UGC NET 2022 MUSIC

Topic:- 016_25Q_S2

1) Which one of the following singer is known for ‘Pandwani-Gayan'?

1. Teejan Bai
2, Gauri Devi
3, Siddheshwari Devi
4 Heera Bai

FafaRad o 4 feg MAS @ UsaF-TET & fog 9H 91l 8 ?
1. dior &5
2, T &4t
3, R adr
4 S

[Question ID = 301][Question Description = 101_16_MUS_0CT22_S2_Q01]
1. 1 [Option ID = 1201]
2. 2 [Option ID = 1202]
3. 3 [Option ID = 1203]
4. 4 [Option ID = 1204]

2) Match List | with List 11

List | List Il

Instruments Category of Instruments
A. Kamaycha l. Avnaddha Vadya

B. Murli 1. Ghan Vadya

C. Khanjari IIl. Tatta Vadya

D. Jhanjh V. Sushir Vadya

Choose the correct answer from the options given below:
TA-LB-1ILC-IM,D-1
2ZA-ILB-LC-NLDB-IV
JA-IVB-IILC-I, D -1
AA-NLB-IVC-1,D-1l

i - DI i -1 | gHfad Do -

T - I -1l

EIE e ot 4ol
A, PTHEE] I 3G dTe]
B HEEl I1. T 1]
C. Gorl 111, & a1l
D. Iv. Gt &g
4 Ru T fawed ¥ ¥ W W g

T.A-I,B-lLE-IV¥, B-1ll
ZA-ILB-LC-1Il, D-IV
LA-IVB-NIILC-l, -1
4A-LB-IV,C-1, D-1I



[Question ID = 302][Question Description = 102_16_MUS_0CT22_S2_Q02]
1. 1 [Option ID = 1205]
2. 2 [Option ID = 1206]
3. 3 [Option ID = 1207]
4. 4 [Option ID = 1208]

3) Mention the essential reference items to be followed in writing Thesis,
A. Research Methods
B. Biblicgraphy
C. Interview
D. Footnotes
E, Sources
Choose the correct answer from the options given below:,

1.4 and C only
2.B and Conly
3. B and D only
4, C and Eonly

[T fore- & o UeY &g J1a%e® ol 3 [aiad S ;
A, Ty Hfafy

B. eH dy-gH

C. HI&Th R

D. Trafemuft

E @

e fou e faswedt & G wR SR g -

1.FAAA HRC
2, FAABARC
3, HEA B AN D
4, FIACANE

[Question ID = 303][Question Description = 103_16_MUS_0CT22_S2_Q03]
1. 1 [Option ID = 1209]
2. 2 [Option ID = 1210]
3. 3 [Option ID = 1211]
4. 4 [Option ID = 1212]

4) ‘Aad-Khemta tal' with Tagore song has the fellowing character ;-

1.3 Tali's and No Khali
2.3 Tali'sand 2 Khali
3.3 Teli'sand 1 Khali
4 4 Tali'sand 0 Khali



SR T & It 318 WHel 31 [Hdiciad [audl & ;

1.3 Al R @reft T8
2.3 drel 3R 2 @it
3.3 d1el 3R 1 @
4.4 970 3R 0 @rE

[Question ID = 304][Question Description = 104_16_MUS_OCT22_S2_Q04]
1. 1 [Option ID = 1213]
2. 2 [Option ID = 1214]
3. 3 [Option ID = 1215]
4. 4 [Option ID = 1216]

5) Pakad of Raga is called

1. Main Swara used in Raga

2, Ascending swaras of Raga

3, Group of notes used in identifying Raga

4, Groups of notes used in Raga including Vadi-Samvadi

I Bl UFS [d Fed & 7
1, X1 H T are 98 R
2, & ARGHAD W
3, X1 & T are I AP R G
4 P H AIG]-GHaTG] Gied WX 95

[Question ID = 305][Question Description = 105_16_MUS_0CT22_S2_QO05]
1. 1 [Option ID = 1217]
2. 2 [Option ID = 1218]
3. 3 [Option ID = 1219]
4. 4 [Option ID = 1220]

a5

6) How many pairs of Vaadi-Samvaadi are found in the Saptak of Thaat Bilawal or Dheer Shankarabharnam?
1. Four
2, Five
3. Six

4, Seven

yTe faeaa e HRERE & SEeEdl § 9] - GErdl & o] FIUE sl 8 7

1. dR
2. 4919
3.8
4 HId

[Question ID = 306][Question Description = 106_16_MUS_0CT22_S2_Q06]
1. 1 [Option ID = 1221]
2. 2 [Option ID = 1222]
3. 3 [Option ID = 1223]
4. 4 [Option ID = 1224]

7)  In hew many matras, One aavartan tigun of Taal Dhamar will come?

1.43
2.4%
242
4.43



YHR 918 ®] U a1 ol a1 Jrsi &1 el !

[Question ID = 307][Question Description = 107_16_MUS_OCT22_S2_QO07]
1. 1 [Option ID = 1225]
2. 2 [Option ID = 1226]
3. 3 [Option ID = 1227]
4. 4 [Option ID = 1228]

8) ‘Laggi, Ladi' is used in which of the following form of singing style?

. Dhamar

. Dhrupada
. Khayal

. Thurati

B o R L

T, Fel B UGN FEianad 3 | fog e 9 ° B e e 2
1. 99R

2. 905
3, T

5.3

[Question ID = 308][Question Description = 108_16_MUS_0CT22_S2_Q08]
1. 1 [Option ID = 1229]
2. 2 [Option ID = 1230]
3. 3 [Option ID = 1231]
4. 4 [Option ID = 1232]

9) Alap of which Swaras are practised in the fourth Swa-sthan rule :

1. Dwigun Swara and Swaras above it

2, Ansha Swara and upto Dwayardha swara
3. Swaras between Dwayardha and Dwiguna
4, Ansha Swara and two Swaras above it

Y Ry o | 6 w3 J s g Sl e
1. 0T %or 1 30 S & 'R
2, TR Y 59 T dE
3. 5 T feTor & &g & &y
4, 337 %6 9YT 39 R Al WY

[Question ID = 309][Question Description = 109_16_MUS_OCT22_S2_Q09]
1. 1 [Option ID = 1233]
2. 2 [Option ID = 1234]
3. 3 [Option ID = 1235]
4. 4 [Option ID = 1236]



10) Select the correct varieties of Bahutva:
A. Langhan moolak
B. Alanghan mioolak
C. Abhyas moolak
D. Anabhyas moelak
Choose the correct answer from the options given below;

1.4 and D only
2.B and Conly
3.A and Conly
4, Cand Donly

g5 o Yol WOR] & g-1T :
A, THTHT®

B. SfCTI-THT®

C. ST Hoh

D. 3T HOUH

7 74U T faed| | 9 el S g

1.%a9 A JR D
2, FAABARC
3, FAAAARC
4, FaACARD

[Question ID = 310][Question Description = 110_16_MUS_0CT22_S2_Q10]
1. 1 [Option ID = 1237]
2. 2 [Option ID = 1238]
3. 3 [Option ID = 1239]
4. 4 [Option ID = 1240]

11) Mention a Secondary Source of Data in Research.

1. Interview

2. Music Compuosition

3. Analyse performance reviews
4 Questionnaire

e J Tgdiae |ig ®f Iied Sl ;
1. HIETR T
2, gitfifas =1
3, H9-Uge e e
4, vaTae]

[Question ID = 311][Question Description = 111_16_MUS_0OCT22_S2_Q11]
1. 1 [Option ID = 1241]
2. 2 [Option ID = 1242]
3. 3 [Option ID = 1243]
4. 4 [Option ID = 1244]



12) Major Talas which are played with Thumari style.
A, Yati Shikhar
B. Tilwada
C. Gajjhampa
D. lata
E, Deepchandi
Choose the correct answer from the options given below;

1.A and E only
2.B and Conly
3.Dand Eonly
4. Aand Donly

E T & Gy e g W ard 8 !
A, frER

GREIE

C. T

D. &

AEEE

i e e fawel 5 S W I -

1, FAAA INE
2, FEAE AN C
3, FHEED AN E
4, FHaE A AR D

[Question ID = 312][Question Description = 112_16_MUS_OCT22_S2_Q12]
1. 1 [Option ID = 1245]
2. 2 [Option ID = 1246]
3. 3 [Option ID = 1247]
4. 4 [Option ID = 1248]

13) The fifth Swara of Samsaptak began with "Krushta' is

1. Third

2, Fourth

3. Mandra
4, Atiswarya

PP Y URH (654 ¢ SHYG® @) Ulddl W61 o
1.9
2. 934
3. 9%
4, Sy

[Question ID = 313][Question Description = 113_16_MUS_OCT22_52_Q13]
1. 1 [Option ID = 1249]
2. 2 [Option ID = 1250]
3. 3 [Option ID = 1251]



4. 4 [Option ID = 1252]

=1

14) Which swara of the Hindustani Music.is similar of the 'Sadharan’ 'Ga’ of Karnatak music?

1. Komal Rishabh

2. Shuddh Rishabh
3. Komal Gandhar

4, Shuddh Madhyam

®le® Yiiid & YR T & G @Y (gLl Siid 5 @ 9§ -

1. B ey
2. 95 Ry
3, HIFA YR
4,915 74

[Question ID = 314][Question Description = 114_16_MUS_OCT22_S2_Q14]
1. 1 [Option ID = 1253]
2. 2 [Option ID = 1254]
3. 3 [Option ID = 1255]
4. 4 [Option ID = 1256]

15)  Which among the following talas belong to Khanda Jati?

. Trital
. Ektal
.Dadra
. Rupak

Fafaiad & ¥ @vs Jifa &) a1 &4 87
1. Bam
2, THard

3, 5lg¥l
4 FTF

5 WM -

[Question ID = 315][Question Description = 115_16_MUS_OCT22_S2_Q15]
1. 1 [Option ID = 1257]
2. 2 [Option ID = 1258]
3. 3 [Option ID = 1259]
4. 4 [Option ID = 1260]

16) Indicate the varieties of Gamak from the following:-
I-Humphit [I-Namit  [II-Gitkari V-Achrak

10,01
2.0, 10
311, IV
41V
FafaRad & 9 THH-UPRI &1 301 P9 ;
| - g 1 -1 11 - Feddl v - R
1.1,11
2.0, 10
3.1, IV
4.1,V

[Question ID = 316][Question Description = 116_16_MUS_OCT22_S2_Q16]



1 [Option ID = 1261]
2 [Option ID = 1262]
3 [Option ID = 1263]
4 [Option ID = 1264]

A wnN =

17)  Folk Instrument in which two flutes are played together i

1. Algoja
2.Singi

3. Morchung
4, Tasha

1, T
2. FE

3, qET
4,

[Question ID = 317][Question Description = 117_16_MUS_0OCT22_S2_Q17]
1. 1 [Option ID = 1265]
2. 2 [Option ID = 1266]
3. 3 [Option ID = 1267]
4. 4 [Option ID = 1268]

18) Which out of the following does not fall under the category primary-source, in thesis writing?

