ba:
Bahadur and his wife Rupmati introduced new ragas. The most famous musician of Akbar's court was Tansen and there was nobody to
match him, even though there were all kinds of singers. Baiju Bawra was also a well known musician during Akbar's time.

In traditional Indian culture the function of dance was to give symbolic expression to religious ideas. The figure of Lord Shiva as Nataraj:
represents the creation and destruction of the cosmic cycle. The popular image of Shiva in the form of Nataraja clearly shows the
popularity of dance form on the Indian people. There is not a single temple atleast in the southern part of the country which does not shov
the sculptures of the dancers in their different forms.

According to the passage which one of the following is not considered as an art form?

Acting

. Sketching

Crafting

Drawing

Bl T G131 B IRIakid Bl & SR I8 Bal & [alde JebRI & H1e0d § ARKTs &1 a0 ] Wa: 3fiiead sl g

wmwﬁwﬁﬂwmﬁﬁ?ﬁ?ﬁm%lwaﬁwﬁﬁw. i, R0, T, S quT giddarn
fafis Qe O uiafafiad siar 81 379 ¥ 3@ Inide HaRH iR g3k o0 Sarsil & gRI e (6T §ld ¢ | SaI=ul,

ATy 3R Gfclerer = STl § | T, A, 3 Ua=H SHarsl & wafu g1 Wil SR $1a 9 YR $i galive aieiiy

&l 1 UPR 361 3 | UHH ] 3 Sig3], 319, 1T 3R a1 &1 §-34- 321 ST 381 § | s, U I S, URT & Hid

SR P03 XIS AR 3 T 1 FReor fea | 7 Sure Sgsay o vdior 97iiay 41 399 3o el 1 98 dion asd 59

ey T &1 i, Tfey o et ofie fad 1 et 3 A o s o | aRed] iited] # S F waed 7 Halfis eyl IT-e

T TTaar &1 T P ForaeT U 1 18 3R H01 3 U TR TR SMeTRA & 9UT U6 0 & FaE 8| Haard! gl R 3 1

STt 2t 3fR Hfd Wit o BT SR Lo viFa-Td! & a1 i gul uTfife Wi & A Bak, TR, qRe. TUseEN,

ey R fagmfa & 911 gfHde =u 9 grafaid o

SR G & GO oM g - 90 ¥4 3 Wiid & Wiare o aieH &0 [redl & WeaTd He §T9 95168 AR 3961 gd!
U A U ] 1 IRTE TRl HHER & XaR & gad sg16] WG Sy ame 2 3R gt S IHH S8 GuRT To Ul
BTaiTer 981 8% A & @ ¥ HeR B HIamary § su-araxl Hi U gfaweard @iffaq 41

URIRS YR Gpid T 9 &1 B Ulitiep =Rl @1 Udiereats SHitoafad &1 o1 WiTar R1g i 4e316l & & H i
SRITUSIY b & Goi AR 1R 1 Ui B §1 7es & =0 1 fR1a 1 iy Bid YR SRl 1R Jd & DR B1
AT B Wy =9 3 TERid Hdl 81 39 & Wes <ol ur H o ot afe 98§ o Ade! o et @ 3! fafie geret
@1 Hfddl 1 wardid T8 Bear g

| S

o

TR & SR FRfREd § § &F $a1 & UOR & E0 F el IH °idT 82

Al: 1
1
A2: 2
2
A3: 3
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Objective Question

97 65047/ Art reflects human emotions and human beings spontaneously express their frame of mind through various art forms. Thus the intellectua
mind merges with the artistic streak. giving birth to art. The expression is reflected in various styles like singing, dancing, drawing,
painting. acting. sculpture. Some of these are expressed through live performances and others through visual arts. Sketching. painting.
sculpture are visual arts. Singing, dancing, acting are attributes of performing arts. Music from time immemorial has been the most
popular art form of India.

In ancient texts references have been made to flutes, drums. veena and cymbals. Many rulers such as Samudragupta, King Bhoja of Dhar:
and King Someshvara of Kalyana patronised music. The Gupta monarch Samudra Gupta was himself an accomplished musician. In some
of his coins. he is shown playing on the Veena. Music was also associated with the worship of Gods and Goddess in the temples. In the
twelfth century, Jayadeva of Orissa produced the most brilliant raga kavya. the Gita Govinda, each song of which was set in a raga and
was composed on the theme of love of Radha and Krishna. Qawwalis were sung in sufi khanqahs and devotional musie like kirtan and
bhajan became popular with the Bhakti saints. Names of Kabir, Mirabai, Surdasa. Chandidasa. Tulsidasa. Vidyapati are closely associatec
with religious music. Great scholars like Amir Khusrau contributed equally to the promotion of music. The legendary ruler of Malwa, Ba:
Bahadur and his wife Rupmati introduced new ragas. The most famous musician of Akbar's court was Tansen and there was nobody to
match him, even though there were all kinds of singers. Baiju Bawra was also a well known musician during Akbar's time.

In traditional Indian culture the function of dance was to give symbolic expression to religious ideas. The figure of Lord Shiva as Nataraj:
represents the creation and destruction of the cosmic cyele. The popular image of Shiva in the form of Nataraja clearly shows the
popularity of dance form on the Indian people. There is not a single temple atleast in the southern part of the country which does not shov
the sculptures of the dancers in their different forms.

Which among the following singers were at the Akbar's time?

A. Baiju Bawra
B. Tansen

C. Baz Bahadur
D. Tulsidasa

Choose the comrect answer from the options given below:

. A& B only
A & C only
.B & C only
.D & A only

[ SR

=
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Art reflects human emotions and human beings spontaneously express their frame of mind through various art forms. Thus the intellectua
mind merges with the artistic streak. giving birth to art. The expression is reflected in various styles like singing, dancing, drawing,
painting, acting. sculpture. Some of these are expressed through live performances and others through visual arts. Sketching. painting.
sculpture are visual arts. Singing, dancing, acting are attributes of performing arts. Music from time immemorial has been the most
popular art form of India.

In ancient texts references have been made to flutes. drums. veena and cymbals. Many rulers such as Samudragupta. King Bhoja of Dhar:
and King Someshvara of Kalyana patronised music. The Gupta monarch Samudra Gupta was himself an accomplished musician. In soms
of his coins. he is shown playing on the Veena. Music was also associated with the worship of Gods and Goddess in the temples. In the
twelfth century, Jayadeva of Orissa produced the most brilliant raga kavya. the Gita Govinda, each song of which was set in a raga and
was composed on the theme of love of Radha and Krishna. Qawwalis were sung in sufi khangahs and devotional music like kirtan and
bhajan became popular with the Bhakti saints. Names of Kabir, Mirabai, Surdasa. Chandidasa. Tulsidasa. Vidyapati are closely associatec
with religions music. Great scholars like Amir Khusrau contributed equally to the promotion of music. The legendary ruler of Malwa, Ba:
Bahadur and his wife Rupmati introduced new ragas. The most famous musician of Akbar's court was Tansen and there was nobody to
match him, even though there were all kinds of singers. Baiju Bawra was also a well known musician during Akbar's time.

In traditional Indian culture the function of dance was to give symbolic expression to religious ideas. The figure of Lord Shiva as Nataraj:
represents the creation and destruction of the cosmic cycle. The popular image of Shiva in the form of Nataraja clearly shows the
popularity of dance form on the Indian people. There is not a single temple atleast in the southern part of the country which does not shov
the sculptures of the dancers in their different forms.

Match List I with List IT

LISTI LISTII
A [Tata I |Cymbals
B. |Ghana II. [Dhol
C. |Sushira I11. [Veena
D. |Avanadhha IV. [Flute

Choose the correct answer from the options given below:
1. A-l, B-ll, C-lll, D-IV
2. AV, B-l, CHI, DA
3. Al B, €AV, DA

4. A-lll, B-l, C-IV, DHI
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URMR® YR WP H Fod 1 BT Y1iHep [GaRT Bl Welieprere Sifieafa o1 o1l e 218 31 Fe=rs & =9 H ${1pid
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A [dd L [@did
B. [H I e
C. [@RR I1L. [dfom
D. |3t V. [§rgdt

Hie fGu U [doed] § © 981 IR &1 994 il -
1. AL, B-II, C-III, D-IV
2. A-IV, B-1, C-II, D-III

3. A-II, B-III. C-IV, D-I
4. AL, B-L. C-IV. D-II
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Art reflects human emotions and human beings spontaneously express their frame of mind through various art forms. Thus the intellectua
mind merges with the artistic streak. giving birth to art. The expression is reflected in various styles like singing, dancing, drawing,
painting, acting. sculpture. Some of these are expressed through live performances and others through visual arts. Sketching. painting.
sculpture are visual arts. Singing, dancing, acting are attributes of performing arts. Music from time immemorial has been the most
popular art form of India.

In ancient texts references have been made to flutes. drums. veena and cymbals. Many rulers such as Samudragupta. King Bhoja of Dhar:
and King Someshvara of Kalyana patronised music. The Gupta monarch Samudra Gupta was himself an accomplished musician. In some
of his coins. he is shown playing on the Veena. Music was also associated with the worship of Gods and Goddess in the temples. In the
twelfth century, Jayadeva of Orissa produced the most brilliant raga kavya. the Gita Govinda, each song of which was set in a raga and
was composed on the theme of love of Radha and Krishna. Qawwalis were sung in sufi khangahs and devotional music like kirtan and
bhajan became popular with the Bhakti saints. Names of Kabir, Mirabai, Surdasa. Chandidasa. Tulsidasa. Vidyapati are closely associatec
with religious music. Great scholars like Amir Khusrau contributed equally to the promotion of music. The legendary ruler of Malwa, Ba:
Bahadur and his wife Rupmati introduced new ragas. The most famous musician of Akbar's court was Tansen and there was nobody to
match him, even though there were all kinds of singers. Baiju Bawra was also a well known musician during Akbar's time.

In traditional Indian culture the function of dance was to give symbolic expression to religious ideas. The figure of Lord Shiva as Nataray:
represents the creation and destruction of the cosmic cyele. The popular image of Shiva in the form of Nataraja clearly shows the
popularity of dance form on the Indian people. There is not a single temple atleast in the southern part of the country which does not shov
the sculptures of the dancers in their different forms.

Which among the following rulers is seen on a coin playing the Veena?

. Bhojaraj

. Someshvara

. Samudragupta
. Chandragupta

Hal T U118 B IRIakid Sl & SR I98 Hal & [dias YRl & H1e0H J AR &1 a0 &1 Wa: 3fiiegad Hdl g
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Objective Question

Art reflects human emotions and human beings spontaneously express their frame of mind through various art forms. Thus the intellectua
mind merges with the artistic streak. giving birth to art. The expression is reflected in various styles like singing, dancing, drawing,
painting. acting. sculpture. Some of these are expressed through live performances and others through visual arts. Sketching. painting.
sculpture are visual arts. Singing, dancing, acting are attributes of performing arts. Music from time immemorial has been the most
popular art form of India.

In ancient texts references have been made to flutes, drums. veena and cymbals. Many rulers such as Samudragupta. King Bhoja of Dhar:
and King Someshvara of Kalyana patronised music. The Gupta monarch Samudra Gupta was himself an accomplished musician. In some
of his coins. he is shown playing on the Veena. Music was also associated with the worship of Gods and Goddess in the temples. In the
twelfth century. Jayadeva of Orissa produced the most brilliant raga kavya. the Gita Govinda, each song of which was set in a raga and
was composed on the theme of love of Radha and Krishna. Qawwalis were sung in sufi khanqahs and devotional musie like kirtan and
bhajan became popular with the Bhakti saints. Names of Kabir, Mirabai, Surdasa. Chandidasa. Tulsidasa. Vidyapati are closely associatec
with religious music. Great scholars like Amir Khusrau contributed equally to the promotion of music. The legendary ruler of Malwa, Ba:
Bahadur and his wife Rupmati introduced new ragas. The most famous musician of Akbar's court was Tansen and there was nobody to
match him, even though there were all kinds of singers. Baiju Bawra was also a well known musician during Akbar's time.

In traditional Indian culture the function of dance was to give symbolic expression to religious ideas. The figure of Lord Shiva as Nataraj:
represents the creation and destruction of the cosmic cycle. The popular image of Shiva in the form of Nataraja clearly shows the

popularity of dance form on the Indian people. There is not a single temple atleast in the southern part of the country which does not shov
the sculptures of the dancers in their different forms.

Given below are two statements: one is labelled as Assertion A and other is labelled as Reason R

Assertion A: Damaru in the hand of Shiva suggests vital vibrations, which constitute the first set in the evolution of the universe as also
the primal sound on which all music and language of the universe is based.

Reason R: Symbolism has always been a strong feature of Indian art and religion.

In the light of the above statements. Choose the correct answer from the options given below

1. Both A and R are true and R is the correct explanation of A

3

. Both A and R are true and R is NOT the correct explanation of A
3. Ais true but R is false

4. Ais false but R is true
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Objective Question

101765051/ ywrhich period is identified as the Romantic Era in Ballet?