1. Text Book
2. Interview
3, Thesis
4, Diary

FgiaRga 3 9 9iy-8%4 & Siavig, fed muid® 9id Je) 9E1 el ?
1, 9164 Qi@
2, I&T@R
3, Y Uy
4 3R]

[Question ID = 318][Question Description = 118_16_MUS_OCT22_52_Q18]
1. 1 [Option ID = 1269]
2. 2 [Option ID = 1270]
3. 3 [Option ID = 1271]
4. 4 [Option ID = 1272]

19) Inselecting the research topic, one needs to identify:

1. Bibliography
2, Problem

3., Conclusien
4, Saurces

Y F1 999 959 Bid 999, T ] (59 I [99R $1 91 ;
1, HeH TRl
2, FFE
3, 3UHER
4.9

[Question ID = 319][Question Description = 119_16_MUS_0CT22_S2_Q19]
1. 1 [Option ID = 1273]
2. 2 [Option ID = 1274]



3. 3 [Option ID = 1275]
4. 4 [Option ID = 1276]

20) Inwhich of the following, Ninth matra is Khali _
A. Sooltal

B. Rudra

C. Dhamar

D. Basant

E. Pancham Sawari

Choose the correct answer from the options given below;

1..B and D only
2. A and Caonly
3.B and Eonly
4. Aand Donly

i d o EEts
A. o

B.¥g

C. ¥R

D.&8d

E. UgH Tan

i fgu ¢ fased| 5 € 981 I g

1. &a8 8 IR D
2. FAAAARC
3, FAABIANE
4, FHaA A HR D

[Question ID = 320][Question Description = 120_16_MUS_OCT22_S52_Q20]
1. 1 [Option ID = 1277]
2. 2 [Option ID = 1278]
3. 3 [Option ID = 1279]
4. 4 [Option ID = 1280]

21) While yeciting Dugun and Chaugun once in one cycle of Theka of Pancham Sawari shall begin after
which matra?

g3
1.3i
2.37
i
-
8
=y

4.23%



U9 9aR] & oeb @1, 341 oI5 & U Higc 5 UD-U SR G d 9179 b8 H1] & Y U 8 7
1.38
1
2.31
3.33
4.2%

[Question ID = 321][Question Description = 121_16_MUS_0CT22_S2_Q21]
1. 1 [Option ID = 1281]
2. 2 [Option ID = 1282]
3. 3 [Option ID = 1283]
4. 4 [Option ID = 1284]

22) Which belongs to the Category of Charmaj Instrument:

1. Tasha

2. Jantar
3. Bhungal
4 Algoia

BT AU BT A 5 7
1. d1E
2. 902
3 HI ]
i .
[Question ID = 322][Question Description = 122_16_MUS_OCT22_S2_Q22]
1. 1 [Option ID = 1285]
2. 2 [Option ID = 1286]

3. 3 [Option ID = 1287]
4. 4 [Option ID = 1288]

23) What are the essential components of preparing synopsis:
&, Clarity of Research problem
B. Order
C. Review of Literature
D. Appendix
Choose the correct answer from the options given below;

1.4 and B anly
2, A and D only
3.4 Band Conly
4, B and D only



e BT WG FGR B P oY IS e g
A, 919 G9E &1 Wyl

B. SHEEdl

C. SYcied Fiiee @1 GARIacio

D. IRTE®

e fou e faswedt & G wR SR g -

1. P A AR B
2, FAA A FR D
3, FEAA BHARC
4, A B AN D

[Question ID = 323][Question Description = 123_16_MUS_0CT22_S2_Q23]
1. 1 [Option ID = 1289]
2. 2 [Option ID = 1290]
3. 3 [Option ID = 1291]
4. 4 [Option ID = 1292]

24) Which one of the following is not a Shadja - Pancham samvad in the Madern period?

.Re -dha
.Ga = Ni
.gha -Ré
Ma - S5

W -

e ong # T4 § I 9 9e9-UeH 49 T8 &

13-4
2. 741
3,43
4 78

[Question ID = 324][Question Description = 124_16_MUS_0CT22_S2_Q24]
1. 1 [Option ID = 1293]
2. 2 [Option ID = 1294]
3. 3 [Option ID = 1295]
4. 4 [Option ID = 1296]

25) ‘Taan'is known as

1. Playing notes without taal

2. Group of notes that denotes sthai

3. Use of Swaras in ascending erder

4, Orderly Ornamental use of Swaras with taalas

T dEed e
1. %54 @ 19 Ued S9HT
2. Wl & W @] Ugiid @3- a0l W1 998
3, W &1 AR eE®s W
4, W] ] HUE5 dld Yied @D Uarl

[Question ID = 325][Question Description = 125_16_MUS_OCT22_S2_Q25]
1. 1 [Option ID = 1297]
2. 2 [Option ID = 1298]
3. 3 [Option ID = 1299]
4. 4 [Option ID = 1300]



Topic:- H1_M50Q_S2_A
L Which element is not necessary for 'raag vistar’ [expansion)
from the aesthetic point of view?

1. Varna, Gamak, Sthay

2. Chhand, Swar, Taal

3. Laya, Kaku, Shruti

4. Visamwad, Viswarta

el @ Y 9 I-10%R § 991 9 H990® 981 & 7
1. 90, THS, |1
2. ¥¢ WY, a1
3. TG, 319, 4
4, fogare, fagawan

[Question ID = 326][Question Description = 101_16_MHM_OCT22_S2_Q01]
1.1

[Option ID = 1301]
2.2

[Option ID = 1302]
3.3

[Option ID = 1303]
4. 4

[Option ID = 1304]
2) By mixing which raga with Bilawal 'Devgiri-Bilawal' is
reveagled

1. Hamir

2. Gorakh Kalyan

3. Shuddh Kalyan

4, Yaman

foaaa & g v s Ty ¥ a7l - foaee 59018 7
1.9
2. 7T doed

3. TG e
4,057

[Question ID = 327][Question Description = 102_16_MHM_0OCT22_S2_Q02]
1.1

[Option ID = 1305]
2.2

[Option ID = 1306]
3.3

[Option ID = 1307]
4. 4

[Option ID = 1308]



3)  Which of the following scholars have not written a commentary on ‘Sangeet Ratnakar'?

1. Ganga Ram

2, Keshav

3. Abhinav Gupta
4, Singh Bhupal

Frofefes 7 9 fen fagm 3 dfiatwer Ra@ g fodi & ¢
1. 7RIH
2, 68
3, HiYd T
4, T8g Yo

[Question ID = 328][Question Description = 103_16_MHM_0OCT22_S2_Q03]
1. 1 [Option ID = 1309]
2. 2 [Option ID = 1310]
3. 3 [Option ID = 1311]
4. 4 [Option ID = 1312]

4) Surbahar is mostly tuned in which Swara?
1. In the Pancham of Kali Ek
2, In the Madhyam of Kali Ek
3. In the Gandhar of Kali Ek
4. In Safaid Do

W TSR Bl Ao fog w1 H Fam 9l & 2
1. 70 b b 4aH |
2, @10 U & A |
3, STl U o TER A
4. WHG G H

[Question ID = 329][Question Description = 104_16_MHM_OCT22_S2_Q04]
1. 1 [Option ID = 1313]
2. 2 [Option ID = 1314]
3. 3 [Option ID = 1315]
4. 4 [Option ID = 1316]

5) Tesvratar Nishad' of Ahobal is similarto which modermn Swara?

1. Komal Ni

2. Komal Dha
3. Shuddh Dha
4, Shuddh Ni

MelEd @ daaee, o s T e TEE E 7
1.@Ea A
2 @EAY
398 9
495

[Question ID = 330][Question Description = 105_16_MHM_OCT22_S2_QO05]
1. 1 [Option ID = 1317]
2. 2 [Option ID = 1318]
3. 3 [Option ID = 1319]
4. 4 [Option ID = 1320]



6) Inthe ‘Artaras’ of Kedar, Kamod and Chaayanat, which 'Swarawall' is commonly used in all the ragas?

1.LSNS-PNS
2.MPDhP,NNS
3.6MDh-Dh NS
4ppS-SRS

HER, PG YT BEHE G & R F, B 91 Whe 997 9 € UEE il 8 7
1LEAE-gHE
2HTYg A9
3 THY-Y A
4,994l { Hf

[Question ID = 331][Question Description = 106_16_MHM_OCT22_S2_Q06]
1. 1 [Option ID = 1321]
2. 2 [Option ID = 1322]
3. 3 [Option ID = 1323]
4. 4 [Option ID = 1324]

7) ' Nif:Shank' is assodated with the name of which scholar?

1, Omkar Nath
2, Brihaspati

3, Sharang Dev
4 Someshwar

i, (g fdgH & 98 & g 930 ¢ ?
1. @R A1
2.@@1?{
3, QR ed
4, FEH

[Question ID = 332][Question Description = 107_16_MHM_0OCT22_S2_Q07]
1. 1 [Option ID = 1325]
2. 2 [Option ID = 1326]
3. 3 [Option ID = 1327]
4. 4 [Option ID = 1328]

8) How many 'Shadhav-Roop' will be formed from the Moorchhanas of 'Madhyam - Gram'?

1.28
2.7

3.21
412

1.28
2.9

3,21
4.2

[Question ID = 333][Question Description = 108_16_MHM_0OCT22_S2_Q08]
1. 1 [Option ID = 1329]
2. 2 [Option ID = 1330]
3. 3 [Option ID = 1331]
4. 4 [Option ID = 1332]



9) Who is the author of 'Music of Hindustan'?

1..E. Clements

2, Augustus Villiard
3. A. Fox Strangways
4, Captain C, R, Dey

fa® A g & aEd oH ol
2. iy fafemd
3. UhIE ©Ed
4, P ALARS

[Question ID = 334][Question Description = 109_16_MHM_0OCT22_S2_Q09]
1. 1 [Option ID = 1333]
2. 2 [Option ID = 1334]
3. 3 [Option ID = 1335]
4. 4 [Option ID = 1336]

10) Which Hindustani Raga is equivalent to Revagupti of Karnatak Music

1. Bhoopali
2, Vibhas
3, Sohni

4 Deshkar

HHIe® Hilld & (@Gl & FHA B Hl fegwiHl 7 8 :
2, faurg
3, el
4, QRPN
[Question ID = 335][Question Description = 110_16_MHM_0OCT22_S2_Q10]
1. 1 [Option ID = 1337]
2. 2 [Option ID = 1338]

3. 3 [Option ID = 1339]
4. 4 [Option ID = 1340]

=

11) To citain the note of Multani, Which Swaras should be changed in Madhuwanti?

.Ga - Dha
.Re ~Dha
.Ga=-Ni
.Re —Ni

LD -

HeEwil # 5 T 31 B0 950- U e & e w6l ?

1.7-4
23-9
3,7 -A1
43 -

[Question ID = 336][Question Description = 111_16_MHM_0OCT22_S2_Q11]
1. 1 [Option ID = 1341]
2. 2 [Option ID = 1342]
3. 3 [Option ID = 1343]
4. 4 [Option ID = 1344]



12) I 'Bharat Bhashya', ‘Nanyadev' has considered the number of ragas-of both the grams as -

1.45
2,40
3.48
4,484

AFEE - HRAHTS H i1 A1 & I &1 9= A B-

1.45
2.40
3.48
4,484

[Question ID = 337][Question Description = 112_16_MHM_OCT22_S2_Q12]

1. 1 [Option ID = 1345]
2. 2 [Option ID = 1346]
3. 3 [Option ID = 1347]
4. 4 [Option ID = 1348]

13) In the Swar Saptak of Sharangdev, select the comrect pair of
the numbers of Shuddh and Vikrit swaras
1.7and 5
2.7and 12
3.7and 9
4. 7and2

Ied © W1 9w® H IS AR @ W1 o 96 9 Uel 38 90 ;

1.7 5
2,712
3,759
47742

[Question ID = 338][Question Description = 113_16_MHM_0OCT22_S2_Q13]

1. 1 [Option ID = 1349]
2. 2 [Option ID = 1350]
3. 3 [Option ID = 1351]
4. 4 [Option ID = 1352]

14) Shuddh-Madhyam as menticned in 'Swar Mel-Kalanidhi® is similar to which modern note (Swar)?

1. Teevra Madhyam

2, Shuddh Madhyam

3. Chyut Pancham Madhyam
4, Antar Gandhar

W Ad wal (Y J Sfefed SE-0oE, g amRe W s gaH | ?

1. did 7589
2, S 99
3, I YgH HEE
4 AT TER

[Question ID = 339][Question Description = 114_16_MHM_OCT22_S2_Q14]

1. 1 [Option ID = 1353]
2. 2 [Option ID = 1354]



3. 3 [Option ID = 1355]
4. 4 [Option ID = 1356]

15) The use of Omkar, lkar and Kampit-Gamkas are the characterstics of which ‘Geeti’

1. Shuddha Gesti
2. Bhinna Geeti

3. Vegaswara Geefi
4, Gaudi Geeti

PR, TPR, Td SIEIq THD! BT YU 164 i DI [9=R8d & ?

1. 10
2, Fmr g
3, e g
4, 7St T

[Question ID = 340][Question Description = 115_16_MHM_0OCT22_S2_Q15]
1. 1 [Option ID = 1357]
2. 2 [Option ID = 1358]
3. 3 [Option ID = 1359]
4. 4 [Option ID = 1360]

16) Ardh swara of Harmonium is of-

1..100 Cent
2.102 Cent
3.25 Cent

4 300 Cent

ERATH & da- TR [ S FIed 8 ?

1,100
2,102
3.25

4,300

[Question ID = 341][Question Description = 116_16_MHM_0OCT22_S2_Q16]
1. 1 [Option ID = 1361]
2. 2 [Option ID = 1362]
3. 3 [Option ID = 1363]
4. 4 [Option ID = 1364]

17)  Which term is used by Pt. Ahobal for the swaras lowering two shrutis?

1. Komal
2, Ati Komnal
3. Mridu
4 Purva

4. ofRiaa - ol Hfd Ui wH a1 (S0 i) 61 & 10d [ g9 &1 T el 6 ?
1, @ET
2. sfoema
395

4.9

[Question ID = 342][Question Description = 117_16_MHM_0OCT22_S2_Q17]
1. 1 [Option ID = 1365]
2. 2 [Option ID = 1366]
3. 3 [Option ID = 1367]



4. 4 [Option ID = 1368]
18) The basis of the division of the Gram Ragas according to the ancient and medieval scholarsis

1. Geetiyan

2. Vibhasha
3. Prabandh
4, Dhruva

U1 U HESH G4BRI & HT9R A5 AT & [GHGH Bl YR 5-

1. Tiferr
2. faymer
3, U

4.4

[Question ID = 343][Question Description = 118_16_MHM_0OCT22_S2_Q18]
1. 1 [Option ID = 1369]
2. 2 [Option ID = 1370]
3. 3 [Option ID = 1371]
4. 4 [Option ID = 1372]

19)  Which term is used for 'Reverberation' in Sangest Ratnakar:

1. Upswar

2. Geetnung
3, Anudhwani
4, Goonj

“HRIHIAD 16 & [¢18 i Jdrde H ol 91 [Heidi & 2

1. I
FRIIGEUS
3. 3@
4,715

[Question ID = 344][Question Description = 119_16_MHM_0OCT22_S2_Q19]
1. 1 [Option ID = 1373]
2. 2 [Option ID = 1374]
3. 3 [Option ID = 1375]
4. 4 [Option ID = 1376]

20) Raga Jog of Hindustani Music is similarto-which Raga of
Southern Music:

1. Malyamaruthan

2. Mohanam

3. Naat

4. Hindolam

g & |iid &1 T W1, TIE00 HId @ Sl QI g 7

1. AT
2. HigaH

3. 4dle
4 TBgmH
[Question ID = 345][Question Description = 120_16_MHM_0OCT22_S2_Q20]
1. 1
[Option ID = 1377]



2.2

[Option ID = 1378]
3.3

[Option ID = 1379]
4. 4

[Option ID = 1380]

21)  Which city is famous for the musical form of Kajari?

1. Gazipur
2, Jaunpur
3. Mirzapur
4, Sitapur

S| TG a1 & L PH W A TS § 7
1. 7TSIR
2, SFR

3, FHEmR

4, 99

[Question ID = 346][Question Description = 121_16_MHM_0OCT22_S2_Q21]
1. 1 [Option ID = 1381]
2. 2 [Option ID = 1382]
3. 3 [Option ID = 1383]
4. 4 [Option ID = 1384]

22) From the following becks; which is'not associated with Aacharya Kailash Chandra Dev Brihaspati?

1. Khusro, Taansen tatha anya kalakar
2. Musalman aur Bhartiya Sangeet

3. Sangeet Chintamani

4, Pranav Bharti

Frafafed 30 8 Y B0 9~ I Ha 9= 54 959 § v el 8
1. GEY, TFET 9UT 3 SR
2. HHEHA SR A "ilid
3, T e
4, 907a HRA

[Question ID = 347][Question Description = 122_16_MHM_0OCT22_S2_Q22]
1. 1 [Option ID = 1385]
2. 2 [Option ID = 1386]
3. 3 [Option ID = 1387]
4. 4 [Option ID = 1388]

23) The number of Vikrit Swaras in 'Sangeet Paarijat-

1.22
2.7
3.9
4,25

Hiliq Uit o fdmd @l &l 9 & -

1.22
2.7
3.8
4,25



[Question ID = 348][Question Description = 123_16_MHM_0OCT22_S2_Q23]
1. 1 [Option ID = 1389]
2. 2 [Option ID = 1390]
3. 3 [Option ID = 1391]
4. 4 [Option ID = 1392]

24) Which of the following Ragas do not belong to the Audav Jaati?

1. Khamaj
2. Deshkar
3. Vibhas
4, Tilang

Feffad d 9 eH-gr v isa wia e Te 6 2
1. TES
2, GUAFER
3, fayg
4 faem

[Question ID = 349][Question Description = 124_16_MHM_OCT22_S2_Q24]
1. 1 [Option ID = 1393]
2. 2 [Option ID = 1394]
3. 3 [Option ID = 1395]
4. 4 [Option ID = 1396]

25) Which of these are known as the other term of Vichitra Veena?
1. Been
2, Saraswati Veena
3. Alabu Veena
4 Batta Been

S 1 Tt e dfom o1 gg=1 =1 Sel 7191 2
1.819
2, T&adi dn
3, 3Erg dron
4, §g1EH

[Question ID = 350][Question Description = 125_16_MHM_0OCT22_S2_Q25]
1. 1 [Option ID = 1397]
2. 2 [Option ID = 1398]
3. 3 [Option ID = 1399]
4. 4 [Option ID = 1400]

26) Ustad Amijad Ali is the disciple of :-

. Ustad Alluddin Khan
. Ustad Aladiya Khan

. Ustad Hafiz Ali Khan
. Ustad Ali Akbar Khan

W -

I e @ B @ A 8 ?

1.3, F@Ee A @1
2. 3. Jeiear ar
3. 3. gifteaaE @t
4. 3. IEfisrmer ©f

[Question ID = 351][Question Description = 126_16_MHM_0OCT22_S2_Q26]
1. 1 [Option ID = 1401]



2. 2 [Option ID = 1402]
3. 3 [Option ID = 1403]
4. 4 [Option ID = 1404]

27) In which of the following films: Shiv Kumar Sharma and Hariprasad Chaurasiva have

given music direction?

. Baiju Bawra
. Sur Sangam
. Silsila

. Lekin

Frafafea & @ fog fiveg & REgar 3wl 9 siomg IR S 9ifia Feea e 2
EEEIER

2. g1 HTH
3, e
4, T

J5 WM —-

[Question ID = 352][Question Description = 127_16_MHM_0OCT22_S2_Q27]
1. 1 [Option ID = 1405]
2. 2 [Option ID = 1406]
3. 3 [Option ID = 1407]
4. 4 [Option ID = 1408]

28) sSelect the odd one out :-

1. Dholak
2, Sarod

3, Sitar

4, Saarangi

fHa @I g :

1.Gla@
2. WG
3, AR
4, A

[Question ID = 353][Question Description = 128_16_MHM_0OCT22_S2_Q28]
1. 1 [Option ID = 1409]
2. 2 [Option ID = 1410]
3. 3 [Option ID = 1411]
4. 4 [Option ID = 1412]

29) Choose the odd one ;
1. Vijay Raghav Rao
2. Raghunath Seth
3. Pannalal Ghesh
4 Anant Lal

fim® aha -
1. faem Taa v9
2 TEAY S
3, GATETE O
4, 3 are

[Question ID = 354][Question Description = 129_16_MHM_OCT22_S2_Q29]
1. 1 [Option ID = 1413]



2. 2 [Option ID = 1414]
3. 3 [Option ID = 1415]
4. 4 [Option ID = 1416]

30) Which of the following Hindustani and Karanatak thaatha pairs are not correctly matched

1. Bilawal - Shankarabharan
2, Bhairav - Mayamalav Gaul
3, Tadi - Shubh Pantu Varali
4, Marva - Kamvardhini

fFreftiad fHgwar @ Bles o1 @ o 9 sisl gafad el & 2
1. faSTae - YHasR
2, 174 - grEHEEd e
4, AET - SFatEa

[Question ID = 355][Question Description = 130_16_MHM_OCT22_S2_Q30]
1. 1 [Option ID = 1417]
2. 2 [Option ID = 1418]
3. 3 [Option ID = 1419]
4. 4 [Option ID = 1420]

31) The Raaga with similar notes (Swaras) of Soorlalhar is

1. Samant Sarang
2. Vrindawani Sarang
3. Miya ki Sarang
4, Shuddh Sarang

PWHER & 99F @ G I 6 -

1. HHT R
2. ggraHt g
3, ol =1 O
4, [ 9T

[Question ID = 356][Question Description = 131_16_MHM_0OCT22_S2_Q31]
1. 1 [Option ID = 1421]
2. 2 [Option ID = 1422]
3. 3 [Option ID = 1423]
4. 4 [Option ID = 1424]

32) |Inlalarang, generally how many bowls are used?

1, Fifteen
2, Sixteen
3. Seventeen
4, Eighteen

S o g [ o Uaed 0 e @ 2
1,958
2 9iee
3. ¥ %
4, 318RE

[Question ID = 357][Question Description = 132_16_MHM_OCT22_S2_Q32]
1. 1 [Option ID = 1425]
2. 2 [Option ID = 1426]
3. 3 [Option ID = 1427]



4. 4 [Option ID = 1428]

33) Sharang Dev has placed Kakli Nishad on which shruti?

1. When Nishad is placed on the first shruti of Shadaj

2. When Nishad is placed on the second shruti of Shadaj
3. When Nishad is placed on the third shruti of Shadaj
4 When Nishad is placed on the fourth shruti of Shadaj

YR Gd - @I (u1G i o Hfd 0 e feare ¢
1. 9@ (491G, YS9 @ Ygoil 4id G¥ S41ud &l |
2, 9 TG, 959 1 gudl Hfd 9R It &l
3. 9@ UG, 959 @1 argd) 4fd IR I 81|
4,99 FuTg, o9 ©1 914 gfa W) = el
[Question ID = 358][Question Description = 133_16_MHM_OCT22_S2_Q33]
1. 1 [Option ID = 1429]
2. 2 [Option ID = 1430]

3. 3 [Option ID = 1431]
4. 4 [Option ID = 1432]

34) Cheose the Ragas using both Nishad and Shuddh Gandhar
&, Miyan - Malhar
B, Tilang
C. Miyan ki Sarang
D. Khamaj
E, Komal Rishabh Asawari
Choose the most appropriate answer from the options given below;

A and B enly
.B and D only
.B and Eonly

5 LD -

.Dand E only

S FETG @ X 714 gad T00 B g |
A FEi-AER

B. fasim

c. gl &1 |r

D. GH[S

E. BT HUH HHE

I feu e famadl 4 G e ST g -
1. 5T A 3B
2, FAABSRD
3. PadBeRE
4 FEAD ARE



[Question ID = 359][Question Description = 134_16_MHM_OCT22_S2_Q34]
1. 1 [Option ID = 1433]
2. 2 [Option ID = 1434]
3. 3 [Option ID = 1435]
4. 4 [Option ID = 1436]

35) Which of the following are mainly Semi-Classical Singers ?
A, Siddheshwari Devi
B, Suhasini Koratkar
C. MoghuBai Kurdikar
D. Shobha Gurtu
E. Hirabai Badodekar
Choose the correct answer from the options given below;