1800 - 1820
1830 - 1870
3. 1875 -1900
4. 1900 - 1920

9 O W g 5 w9 [ 3@l ®1 ugaH &1 Sl g2

2 =

1800 - 1820
1830 - 1870
1875 - 1900
1900 - 1920

R

Al: 1
1
A2: 2
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A3:

A4

A W W

Objective Question

102163052/ \wrhich among the following characters is not present in "The Sleeping Beauty'?

1. Aurora

2. Prince Desire
3. Rothbart

4. Lilac Fairy

R 8 9 3 e e it ot & Surknd T8 8

1. 3RRT
2. i fewmaR
3. U
4. forie o
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

103165033 Wwho introduced the theory of 'Contraction and Release' in American Modern Dance?

1. Isadora Duncan

2. Ted Shawn

3. Martha Graham

4. Merce Cunningham

HARSTY 31y T T e PicarH Us Redlor & s &I gfafay faan

1. SIS RT Sh
2.28 9
3. Ui ey
4. 78 wfdag
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question
104 65054
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Which Bharatanatyam costume maker is awarded with National Sangeet Natak Akademi Award?

1. Gulambhai
2. Aiyellu

3. Shanti

4, Ramanlal

ferg HRaHTEgH TRy ot o APy Wiiid Aee sieredl REPR ¥ YR a1 11

1. TEH U5
2. 3T
3. i

4. XA
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

105165055 yhat does a student learn in cross cultural education?

1. Understanding of their own culture

2. Understanding different cultures

3. Awareness about different cultures

4. Awareness about one's own culture and awareness and appreciation for cultural differences.

faemf srorafepiaes fRian & w1 st &d &2

. 301 TFEpid BT §Hx
. 3CAT-31THT HEpid BT I

b =

3. - SCT P & GR H FHR=l
4, U HWPIA & SR T GIR=al SR GRS =dl & aR & 90 SR THeRI
Al: 1
1
A2: 2
2
A3: 3
3
A4: 4
4

Objective Question

106163056 \hat is Laban dance technique coined as -

1. Laban Dance Movements (LDM)

2. Laban Movements Techniques (LMT)
. Laban Dance Technique (LDT)

. Laban Movement Analysis (LMA)

N Y]
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Objective Question

107165057 Identify the odd one out with reference to Chandralekha's productions.

1. Sri

2. Raga: In search of feminity
3. Yantra

4, Tattva

5ol Bl WAl & daH 7 Frefaied 7 9 faww (ffs) 31 uear S

14t
2. 3T 59 99 3T Hiafe
3. 04
4.9@
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

108163058 which of the following books is not attributed to Dr. Kapila Vatsyayan?

1. Classical Indian Dance in Literature and the Arts.

2. The Square and the Circle of Indian Arts.

3. New Directions in Indian Dance,

4. The Indian Arts, their Ideational Background and Principles of Forms

T8 YEI® ST, i arE gR1 fifld e &-

1. TR sfea Sid 34 fdevar US g siied

2.8 W S & uidd 1P 2f5a smed

3. Y STURERY 5 518U B

4.% Sf5UF ICH, TR SSfouRHd 9@ U8 Us e offe wind
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Al: 1
1
A2: 2
2
A3: 3
3
A4: 4
4

Objective Question

109163039 \which was the dance production of Uday Shankar wherein Anna Pavlova performed with him?

1. Shiva Parvati

2. Krighna Satyabhama
3. Rama Seeta

4, Krishna-Radha

SaYHR @ a8 oI U Fa uxqrd o forew 31 yradiiar 3 S 91y I faan o

1. F2rg urddt
2. T AU
3. 39 Hier
4. FOIIY]

Al: 1
A2:
A3:

A4

AR W W NN

Objective Question

110165060 \xrhat was the name of the ballet of Shanti Bardhan where human dancers acted as puppets?

1. Ramlila

2. Panchatantra
3. Krishnalila
4. Ramayana

i 999 & 39 ol BT 1AM § o T1d i Sagaicrd] Bl avg g $d 82

1. e

2. Ye=ad

3. el

4. 390
Al: 1

A2:

A3:

AW W NN

A4
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Objective Question

11765061 y7hich of the following is the classical dance festival of India?

. Thyagaraja festival
. Gandharva festival
3. Saptak festival

4. Khajuraho festival

frefafEd & § @1 91 YR T I I 3&d 82

o -

1. TFRTS 34
2. 77ed I q
3. ® I@a
4. WORTE! 94

Al: 1

1

A2: 2

2
A3: 3
3
Ad: 4
4

Objective Question

112165062/ \wrhat is absolutely essential to perform at the start of the Rasalila in Manipuri dance?

1. Bhangi Pareng

2. Khullak Mandapa
. Gauralila

. Nata Samkirtana

afgs T & wredten o1 geona & feuet wRdfa sifa sravads A o 82

L

1. TR
2, Osq
5 hedter
4. e dftpaA
Al: 1
1
A2: 2
2
A3: 3
3
A4: 4
4

Objective Question
11365063
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'Svasanmukhatala', is a type of Hasta Prachara meaning or indicating :

1. Hands are raised up
2. Palm facing front

3. Palm facing up

4. Palm facing oneself

WG, U TR 1 g% TR Sil Jiod Sl &

1. 81U SR IS

2. BUT OHA P 3R e
3. BUT SR & 3R fe@mn
4. BYT 39T 3R fe@mn

Al: 1
1
A2: 2
2
A3: 3
3
Ad4: 4
4

Objective Question

11465064 \rhich among the following is not a Mandala (Static Postures) according to Abhinaya Darpanam?

1. Ayata

2. Nagabandha
3. Alidha

4, Parshvasuchi

T FUU & SRR i § 9 31 T g (RR 1w 78t

1. 3ad
2. A1TEY
3. 3flfcie
4. qTREYT
Al: 1
1
A2: 2
2
A3: 3
3
A4: 4
4

Objective Question

115165065 which one is not known as 'Ashtanayika' from Bharata's Natyashastra?

. Dhira

. Khandita

3. Vipralabdha
4, Abhisarika

b =
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Objective Question

116165066 yhich among the following kings introduced Maharasa and Kunjarasa in Manipuri dance?

1. Churachand
2. Bhagyachandra
3. Chandrakirti
4. Gambhir Singh

frefaiRaa Trems & 9 foram afgd 9o & TR SR dorm @1 Ry fFan

1. TR
2. HTEg
3. dgfdpdf
4. TR &g
Al: 1
A2

A3:

A4

E N S " I SR )

Objective Question

117165067/ \rhich among the following is considered as the source of origin of Sattriya?

1. Ojapali

2. Bhagavata Mela
3. Kuruvanji

4. Maria Chali

FEIEa & ¥ (o4 |1 31 Saf o1 |id 51 Sl 82

. ATt
.‘Hmafcrﬁw
pEqul

. Tfeat = et

B
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3
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Objective Question

118163068 \wrhich of the following is NOT an Aharya of Odissi dance?

1. Seenthi

2. Allaka

3. Bahichudi

4, Muthi Kharu

ffefad @ 9 ®F sifsHh 70 &1 srerd 781 &
1. it
2. 3D
3. afeget
4. g0l ER=
Al: 1
A2:

A3:
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Objective Question

119165069 Tpe Nirupanas written by Maharaja Sarfoji II are preserved in which library?

1. Government Oriental Manuseript Library, Chennai

2. The Maharaja Sayajirao Gackwad Oriental Institute, Vadodara
3. Saraswati Mahal Library. Tanjore

4. Mysore Oriental Institute. Mysore

RGBS 11 GRT ARad =l #1 g qrasTad § URRiEd war i g2

1. Tg-0E 3RUed T3fEnp argsil, 91y
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Objective Question

12065070 yrhich among these Ashtanyika's husband is under subjugation?

. Proshitabhartruka
. Khandita

3. Svadhinabhartruka

4, Abhisarika
fAefafad § T oF v Tifde g foroe ufg = 82

o -

b =

TP
afsa

R Biatiocy)
SRR

= W

Objective Question
12165071 What are the names of the dance masters of queen Dharini and Malavika in Kalidasa's Malavikagnimitra?
A. Haradatta
B. Ganadasa
C. Haradasa
D. Ganadatta

Choose the correct answer from the options given below:

1. Aand D only
2.B and D only
3. Aand C only
4. A and B only

Ifcrary & Trafap -1EE T - «TiRull 3R Areiide] & 9@ Tosi & o1 = 42
A.gdad
B. 0/GTH
C.®Xal
D. Tuled

i feu T fad el O U Tel 3wk &1 99 BIfor:

1.HadATID
2. HAABUED
3. WATATEC
4. HATATGB

Al: 1

A2: 2
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Objective Question
12265072 Identify two kinds of Shringara Rasa from among the following :

A. Sambhoga
B. Vaivarnya
C. Vipralabdha
D. Vipralambha

Choose the correct answer from the options given below:

1. Aand C only
2.B and C only
3. Aand D only
4.B and D only

FAfREd 5 9 31 TSR & §TR T $1 997 PIfor:

A HHIAT
B. daqx
c. faueren
D. fayes

2 feu e fow el § ¥ 96 IR P 99 P

Al: 1
1
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2
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3
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4

Objective Question

123 65073 Which are the two correctly matched pairs?

A. Garuda - Utplavana

B. Agratala - Hasta Prachara
C. Samasuchi - Sthanaka

D. Prenkhana - Mandala

Choose the correct answer from the options given below:

1. Aand B only
2.B and D only
3. Aand C only
4. B and C only
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Objective Question

124 65074 \Which of the following are Kathakali Gurus?

A. Guru Kelucharan Mohapatra

B. Guru Chengannur Raman Pillai
C. Guru Meenakshi Sundaram Pillai
D. Guru Raman Kutty

Choose the correct answer from the options given below:

1.B and D only
2. Aand C only
3. Aand D only
4.B and C only

PRI & 9 B el T -

A feu 7T faedl O 9§ 98l SR &1 =994 Biferg:

1. $adB ARD
2. FaT AR C
3. Hdd A 3RD
4. FAABIARC

Al: 1
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2
2
A3: 3
3

Ad: 4
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4
Objective Question

125165075 \Which two are from the repertoire of Kathak dance style?

A. Amad and Paramelu
B. Mukhachalam and Jiva

C. Sankeertana Rasa and Pung Cholom
D. Hori and Kavitt

Choose the correct answer from the options given below:

1. Aand D only
2.B and D only
3. Aand C only
4.B and C only

AR I P sus T TdA e H A
A, 3THE 9 IRHT

i feu U fadedi T O Il 3R &1 98 SIfeg:
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2. $dd B 3R D
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Al: 1
1
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2
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3
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4

Objective Question

126//65076 Identify the states from which Mayurbhanj Chau. Seraikela Chau and Purulia Chau originate respectively.

A. Manipur

B. Odisha

C. Assam

D. Tharkhand
E. West Bengal

Choose the correct answer from the options given below:

.A. Cand D only
.A.D and E only
.B.D and E only
.B. C and D only

o =

L
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Objective Question

127165077 \hich two productions are choreographed by Manjushri Chaki Sircar?

A. Winds of Shiva

B. Yugasandhi

C. The Birth of the Stars
D. Tomari Matir Kanya

Choose the correct answer from the options given below:

1. A and B only
2.B and C only
3. C and D only
4. B and D only

frferaa @ 9 fom 31 wgfadi o1 5@ 3 dodl 91e PR A 31 82
A. f§59 oife Rt
B.
c. 2 9% 3 g &l
D. dARI e a1
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Objective Question

12865078 \which two productions on Tagore's writings among these were choreographed by Uday Shankar?

A. Samanya Kshati

B. Tomari Matir Kanya
C. Prakriti O Ananda
D. Harikhela

Choose the correct answer from the options given below:

1. Aand B only
2.B and D only
3. Aand C only
4. C and D only

IR 1 =13 IR & b 31 gegfadl 1 o 91 Jeunie A &l i

A I &fa

B. TR AR =1
C. WP d 31 3G
D.
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1
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2
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3
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Objective Question

12965079 \Wrhich of the following pairs are correctly matched?

A. Kapila Vatsyayan - Dance in Indian Painting

B. Shanta Serbjitsingh - Performing Arts in India
C. Parvatikumar - Karana Prakaranam

D. Sunil Kothari - New Directions in Indian dance.

Choose the correct answer from the options given below:

1. Aand B only
2.B and C only
3. C and D only
4. A and D only

file:///E:/IDAY 9/Batch 2/55_Live_Performing_B2_E/55_Live_Performing_B2_E_1-200.html 85/140



6/23/23, 2:55 PM 55 Live_Performing_B2_E_1-200.html
frffEa & 9 o 9 3 we gafad 82

A YA IR - S 54 sl ufen

B. X1 WalSTd A7 - U {IERT 31cH 5 Sisar

C. UTddIPHR - BN UM

D. A DISR - g SIS 5 580 Sid

A feu 7T faedl O 9§ 98l SR &1 =994 Biferg:

A2:

A3:

A4 :

A b W W NN

Objective Question

130 65080 1) wwhich two schools did Astad Deboo take his training?

A. London School of Performing Arts

B. School of American Ballet

C. Lester Horton's Company

D. Martha Graham Centre of Contemporary Dance

Choose the correct answer from the options given below:

1. Aand B only
2.B and C only
3. Aand D only
4. A and C only

AETfeRad fo <1 faegeral ©f erre 39 A uiRigron g fean

A TS Td ST WRHIET 3ed

B. T 315 @RS ga

C. AR Bl D
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1. $ad A RB
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Al: 1
1
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2

A3: 3
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Ad: 4
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4
Objective Question

131165081 ywrhich two among the following are associated with the famous choreography 'The Dying Swan'?