1.A and D only
2.4 and Canly
3.C and E only
4, B and C only

FH 4B T8 ©9 4 SORH g MaE § ?
A fozyled

B. GEITH BRean

C. HIgETR Pfeat

D. ST

E. BRMETS gola®

i Tqu TE fawed| 5 § el S g

1.$a0 A JR D
2, FAAAHRC
3, Fad Cc ARE
4, FEAR AN C

[Question ID = 360][Question Description = 135_16_MHM_OCT22_S2_Q35]
1. 1 [Option ID = 1437]
2. 2 [Option ID = 1438]
3. 3 [Option ID = 1439]
4. 4 [Option ID = 1440]



36) In playing Sitar, the 'Bol' of 'Dedh Matra' of Mizrab :-

A.DaRa
B.RasD
C.DasR
D. Dra

Choose the correct answer fram the options given below;
1.4 and C only
2.C and D only
3. A and D anly
4. B and C only

AR are | fHeRid @1 5S¢ °l @1 9l 5
AT

B.RsE

C.Tls

D. &l

d fau 71e fapedl 4 4 96l IR 9 :
1. @ae A SR C
2. 990 C AR D
3. WA A SR D
4. Wad e AN C
[Question ID = 361][Question Description = 136_16_MHM_OCT22_S2_Q36]
1.1

[Option ID = 1441]
2.2

[Option ID = 1442]
3.3

[Option ID = 1443]
4. 4

[Option ID = 1444]

37) Which one is different ;-
A, Imarat Khan

B. Sharan Rani

C. Abdul Halim Jafar

D. Ali Akbar Khan

E. Amijad Ali

Choose the correct answer from the options given below;

1.4 and Canly
2.B and Conly
3.Cand D only
4, A and Eonly



FH AP I8 ?
A, 3 =l

B. TR I

C. SeGT GuiH Sy

D. Efiof@a |1

E, 3fFwiE el @l

i fqu ¢ fased| | § Hel ST g

1. A A IR C
2, FEAE AN C
3, FEECARD
4, FHaA A ARE

[Question ID = 362][Question Description = 137_16_MHM_0OCT22_S2_Q37]
1. 1 [Option ID = 1445]
2. 2 [Option ID = 1446]
3. 3 [Option ID = 1447]
4. 4 [Option ID = 1448]

38) Select the Scholars whose 'Shuddh Mel' was similar :
A, Ahobal

B. Hriday Narayan Dev

C. Lochan

D. Mohammad Raza

Choose the correct answer from the options given below;

1.4, Band Conly
2.8, Cand D only
3.A BandDonly
4 A Cand Danly

I TaeH! 31 98 B oo YS-0 99F 41
A, SEEd

B. B&9 RMEY &4

C. T

D. HIEHE

el Tou e fawed| | § wEl S g

1.@AAA, B AR C
2, HaTE, C 3R D
3, FHAAA BARD
4 FHAAA C3HRD

[Question ID = 363][Question Description = 138_16_MHM_OCT22_S2_Q38]
1. 1 [Option ID = 1449]
2. 2 [Option ID = 1450]
3. 3 [Option ID = 1451]
4. 4 [Option ID = 1452]



39) Arrange the following Shruti intervals in accordance with 'Harinashy' Murchhna of Madhyam Gram.
A3
B.Z
C.4

Choose the correct answer from the options given below;

1.4,3, 4,2, 43,2
2.2,4,3,4 2473
3.3,2,4, 3 424

3,2,4,3. 42

Frafafed yfe-savar @ 99999 o1 SRy 55591 § WE TSR $998 5
A3

B.2

C.4

i R T R A T SR

4,243 2
3,4 243
4, 3,04 2 4
 2,4,3, 4 2

W
o (9]
(5 R

[Question ID = 364][Question Description = 139_16_MHM_0OCT22_S2_Q39]
1. 1 [Option ID = 1453]
2. 2 [Option ID = 1454]
3. 3 [Option ID = 1455]
4. 4 [Option ID = 1456]

40) Combination of Swaras ‘PN S are used in which of the

following Raagas -
A, Hamir

B. Deshkar

C. Shuddh Sarang
D. Shyam Kalyan

E Des

Cheose the correct answer fram the options given below:
1.A, Band Conly
2.B, Cand D only
3.C, Dand E only
4.4 CandEonly



g W Feifas g A fea wii S ugaa giar e 2
A BHR

B. SYI&ER

C. I5 9RIT

D. Z4TH SHed

E&H

i fou e fadedl § 4 981 S 9 ;
1. 690 A BARC
2. 9ad B, C 3R D
3. 990 C DIRE
4 FaAA CARE

[Question ID = 365][Question Description = 140_16_MHM_OCT22_S2_Q40]
1.1

[Option ID = 1457]
2.2

[Option ID = 1458]
3.3

[Option ID = 1459]
4. 4

[Option ID = 1460]

41) Choose the artists of Jaipur Senia Gharana:
A, Mushtag Ali Khan
B, Kartik Kumar
C. ManilLal Nag
D. Debu Chaudhuri
E. Annapurva Devi
Choose the correct answer from the options given below;

1.A and D only
2.B and Eonly
3. B and C only
4 A and Eonly



TG 1 R & SNSRI B G -
A, T2aTE el @l

B, @lfd® TR

C. HfOTETe =T

D. &gl

E. /=901 o4

ia e e el 4 G W6 R g -

1.3ad A AR D
2. FAABIANE
3, FEABARC
4, FAAA ARE

[Question ID = 366][Question Description = 141_16_MHM_OCT22_S2_Q41]
1. 1 [Option ID = 1461]
2. 2 [Option ID = 1462]
3. 3 [Option ID = 1463]
4. 4 [Option ID = 1464]

42) Indicate 'Visham Padi' Taalas from the following:
&, Deepchandi
B. Theemra
C. Dhamar
D. Kaharwa
Choose the correct answer from the options given below;

1.A and B enly
2.8 and C only
3. A and Canly
4 Cand Donly

fafafad & ¥ fug od] el @f 360 3¢
A, Gludal
B. I

C. 8HR

D. HEdl
i Tqu U fasedl 5 9 S5l 9w 9 ;

1. AT A IR B
2, FEAE AN C
3, FAAATYIC
4,FaECARD

[Question ID = 367][Question Description = 142_16_MHM_OCT22_S2_Q42]
1. 1 [Option ID = 1465]
2. 2 [Option ID = 1466]
3. 3 [Option ID = 1467]



4. 4 [Option ID = 1468]

43) Inmodern books we get taranas of which 'Layas'__
A, Madhya

B. Vilambit

C. Ativilambit

D. Vakra

Choose the correct answer froam the options given below;

1.A and B enly
2, Aand Conly
3,8 and D only
4 A anly

TS JU1 H 5 T8 Y & a4 Wk Bid © ?
A HE

8. fadifed

C. ffcifacifed

D. 9%

i fou e fadedl H 4 W6 9w 9

1. FaTAIRE

2, FEAA IRC

3, AL AN D

4, FHAEA
[Question ID = 368][Question Description = 143_16_MHM_OCT22_S2_Q43]
1. 1 [Option ID = 1469]
2. 2 [Option ID = 1470]

3. 3 [Option ID = 1471]
4. 4 [Option ID = 1472]

44) Indicate the Alankars mentioned by Bharat :-
A, Rechit
B. Matasarikrita
C. Prasannat
D. Ashwakranta
Choose the correct answer from the options given below;

1.4 and B anly
2.8 and D only
3,A and D only
4 Aand Conly



R o gR] Affel SeiBRT & 37T 31 :
A. e

B. H{mdl

C. WA

D. Sl

7 fou U fasedl § 8 Wel SR g

1. P A AR B
2, FEAB AR D
3, HAAA JR D
4, THAAA IR C

[Question ID = 369][Question Description = 144_16_MHM_OCT22_S2_Q44]
1. 1 [Option ID = 1473]
2. 2 [Option ID = 1474]
3. 3 [Option ID = 1475]
4. 4 [Option ID = 1476]

43) In which Ragas 5-M Swar Sangati is taken :-

A, Kedar

B, Basant

C. Purvi

D. Bhimpalasi
E, Maalkauns

Choose the correct answer from the options given below;
1.A, B, Cand D only
2.8, C, Dand E only
3.4, B DandE only
4 A B CandEonly

g g s g o ordi 2 -
A BER

B. &d

c.gdl

D. HiHusrE

E, AI®IE

7 74U T faed| | 9 el S g

1. $ad A, B, CHRD
2, PaB,C,DIRE
3, PaATA, B, DIARE
4, FAAA, B, CHRE

[Question ID = 370][Question Description = 145_16_MHM_OCT22_S2_Q45]



1 [Option ID = 1477]
2 [Option ID = 1478]
3 [Option ID = 1479]
4 [Option ID = 1480]

A wnN =

46) Match List | with List 11

List | List Il
A. ©ne who sings with teeth firmly pressed I Kaki

. Kaki
B, One who sings like a crow I, Sanusanik
C. One who sings by tilting the head I1l. Sandrisht
D. One wha sings with a nasel voice IV, Makri

Choose the correct answer from the options given below:
T.A-N,B-1,C-IV,D-ll
2A-IW,B-1,C-IL,D=1I
SA-LE-ILC=], D~V
4A-ILB-1,C-IV, D=1

T - B -1 AT S

T - T -1l
IMALRE K TR N | BB

B, BT P A TH @l I, FEAT®
c. AR 2T @ 7 ar I, =¥

D. AT | 4 arer V. dsBl

i< fqu e fadpedl H € el gu gAe

TLA-ILE-1,C-I, D~
2ZA-IVB=I,C-1I, D=1l
JA-NLEB-ILC-I, D-IV
4A-1L,B-LC-1IV, D-]l

[Question ID = 371][Question Description = 146_16_MHM_OCT22_S2_Q46]
1. 1 [Option ID = 1481]
2. 2 [Option ID = 1482]
3. 3 [Option ID = 1483]
4. 4 [Option ID = 1484]

A7) Match List I with List II

List | List Il
|. Parshwa Nath

A. Sangeet Sar

B, Sangeet Samay Sar II. Shubhankar
€. Sangeet Damodar lil. Sudhakalash

E.5 topnishat Saroddh,
angestophishat Saroddhar v, Madhav Vidyaranya

Cheose the correct answer from the options given below:
T.A-IWB-I,C-1,D=1l
2A-1,B-1l,C-I,D-1V
3.A-ILB-IV,C-l,D=1
4A-1,B-1ILC-IV,D~1



! -1 I 1 -1l H A DI ;

- Il

A, Tifid 9% 1. QTR

8. Td §HT O 11, FHBT

C. g e i1, G

D. Giiiaiufng aRIGR v\ faamRe
Jid Tgu e faspedl 9 9pl 9ol gAe

TL.A-IW,B=I,C-1I, D=1
2ZA-LB-1L,C=-ll, D-IV
3A-NLB-IV,C-1l, D-1
4A-1,B-ULC-1IV, D-1

[Question ID = 372][Question Description = 147_16_MHM_OCT22_S2_Q47]

1. 1 [Option ID = 1485]
2. 2 [Option ID = 1486]
3. 3 [Option ID = 1487]
4. 4 [Option ID = 1488]

48) Match List | with List Il
List | List II
L I. Falgun Masah
AL Kajarl 2
B, Chaiti 1. Sarvakalik
C. Hori 11, Chaftra Maah
D. Thumri V. Shravan Maah

Choose the correct answer from the options given below:

TA-I,B-I,C-1,D-1
2A-ILB=I,C~I, D~V
LA-IVB-I,C-1,D-]l
4A-IVB-1II,C-1I,D -1

T - B3 -1 AR P ;

el -l el

A, TRl |. I dle
B.adl . SE@IaH
C.erl (11, 99 TS
D. GHA IV. 31907 A1
It fgu e faded! # 9 T8 SR 9T

T.A-NI,BE-IV,C-1, D~
2ZA-ILB=-ILC=|, D-IV
3A-VB-I,C-1, D~
4A-NVB=II,C-1l, D~

[Question ID = 373][Question
1. 1 [Option ID = 1489]
2. 2 [Option ID = 1490]
3. 3 [Option ID = 1491]
4. 4 [Option ID = 1492]

Description = 148_16_MHM_OCT22_S2_Q48]




49) Match List | with List 1l

List | List Il
A, Aadi Laya

.2
B. Kuadi Laya 1. 7/4
C. Biadi Laya I 5/4
D. Dugun Laya V. 3/2

Choose the correct answer from the options given below:
TLA-WB-I,C-1I,D=1
2A-1LB-IV,C-1I, D=1
3A-MN,B-ILC=],D-1V
4A-1,B-1,C-IV,D=1lI

i - DI e -1l | gHfad Do -

e - Tl -1l
A, HTST T 1.2/
B. PASI Y Il 7/4
. feandi oy IIl. 5/4
D. g IV.3/2
Jid Tgu e faspedl 4 Unl So g

TLA-IV,B-I,C-1I, D-1I
2ZA-LB-IV,C-1I, D~
3JA-NIB-ILC-I, D-IV
4A-1,B-LC-1IV, D-]ll

[Question ID = 374][Question Description = 149_16_MHM_OCT22_S2_Q49]
1. 1 [Option ID = 1493]
2. 2 [Option ID = 1494]
3. 3 [Option ID = 1495]
4. 4 [Option ID = 1496]

50) Match List | with List Il

List | List 1l
|. Both Gandhar

A. Yamini Bilawal

B. Bahuduri Todi II. Both Nishad
C. Dev Gandhar I1l, Both Madhyam
D. Miyan ki Sarang IV. Both Rishabh

Choose the correct answer from the options given below:
1.A-IV,B=-1,C-1I, D=1l
2A-LB-1,C-1I,D-1V
3.A-IILB-IV,C-1,D-1I
4A-1,B-NL,C-1,D-1IV



! -1 I 1 -1l H A DI ;

gl -l Tl -1l

A, TP faaa A IKIEIE
B, SEIGA alal 11 &1 FAETE
C. TaIER 11, S HEH
D. ot ®1 =T V. Gl BEY
T Tqu e faspedl B9 Unl Sw g

1T.A-IWB-I,C-1I, D=1l
2ZA-LB-1,C-1lIl,D-IV
FA-ILB-IV,C-],D-1l
4A-ILB-NIL,C=-|,D-1IV

[Question ID = 375][Question Description = 150_16_MHM_0OCT22_S2_Q50]
1. 1 [Option ID = 1497]
2. 2 [Option ID = 1498]
3. 3 [Option ID = 1499]
4. 4 [Option ID = 1500]

51) Match List | with List Il

List | List Il

A, Onkarnath Thakur . Kiréna

B. Moghubai Kurdikar i1 Patiala
C. Hirabai Badodkar 1. Gwalior
D. Munawar Ali Khan IV. Jaipur

Choose the correct answer from the options given below:
1T.A-IWV,B-IIl,C-1,D-1l
2A-L,B-IV,C-1,D-1l
SA-LB-NIL,C-1,D-1V
4A-ILBE-IV,C-1, D=1

Tl -1 DI ! -1 | GHlod Dl -

T - Il

A, HBRATY BIHT 1. faRmT
B, HIYST Poloe I1. gfegrer
C. BNIETS galGm 111, TEeT
D. gAa e @l V. SR
I fgu e fawed! & | wgl gue gi-e ;

TLA-IV,B=I C-1,D-]l
2ZA-NILB-1V,C-1 D=1l
3A-LB-LC-1,D-1IV
4A-1,B-W,C-1,D=1l

[Question ID = 376][Question Description = 151_16_MHM_OCT22_S2_Q51]
1. 1 [Option ID = 1501]
2. 2 [Option ID = 1502]
3. 3 [Option ID = 1503]
4. 4 [Option ID = 1504]



52) Match List | with List Il

List | List Il
A, Asad Ali Khan 1. Harmanium
B. Appa lalgaon Kar Il, Guitar

. Brijphushan Kabrz
C. Brijbhushan Kabra 1, Rudra Veena

O. Sharan Rani V. Sared

Choose the correct answer from the options given below:
TA-1N,B-1,C-] D=V
2Z2A-BE-1C-1,D-1V
SA-ILB-1LC=-1D-1V
4A-IV,B-IIl,C-1,D-1

i - DI e -1l | gHfad Do -

i - T -1l

A, 3G i Gl | EREIHTH
B, H] SeTigds i1, firer

C. FEYEU B 111, g grom
D. TR0 T Iv. TG
Jid fgu e faspedl 4 Unl Soe g

TA-ILE-II,C-],D-IV
2ZA-N,B=-1,C-1,D-1IV
FJA-ILB-LC-l, D-IV
4A-IV,B-1l,C-1,D-1l

[Question ID = 377][Question Description = 152_16_MHM_OCT22_S2_Q52]
1. 1 [Option ID = 1505]
2. 2 [Option ID = 1506]
3. 3 [Option ID = 1507]
4. 4 [Option ID = 1508]

33)  Match List | with List Il
List | List I
A. Shree LSMMPBGM
8. Purvi ILSRSRNSNDN
C. Bahar NPMDMGRGRS
. Schini NMPMGMGRG

Choose the correct answer from the options given below:
T.A-IVB-II,C-1l,D~]
2A-10,B-IV,C-1,D-1l
3.A-,B=1,C-V, D=1l
4 A-1,B-1l,C-I,D-1V



e -1 1 -1l e B ;

T | -

A 81 LEHATTH

oo LA GE R
C. BN . g ﬁfﬂ‘lq TINIY
D. e V.G THTYT
TafT e 73 W SR

TA-MB-NL,C-1,D-|
2ZA-LB=-IVC-L, D=1
3.A-ILB=L,C-IV, D=1
4.A-1LE-1,C=-,D-1V

[Question ID = 378][Question Description = 153_16_MHM_OCT22_S2_Q53]
1. 1 [Option ID = 1509]
2. 2 [Option ID = 1510]
3. 3 [Option ID = 1511]
4. 4 [Option ID = 1512]

>4) Arrange the following on the basis of study of the history

of Indian Music

A, Jati Rendition

B. Raga -Raginj classification
C. Mela Raga classification
D. Thaat Raga classification

Cheose the correct answer from the options given below
1.ACBD
2.A80DC
3.0,CBA
4 CBAD



U §lia & Shiem & 3993 & YR R R &
YT DIt |

A, S T

B, YA Tl
C. He I G
D. Y& I e

i feE 71¢ fapedl  § W6l ST 9 ;
1.ACBD
2.AB,D,C
3.D,CBA
4.C B AD

[Question ID = 379][Question Description = 154_16_MHM_OCT22_S2_Q54]
1. 1 [Option ID = 1513]
2. 2 [Option ID = 1514]
3. 3 [Option ID = 1515]
4. 4 [Option ID = 1516]

55) Arranige the following Shruti Jatis in accordance with the increasing number of their varieties -(Bhed)
A, Karuna
B. Dipta
C. Mridu

D. Madhya

E Aayta

Choose the correct answer from the options given below

1.4, B D.EC
2ABCED
3.8B,DAEC
48 A CDE



Fafeia gia Sl & Hal ©f 9891 & B4 96d gU 4 4 ohaedd DIy
A HE

B. g

C.7g

D. 5]

£, ST

Ji fer e fAeedl § G wRl W -

1.4, B D,EC

2ABCED

3.B,D,A EC

4B ACDE
[Question ID = 380][Question Description = 155_16_MHM_OCT22_S2_Q55]
1. 1 [Option ID = 1517]
2. 2 [Option ID = 1518]

3. 3 [Option ID = 1519]
4. 4 [Option ID = 1520]

56) Arrange the following Ragas according to their rendition timing beginning with the first Prahar of the
day,

A. Rag Darbari

B. Rag Vibhas

C. Rag Bhupali

D. Rag Purvi

E. Rag Aasawari

Choose the correct answer from the options given below

1.C,D B AE
2ED0,CAB
3ABECD
4B EDCA

T a6 U0 & HTAR oA & UL Ue § HHE: 3R & oH | Faifed oifer|
A, TT-TXER]

B, IAT-faHM™E

C. IAT-[OTedl

D. IFT-gal

E. TAT- 311G

e gy ¢ fased| 5 € Hel ST g

1.CDEAE
2ZEDCAE
3.ABECD
4B EDCA



[Question ID = 381][Question Description = 156_16_MHM_0OCT22_S2_Q56]
1. 1 [Option ID = 1521]
2. 2 [Option ID = 1522]
3. 3 [Option ID = 1523]
4. 4 [Option ID = 1524]

57) Arrange the following in accordance with the period of their compaesition
A, Geet Govind
B. Hriday Koutuk
C. Natya Shastra
D. Swarmel Kalanidhi
Choose the correct answer from the options given below

ABCD
B, D, CA
.C, A DB
O, C A B

da LW =

T & YN U aed Hife -
PRIIGUIICEA

B. EoHPIAP

C. e T

D. TR Sl

TR R AT IR

ABCD
B.D.CA
.C, A DB
LW A B

D -

[Question ID = 382][Question Description = 157_16_MHM_0OCT22_S2_Q57]
1. 1 [Option ID = 1525]
2. 2 [Option ID = 1526]
3. 3 [Option ID = 1527]
4. 4 [Option ID = 1528]

58) Choose the comect sequence of Shudh Jatis of Shadaj Gram
A, Shadji, Aarshbhi, Madhyma, Panchmi, Dhaiwati, Gandhari, Naishadi
B. Aarshihi, Gandhari, Madhyma, Panchmi, Dhaiwati, Naishadi, Shadji
C. Naishadi, Dhaiwati, Panchmi, Madhyma, Gandhari, Aarshbhi, Shadji
D. Shadji, Aarshbhi, Gandhari, Madhyma, Panchmi, Dhaiwati, Naishadi
Choose the correct answer from the options given below;

B anly
. B only
.C only

W -

D only



YS9 UH & g SAN1ad] @1 Fel wH g-g
A, UISS, Ay Fegar ], a9, TR, TEE

B. 3T, T, HeoE, g, Yad, Auid], wrssi |
D. SIS, AT IR, Feg, U=, S, S|
TR e g W oW

1. HEAA
2, FHAAB
3, HadC
4, FIAD

[Question ID = 383][Question Description = 158_16_MHM_OCT22_S2_Q58]
1. 1 [Option ID = 1529]
2. 2 [Option ID = 1530]
3. 3 [Option ID = 1531]
4. 4 [Option ID = 1532]

59) Given below are two statements

Statement I: V.A. Kashalkar, a disciple of V. D. Paluskar, established 'Prayag Sangeet Samiti' in 1926 for
work related to Music education.

Statement II: Bal Krishan Bua Ichalkaranjikar initisted the tradition of Educational Institution by
establishing 'Gayan - Samaj' in Bombay in the year 1885.