A, Anna Pavlova
B. Petipa
C. Fokine
D. Marie Taglioni

Choose the correct answer from the options given below:

1. A and B only
2. Aand C only
3.B and C only
4.B and D only

frafafaa & 9§ @ 31, 9 Jo-SRa1 & SETWH 9 9dfid §

A, 371 gTaard
B.Ofedr

C. BT

D. T ewferaiei
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2. FATAIRC
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1
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2
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3
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4

Objective Question

1321165082 Identify two books authored by Coomaraswamy A.K.

A. The Fundamentals of Indian Culture
B. The Dance of Shiva

C. The Transformation of Nature in Art
D. Ancient India.

Choose the correct answer from the options given below:

1. A and B only
2.B and D only
3.B and C only
4. A and D only
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Objective Question

133 65083 Which two government bodies in India support policy of preservation of traditional arts like music, dance and drama?

A, Indian Council for Cultural Relations
B. Indian Arts Association

C. Sangeet Natak Akademy

D. Classical Dance Association of India

Choose the correct answer from the options given below:

1.B and D only
2. Aand D only
3. Aand C only
4. C and D only

YRA & P & ISR M1 TRIRS HaTd a1 Fild, T, e & TR0 BT 11 BT 90947 & 82
A EfS0F PId BR Dedid NdgH
B. 3577 ady THIRuH
o < o
D. TS d SiY THINUYH HE 531

i ST T fa el § 9 9El GTR BT 99 Bifelg:

A2:

A3:

W W NN

Ad: 4
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13565085
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4

Objective Question

Match List I with List II

LISTI LISTII
. [Kumudini Lakhia I |Lemman
[F_K. Singhajit Singh| II. |Gangavatarana
[Ranjabati Sarkar I1I. |Dhabkar
. |Chandralekha IV. |Sahaja

o]o|wls

Choose the correct answer from the options given below:

1. A-IIL B-II. C-IV. D-1
2. AL B-IV. C-1. D-IT
3. AL B-II. C-1. D-IV
4. A-IIL B-I. C-IL. D-IV

et 11 ol 11 9 fired= siferg

1 =1
N CRiksicoili Bl SRR
ig| 1. [imadRor
 [feEdi mReRr |11 [4EeR
el il CE

rafdRad fawedl O 9 981 IR &I 9+ HIfol -

dlo|w|=
i
|
3

. A-IIL B-IL. C-IV, D-I
. A-IL B-IV. C-1. D-II
AL B-IL C-L. D-IV
CA-IL B-IL C-II. D-IV

R

Al: 1

A2

A3:

A4 :

A A W W NN

Objective Question

Match List I with List IT

LIST I LIST II |
A |The World of Koochipudi Dance] I [Ranjana Srivastaval
B. Movement and Mimesis II. [Kanak Rele
C. [Bhavanirupana 1. [Mandakranta Bose
D. [Kathaka - The Tradition IV. |Swapnasundari

Choose the correct answer from the options given below:

. A-L B-II, C-IIL. D-IV
. A-IV, B-III. C-I1. D-I
AL B-I, C-IV, D-III
AL B-IV, C-I. D-IT

o -

FENR R
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et 11 el 11 9 firef= Sifeig

A1 Ceibtl
& 3 siw paue s 1 {1 Siaraa
ot ts i 1L [@e i
HIg o 111 [FgepTl a
. [P® - T SfSH IV. e gl

frafdRad fasedl T T Ut IR &1 9u- ifel -

olo|w|E

. A-L B-IL C-III. D-IV
ATV B-IIIL C-I1. D-I
AL B-L C-IV, D-III
AL B-IV, C-1. D-IT

b2 =

Lo

Al: 1

A2:

A3:

A4

A A W W NN

Objective Question

136 65086 \ fatch List T with List II

LISTI LISTII
. [Byavini Satpathy] I. [Shambhavi School of Dance]

Geeta Chandran

II. [Nrityagram

[Vyjayanthi Kashi

III. [Natvavriksha

o|a|w|x

. |Anita Ratnam

IV. JArangham

Choose the correct answer from the options given below:

.A-L B-II, C-III. D-IV
. A-IIL B-IV. C-L. D-II
. A-IV, B-L. C-II. D-III
A-IL B-III. C-1. D-IV

et 11 Gl 11 9 e sifeig
=1 = 1T

fe=ria geqdi| 1 [=ivaEl @ o giy
. [fiTe T 1L [gI™

o -

o

w|»

[ C_ [fodat = |10 [Hreage
D [sHT T | 1v [sRym
FofaRad faeel T I 981 STR &1 90 PifolT ;
1. A-L B-IL C-IIL. D-IV
2. A-IL B-IV. C-L. D-II
3. A-IV, B-I, C-II, D-III
4. A-II, BIIL, C-L, D-IV
Al: 1
1
A2: 2
2
A3: 3
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Objective Question

13765087 Mateh List I with List II

LISTI LISTII
A |Odisst I. |Gat-Bhav
B. [Bharatanatvam| I[I. |Battu Nritya
C. [Kuchipud: I [Varnam
D. [Kathak IV. [Tarangam

o -

FENR R

. A-IL B-III. C-I. D-IV
A-IL B-IV. C-IIL.
A-IL B-III. C-IV, D-I
A-IIL B-II. C-IV. D-I

eIt 11 Gl 11 9 e iy

D-I

T I

T I

N SHER L

F1d-HIG

HIdAIcHH jig

¢ T

R 111 [qui

ola|w(=

EREd IV.

E[IE

ko =

Lo

Al: 1

A2:

A3:

A4 :

A b W W NN

Objective Question

fFafdRad fawedl O I 9el R &1 98- DIt ;

AL B-IIL. C-L. D-IV
- A-IL B-IV. C-II1.
CA-ITL BHIIL C-IV, D-I
AL B-IL C-IV. D-I

D-I

138 65088 fatch List T with List TI

LISTI

LISTII

. [Nandikeshvara| 1.

[Natyashastra

. [Bharata iL

Sangitaratnakaral

. |Sharangadeva | IIL

Tantraloka

w] Fo] [+=] Fi=3

. |Abhinavagupta| IV.

[Bharatarnava

o -

o

AL B-I, C-III. D-IV
. A-IIL B-I. C-IL. D-IV
. A-L B-IIL. C-IV, D-II
A-IV. B-1. C-II, D-III

55 Live_Performing_B2_E_1-200.html

Choose the correct answer from the options given below:

Choose the correct answer from the options given below:
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et 11 el 11 9 firef= Sifeig

T 1 11
A R 1. [HTeoRd
B [wd 1L [GReR
C. f¥Tag il SEGIED

D. [ifimaa [1v. [Ravia
frafdRad fasedl T T Ut IR &1 9u- ifel -

A-IL B-L. C-III. D-IV
AL B-IL C-IL D-IV
JA-L B-IILL C-IV. D-IT
CA-IV. B-1. C-II. D-III

R

Al: 1

A2:

A3:

A4

HOA W oW NN

Objective Question

139165089 1 dicate the seniority order of Bharatanatyam Gurus.
A. Dhananjayan duo
B. Mahalingam Pillai

C. Parvatikumar
D. Vedantam Ramlinga Shastri

Choose the correct answer from the options given below:

FoF 0o

FIREd YR T3 341 BT IRYAT HH Fd1¢:

D. dgraH JACTRIRE
i feu U fasedi T O Tl 3R &1 90 i

1. A BIC.T
2.C.BA D
3B.C.D.A
4. B.C.A.D
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
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4
Objective Question
140 65090 1, 5 i i L e
ndicate the correct chronological order of the following saints of India-
A. Vidyapati
B. Jayadeva

C. Narsinh Mehta
D. Inyaneshwara

Choose the correct answer from the options given below:

P
oW p
PP on
NYww
Dnnd

HRd P AR Tl DI T6l BITHHTIR THI:

A. fagmfa
B.5g4d
C. 7dig "edr
D. IR

A feu 7T fosed § 9 981 SR &1 9g- Difely:

b
oW b

oo
NP ww
' NeoNeNw)

RS

Al: 1

A2:

A3:

A4 :

AR W W NN

Objective Question
141 65091 : sz : <a:
Identify the sequence of the Odissi Dance repertoire.
A. Moksha
B. Mangalacharana

C. Pallavi
D. Abhinaya

Choose the correct answer from the options given below:

g vl P
ww 0w
N0 U
OO
arEwo
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SIS 7 YU & Hel HH Dl Ug<H Bifog:

A Tigf

B. TR0
C. geaat

D. 3T

14 fau e fdeed! & 9 961 SR &1 =0 DI

POYg
Oop
N wn

B
WO

Al: 1

A2:

A3:

A4

E N NS I S I )

Objective Question
142/65092 Identify the correct sequence according to the staging of productions :
A. Within
B. Chareibeti
C. Chandalika
D. Labour and Machinery

Choose the correct answer from the options given below:

W
OnWp
WO oW
N eNe!
el

E=N

TR & HeF F AR PR ¥ 3 9E 1 3 ueaE i

2 feu e fow el § ¥ 96 IR P 99 P

Pl
ONwp
WO W
> 00
el N

Al: 1

—

A2:

>
C
AW W NN

A4
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Objective Question

143)165093 Identify the correct sequence of art scholars according to seniority -

A. Shobhana Narayan

B. Sunil Kothari

C. Padma Subhramaniam
D. V. Raghavan

Choose the correct answer from the options given below:

w -

(.AJ!\_J!—‘
> 0w
SRS
g

]

4.D.B,C.A
aREdl & R Sal-fagHl ®1 98l 4ull &1 ggaH Hifeg:
A RTHAT TRE0
B. THild PIBRI
C. U1 goH s

D. dl. jrga-
19 feu Y fas gl & O Il STk &1 90 B

1A BC.TD

2.8 CA T

3.C.A.D.B

4. D.B.C.A
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

144165094 Given below are two statements: One is labelled as Assertion A and the other is labelled as Reason R.
Aggertion A: Though its scope and range are somewhat limited in comparison with Natyashastra. the fact remains that there is no handy
text on dance like Abhinaya Darpana, especially in relation to angikabhinaya.
Reason R: It is therefore surprising that the work has not acquired some sort of an authority in dances like Bharatanatyam.
In the light of the above statements, choose the correct answer from the options given below:

. Both A and R are true and R is the correct explanation of A.

. Both A and R are true and R is NOT the correct explanation of A.
A 1s true but R 1s false.

. A s false but R is true.

b =

=
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2 < YA AU T T TP HDHUT (Assertion A) & =0 H IRad T 1 TR I9P SRUI (Reason R) I T:

DY A: T 5PT & AR ZP! T ARG D1 g1 4 fobferd i &, aag § fa=a: $fiff/e sifiqg & ddy 1 sfim
U7 SR T W e Ty A B

BRU R: TR T SRS d Hal ¢ & T8 9 WRa-Tead ot 7 § Sfae 78t ured &2 ur |
@W%Ww%%%ﬂumé@wﬁ Sty T e o) o € 1 5 T e F Y SR A
E[EF[$I3]E1

1. A3RRIF T T, AR R, A D! Ul 1T §
2. A JIRR EFI G B, AP R, A D! Tl U T &
3.ATYR. PR AT ©
4 ATIE. AfFIRITR
Al: 1
1
A2: 2
2
A3: 3
3
A4 4
4

Objective Question

14565095 Given below are two statements: One is labelled as Assertion A and the other is labelled as Reason R.
Assertion A: All the eight classical dances have adopted Radha as the nayika and have taken the lyrics of Gita Govinda for dance
compositions.
Reason R: The erotic mysticism associated with the cult of Krishna finds it most earthy, passionate and lyrical expression in the songs of
Jayadeva.
In the light of the above statements, choose the most appropriate answer from the options given below:

.Both A and R are true and R is the correct explanation of A.

. Both A and R are true and R is NOT the correct explanation of A.
3. A is true but R 1s false.

4. A is false but R is true.

2 < YA AU T T TP HDUT (Assertion A) & =0 H IRad T 1 TR I9P HRUI (Reason R) I T:

YT A: Tt 316 ARG Tl A AT BT AMMGPH1 6 =9 T WHR 2 101 § 3R T 191 & forg 1 Mide 9 7ita i &)
PRUIR: HW] JURHT Y Yatid HTH I6Fa1E & 5ig4d & Tl 5 gaiied Ui, sraxgul @ wiidrene sifiefed fied g
TR DY & 3{ils J -4 AT T [goedl # Fet IR &1 9 DIE:

ko =

1. A3RRIF T T, AR R, A D! Ul 1T §
2. A JIRR EFI G B, AP R, A D! Tl U T &
3.ATYR. PR AT ©
4 ATIE. AfFIRITR
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question
14665096
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The New National Education Policy (NEP) 2020 approved by the Ministry of Education has introduced many changes to reform the state
of Higher Education in India. The policy aims to transform higher education in India from being a piece of degree granting machinery to
platform that nurtures the ereative talent of an individual. The Education Ministry envisions providing quality higher education to all
students in India.