In light of the above statements, choose the correct answer from the options given below

1. Both Statement | and Statement || are true
2. Both Statement | and Statement || are false
3, Statement | is true but Statement |l is false
4, Statement | is false but Statement |l is true

TasiwE R
HYF - | : T 1926 T 91,31 9HT & -1, SITEH 5 WiG-RIeT & B 8q WG 9ifd gifa #1
WO & |

WY - 1| ; T 19885 T, A1 P9 G SAOBAIaDR - g6y I TMGH-GHS B WO B TRHE-gRT $i
WO &1 TR &1 WY 47|

Sulad yH! & e o FRufafad e § 9 98l S 3

1.0Y | 3R 11 G T g
2, @Y | R 11 Gl g
3,741 T ¢, fog Y 11 3T B
4. By | A B, g a1 T Rl

[Question ID = 384][Question Description = 159_16_MHM_0OCT22_S2_Q59]
1. 1 [Option ID = 1533]
2. 2 [Option ID = 1534]
3. 3 [Option ID = 1535]
4. 4 [Option ID = 1536]



60) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R
Assertion A : 'Shuddh Sarang’ Rag is not the Shuddh Prakar of Sarang.
Reason R : Shuddh Prakar of Sarang Rag does not have combination with any other Raga.
In light of the above statements, choose the correct answer from the options given below

1. Both A and R are true and R is the carrect explanation-of A

2, Both A and R are true but R is NOT the correct explanation of A
3. A s true but R is false

4, Ais false but Ris true

Ja o Ru e e o ey (4) IR W & SR (R) Fal T B
AT (A) : IS AT W IR B UG TR Tal o

@R (R) : G110 & NG WBR o fadl -1 IR 1 39 el o
e HYH] & 3MEiie | Fdifed fdeedl H 4 981 IR 94 ;

1. (A) 3 (R) G W81 & 3R (R), (A) P ¥l TG &1

2. (A) 3R (R) TFT 981 § T3 (R), (A) T el oIl e &1

3, (A) §8I § U3 (R) HE1 981 B
4.(A) T 961 8 O3 (R) TR 5

[Question ID = 385][Question Description = 160_16_MHM_OCT22_S2_Q60]
1. 1 [Option ID = 1537]
2. 2 [Option ID = 1538]
3. 3 [Option ID = 1539]
4. 4 [Option ID = 1540]

61) Given below are two statemeants;
Statement I: Along with different vocal and instrumiental styles Sangat is done with different taalas,
Statement II: In different musical styles the use of only one taal, all the musical styles find expression.
In light of the above statements, choose the correct answer from the options given below

1. Both Statement | and Statement |l are true
2. Both Statement | and Statement |l are false
3. Statement | is true but Statement |l is-false
4, Statement | is false but Statement [l is true

g eERumE:

BY - | ; TalTH TR dIG el & WY SerT-3fer dial | G S ol g

BY - 1| ; Tl el H Haw U ol d1el & Ugn 4 G A are Aol B sige 3 B 1§
Iuded Sy & 3M1Eie J Fefeiad Geedl # 4 98 o I

1. Y AR 1 GH Tl 8l
2. 5YF | 3R 11 GF e B |
3. @Y1 UEl &, o= @44 11 7Ted & |
4, @Y 1 Toa e, g oy 1 T B

[Question ID = 386][Question Description = 161_16_MHM_OCT22_S2_Q61]
1. 1 [Option ID = 1541]
2. 2 [Option ID = 1542]



3. 3 [Option ID = 1543]
4. 4 [Option ID = 1544]

62) Given below are two statements
Statement I: Ustad Rais Khan is a famous artist of Sitar,

Statement II: Ustad Rais Khan's (Sitar) name is worth mentioning as an excellent artist of Imdad Khani
Gharana.

In light of the above statements, choose the correct answer from the options given below

. Both Statement | and Statement |l are true
. Both Statement | and Statement || are false
. Statement | is true but Statement |l is-false

45 WM =

. Statement | is false but Statement [l is true

HYF - | 3.0 Gl [GaR & gUibS SelaR gl

HY - || SHEIGEM] URIH & PP PAIBR & Y H 3. 158 @ (4dR) &1 4 Jeae-4 o
UL DYA| & HdiD H HHfciaa [dbed] H o Hol 9tk 9 -

1. 941 FR 1 F TR B
2. YT | AR I GH e B |
3. @Y1 el ¢, fdorg @ 11 7Tad &
4, @Y1 TITd &, [ oy 1 96l Bl

[Question ID = 387][Question Description = 162_16_MHM_OCT22_S2_Q62]
1. 1 [Option ID = 1545]
2. 2 [Option ID = 1546]
3. 3 [Option ID = 1547]
4. 4 [Option ID = 1548]

63) Given below are two statements, one is labelled as Assertion A and the other is labelled a5 Reason R
Assertion A : According to Bharat, only ene Ansh-Swar can be used in One Jati.
Reason R : Bharat has mentioned Grah, Ansh and Nyas as features of Jati.
In light of the above statements, choose the correct answer from the options given below

1. Both A and R are true and R is the correct explanation-of A

2. Both A and R are true but R is NOT the caorrect explanation of A
3. A is true but R is false

4, Ais false but R is true

A Gl B UL R : T @1 A (4) 377 TR & BRI (R) FeT &
ARG (A) : 4T & HTER, U Sllid J e U 3f21-T HI JarT fea) o gadl g

TR (R) ; YA 5, T8, 3T, =49 91 3ocid i & & & o9 H 5 g
e BYA] & S o FHifed faeedl § U W8l I 2 ;

1.(A) AR (R) EFT I B SIR (R), (A) P U5l BT &

2. (A) 3R (R) THT T § U (R), (A) B Te! a1 8l &

=3.(A}I|?I‘E:Dﬁm)&ma:%l
4,(A) I E TR (R) T &



[Question ID = 388][Question Description = 163_16_MHM_OCT22_S2_Q63]
1 [Option ID = 1549]
2 [Option ID = 1550]
3 [Option ID = 1551]
. 4 [Option ID = 1552]

AW N =

4 .
64) Given below are two statements

Statement |: According to Sampurn, Shadhav or Audav
Raga - Jati, one raga has 7, 6 or 5 Swar.

Statement II: Minimum 5 Swaras are required for creation
of a Raga. Therefore a raga can be credted by omitting any
two swaras of the Saptak,

It light of the abeve statements, choose the

correct answer from the options given below
1. Both Statement | and Statement Il are true
2. Both Statement | and Statement |l are false
3. Statement | is true but Statement |l is:false
4. Statement | is false but Statement [l is true

CIEERERIC A
TYF - | T, 91Gd Ul 1S9 WIS & HTUR, TP W J 7,6 HYaT 5 W el ol

HYF - || : I & A0 B HGH 5 T @ HGREH] sl @ A TAS & (el U1 &l T @] afd e
I S A FEA o

Sulad BYH| & Hieie J FloRad [deel § ¥ 98l 3w 34 :

1.5Y9 | 3R 1| G Tl 81
2. %Y | SR 11 GH TS B
3, @Y1 el &, fog @4 Il TTad B
4, Y | Toa e, g oy 1 T8 B

[Question ID = 389][Question Description = 164_16_MHM_OCT22_S2_Q64]
1.1

[Option ID = 1553]
2.2

[Option ID = 1554]
3.3

[Option ID = 1555]
4. 4

[Option ID = 1556]

65) Given below are two statemeants
Statement I: Pandit Onkarnath thakur is an excellent artist of the tradition of Gwalicr Gharana.
Statement II: Pandit Onkarnath Thakur is the founder of Gwalior Gharana,
In light of the above statements, choose the correct answer from the options given below

. Both Statement | and Statement |l are true
. Both Statement | and Statement || are false
. Statement | is true but Statement |l is-false

J5 WM —-

. Statement | is false but Statement [l is true



@Y - | ; U, PR BIH alieiaR I @l GIGR1 D FehP SeIPR & |

HYT - || : TECR TR & Uaa® U, @AY 318X ¢
Sulad HYH! & Heie o FRufaRad faeeal # 9 98 S g -

1
2
3
4

YT | AR | G TRl gl
YA AR TR B
Y TE g, g @ 1 TEd Bl
Y | 7T &, g PYA 1| T8 B

[Question ID = 390][Question Description = 165_16_MHM_OCT22_S2_Q65]
1. 1 [Option ID = 1557]
2. 2 [Option ID = 1558]
3. 3 [Option ID = 1559]
4. 4 [Option ID = 1560]

Topic:- H2_M50Q_S2_B

1)

Read the below passage and answer the following questions

There has been a tradition of classifying ragas since ancient time. Raga has a significant quality of

pleasing the audience. Raga has been classified from time to time on the basis of the time of its

performance, rule, and subrules: On the basis of Vadi - Samvadi, the nature of raga, practice and its

form are being tried to understand, For Raga, classification such as-Pullinga, Strilinga and Napunsak

linga, Shuddha, Chhayalag and Sankirna raga classification, Gram Raga and Deshi Raga,

Raga Ragini classification, Mel Raga Classification, Thaat Raga classification’ and 'Ragang Raga

classification’ are found. These days Thaat Raga Classification’ and 'Ragang Raga classification” are in

vogue. Thaat is considered as the originator of Raga,

The author who mentioned "Mel' and 'Raag-Ragini classification” both in hisworkis
1. Natya Shastra authored by Bharat
2, Brihaddeshi authored by Matang
3, Rag Vivadh authored by Semnath
4, Nardiya Shiksha authored by Narad

JURTE TN BT GEUTHIES UTeT AR TS T U4 & I i

U9 ®1a 4 ol I @I Fliod B &) 491 16l 61 W H 411 & o @ U0 S @ Hgyd T el e
W @ IGF TEETE, U @ SuREEl $ YR W 9HY-95Y W giiied fear T 99e ail-gargl &
AR W I B Ui, 994 9 W9eY TaEH @1 WA feu S W@l 81 W @ o o, it 6k
UGN, Yo, DT AR GP 10| I GHIB0], T1H I AR SHRET, T-ARH! T, Je I aiis,
YIe IFT S0l UG IFTHT [T S NB0T W Bid o SAToide YIE-IFT & (00 Ud IFTHT T G110 )
TR HUF 8| YIS @I I BT S8 A1 Sl



1.

T AR I A BT GHI @ 3eerg o0 74 1
TR e GYBH |

1. *Rd T Ad I

2. el el el

3. WIEAR & I faary

4. NG ©d ARG (28T

[Question ID = 391][Question Description = 166_16_MHM_OCT22_S2_Q66]
1. 1 [Option ID = 1561]
2. 2 [Option ID = 1562]
3. 3 [Option ID = 1563]
4. 4 [Option ID = 1564]

2)

Read the below passage and answer the following questions

There has been a tradition of classifying ragas since ancient time. Raga has a significant guality of
pleasing the audience, Raga has been classified from time to time on the basis of the time of its
performance, rule, and subrules: On the basis of Vadi - Samvadi, the nature of rags, practice and its
form are being tried to understand. For Raga, classification such as-Pullinga, Strilinga and Napunsak
linga, Shuddha, Chhayalag and Sankirna rages classification, Gram' Raga and Deshi Rags,
Raga Ragini classification, Mel Raga Classification, 'Thaat Raga classification’ and 'Ragang Raga
classification’ are found. These days Thaat Raga Classification’ and ‘Ragang Raga classification” are in

vogue. Thaat is considered as the originatar of Raga.

Which work has not found mention of 'Raga - Ragini
Classification’

1. Sangeet Makarand

2. Panchamsar Samhita

5. Sangeet Darpan

4, Swarmel Kalanidhi

RIS T FT FEUTHIGES UTT AR T T w4t F IR S

TR STa 4 8 W @I ailipd B 6] IO T8l 81 I F 4741 & [0 &1 wad o @ eyd T el ol
W @] I9@ WEFTE, 98 9 U-gHl & HUR W 999-959 9T giiied (ad] 77| 39$ di6)-6aial &
YR QX I @1 Upid, 90 9 WeY FHYH @ W fhar Sl @l 8l W & o giee, dife #R
TUG@IcH], Y&, TRIEE AR o [0f IR S, TTH IR HR SR, T-ARH! Grile ], He 0 Fo,
YTe I a0l Ug I ] FNB0T U Bid 6| SAeide YIe-IT Gl Ud IFTA] T G911 &l
AR HTH® 5| YTE @] I P o@ a1 ol 6

AT AR FIBI0] B Jeeid B arell T4 gl 6 7
1. Hiid 953
2, 99HER digdl
3, T gum
4, TG ey

[Question ID = 392][Question Description = 167_16_MHM_0OCT22_S2_Q67]
1



[Option ID = 1565]

2.2

[Option ID = 1566]

3.3

[Option ID = 1567]

4. 4

[Option ID = 1568]

3)

Read the below passage and answer the following questions

There has been a tradition of classifying ragas since ancient time. Raga has a significant guality of
pleasing the audience, Raga has been classified from time to time on the basis of the time of its
performance, rule, and subrules: On the basis of Vadi - Samvadi, the nature of rags, practice and its
form are being tried to understand. For Raga, classification such as-Pullinga, Strilinga and Napunsak
linga, Shuddha, Chhayalag and Sankirna rages classification, Gram' Raga and Deshi Rags,
Raga Ragini classification, Mel Raga Classification, 'Thaat Raga classification’ and 'Ragang Raga
classification’ are found. These days Thaat Raga Classification’ and ‘Ragang Raga classification” are in

vogue. Thaat is considered as the originator of Raga,

Who wrote for the first time about the Ragas to be sung in the morning, evening, afternoon and post-
sunset?

A. Maharana Kumbha

B. Matang

C. Narad

D. Ahgbal

Choose the correct answer from the options given below,

1.4 anly
2. Canly
3.Donly
4, B only

IURTE T 1 WIFUTHIIES UeT AR T T 04T F ST Sitwg|

U9 B0 9 ol I @] Fliod B+ ®1 U201 16l 61 W H 4T & ol & T0F S & gy T el e
W @] GG TS, UE @ SuHEEl $ YR R 990-95Y W giiied fear T 39e aiel-gardl &
YR W I B USla, 999 9 6T GagH @1 UATY e @l w1 81 W & o ufee, Hiteh 6w
TUGHCHT, L5, TRHT AR YD1 IR FHIH0, TH IFT AR SHRET, T-ARH] T, He I arier,
YTE I FTE0l Td IFTHT I 60T W Bl ol ATobe YIE-IFT G110 U T IFT S 11eaev] &l
TR HUF &1 YIS @I I BT S T ol &



DI I, TSI I, HE1g o I X Gare o U M o a1 I & 9 § gauyH R gl
A, FERTT G

2. H O

C.ARE
D. 3fglaq
Jd fgu e faeed 3 G e ST g -

1. HEAA
2, FadC
3, HAAD
4, FHAAB

[Question ID = 393][Question Description = 168_16_MHM_0OCT22_S2_Q68]
1. 1 [Option ID = 1569]
2. 2 [Option ID = 1570]
3. 3 [Option ID = 1571]
4. 4 [Option ID = 1572]

4)

Read the below passage and answer the following questions

There has been a tradition of classifying ragas since ancient time. Raga has a significant guality of
pleasing the audience. Raga has been classified from time to time on the basis of the time of iis
performance, rule, and subrules: On the basis of Vadi - Samvadi, the nature of raga, practice and its
form are being tried to understand, For Raga, classification such as-Pullinga, Strilinga and Napunsak
linga, Shuddha, Chhayalag and Sankirna raga classification, Gram Raga and Deshi Ragas,
Raga Ragini classification, Mel Raga Classification, 'Thaat Raga classification’ and ‘Ragang Raga
classification’ are found. These days Thaat Raga Classification’ and ‘Ragang Raga classification’ are in
vogue. Thaat is considered as the originator of Raga,

Match List | with List 11

List | List Il
AL Kh j A
Khamaj Ang I, Bhupali Todi
B. Kanhda Ang Il. Pat Deep, Bheempalasi
C. Dhanashri Ang 1l Jhinjhoti, Tilang
D. Todi Ang IV. Nayaki Kanhada, Adana

Choose the correct answer from the options given below:

1L.A-LB-1,C-IV, D=1l
2ZA-N,B-ILC-IV,D~=I
JA-IV,B=I,C-1,D-1l
4A-1,B-IV.C-1l,D~1



SIS T BT WEUHTTES UfeT ok & T ust F
I G|

T ©1e 4 &1 W @I il G- @1 gia el 6 | T H
Sl & To 1 Ud B3 D1 HASHd 10 el 8| ] DI IqD
TR, T @ 9URgE ® YR O ONE-09E W Tigd
fopaT 77| 34® AIC-UaIg] & SR W I B Ui, 999 8
WEY U B gAY 0 e 81 81 T & faw giee
T SR T a@ e, s, STETe 3K Ga1l W aF i@,
T I AR GHRAT, AR FiE, He T eI, Ui
T G IepRYT Ud T IFT S 1eL0T W B1d & | AT Ule-
T FHTep] Ud IFTHT 401 GH 1 & UaR SHYd o | YIE @i
W BT S JF] el &

Tl - @ gl -1l H e DI ;

il -| GEIRl

A, THIS 3T 1. YOI sl e disl
B, BIESl 3 11, Geg, YHoeTE!

C. &7l 3T . i, faen

D.dial 3T |V, TT@] Bl HSHl

id feu 71¢ fasdpedl H 9§ 95l Stk gAY ;
1.A-LB-1,C=IV, D-1II
ZA-NNB=-I,C=1V, D=1
3A-INB-=I,C-1, D=1
4 A-LBE-IV,C=-1, D=1

[Question ID = 394][Question Description = 169_16_MHM_0OCT22_S2_Q69]

1.
2.
3.
4.

5)

1 [Option ID = 1573]
2 [Option ID = 1574]
3 [Option ID = 1575]
4 [Option ID = 1576]

Read the below passage and answer the following questions

There has been a tradition of classifying ragas since ancient time. Raga has a significant quality of
pleasing the audience. Raga has been classified from time to time on the basis of the time of is
performance, rule, and subrules: On the basis of Vadi - Samvadi, the nature of raga, practice and its
form are being tried to understand, For Raga, classification such as-Pullinga, Strilinga and Napunsak
linga, Shuddha, Chhayalag and Sankirna raga classification, Gram Raga and Deshi Ragas,
Raga Ragini classification, Mel Raga Classification, Thaat Raga classification’ and 'Ragang Raga
classification’ are found. These days Thaat Raga Classification’ and 'Ragang Raga classification” are in
vogue. Thaat is considered as the originator of Raga,



Match List | with List 11

List | List II
Raga Thaat

A. Kemal Rishabh Asawari |I. Kafi

B, Jaunpuri Il. Kalyan

C. Bhimpalasi Il Bhairavi
D. Gaud Sarang IV, Adsawar]

Choose the correct answer from ihe options given below:
T.A-LB-ILC-1I,D- IV
2ZA-WLB-IVC-,D-Il
LA-MB-ILC-1,B-
AA-WLB-IVMC-ILD-)
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[Question ID = 395][Question Description = 170_16_MHM_0OCT22_S2_Q70]
1.1

[Option ID = 1577]
2.2

[Option ID = 1578]
3.3

[Option ID = 1579]
4. 4

[Option ID = 1580]



Topic:- H3_M50Q_S2_C

1)

Read the below paasage and answer the following questions

Gharanas gccupy an important place in music. Gharana means a speaific style which evolves in a
hereditary tradition. Music has been enriched in all three genres by Gharanas: In the Gharanas efforts-
are mate to carry forward a tradition, Sometime, the style of an outstanding artist assumes the form of
a Gharana over a period of time and later on, with heriditary tradition and disciple tradition continously
using and following the same, a Gharana is born. Gharana music can also be called Music education of
the Guru - Shishya tradition, Gharana is named after an individual or a place, Indian Music has the
power of imbibing Gharanas which is not visible in other music systems in the world. Gharanas are so
much immersed in Indian Classical music that it seems almost impossible to imagine music without
them. Some Gharanas have created many specific styles which is reflected in musical rendition. It can
thus be inferred that Gharanas are meaningiul in Music and these occupy an important place.

Match List | with List 11

List | List Il

AL Vilayat Khan I. Kirana

B. Vinayak Rao Patwardhan II. itawa

C. Abdul Karim Khan IIl. Maihar
D. Pt. Nikhil Banerjee IV. Gwalior

Choose the correct answer from the options given below:

TLA-I,B-1L,C=I,D-I
2ZA-IL,B-LC-,D-IV
FA-ILB-ULC-,D-IV
4A-1,B-W,C-1,D-1l
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[Question ID = 396][Question Description = 171_16_MHM_OCT22_S2_Q71]
1 [Option ID = 1581]
2 [Option ID = 1582]
3 [Option ID = 1583]
4 [Option ID = 1584]

AN wnN -

2)

Read the below paasage and answer the following questions

Gharanas gccupy an important place in music. Gharana means a speaific style which evolves in a
hereditary tradition. Music has been enriched in all three genres by Gharanas: In the Gharanas efforts-
are made to carry forward a tradition. Sometime, the style of an outstanding artist assumes the form of
a Gharana over a period of time and later on, with heriditary tradition and disciple tradition continously
using and following the same, a Gharana is born. Gharana music can also be called Music education of
the Guru - Shishya tradition. Gharana is named after an individual or a place, Indian Music has the
power of imbibing Gharanas which is not visible in other music systems in the world. Gharanas are so
much immersed in Indian Classical music that it seems almost impossible to imagine music without
them, Some Gharanas have creasted many specific styles which is reflected in musical rendition. It can
thus be inferred that Gharanas are meaningful in Music and these occupy an important place.

Given below are two statements
Statement |: Ustad Alauddin Khan was the founder of Maihar Gharana

Statement II: Sitar was his main instrument
In light of the above statements, choose the most appropriate answer from the options-given below

1. Both Statement | and Statement || are correct

2, Both Statemient | and Staternent 1l are incorrect
3. Statement | is correct but Statement |l is incorrect
4, Statement | is incorvect but Statement [l is correct
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[Question ID = 397][Question Description = 172_16_MHM_0CT22_S2_Q72]
1. 1 [Option ID = 1585]
2. 2 [Option ID = 1586]
3. 3 [Option ID = 1587]
4. 4 [Option ID = 1588]

3)

Read the below paasage and answer the following questions

Gharanas occupy an important place in music. Gharana means a specific style which evolves in a
hereditary tradition. Music has been enriched in all three genres by Gharanas: In the Gharanas efforts-
are made to carry forward a tradition, Sometime, the style of an ‘outstanding artist assumes the form of
a Gharana over a period of time and later on, with heriditary tradition and disciple tradition continously
using and following the same, a Gharana is born. Gharana music can also be called Music education of
the Guru - Shishya tradition. Gharana is named after an individual or a place. Indian Music has the
power of imbibing Gharanas which is not visible in other music systems in the world. Gharanas are so
much immersed in Indian Classical music that it seems almost impossible to imagine music without
them, Some Gharanas have created many spetcific styles which is reflected in musical rendition. It can
thus be inferred that Gharanas are meaningful in Music and these occupy an important place.

Which of the following is not a Sitar Gharana 7

1. Jaipur

2, Banaras
3. Rampur
4, Vishnupur



SURTER TR P WEUTIIES TeT AR TS T wHl F IR S|

Hrid § 91 @1 Aeaqyl F 81 TR &7 oY g TP 99N I9l 91 99 GuR] § o1 g | il @ ol 8l
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1. ST
2, 84RY
3, WX
4. faurR

[Question ID = 398][Question Description = 173_16_MHM_0OCT22_S2_Q73]
1. 1 [Option ID = 1589]
2. 2 [Option ID = 1590]
3. 3 [Option ID = 1591]
4. 4 [Option ID = 1592]

4)

Read the below paasage and answer the following questions

Gharanas occupy an important place in music. Gharana means a speafic style which evolves in a
hereditary tradition. Music has been enriched in all three genres by Gharanas: In the Gharanas efforts
are made to carry forward a tradition. Sometime, the style of an outstanding artist assumes the form of
a Gharana over a period of time and later on, with heriditary tradition and disciple tradition continously
using and following the same, a Gharana is born. Gharana music can also be called Music education of
the Guru - Shishya tradition, Gharana is named after an individual or a place, Indian Music has the
power of imbibing Gharanas which is not visible in other music systems in the world. Gharanas are so
much immersed in Indian Classical music that it seems almost impossible to imagine music without
them, Some Gharanas have created many specific styles which is reflected in musical rendition. [t can
thus be inferred that Gharanas are meaningful in Music and thess occupy an important place.

Whiich Gharana has centributed more in instrumental form?