A part of the changes introduced by the NEP 2020 is the move to introduce music, arts and literature subject in all of the colleges in India
No matter which course a student is pursuing, whether it be engineering or management. they will be able to choose subjects that are
otherwise clubbed under the banner of 'arts' as a part of their course. Students will also be provided with credits, for completing these
courses, which will be counted towards their overall course completion goals. The shift is intended to bring education in India up to the
standards and requirements of the 21st century.

The National Education Policy (NEP) will move the higher education in India towards large multidisciplinary universities and HEI
clusters. The inspiration for this recommendation has been taken from the ancient universities of India. NEP 2020 cites Takshashila,
Vallabhi. Vikramshila and Nalanda as the institutions behind its inspiration. It calls for an urgent need to bring back this system of Indian
education in which universities had thousands of students studying in multidisciplinary environments. There are many countries, includin
Singapore. where this kind of an education system is being used and proving to be effective.

NEP discusses the ancient Indian education system in which subjects such as science and medicine were clubbed as 'arts’ or 'Kalaas' along
with subjects such as communication. vocational skills, singing ete. It plans to bring the practice of liberal arts or knowledge of many arts
into the Indian education system. NEP aims to take a more holistic approach towards providing higher education in India.

Which among the following statements are the aims of the National Education Policy, 20207

A. To modify the existing system of education in India.

B. To give importance to degree granting mechanism

C. Introduce system by which the inner talent of students are fostered.
D. To keep the old model of Education.

Choose the correct answer from the options given below:

A and B only
.Aand C only
.B and C only
.B and D only

b =

R VS
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78T T EIR1 ST s A5 e i (T7ed) 20207 YR & 3= R ot (R ¥ guR & R 3@ aikad wgd U g
O i ST 960 YRd I 3= g 1 FS70 37 arell 7=AF & ga0l Ue U T B SUiaid 31 6. ol Al 1 gorerd HiaH T Hi
TicTed ® | Rig Harem YRd § @t faenifat &1 oyl 3= et vee @A 31 5P T@di g

TS T 2020 GRT WG IRacH! & T YT §: ¥R § 9t gerfaemadt & $iiid. ar ik ifea fawal o sy e faemdf
SOt arar yaeq, [t o favm o1 &1L 3t 3o ureasd B U9 fawdi &1 9= S ST Sl Ul ST & Said A8 1 g
qTEUshHI &1 UR1 B3 UR gl &1 spised 1 fay S fome! S-ich S0y Uaash &1 IX1 B3+ & @6 T U1 B g 54
Teard 3 ded § & WRa I e 219 dtee] & Savgadisif 3R OFeUst & 995 8l 9% |

78T e i (@) YRd 1 3= Rign 1 fawire a5 fawd faxafaerei oik 9= Rian Il (@@ 2.0 & gl @ feznd |
ST S SR % oY SROM YR & WTHi= faxafaemedl 3 of 7% 81 T9.5.0. 2020 B 591 IRUN & 41D & TRl & =9
e, geen i, faspaien R el $1 Joor a1 T4 81 598 YR 181 31 39 YoTel & sifddd 9799 aF B A1aRadhdl
qars TS 3. Forr faxafaeem & sgfawdt ufvas & gom faenelf gan a=a 41 RmR wftd T on® 31 € ol 33 UBR 31 fRian
UITET 1 W17 §1 381 8 ol BRIR g 81381 8

AL H 39 urH yRdTg Rian yoreh 1R foeR fonst gon © formd fagm Sik smafdse ok fowl &1 TuR, coawifie o,
T 31T O fawal & Ty S1es stual o S & Siaild SisT 71 41| 59! Ao ¢ fb YR e vonelt § SeR & siudl
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e & 9 o7 § oy g Rier i, 2020 $ aea 82

A URd T [ e wormed &1 Sifad e

B. [l &M &= ardll ool &l Hgd o1

C. Ut Humet 3Ry w31 ol faenfifal ot sifaike afay &1 viefed &
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2
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3
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Objective Question
147 65097
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The New National Education Policy (NEP) 2020 approved by the Ministry of Education has introduced many changes to reform the state
of Higher Education in India. The policy aims to transform higher education in India from being a piece of degree granting machinery to
platform that nurtures the ereative talent of an individual. The Education Ministry envisions providing quality higher education to all
students in India.

A part of the changes introduced by the NEP 2020 is the move to introduce music, arts and literature subject in all of the colleges in India
No matter which course a student is pursuing, whether it be engineering or management. they will be able to choose subjects that are
otherwise clubbed under the banner of 'arts' as a part of their course. Students will also be provided with credits, for completing these
courses, which will be counted towards their overall course completion goals. The shift is intended to bring education in India up to the
standards and requirements of the 21st century.

The National Education Policy (NEP) will move the higher education in India towards large multidisciplinary universities and HEI
clusters. The inspiration for this recommendation has been taken from the ancient universities of India. NEP 2020 cites Takshashila,
Vallabhi. Vikramshila and Nalanda as the institutions behind its inspiration. It calls for an urgent need to bring back this system of Indian
education in which universities had thousands of students studying in multidisciplinary environments. There are many countries, includin
Singapore. where this kind of an education system is being used and proving to be effective.

NEP discusses the ancient Indian education system in which subjects such as science and medicine were clubbed as 'arts’ or 'Kalaas' along
with subjects such as communication. vocational skills, singing ete. It plans to bring the practice of liberal arts or knowledge of many arts
into the Indian education system. NEP aims to take a more holistic approach towards providing higher education in India.

Given below are two statements: One is labelled as Assertion A and the other is labelled as Reason R.
Assertion A: A future Engineer can choose dance as a course in the New Education System.

Reason R: The Ministry of Education dreams of simplifying the education system.

In the light of the above statements. choose the correct answer from the options given below:

.Both A and R are correct and R is the correct explanation of A.
.Both A and R are correct and R is NOT the correct explanation of A.
. A is correct but R is incorrect.

4. A is incorrect but R is correct.

1 TATe GIR1 SrgHifed -1 15T e Aifd (grgdh) 20207 YR ¥ S a1 (A ¥ guR & A e uRkad UKd U g
s Afa s as YRd H 3= e @i 53t &7 a1t 7efF & aed U U 1Y ¥ S Uialkd &3 5. o oafad &1 gorTedd Wiyl &t
TicdTied o3 | Rign daraa yRa 8 w2t fGendfal &t quraargul 3= e ver =7 31 g w@d gl

TS 2020 FRT WA IRacH! &1 T YT §: ¥R & 3t gerfaeadt & iia. o ok Sifea fawdi &1 iy & faemedf
ZolifaRt arvar waeE, fordt off fowa &1 81, 91 39 UIsaeH o U faol &7 =0 &R o off 0T '&al & 3fdid a8 1 54
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A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

The New National Education Policy (NEP) 2020 approved by the Ministry of Education has introduced many changes to reform the state
of Higher Education in India. The policy aims to transform higher education in India from being a piece of degree granting machinery to
platform that nurtures the ereative talent of an individual. The Education Ministry envisions providing quality higher education to all
students in India.

A part of the changes introduced by the NEP 2020 is the move to introduce music, arts and literature subject in all of the colleges in India
No matter which course a student is pursuing, whether it be engineering or management. they will be able to choose subjects that are
otherwise clubbed under the banner of 'arts' as a part of their course. Students will also be provided with credits, for completing these
courses, which will be counted towards their overall course completion goals. The shift is intended to bring education in India up to the
standards and requirements of the 21st century.

The National Education Policy (NEP) will move the higher education in India towards large multidisciplinary universities and HEI
clusters. The inspiration for this recommendation has been taken from the ancient universities of India. NEP 2020 cites Takshashila,
Vallabhi. Vikramshila and Nalanda as the institutions behind its inspiration. It calls for an urgent need to bring back this system of Indian
education in which universities had thousands of students studying in multidisciplinary environments. There are many countries, includin
Singapore. where this kind of an education system is being used and proving to be effective.

NEP discusses the ancient Indian education system in which subjects such as science and medicine were clubbed as 'arts’ or 'Kalaas' along
with subjects such as communication. vocational skills, singing ete. It plans to bring the practice of liberal arts or knowledge of many arts
into the Indian education system. NEP aims to take a more holistic approach towards providing higher education in India.

Which among the following are the requirements of the 215 century?

A. Arts stay as extracurricular option even though credits are given.
B. Introduce music arts and literature in all colleges of India.

C. Credits will be counted for overall course completion goals.

D. Dance will stay as a compulsory subject under arts.

Choose the correct answer from the options given below:

. A and B only
. A and C only
.B and C only
Aand D only

o -

S V)
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78T T EIR1 ST s A5 e i (T7ed) 20207 YR & 3= R ot (R ¥ guR & R 3@ aikad wgd U g
O i ST 960 YRd I 3= g 1 FS70 37 arell 7=AF & ga0l Ue U T B SUiaid 31 6. ol Al 1 gorerd HiaH T Hi
TicTed ® | Rig Harem YRd § @t faenifat &1 oyl 3= et vee @A 31 5P T@di g

TS T 2020 GRT WG IRacH! & T YT §: ¥R § 9t gerfaemadt & $iiid. ar ik ifea fawal o sy e faemdf
SOt arar yaeq, [t o favm o1 &1L 3t 3o ureasd B U9 fawdi &1 9= S ST Sl Ul ST & Said A8 1 g
qTEUshHI &1 UR1 B3 UR gl &1 spised 1 fay S fome! S-ich S0y Uaash &1 IX1 B3+ & @6 T U1 B g 54
Teard 3 ded § & WRa I e 219 dtee] & Savgadisif 3R OFeUst & 995 8l 9% |

78T e i (@) YRd 1 3= Rign 1 fawire a5 fawd faxafaerei oik 9= Rian Il (@@ 2.0 & gl @ feznd |
ST S SR % oY SROM YR & WTHi= faxafaemedl 3 of 7% 81 T9.5.0. 2020 B 591 IRUN & 41D & TRl & =9
e, geen i, faspaien R el $1 Joor a1 T4 81 598 YR 181 31 39 YoTel & sifddd 9799 aF B A1aRadhdl
qars TS 3. Forr faxafaeem & sgfawdt ufvas & gom faenelf gan a=a 41 RmR wftd T on® 31 € ol 33 UBR 31 fRian
UITET 1 W17 §1 381 8 ol BRIR g 81381 8

AL H 39 urH yRdTg Rian yoreh 1R foeR fonst gon © formd fagm Sik smafdse ok fowl &1 TuR, coawifie o,
T 31T O fawal & Ty S1es stual o S & Siaild SisT 71 41| 59! Ao ¢ fb YR e vonelt § SeR & siudl
3 Dl [Avdl & T BT FHA a1 91U | TH.5. 0. &1 967 8 b YRA & 3o e 9aH &3 & Uid 3R 31 909 Ugd 30
Eief

FAfaRad 5 ¥ @oF-3F 2191 T &t 3Mawgdan g7

A TEUfd ohfSed fU 91d €, AUl a1 Ue TR fased 3

B. 4Rd & ft merfaeneal & Tiftq. sar iR wifed fawdl &1 3Ry far s
C. guY UidusH YUl B & 66 & Q1Y shigcy 1 AT 8l

D. &A1 & fHld Jd U SHar] [qu 8|

A [eu 1T fasedl § 9 98l Gk &1 99 Bifolu:

1. %90A SR B
2. FITAIRC
3. %IB R C
4. FaTA IR D

Al:

A2:

1

1
2
2
A3: 3
3
A4: 4
4

Objective Question
14965099
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The New National Education Policy (NEP) 2020 approved by the Ministry of Education has introduced many changes to reform the state
of Higher Education in India. The policy aims to transform higher education in India from being a piece of degree granting machinery to
platform that nurtures the ereative talent of an individual. The Education Ministry envisions providing quality higher education to all
students in India.

A part of the changes introduced by the NEP 2020 is the move to introduce music, arts and literature subject in all of the colleges in India
No matter which course a student is pursuing, whether it be engineering or management. they will be able to choose subjects that are
otherwise clubbed under the banner of 'arts' as a part of their course. Students will also be provided with credits, for completing these
courses, which will be counted towards their overall course completion goals. The shift is intended to bring education in India up to the
standards and requirements of the 21st century.

The National Education Policy (NEP) will move the higher education in India towards large multidisciplinary universities and HEI
clusters. The inspiration for this recommendation has been taken from the ancient universities of India. NEP 2020 cites Takshashila,
Vallabhi. Vikramshila and Nalanda as the institutions behind its inspiration. It calls for an urgent need to bring back this system of Indian
education in which universities had thousands of students studying in multidisciplinary environments. There are many countries, includin
Singapore. where this kind of an education system is being used and proving to be effective.

NEP discusses the ancient Indian education system in which subjects such as science and medicine were clubbed as 'arts’ or 'Kalaas' along
with subjects such as communication. vocational skills, singing ete. It plans to bring the practice of liberal arts or knowledge of many arts
into the Indian education system. NEP aims to take a more holistic approach towards providing higher education in India.

Match List T with List II

LISTI LISTII
A [Takshashila I. [Rajgir
B. |Vallabhi II. [Bhagalpur
C. [Nalanda I11. |Punjab-Pakistan]
D. |Vikramshila IV. [Saurashtra

Choose the correct answer from the options given below:

.A-L B-IL. C-III. D-IV
AL B-L C-IV, D-III
- A-IV. B-II1, C-I1. D-I
A-IIL B-IV, C-I. D-II

o =

o
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78T T EIR1 ST s A5 e i (T7ed) 20207 YR & 3= R ot (R ¥ guR & R 3@ aikad wgd U g
O i ST 960 YRd I 3= g 1 FS70 37 arell 7=AF & ga0l Ue U T B SUiaid 31 6. ol Al 1 gorerd HiaH T Hi
HiedTied ®3 | Rign darey yRa ¥ @t fgendfal &t qoraargul 3= e vem o7 31 5P w@d gl

TS T 2020 GRT WG IRacH! & T YT §: ¥R § 9t gerfaemadt & $iiid. ar ik ifea fawal o sy e faemdf
SOt arar yaeq, [t o favm o1 &1L 3t 3o ureasd B U9 fawdi &1 9= S ST Sl Ul ST & Said A8 1 g
qTEUshHI &1 UR1 B3 UR gl &1 spised 1 fay S fome! S-ich S0y Uaash &1 IX1 B3+ & @6 T U1 B g 54
Teard 3 ded § & WRa I e 219 dtee] & Savgadisif 3R OFeUst & 995 8l 9% |

78T e i (@) YRd 1 3= Rign 1 fawire a5 fawd faxafaerei oik 9= Rian Il (@@ 2.0 & gl @ feznd |
ST S SR % oY SROM YR & WTHi= faxafaemedl 3 of 7% 81 T9.5.0. 2020 B 591 IRUN & 41D & TRl & =9
e, geen i, faspaien R el $1 Joor a1 T4 81 598 YR 181 31 39 YoTel & sifddd 9799 aF B A1aRadhdl
qars TS 3. Forr faxafaeem & sgfawdt ufvas & gom faenelf gan a=a 41 RmR wftd T on® 31 € ol 33 UBR 31 fRian
UITET 1 W17 §1 381 8 ol BRIR g 81381 8

AL H 39 urH yRdTg Rian yoreh 1R foeR fonst gon © formd fagm Sik smafdse ok fowl &1 TuR, coawifie o,
T 31T O fawal & Ty S1es stual o S & Siaild SisT 71 41| 59! Ao ¢ fb YR e vonelt § SeR & siudl
3 Dl [Avdl & T BT FHA a1 91U | TH.5. 0. &1 967 8 b YRA & 3o e 9aH &3 & Uid 3R 31 909 Ugd 30
Eief

el 11 a1 9 e e

T 1 T 10
SRIES I [eriR
g+t 1L [HFTAIR
SIGE 1L [doa-gTid e
_awataenr | v [Eee

frafafEd fapea & 9 el IR @1 90 S

ofo[w[>

1. B-I1, C-III. D-IV
11, B-1. C-IV, D-III
IV, B-IIL. C-IL. D-I

A-
CA-
A-
AL B-IV. C-I. D-II

[ 3
2
3.
4.
Al:
A2:

A3:

A4 :

AR W W = =

Objective Question
150 65100
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The New National Education Policy (NEP) 2020 approved by the Ministry of Education has introduced many changes to reform the state
of Higher Education in India. The policy aims to transform higher education in India from being a piece of degree granting machinery to
platform that nurtures the ereative talent of an individual. The Education Ministry envisions providing quality higher education to all
students in India.

A part of the changes introduced by the NEP 2020 is the move to introduce music, arts and literature subject in all of the colleges in India
No matter which course a student is pursuing, whether it be engineering or management. they will be able to choose subjects that are
otherwise clubbed under the banner of 'arts' as a part of their course. Students will also be provided with credits, for completing these
courses, which will be counted towards their overall course completion goals. The shift is intended to bring education in India up to the
standards and requirements of the 21st century.

The National Education Policy (NEP) will move the higher education in India towards large multidisciplinary universities and HEI
clusters. The inspiration for this recommendation has been taken from the ancient universities of India. NEP 2020 cites Takshashila,
Vallabhi. Vikramshila and Nalanda as the institutions behind its inspiration. It calls for an urgent need to bring back this system of Indian
education in which universities had thousands of students studying in multidisciplinary environments. There are many countries, includin
Singapore. where this kind of an education system is being used and proving to be effective.

NEP discusses the ancient Indian education system in which subjects such as science and medicine were clubbed as 'arts’ or 'Kalaas' along
with subjects such as communication. vocational skills, singing ete. It plans to bring the practice of liberal arts or knowledge of many arts
into the Indian education system. NEP aims to take a more holistic approach towards providing higher education in India.

Which feature, among the following, is not taken from the ancient universities?

. Awarding credits and grades.

. Develop multi-disciplinary attitude.
. Bring knowledge of many arts.

4. Holistic attitude

181 H=Tera g1 SrHITGT 3 PTa Riaf =ifd (T3 20207 HRA § 3= e 1 R & GuR & AU sme 9Rkad wegd U g
O Hifa o1 a6 YRA H I R @i f530 &7 arclt 7=i= & ae0 v U 9 § S uialRkd SR 5, O ofad &1 gorTedd Wiyl i
HiedTied S | Rign darea yRa 8 @2t fgendfal &t quraarul 3= R vem o7 o1 5P wa@d g

TAUT 2020 R IR URad=| &1 T U &: YRd & 9ft geifaenadl & iiia. sar oik aifed fawdi &1 sy &) faemif
Solifast arvar yavE, fordt ot fawa &1 €1, 31 319+ reusa O U fawel &1 =0 & 9o off H-0YT '&ar & 3fdiid d g1 84
qreushHi &1 U3 - UR faeifal &1 shfsed ot fau S foHe! 3= TH UaushH &1 U3 $3- & aed § TUH1 B SIgl | 58
Fead P &l § [ YRa T e 219 SrdTee] @1 Mavaadiaf 3R OFeUs! & 9@ 8 9@ |

RIS R i (T HRA H 3= g 1 =i 95 fawd foxafaeremi ok 5= Rian Il (T9.3.901%) & Wil @i G i o
ST S SR & oY SROM YR & UTHi= faxafaeedl 3 of 73 81 T9.5.0. 2020 H 591 IRUN & IS & IRl & =9
g, g, faspnfRien R Arda &1 Seoa &1 101 81 5UH YR 181 91 39 Yore & sifadd a9 aF S s1avaddl
qaTs s . fora faxafaenadt # agfavdt ufkaw & 5o femdf gor o=d 31 Rz wfgd T8 oFiw 3w § ofsi 39 TR 3 fRan
UITC ! 1 YR §1 X671 & Wil PRIR 95 61361 6

TR UL T 3 Y YR e gore W fGaR faust e g o 3w ok srgfdem o fawdi o 99R. suagiids S1v,
T 3411 O TavaT & W1y e Srual el MY & Siald Siisl 7147 41| 3He! A ¢ 6 YR e yonedl § 3gR sl siudl
3% el [awdl & T BT HHGY (61 SU| T1.5.UL 51 987 ¢ [ URd T 3= X181 UaH &3 & Uld 3R 31f¥e 959 ugd T

Sl

L

ffafad fafvarsi § 3 g urdi= foxafaeneat 3 =t fomr mar g2

. Bi5e dUS WaH Bl
. gg fawdl siftgl faeRa o=

b =

3. 3P Daal-favdi BT AT
4. 999 gl
Al: 1
1
A2: 2
2
A3: 3
3
A4: 4
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4
Objective Question

151163101 ywrhich among the following is NOT a play written by Samuel Beckett?

1. Waiting for Godot

2. Krapp's last tape

3. Happy Days

4. Tourneys to the homes of the dead

fafarad o 9 ®H 91 431 dove R [afad s Ales gl 82

1. afer BR TET

2. P ARE 9

3. gudl S

4. Sl g & e o 13 S

Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

15265102/ \rhich among the following did Stanislavsky refer to, as being the result of his whole life's work?

1. Elements of an action

2. The Actor's Physical Apparatus

3. The Method of Physical Actions

4. Work on the Role : Building a Character

wi-raw! A el § 9 59 oe= Q¥ it 3 o &1 uRkomg $g1 82

1. Uferm==g 3% TF TaRH

2. % U Tpfora TREd

3.3 OYS AP fhfordmd Tae—=
4. 9% 31 3 I9: f[AfET T ITRR

Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question
15365103
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In which Sanskrit play. we find Garbharka- an act within an act-or rather-a play within a play?

1. Malatt Madhva

2. Mahavir Charitam

3. Uttar-Ramacharitam
4, Daridra Charudattam

A & [ A1ed O, Mie 8 3/ & Saild 3ith AT e & 3fhid A1ee & =Y & U §idl o2

Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

154165104 \yhich among the following is NOT an equivalent name for the 'Limelight'?

1. Sodium Light

2. Caleium Light

3. Oxyhydrogen Light
4. Drummond Light

Fofalaa § @ oF asaase &1 gaEnef m g ©

1. Uifsay wEe
2. BT AEe
3. HFAIEESIoH TEe

4. gHS @R
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

155165105 1 play by Arthur Miller, a puritan farmer named John Proctor returns to his home in the evening, exhausted from having planted crops

since daybreak. He puts down his shotgun, washes his face and hands. and eats his supper. Which play is being referred to?

1. All my Sons

2. The Crucible

3. Death of a Salesman

4. A View from the Bridge
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3R TR & U@ e 1. 9 Hidex A1 &1 U6 YH-g [GuH Yo 3 8 Bud A9 J ¥ST 53 e 307 R dedl ¢l 98
SO RITeTT =it TGl . SO =960 SR 8T UidT 8 3R 31 Feaier $3dl ¢l I8 I $H 9 1es 1 82

s

. 3iTd 7IE 9=

CARER]
.2 34T T e
gy i fe foret

ap

EO ]

Al: 1

A2

A3:

A4

B OA W oW NN

Objective Question

156 65106 g i ] : ; ; ! . ol
A17% and 180 Century realistic, satiric comedy in which the dramatic action evolves from a single dominant trait in the character of eacl

person satirized. Which comedy are we referring to?

. Comedy of Humours
. Comedy of Manners
3. Sentimental Comedy
4. Comedy of Morals

1781 IR 1891 Gl &1 U gUrdard] s His! § o Y i & 9l 1 [l Uhd UHE a8fvl 3§ [aeRid Ares i b
R & [Ha T g1 89 S1H-T SIHS! & Sead B 38 62

b =

| TS Sl g
2. HIHS! 35 IY
3. dicdca dias!
4. BB 3B R
Al: 1
A2:

A3:

A4 :

A b W W NN

Objective Question

157 65107 \Who wrote the book "Master Teachers of Theatre"?

1. Rob Brannen

2. Michele A. Pagen
3. Burnet Hobgood
4. Philip A. Coggins
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TR Sl 3 FUdex 39 I & 0 ® 3 67

1. G A
2. IRE U UoH
3. T BEIS
4. foofem U it
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

158 65108 \rhich one among the following is wrongly matched?

1. Roots Theatre Movement - Suresh Awasthi
2. Alternative Theatre - Prabir Guha

3. Street Theatre - Safdar Hashmi

4, Theatre Music - Dharamvir Bharti

70 9 &F Sfud =9 3 gEfitd el 82

. Fag UlereR gar - J e
3leeeiea e - YR T8l
Eie feR - gy gremt
 ForeR mgfoep - wHaR YR

[

W

A3:

A4 :

AR W W NN

Objective Question

159165109 who said "Theatre teaching....builds on foundation of emotional and intellectual commitment"?

1. Gail S. Medford
2. Burnet Hobgood
3. Phillip A. Coggins
4. Anne L. Fliotsos

red JfRRTH... YIaTd® IR Sifg® ufaasdal & R R 3fifd & ug e seran

1. 79 TH. e his

2. ST BIES

3. Tisferg B T=g

4. U1 ud. [t sfiedig
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Al: 1
1
A2: 2
2
A3: 3
3
A4: 4
4

Objective Question

160165110 \who wrote the play Badshah-Gulam-Begam?

1. Surendra Verma
2. Mannu Bhandari
. Satyadev Dubey
4. Giriraj Kishore

WERE-T[H-aTH e i I g ot i

[¥5)

1L gs aal
2. Hy HSRI
3. 9gdd gd
4. IR feiR

Al: 1
A2
A3:

A4 :

AR W W NN

Objective Question

161165111 whg wrote the play 'Jai Patala Bhairavi'?

1. Bhoja Raju

2. Nageshwar Rao

3. Jaya Chandra Verma
4, Aveti Manohar

T UTATS 4Rl AT Pt 5 foode ot ot

YIS 19
ARIYR G
3. g% aHl
4, 3 FER

Al: 1

[ S

A2:

A3:

AW LN

A4 :
4
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Objective Question

162165112 o which play the play "Piya Behroopiya' is based?

1. Macbeth

2. Twelfth Night

3. A Midsummer Night's Dream
4. The Mouse Trap

T Se AT Aed g Tred W Uid 82

1. Haey

2. g edd Age

3. 3 [SEER AIgca g
4.3 UGH ¢

Al: 1
A2
A3

A4 :

A A W W NN

Objective Question

163 65113 \ho wrote the Indian English play titled 'The Persecuted?

1. Michael Madhusudan Dutt
2. Krishna Mohan Banerjee
3. Veena Noble Das

4. Aurobindo

YR 3G A 5 HQ(—HQ%CS' (The persecuted) P T [ B dir

1. HI5@d BYYEd &q
2. T HigH &l
3. QU Algd &N

4. 3RfE=1

Al: 1
A2:
A3:

A4

AR W W NN

Objective Question
164 65114
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It is a small incident in a dramatic plot which is intended only to further the development of the main plot. according to Sanskrit
Dramaturgy:

. Prasthana

. Pravrttaka

. Prakari

. Preksanaka

TS AR & SIHR T8 AICHIT SUFS D1 BIc! Ul 921 § [ored] 35%g dad I HYH® B gRkad- g

B B

3. gl
4. U&UTH
Al: 1
1
A2: 2
2
A3: 3
3
A4: 4
4

Objective Question

16565115 yWhich stock character of Commedia dell'arte. is a pompous and Latin- spouting scholar from Bologna whose speech is filled with

malapropisms and gibberish?

. Columbine
. Dottore

3. Arlecchino
4. Capitano

B ST B ST HH-T1 =6 U TP MSa 3R dfe URI P fagH 3 oy 1S goan Ud Yeaelral 9 4R 82

o =

1. Plciars
2. QAR

3. RTAA!
4. BferF!

Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

166 65116 1) Classical Greek Drama. a choral ode sung and danced after the chorus has entered the orchestra area is called:

1. Komos

2. Dithyramb
3. Agon

4. Stasimon
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FAD! (RMRATE) TAT A1e B, I & 9T AT 3R =1 S aTell DR Sis' & a1 Hod J Ao g3 8. P Hel Sl © -

Al: 1
A2:
A3:

A4 :

A b W W NN

Objective Question

16765117 . — _ e - - ..
'The theatre terminology viz: Super-objective. logic of actions. subtext. images. subconscious ereativity and so on - a common language

has been created.’ What 13 being referred to?

. Alienation in Acting

. Bio-Mechanics

. The System / Method
4. Fantastic Realism

OTET & UG Ul R Hiesifded, il 3 Ta-, Gacae, Shuis, Sae -y [BUicide], duT dedTd - Ush SiTH YT9T &1 i
fepuT T B 1 Ue fpge dey H wer T e

Lo e

1. Qferg-e g9 ufae
2. SrO-AP AT

3.3 e hys

4. herfes froferes

Al: 1
A2:
A3:

A4

A A W W NN

Objective Question

168 65118 Who said these words ......"In performance. the actor does not live, he plays. he remains cold toward the object of his acting but his art

must be perfection.”

. Denis Diderot
. Coquelin

. Vakhtangov

. Brecht

B
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3 X5 fu $e &, "I 1ed URgfd § ST U &1 781 Sl ©. 96 $ad Haxi= $dl g quT 0 9T B ¥Ia1ei & aid
TdETEH 351 3. IR S9®! Hal Fiexied gl Ameyl”

1. sfFafed
2. BB
3. aredia
4. 5%

Al: 1

A2

A3:

A4

A bA W W NN

Objective Question

169165119 \rhich among the following 1s NOT a form of Minimum Scenery?

1. Cut- down Setting

2. Selective/Suggestive Setting
3. Profile Setting

4. Skeleton Setting

fFrafRad 9 eF e JR o @y 6l 82

FHe-Sr3 HieT

. Tifdeaoiied Wi (FE-Riadibiis)
g1 &g 3= (wTga Ifdm)

TG =2 o ([paie dien)

[

W

Al: 1

A2:

A3:

A4

AR W W NN

Objective Question

170 65120 A gbestos curtain is commonly known as :

. Roll Curtain
. Contour Curtain
. Fire Curtain
4. Act Curtain

UHER g Gied @ 9rHd: fd 918 § S=1 91T 82

[

¥

G ®ea
DI PeA
PRR @A
. Uge Ped
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Al: 1
1
A2: 2
2
A3: 3
3
Ad4: 4
4

Objective Question

171165121 \rhich among the following are three distinet characteristics of Dramatic theatre and not of Epic theatre?

A. Linear development of plot

B. The human being is the object of enquiry

C. The human being is taken for granted

D. Turns the spectator into an observer

E. Implicates the spectator into a stage situation

Choose the correct answer from the option given below :

1. A. C and E only
2. A Band D only
3.B. Cand D only
4. A.B and E only

fFrafaRad 3§ 9 o A dF foRward grmfes fRideR 31 € ok uite fRge 31 78 82

A. DYFD BT @ [dPrH

B. T U Bl ax &

C. H1Fa ! Hgol-Wid T fordl ol &

D. 2¥i@ @I Jadie-ddl § uRkafad dR aal g
E. Yo ol f ol fufa & srfaa s aan &

Hi ST 7T fa el § 9 981 GTR &1 99 Bifelg:

1.add A, C 3ARE
2. Had A B3R D
3. %490 B, C 3R D
4.9dd A, B 3ARE

Al: 1

A2:

A3:

A4

E N VS " I SR )

Objective Question
172165122
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Which of the following are wrongly matched?

A. Bhavai-Vesha

B. Tamasha-Vaga

C. Yakshagana-Ranga
D. Rasleela-Mansukha
E. Nautanki-Prasanga

Choose the most appropriate answer from the option given below :

1. A and B only
2.B and C only
3.C and E only
4.D and E only

Prafiifad 4 3 o gHRE 27
A, HaTs - Y

B. THIE - AT
C. TETH - 4T
D. I - FTgE
E. T Iedt - T

14 feu e famed! & 9 9ad Sugad SR &1 99 DI

1. $ad AR B
2. FAAB AR C
3.%ad C ARE
4. PAAD IARE

Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

173]165123 Improvisation in Kutiyattam unfolds at three performative levels, they are :

A. Play text

B. Discontinuity

C. Performance Text

D. Performance Narratives
E. Expressive Acts

Choose the most appropriate answer from the option given below :

1. A and B only
2.B and C only
.A.Cand E only
.A.B and C only

L
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FelaTed # qepra g 5 FF veRiers R H vwe g e

A AT HAa
B. 3=R1d

C. yegiH e
D. W&gH gara
E. $1d® Ue=H

i feu Y fasedi © U Y& 9Uged SR BT 99 DIE:

1.%ad A 3R B
2. HgAB AR C
3. %Hdd A, C3RE
4. $add A, B3R C

Al: 1
A2:
A3:

A4

E N S " I SR )

Objective Question

174 65124 How does Aparna Dharwadkar claim the theatre of roots?

A Anti-Modern

B. "New" Traditional Theatre

C. Challenges acteultural definitions of modernity
D. Define modernity and modern theatre

Choose the most appropriate answer from the option given below :

.D. C and A only
.A. B and C only
. Aand B only
.Aand C only

SO YRATSHR WTHT & @l &1 <1aT 3 el 87
A YA - fa=relt
B. A URUR® T4
C. ST & RIS IAIEUT B URUINT &1 Il
D. 3ATYIhdl U3 SMTyfic S ot IRUIR BT

4 feu e fawedl # 9 9a8 Suged SR B 94 DI

ko =

L

1.$9d D, C AR A
2. FadA. B3R C
3. Had AR B
4. HITASMRC

Al: 1
1

A2: 2
2

A3: 3

3
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A4: 4
4
Objective Question

175165125 \Which among the following are wrongly matched?

A. Mudrarakshas - Mena Gurjari

B. Chandravadan Mehta - Hoholika
C. Shanta Gandhi - Jasma Odan

D. Vijay Tendulkar - Sari Ga Sari
E. Rasiklal Parikh - Daku

Choose the most appropriate answer from the option given below :

1. A and B only
2. C and D only
3. Aand E only
4. A and C only

Prfifad & & o Tod gk &2

A, TERI&H - BT oRT

B. F5%d 5 Hgdl - Tlfer®!
C. ST 77T - S 3

D. 4o 4o - IR M IRT
E. TS TR - S1%

14 feu e famed! & 9 9ad Sugad SR &1 99 DI

1. $ad AR B
2.%ad C AR D
3. Pad AIARE
4. PATASRC

Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

176 65126 wpo among the following brought GRIPS Theatre to India?

A. Satish Alekar

B. Theatre Academy. Pune
C. M. S. Chandra Jain

D. Laxmu Chandraselkhar
E. Jabbar Patel

Choose the most appropriate answer from the option given below :

1. A and B only
2.B. C and D only
3.Cand D only
4. B and D only
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8 O B B fIueR 3 URd § 99 S

A, a9l ST

B. ¥iucz sl gul
C.UHUY. 9515
D. W&H! TERER

E. 9ledR Ul

i feu Y fasedi © U Y& 9Uged SR BT 99 DIE:

1.%ad A 3R B
2. %40 B, C 3R D
3.%gd C AR D
4.%ad B 3R D

Al: 1
A2:
A3:

A4 :

A b W W NN

Objective Question

177165127/ \yrhich among the following are three distinet characteristic features of Melodrama and not of Tragedy?

A. Sensational and implausible in characterization. dialogue and situation
B. Serious. Solemn and Sorrowful

C. Thrilling struggles between exaggerated heroic and villainous figures
D. Ends happily in the romantic triumph of virtue

E. Ends disastrously, usually fatally for the central figure

Choose the correct answer from the option given below :

1.B. Cand E only
2. A.Band E only
3. A. Cand D only
4.B. C and D only

frafaRad & 3 SH- 7F faRvary siftmres @drgmn 31§ 3R Tdl (o)) 318 82
A IRdieA. Farg $fR fRufa & e F Stemmgul siR sifayra

B. T14R. 32 3R g@a ,

o T dRagad afG Sk geafel & aig Jaiae day

D. WeMER B A ooy H gRkuid @<

E. 3AYSRI &1 ¥ IHRId: 519 9T & 78 YI0TeIae 9 ¥ FHI 81l o

i feu U fasedi I 9 Tt IR &1 98 Sifo:

1.$dd B, C 3R E
2. $dd A B3RE
3.Hdd A, C3RD
4. 9ad B, C 3R D

Al: 1

A2: 2
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A3:

A4

NG N U

Objective Question

178 65128 \which among the following are connected with the stage proper-Ranga-of Vikrushta Madhyam Natyagruha.

A. Brahma-Mandala

B. Sopanakruti Pithakam
C. Vedika

D. Janapravesha Dwara
E. Pata/Apati

Choose the correct answer from the option given below :

3.B.D.Aonly
4. C.E. B only

Fafafad ¥ 9 $H g8 SHe-1-faey qem Teae 9 J6iid 8
A S HA
B. QUM A UigHH
C. dfeer
D. TFYdY §R
E. 9e/ 3(ud]
19 feu e fasedi @ ¥ Iel STk &1 99 B

1.D. 5
2.A.C.E only
. B.
G,

1.Padd D, A, C
2. PAAdA.C.E
3. $4dB. D, A
4. 9dd C,E.B

Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

179165129 \yhich three among the following are part/sections of Counter-weight system on Proscenium stage?

A, Head Block
B. Sky Drop

C. T-Bar Track
D. Tension Pulley
E. Nose Block

Choose the correct answer from the option given below :

.A.Band D only
.C.Dand E only
.A. Cand D only
.B. C and D only

[ S

o
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Fafifad 3 4 o 3 3y ar s mkEg €9 R R seede Ren 3 8

A BS «ild
B. ©H10 319
C. A ER P
D. X - il
E. e &l

Hi ST 7T fa el § 9 981 GTR &1 99 Bifelg:

1.ad A. B3R D
2. %9 C,D3RE
3. %Hgd A, C3RD
4. %44 B, C 3R D

Al: 1
A2:
A3:

A4

E N S " I SR )

Objective Question

18065130 ywhich three among the following are 'Fundamentals of Play direction'?

A. Unity

B. Balance

C. Harmony

D. Composition
E. Movement

Choose the correct answer from the option given below :

1. A.B and C only
2.B.Dand E only
3.B.Cand D only
4. C.D and E only

PraRifed 3 8 B 3 & rea Fee & gu aa &

A. Tl (e
B. HgTH (90H)
C. 9599 (8RN
D. TaIoH (GHIEE)
E. 9ga (HgHc)
Hi ST 7T fa el § 9 981 GTR &1 99 Bifelg:

1. FAAA B IAIRC
2. %dd B, D IR E
3. %dd B, C AR D
4.FaAC,DARE

Al: 1

A2: 2
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A3:

A4

NG N U

Objective Question

A. Karpurmaiijari
B. Naganand

C. Ratnavali

D. Priyadarshika
E. Kundamala

Choose the correct answer from the option given below :

1
2.B.C.Donly

3
1,
fHafaiad 0 9 ®H ¥ dF Aee 4wpd AeasR 91 8y gR1IHd 87
A TR A
B. M=
C. Idradt
D. foreRfer
E. PeAd
i feu T fas el O U Tl 3wk &1 99 BHIfofe:

1. DA E. A. B
2. $4d B, C.D
3.%ddC.D.E
4, 9dd D, E A

Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question
18265132

A. The chest is the key to all bodily action.
C. Do not keep the audience in mind and do not direct reactions to them.

E. Arms and hands should always be moved in straight lines.

Choose the correct answer from the option given below :

1. A. B and C only
2.B.Cand D only
.C.D and E only
.A.Band D only

o
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181165131 \rhich among the following are three plays written by Sri Harsha, the Sanskrit playwright?

Identify from among the following, three correct established physical principles which affect acting in Pantomime/Mime.

B. Facial expression - the use of the eyes, eyebrows and mouth-usually precedes action.

D. Some exaggeration of bodily response is essential to being clearly understood.
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fFrafafEa 7 9 dH g8 wfafid Hifde il ®1 S i</ ge1iig & Sy @1 gHad $3d 8. B IgdH DI

A 9 IR frarmard o ga sga 8|

B. 1@ & MG - 31, Uig! Ud 4@ &1 yarT (3fia) o1 & ggd g g

C. SRS &1 W T Tl WaA1 91eu 3R ufafsarsi o1 9o 3R Tt Sfia @ afsu
D. T¥ &0 I Iz & fau wrifve ufafthar ot urst sifaeor Qe g

E. BTUT 3R U &t g2 Tiefi Yo & gamn anfeul

Hi ST 7T fa el § 9 981 GTR &1 99 Bifelg:

1. FAAA. B3R C
2. %dd B, C AR D
3.%dd C, D IRE
4.FFAA. B IARD

Al: 1
A2:
A3:

A4

E N S " I SR )

Objective Question

18365133 ywhich three among the following are performers of Commedia dell'arte?

A. Giovan Battista Guarini
B. Francesco Gabrielli

C. Luchino Visconti

D. Tristano Martinelli

E. Tomasso Vicentini

Choose the correct answer from the option given below :

1. A.B and C only
2.B. C and D only
3.B.Dand E only
4. A.D and E only

fFafaRad # 9B 3 i HAE STk B PAPR 872

A Toraar sferedT anit
B. WhI-gan! ittt

C. g faert

D. A ARfeel

E. e argdfet

Hi ST 7T fa el § 9 981 GTR &1 99 Bifelg:

1. FAAA. B3R C
2. %dd B, C AR D
3. %dd B, D 3R E
4. FPAAA.DIRE

Al: 1

A2: 2
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A3:

A4

A b~ W W

Objective Question

184 65134 \ fatch List T with List TI

55 Live_Performing_B2_E_1-200.html

LIST II
A [Calika 1. |[Karyavasthis-stages of plot development
B. |Nivata Phalaprapti| II. |Sandhi-Junctures of plot construction
C. |Pataka III. |Arthopaksepaka - Introductory devices
D. |Vimarsa IV. JArthaprakrti - Instruments of plot construction|

Choose the correct answer from the options given below:

o -

o

. A-L B-III. C-II. D-IV
. A-IL B-IV. C-III. D-I
. A-IIL B-I. C-IV, D-II
A-IV. B-II. C-1. D-III

il 1 b A1 Gl 11 1 A PIfee

T 1 T 1
A. [Gfcidt L |BHa® - HUEH [d & &R
B. [FOdl Gyt 11 [9F - SurE (HE10 & YaieH
C. [adm 111 [3UTUET - ARIYP G
D. [fqmst V. [riuid - SuraE (A0 & Jumv]
4 feu U fdeedl & 9 Hel SR @1 997 SifT:
1. A-L, B-IIL, C-IL. D-IV
2. AL, B-IV, C-II1, D-I
3. A-IIL B C-IV. D-II
4. A-IV. B-IL. C-1. D-III
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

185 65135 \atch List I with List IT

LISTI

LIST IT

. [Peter Brook

I. |Take care of Meyerhold; he 1s my sole heir in the theatre - here or anvwhere else’

[Bertolt Brecht

II. |The actor must learn to use his role as if 1t were a surgeon's scalpel to dissect himself’|

Jerzy Grotowsky

I11. | The purpose of drama was to teach how to survive’,

o|a|w|

. |Stanislavski

IV. |[When a performance is over, what remains'?

Choose the correct answer from the options given below:

| S

o

CA-IV. B-IIIL, C-I1. D-I
.A-L B-III. C-II. D-IV
AL B-IL. C-IV. D-I
A-L B-IL C-III. D-IV
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et 1% 1Y G 11 1 forei= pify

T 1 T 1T
Ui g 1. |HOReIcG @1 @ 1Y, 95 [UUeR - U511 dol @1 HI - & A3 UhHE SITdRI gl
Geice o | 11 [Sifeerar @1 e HfieT @1 S8 UPR SUART B3] gt A I8 (04l el Mdibdid gRI W & (936 @ 1o 98 @3 ol
_[Stl Sctawa | 111 [1es & 352y g [RIaT 61 & [ ol siidd 28] 9 |
el | 1v. [oie 1Rgia v g1 ol &, o TR a1 3g i ol

fafiRad fasedl T I Ul IR &1 9 Hifef -

olal=[>

. A-IV. B-I1I. C-I1. D-I
. A-L B-III. C-IL. D-IV
AL B-I1. C-IV, D-I
.A-L B-II. C-III. D-IV

b2 =

Lo

Al: 1

A2:

A3:

A4

HOA W oW NN

Objective Question

186 65136 \ fatch List T with List II

LISTI LISTII
A [Edward Braun 1. [The Vakhtangow School of Stage Ar
B. |Nikolait Gorchaikov| II. [The Theatre of Erwin Piscator
C. Partin Esslin III. IMeverhold on Theatre
D. JJohn Willett IV. Brecht. A choice of evils

Choose the correct answer from the options given below:

CA-IL B-IV. C-II1. D-I
. A-IV. B-I. C-IL. D-III

o -

3. A- B-IL C-IIL. D-IV
4. A-IIL B-L C-IV. D-II
it 1 T Gl 11 1 e Pifee
Geill Geill

. [tgas s L. [& arRediiliG pd AP ol 31
_[Feies malsed 11 [g fUuer o 5faq ke
(I o 111 [Ha¥eles 304 [4ue

Sl faaie V. [§%d. U =139 3H1b 3facd

Hi 3T 7T fasedi § 9 981 SR &1 99 Bl

olalw|=

AL B-IV. C-II1. D-I
. A-IV. B-I. C-IL. D-IIT
. A-L B-II. C-IIL. D-IV
AL B-I1. C-IV. D-IT

o =

o WA

Al: 1

A2:

W NN

A3:
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A4: 4
4
Objective Question

187 65137 \fatch List T with List IT

LISTI LISTH
. [Living creatures and their entrv on the stage| I |Arigarachana
[Decoration through various flower-garlands | II. |Alankara
[Painting the limbs of the chardcters. II1. [Pusta
. Model work and their three types. IV. |Sanjiva

o|a|w|s

Choose the correct answer from the options given below:

. A-IIL B-I. C-IV. D-II
. A-IV, B-II. C-L. D-III

o -

3. A-I, B-IIL, C-I1, D-IV

4. A-IL, B-IV, C-III, D-I
=it 13 1Y Gl 11 1 o Bifeg

T GRiln

A. [UTOrgl &1 FTHT T $EA I s
B. [faf* geai-gsy Arerrell 9 ¥eiae | 1L [SidoR
C. [ami @7 3T @1 fafAd ol 1L [

D. [HicReuul @il SR 3 diF UbR| IV. [gofid

H19 feu T famedi 1 O Iel STk &1 99 I

. A-IIL B-I. C-IV. D-II
. A-IV, B-II. C-L. D-III
. A-L B-III. C-IL. D-IV
AL B-IV. C-II1. D-I

ko =

Lo

Al: 1

A2:

A3:

A4 :

A b W W NN

Objective Question

188 65138 fatch List T with List TI
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LIST I LISTII
A [Euripides I. |Philoctetes
B. |Sophocles II. |Thyestes
C. |Aeschylus II1. |Alcestis
D. |Seneca IV. |Persians

Choose the correct answer from the options given below:

o -

o

AL B-IV. C-1. D-III
. A-IIL B-IV. C-I1. D-I
. A-IIL B-I. C-IV, D-II
A-IV. B-1. C-III, D-II
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it 1% 91y =i 11 1 fire= Hifeg
= = I

A. gRUSS L [fihdiaced

B. [AIpilgay I [ureeey

C. [cpmad 11 [aregiey

D. [g@ V. [oiRE=g

i fau U fasedi T I Tl 3R &1 98 DI

. A-ITL B-IV. C-1. D-III
AL B-IV. C-I1. D-I
AL B-L C-IV. D-II
CA-IV. B-1. C-IIIL. D-IT

R

Al: 1

A2:

A3:

A4

HOA W oW NN

Objective Question

18965139 Arrange the following theatre groups according to their geographical location from South to North :

A. The Tadpole Company
B. Motley Theatre

C. Samhara

D. Koothu-P-Pattarai

Choose the correct answer from the option given below :

B e
>0Op
@0 WO
nwow
(wit S v

fafarad e dedidl &1 3 UFis ®F & S8R 30 4 3R & HH § T

A g eSS
B, Fed fgeR

C.¥eRI
D. $q- Ul - TTR1g
14 fau e fdedl & 9 96l SR &1 =0 DI

Wwowo
awow
(wis e M)

B
00

Al: 1

A2:

A3:

[OSEENVS I I )
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A4: 4
4
Objective Question
190/65140 Arrange the following theatre groups according to their geographical location from North to South:
A. Adishakti Theatre Group
B. The Pheonix Players

C. Bhasa Center for performing arts
D. Aneek theatre group

Choose the correct answer from the option given below :

1.C.B.D.A
2.B, €, DA
3.D.B.C.A
4. A B.C.D

A feu 7T famed § 9 981 SR &1 9a- Siforu:

1. B DA

2.B.C.D A

BB G

4. A.B.C.D
Al: 1
1
A2: 2
2
A3: 3
3
Ad: 4
4

Objective Question

1917165141 Arrange the following theatre and or film actors according to their country of origin, from West to East:

A. Gabriela Zapolska
B. Ralph Richardson
C. Michael Chekhov
D. Marlon Brando

Choose the correct answer from the option given below :

nop

oWwo
WO 0w
B 00

B
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A, TS E SusiesdT
B. e fraega

C. H5%d 99d
D. TTa st

Hi ST T fas el § 9 981 Gk &1 99 Biferg:

00pp

CEEAS
WO 0w
P o N el

ol g

Al: 1

A2:

A3:

A4

E N S " I SR )

Objective Question

192/65142 Arrange the following characters’ of Shakespeare's play 'As you like it' in the order of their appearance in the script:

A. Adam
B. Dennis
C. Orlando
D. Charles
E. Oliver

Choose the correct answer from the option given below :
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Objective Question

Arrange the following theatre personalities from South to North according to their place of work.

A. Waman Kendre
B. Bansi Kaul
C.K.V. Akshara
D. Chadradasan

Choose the correct answer from the option given below :

B
>0 e
0P 0
Wy oU
NnWOw

BLISIECE: [ I GIE0 § TR BT SR 3 BRI $ YR TR AT DISTT:
A THT S
B. X
C. . dl. 3R
D. T5ale

i feu U fadedi I 9 Hel 3R &1 98- SIfoig:

1.LA,C.D,.B
2.B A I £
3I.D.C.A.B
4. A.D.B.C
Al: 1
1
A2: 2
2
A3: 3
3
A4: 4
4

Objective Question

Give below are two statements : One is labelled as Assertion A and the other is labelled as Reason R ¢

Assertion A : According to Prof. G. K. Bhat in Sakuntala, act IV and V upto rejection of Sakuntala by Dusyanta and by the ascetic party-
constitute the third praptisambhava stage and it is covered by garbha-sandhi. The 'gain' here is Sakuntala leaving for Dusyanta's palace an
actually arriving there whereas the loss is indicated by the curse of Durvasas and its counteracting (prapti) by the ring of recognition.

Reason R : Bharata's definition of garbha sandhi reveals the three features of attainment (prapti). non attainment (a-prapti) and a fresh

search for the realisation of the objective, (Punar-anvesana)

In the light of the above statements. choose the most appropriate answer from the options given below :

. Both A and R are correct and R is the correct explanation of A.
.Both A and R are correct but R is NOT the correct explanation of A.
. A is correct but R is not correct.

. A 1s not correct but R is correct.

B
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Objective Question

19565145 Give below are two statements : One is labelled as Assertion A and the other is labelled as Reason R :
Assertion A : According to Meyerhold, theatre should not mirror reality but should transcend the commonplace of everyday life by
deliberately exaggerating and distorting reality through stylized theatrical techniques.
Reason R : Only by concentrating on the design in its broadest sense-the setting, the architecture, mime. movements, gestures and poses-
could theatre become expressive onece more.
In the light of the above statements. choose the correct answer from the options given below :

.Both A and R are true and R is the correct explanation of A.
Both A and R are true but R is NOT the correct explanation of A.
3. Ais true but R is false.

4. A is false but R is true.

2 €1 P fAU T §: U SHUDHYT (Assertion A) & U H fIRad g T GHRI 3P BRUI (Reason R) P &Y T |

Y A : TURGIeE P SIHR T &1 o gurd 1 yfafde 781 g1 w1t afcs dfdes Tridia do-iel & w9
STgZeR gurd P sifarifwgol qur 39 fagpd $3 33 3 Siie & I F9 3 HIR I3 Id B3 A1yl

HRUIR : Faife o o 8 sfiad (Eurg)- exa foam @fem argea (snfdear). 1% sifia @gs), sin ae
(GEETH). M - GaT (SRER) a1 HRTET (F1619]) - TR Hisd 81 % 81 F1Hd Us aR R e siiiciee gl 9odi gl

SWRIT BY & el 1, - 3T Y f[dPetl ¥ 3 968 UG IR DI 909 Bioig:

| S

1. A 3R R 3 T8I € IR R AP Ue! ARSTT ©
2. A3RREH T8 §. AfI R AD Gt aaram e €
LATS R AP R IS AR R
4L AT TS s AR WET R
Al: 1
1
A2: 2
2
A3: 3
3

file:///E:/DAY 9/Batch 2/55_Live_Performing_B2_E/55_Live Performing_B2_E_1-200.html 130/140



6/23/23, 2:55 PM 55 Live_Performing_B2_E_1-200.html
A4: 4
4
Objective Question

196 65146 Read the given passage and answer the question that follow:
I: Applied Theory: Research Through Bodies

The rise of practice-as-research in performance in recent decades has meant that many researchers are increasingly deploying their own
bodies in their research methods. While some researchers have contested the ways that binaries have been formulated and employed by
Diana Taylor, the shift she has proposed 'From written to embodied culture. from the discursive to the performatic’ has been addressed by
body-centered researchers in the UK and elsewhere who have developed new methods to make visible and interrogate the performed
limits of embodiment. The researcher's body becomes a conduit through which ideas are discovered and presented. and research is
conducted about and through bodies. Like practitioner-scholar Phillip Zarrilli (although in very different ways). the researchers that
feature in this section turn to creative practice as a means to develop an 'applied theory' of bodies and ways of going beyond the so-called
'Cartesian’ mind/body duality. Zarrilli's intercultural approach draws on his experience in Kalarippyattu, hatha voga and taigiquan training
as well as Maurice Merleau-Ponty's phenomenological thinking which he maintains, "eloquently (re)claimed the centrality of the body'.
Zarrilli's research practice in embodiment starts with the breath because 'it offers a psychophysical pathway to the practical attunement of
the body and mind'.

The intertwinement of mind and body is of particular interest to body-centered practice-as-researchers. many of whom explicitly negotiat
the theoretical implications of semiotics and phenomenology through their practice. While semiotics focuses on processes of significatior
and communication, phenomenology includes the theorization of perception or embodied experience. Simon Shepherd and Mick Wallis
note that the two approaches are necessarily interconnected: the experience of 'the body that performs and the body that watches' provide
'the conditions for signification: in trying to write about what is ungraspable phenomenology needs signification’. While practice-as-
research may be understood as a methodology in its own right. we include creative practice here alongside other methods that researchers
might use to examine body-centered practices. How, for example. do theoretical notions emerge through corporeal practices? How do
researchers develop research methods through their own bodies? What modes of understanding do physical practices offer that differ fron
discursive research methodologies? The methods used by body-centered practice-led researchers vary widely. from accessible everyday
activities such as standing and walking, through demanding physical training regimes, to interdisciplinary projects involving subjects suc.
as anthropology, auto/biography. psychology and science.

What is Practice-as-research?

. Methodology

. Anthropology

. Semiotics

. Auto/Biography

b =

J S Y
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Read the given passage and answer the question that follow:
I: Applied Theory: Research Through Bodies

The rise of practice-as-research in performance in recent decades has meant that many researchers are increasingly deploying their own
bodies in their research methods. While some researchers have contested the ways that binaries have been formulated and employed by
Diana Taylor, the shift she has proposed 'From written to embodied culture. from the discursive to the performatic’ has been addressed by
body-centered researchers in the UK and elsewhere who have developed new methods to make visible and interrogate the performed
limits of embodiment. The researcher's body becomes a conduit through which ideas are discovered and presented. and research is
conducted about and through bodies. Like practitioner-scholar Phillip Zarrilli (although in very different ways). the researchers that
feature in this section turn to creative practice as a means to develop an 'applied theory' of bodies and ways of going beyond the so-called
'Cartesian’ mind/body duality. Zarrilli's intercultural approach draws on his experience in Kalarippyattu, hatha yoga and taiqiquan training
as well as Maurice Merleau-Ponty's phenomenological thinking which he maintains, 'eloquently (re)claimed the centrality of the body'.
Zarrilli's research practice in embodiment starts with the breath because 'it offers a psychophysical pathway to the practical attunement of
the body and mind'.

The intertwinement of mind and body is of particular interest to body-centered practice-as-researchers. many of whom explicitly negotiat
the theoretical implications of semiotics and phenomenoclogy through their practice. While semiotics focuses on processes of significatior
and communication. phenomenology includes the theorization of perception or embodied experience. Simon Shepherd and Mick Wallis
note that the two approaches are necessarily interconnected: the experience of 'the body that performs and the body that watches' provide
'the conditions for signification; in trying to write about what is ungraspable phenomenology needs signification'. While practice-as-
research may be understood as a methodology in its own right. we include creative practice here alongside other methods that researchers
might use to examine body-centered practices. How, for example, do theoretical notions emerge through corporeal practices? How do
researchers develop research methods through their own bodies? What modes of understanding do physical practices offer that differ fron
discursive research methodologies? The methods used by body-centered practice-led researchers vary widely. from accessible everyday
activities such as standing and walking, through demanding physical training regimes. to interdisciplinary projects involving subjects suc.
as anthropology. auto/biography. psychology and science.

According to passage what is the Psychological pathway to practical attunement of the body and mind?

. Body

. Movement
. Breath

. Mind

o =

S Y]
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Read the given passage and answer the question that follow:
I: Applied Theory: Research Through Bodies

The rise of practice-as-research in performance in recent decades has meant that many researchers are increasingly deploying their own
bodies in their research methods. While some researchers have contested the ways that binaries have been formulated and employed by
Diana Taylor, the shift she has proposed 'From written to embodied culture. from the discursive to the performatic’ has been addressed by
body-centered researchers in the UK and elsewhere who have developed new methods to make visible and interrogate the performed
limits of embodiment. The researcher's body becomes a conduit through which ideas are discovered and presented. and research is
conducted about and through bodies. Like practitioner-scholar Phillip Zarrilli (although in very different ways). the researchers that
feature in this section turn to creative practice as a means to develop an 'applied theory' of bodies and ways of going beyond the so-called
'Cartesian’ mind/body duality. Zarrilli's intercultural approach draws on his experience in Kalarippyattu. hatha yoga and taiqiquan training
as well as Maurice Merleau-Ponty's phenomenological thinking which he maintains, 'eloquently (re)claimed the centrality of the body'.
Zarrilli's research practice in embodiment starts with the breath because 'it offers a psychophysical pathway to the practical attunement of
the body and mind'.

The intertwinement of mind and body is of particular interest to body-centered practice-as-researchers. many of whom explicitly negotiat
the theoretical implications of semiotics and phenomenology through their practice. While semiotics focuses on processes of significatior
and communication. phenomenology includes the theorization of perception or embodied experience. Simon Shepherd and Mick Wallis
note that the two approaches are necessarily interconnected: the experience of 'the body that performs and the body that watches' provide
'the conditions for signification: in trying to write about what is ungraspable phenomenology needs signification'. While practice-as-
research may be understood as a methodology in its own right. we include creative practice here alongside other methods that researchers
might use to examine body-centered practices. How, for example, do theoretical notions emerge through corporeal practices? How do
researchers develop research methods through their own bodies? What modes of understanding do physical practices offer that differ fron
discursive research methodologies? The methods used by body-centered practice-led researchers vary widely. from accessible everyday
activities such as standing and walking, through demanding physical training regimes. to interdisciplinary projects involving subjects suc.
as anthropology. auto/biography. psychology and science.

Which among the following, the scholars of practice-as-research in performance in the recent past mostly deployed?

1. On their theories

2. On their Practices

3. On their Bodies

4. On their Experiments
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Read the given passage and answer the question that follow:
I: Applied Theory: Research Through Bodies

The rise of practice-as-research in performance in recent decades has meant that many researchers are increasingly deploying their own
bodies in their research methods. While some researchers have contested the ways that binaries have been formulated and employed by
Diana Taylor, the shift she has proposed 'From written to embodied culture. from the discursive to the performatic’ has been addressed by
body-centered researchers in the UK and elsewhere who have developed new methods to make visible and interrogate the performed
limits of embodiment. The researcher's body becomes a conduit through which ideas are discovered and presented. and research is
conducted about and through bodies. Like practitioner-scholar Phillip Zarrilli (although in very different ways). the researchers that
feature in this section turn to creative practice as a means to develop an 'applied theory' of bodies and ways of going beyond the so-called
'Cartesian’ mind/body duality. Zarrilli's intercultural approach draws on his experience in Kalarippyattu, hatha yoga and taiqiquan training
as well as Maurice Merleau-Ponty's phenomenological thinking which he maintains, 'eloquently (re)claimed the centrality of the body'.
Zarrilli's research practice in embodiment starts with the breath because 'it offers a psychophysical pathway to the practical attunement of
the body and mind'.

The intertwinement of mind and body is of particular interest to body-centered practice-as-researchers. many of whom explicitly negotiat
the theoretical implications of semiotics and phenomenology through their practice. While semiotics focuses on processes of significatior
and communication. phenomenology includes the theorization of perception or embodied experience. Simon Shepherd and Mick Wallis
note that the two approaches are necessarily interconnected: the experience of 'the body that performs and the body that watches' provide
'the conditions for signification; in trying to write about what is ungraspable phenomenology needs signification'. While practice-as-
research may be understood as a methodology in its own right. we include creative practice here alongside other methods that researchers
might use to examine body-centered practices. How, for example, do theoretical notions emerge through corporeal practices? How do
researchers develop research methods through their own bodies? What modes of understanding do physical practices offer that differ fron
discursive research methodologies? The methods used by body-centered practice-led researchers vary widely, from accessible everyday
activities such as standing and walking. through demanding physical training regimes. to interdisciplinary projects involving subjects suc.
as anthropology. auto/biography. psychology and science.

Match List T with List 1T

LISTI LIST IT
A. Maurice Merleau-Ponty 1. Body-Centered Researchers
B. Phillip Zarrilli II. Binaries
C. Diana Taylor II1. Applied Theory
D. United Kingdom IV. Phenomenological Thinking

Choose the correct answer from the options given below:

. A-L B-II. C-IIL, D-IV
. A-IL B-IIIL, C-IV. D-I
L A-II B-1V. C-IL. D-I
. A-IV, B-III. C-II, D-I

L
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Read the given passage and answer the question that follow:
I: Applied Theory: Research Through Bodies

The rise of practice-as-research in performance in recent decades has meant that many researchers are increasingly deploying their own
bodies in their research methods. While some researchers have contested the ways that binaries have been formulated and employed by
Diana Taylor, the shift she has proposed 'From written to embodied culture. from the discursive to the performatic’ has been addressed by
body-centered researchers in the UK and elsewhere who have developed new methods to make visible and interrogate the performed
limits of embodiment. The researcher's body becomes a conduit through which ideas are discovered and presented. and research is
conducted about and through bodies. Like practitioner-scholar Phillip Zarrilli (although in very different ways). the researchers that
feature in this section turn to creative practice as a means to develop an 'applied theory' of bodies and ways of going beyond the so-called
'Cartesian’ mind/body duality. Zarrilli's intercultural approach draws on his experience in Kalarippyattu. hatha yoga and taiqiquan training
as well as Maurice Merleau-Ponty's phenomenological thinking which he maintains, 'eloquently (re)claimed the centrality of the body'.
Zarrilli's research practice in embodiment starts with the breath because 'it offers a psychophysical pathway to the practical attunement of
the body and mind'.

The intertwinement of mind and body is of particular interest to body-centered practice-as-researchers. many of whom explicitly negotiat
the theoretical implications of semiotics and phenomenology through their practice. While semiotics focuses on processes of significatior
and communication. phenomenology includes the theorization of perception or embodied experience. Simon Shepherd and Mick Wallis
note that the two approaches are necessarily interconnected: the experience of 'the body that performs and the body that watches' provide
'the conditions for signification: in trying to write about what is ungraspable phenomenology needs signification'. While practice-as-
research may be understood as a methodology in its own right. we include creative practice here alongside other methods that researchers
might use to examine body-centered practices. How, for example, do theoretical notions emerge through corporeal practices? How do
researchers develop research methods through their own bodies? What modes of understanding do physical practices offer that differ fron
discursive research methodologies? The methods used by body-centered practice-led researchers vary widely. from accessible everyday
activities such as standing and walking, through demanding physical training regimes. to interdisciplinary projects involving subjects suc.
as anthropology. auto/biography. psychology and science.

Give below are two statements : One is labelled as Assertion A and the other is labelled as Reason R :

Aggertion A : Zarrilli's intercultural approach draws on his experience in Kalaripayattu, Hatha yoga and Taiquiquan Training.
Reason R : Zarrilli's research practice in embodiment starts with breath.

In the light of the above statements. choose the most appropriate answer from the options given below :

. Both A and R are cotrect and R is the correct explanation of A.

. Both A and R are correct but R is NOT the correct explanation of A.
. A is correct but R is not correct.

. A ig not correct but R is correct.

L
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