1. Gwalior
2, Rampur
3.Agra

4, Jaipur
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[Question ID = 399][Question Description = 174_16_MHM_OCT22_S2_Q74]
1. 1 [Option ID = 1593]
2. 2 [Option ID = 1594]
3. 3 [Option ID = 1595]
4. 4 [Option ID = 1596]

3)

Read the below paasage and answer the following questions

Gharanas occupy an important place in music. Gharana means a speafic style which evolves in a
hereditary tradition. Music has been enriched in all three genres by Gharanas: In the Gharanas efforts
are made to carry forward a tradition. Sometime, the style of an outstanding artist assumes the form of
a Gharana over a period of time and later on, with heriditary tradition and disciple tradition continously
using and following the same, a Gharana is born. Gharana music can also be called Music education of
the Guru - Shishya tradition, Gharana is named after an individual or a place, Indian Music has the
power of imbibing Gharanas which is not visible in other music systems in the world. Gharanas are so
much immersed in Indian Classical music that it seems almost impossible to imagine music without
them, Some Gharanas have created many specific styles which is reflected in musical rendition. [t can
thus be inferred that Gharanas are meaningful in Music and thess occupy an important place.

Arrarige the following artists in the order of their seniarity

A, Vinayak Rac Patwardhan

B. Nathan Pir Baksh

C. Malini Rajurkar

D. Haddu Khan

Choose the correct answer fram the options given below

AEB D, C
B, DA C
JC DB A
LhCOA B

B S O J LS T
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[Question ID = 400][Question Description = 175_16_MHM_OCT22_S2_Q75]
1 [Option ID = 1597]
2 [Option ID = 1598]
3 [Option ID = 1599]
4 [Option ID = 1600]

D wnN -

Topic:- K1_M50Q_S2_A
1) One of the following is not considered as a quality of singer.

1. Highly resonant voice

2, Good Pronounsiation

3, Singing without tlosing eyes
4, Singing without creativity

Fafatad & 9 fog oo &1 g @ 0 961 59 Wbl © 7
1, Scfee wicrei= arel gl
2, 30H IERY
3, 3@ &% T famr A
4, TIATRIE] @ fa] A

[Question ID = 401][Question Description = 101_16_MKM_OCT22_S2_Q01]
1 [Option ID = 1601]
2 [Option ID = 1602]
3 [Option ID = 1603]
4 [Option ID = 1604]

AN wnN -



2) A janyaraga derived from the mela chakravakam :

1. Vijayasres

2, Vegavahini

3. Vivardhini

4, Vasantabhairavi

Ao IhaEH U o0id 0 S 8
1. fawrg i
2, 37 aneAt
3, fagfdt
4, g8 4dl

[Question ID = 402][Question Description = 102_16_MKM_0OCT22_S2_Q02]

1. 1 [Option ID = 1605]
2. 2 [Option ID = 1606]
3. 3 [Option ID = 1607]
4. 4 [Option ID = 1608]

3) Mudra used by Aanayya
1, Harikesa
2, Srinivasa
3, Umadasa
4 Venkatesa

STHHET =R HEd 5]

1. 5R&=
2. 4
3, JHIEH™
4, g%Heq

[Question ID = 403][Question Description = 103_16_MKM_0OCT22_S2_QO03]

1. 1 [Option ID = 1609]
2. 2 [Option ID = 1610]
3. 3 [Option ID = 1611]
4. 4 [Option ID = 1612]

4) A stringed instrument where in some strings are played as open and the rest in a controlled manner -

1. Thampura
2. Veenakunju
3. Veena

4, Eitar

% df 0o g Toad oo 450 @ qod ©9 4 a9/91 91dT & 3R 9101 @ (4130 tiie o el &l 6,

e
1. G
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4, THaAR

[Question ID = 404][Question Description = 104_16_MKM_OCT22_S2_Q04]

1. 1 [Option ID = 1613]
2. 2 [Option ID = 1614]
3. 3 [Option ID = 1615]
4. 4 [Option ID = 1616]



5) The compositions of Sadasiva Brahmendra is collectively known as
1. Sringara Sankeertanas
2, Vedanata Keertanas-
3, Upachara Keertanas
4, Namasankeertana

YElRiE Sei= @1 w918l @) Y9ied €4 H 95 5 4 9] del oidl & 7

1. 4R HabioH
2. 951 Piad
3, IUIR B
4 9E @A

[Question ID = 405][Question Description = 105_16_MKM_OCT22_S2_QO05]
1. 1 [Option ID = 1617]
2. 2 [Option ID = 1618]
3. 3 [Option ID = 1619]
4. 4 [Option ID = 1620]

6) The pegs or screw pins of the andent instruments Yazh:
1. Maadagam
2, Langer
3, Nagapasam
4, Lohadiparam

1. HIGTH
2.8

3, JNTEH

4, f“l e [uqqu
[Question ID = 406][Question Description = 106_16_MKM_0CT22_S2_Q06]
1. 1 [Option ID = 1621]
2. 2 [Option ID = 1622]

3. 3 [Option ID = 1623]
4. 4 [Option ID = 1624]

7) The instrument with which the percussionist also join during the ragaalapana :-
1. Flute
2, Nagaswararam
3. Violin
4, Gottuvadyam

T AT A TS g aed Vi [Pu T & o g ed e

1. 8gd
2, ARRERH
3, g/

4, TieearEy

[Question ID = 407][Question Description = 107_16_MKM_0OCT22_S2_QO07]
1. 1 [Option ID = 1625]
2. 2 [Option ID = 1626]
3. 3 [Option ID = 1627]
4. 4 [Option ID = 1628]



8) The word which has the same meaning as yamakam :
1. Madakam
2, Madakku
3, Madana
4, Madhe

THEH B S A TG §

1. 9559
2. 930%
3, "
4,98

[Question ID = 408][Question Description = 108_16_MKM_0OCT22_S2_QO08]
1. 1 [Option ID = 1629]
2. 2 [Option ID = 1630]
3. 3 [Option ID = 1631]
4. 4 [Option ID = 1632]

9) The aksharakala of Jaytalam (108)
1.36

2,12

3.28

4,24

P P

THTCH (108) T HERIT & :
1.36
2.12
3.28
4,24

Pa P

[Question ID = 409][Question Description = 109_16_MKM_0OCT22_S2_Q09]
1. 1 [Option ID = 1633]
2. 2 [Option ID = 1634]
3. 3 [Option ID = 1635]
4. 4 [Option ID = 1636]

10) In Ragavibodha of Somanatha the descriptions of various kinds'of Veena are given in the chapter
1.2
2.3
3.4
4.5

e & ITfaary & a1 o 9k R ol gl oy e J four e
1.2
2.3
3.4
45

[Question ID = 410][Question Description = 110_16_MKM_0CT22_S2_Q10]
1. 1 [Option ID = 1637]
2. 2 [Option ID = 1638]
3. 3 [Option ID = 1639]
4. 4 [Option ID = 1640]



11) A Kirtana of dvidhatu type :-

1. 'Sreerama Jayarama' in Yadukulakamboji
2, 'Pahi 5ri Ramachandra’ in Sankarabharana
3. 'Pahirama’ in Kharaharapriya

4, 'Gata mohasrithapala' in Sankarabharana

U UER ST B8 :
1. 0G0 Had | o ug g e
2 Y@ WU H O i %
3, @¥eY v | uig vy
4, Qe RO H TgHiE Hiaure

[Question ID = 411][Question Description = 111_16_MKM_0OCT22_S52_Q11]
1. 1 [Option ID = 1641]
2. 2 [Option ID = 1642]
3. 3 [Option ID = 1643]
4. 4 [Option ID = 1644]

12) The Vaggeyyakara who composed navavarana krities before Muthuswami Deekshitar

1. Aanai Ayya

2, Uttukkadu Venkita Subbier
3, Kotiswara lyer

4, Mathrubhudayya

98 AR o GYEEl gliaar 9 g8 9a1av ool 20 @1, 98 6 -

1. 3 3

2, JTEPS dbe GouER
3. DI SR

4, AT &=

[Question ID = 412][Question Description = 112_16_MKM_0OCT22_S2_Q12]
1. 1 [Option ID = 1645]
2. 2 [Option ID = 1646]
3. 3 [Option ID = 1647]
4. 4 [Option ID = 1648]

13) 72 Raganga ragamalika is compesed by ;

1. Subbaraya Sastri

2, RamaSwami Dikshitar
3., Subbarama Dikshitar

4, Mahavaidyanatha lyer

72 IRTIT IFTHITCIT & I9IHR & ;
1. Gos g TR
2, YT gifdE
3, e GG
4 FRTATATY HER

[Question ID = 413][Question Description = 113_16_MKM_0CT22_S2_Q13]
1. 1 [Option ID = 1649]
2. 2 [Option ID = 1650]
3. 3 [Option ID = 1651]
4. 4 [Option ID = 1652]



14)  In Dikshitar School of Music the name of the raga Simhendramadhyama is

—d

. Sumadyuti
2, Sauvira

3, Syamala

4, Chamaram

Hriid & difea gved § Ries aga I @ 99 & -
1. g
2. JiEam
3. T
4, TR

[Question ID = 414][Question Description = 114_16_MKM_OCT22_S2_Q14]
1. 1 [Option ID = 1653]
2. 2 [Option ID = 1654]
3. 3 [Option ID = 1655]
4. 4 [Option ID = 1656]

15)  Which variety of Triputa tala has got 77 Aksharakala?

1. Tisra Jati Misra Gatj Triputa

2, Chatusra Jati Sankirna Gatj Triputa
3., Khanta Jati Tisra Gati Triputa

4, Misra Jati Misra Gati Triputa

Bger T & g R & 77 &R Ukl S & ;
1. forg = i it g
2. 9% ifa @il 71fg Bger
3, @eT g o 1f e
4, Ty =it o it fagen

[Question ID = 415][Question Description = 115_16_MKM_0CT22_S2_Q15]
1. 1 [Option ID = 1657]
2. 2 [Option ID = 1658]
3. 3 [Option ID = 1659]
4. 4 [Option ID = 1660]

16) A varna composed by Manambuchavadi Venkata Subbier -
1. Valachi Vachi
2. Eranapai in Todi
3, Ninnukori in Mohana
4, Jalajaksha in Hamsadhwani

qregarafs dee gER gRITEa g0 6
1. Gl 9l
2. dig1 | Tmla
4, EqaH o Janan

[Question ID = 416][Question Description = 116_16_MKM_0OCT22_S2_Q16]
1. 1 [Option ID = 1661]
2. 2 [Option ID = 1662]
3. 3 [Option ID = 1663]
4. 4 [Option ID = 1664]



17) Select the musician who is not famous for Nagaswaram,

1. Karaikkurichi Arunachalam
2, Sheikh Chinna moulana

3. Rajamanikyam Pillai

4, Rajaratnam Pillai

& W AdER TR & L US e 6
1. DG HEUTHGH
2. 9 T |iET
3, A0 fUeers
4,319 3@H fucas

[Question ID = 417][Question Description = 117_16_MKM_0OCT22_S52_Q17]
1. 1 [Option ID = 1665]
2. 2 [Option ID = 1666]
3. 3 [Option ID = 1667]
4. 4 [Option ID = 1668]

18) A janya raga derived from Retnangi -

1. Sreemani
2, Revagupti

3. Rudrapriya

4, Salagabhairavi

T H gedd U W A 8
1. ST
2,y
3, TEIVAE
4, ITERT T

[Question ID = 418][Question Description = 118_16_MKM_0OCT22_S52_Q18]
1. 1 [Option ID = 1669]
2. 2 [Option ID = 1670]
3. 3 [Option ID = 1671]
4. 4 [Option ID = 1672]

19)  Influence of Western music can be visible in
1. Viriboni varna of Pachimirium Adiappayya
2. Vanajaksha Varna of Veena Kuppayyar
3. Chalamela vama of Swati Tirunal
4, Vanajakshi varna of Pallavi Gopalayyar

TIATT T &7 WHTd 378 ol o 9ddl 6
1. GigEifegy fe e & fafvar aof |
2. 4I0) PUER & geNaT 9o H
3, @iiq fa%=Ta & goHg g0 |
4, Geed] TMYTER @ gaanal gu o

[Question ID = 419][Question Description = 119_16_MKM_0OCT22_S52_Q19]
1. 1 [Option ID = 1673]
2. 2 [Option ID = 1674]
3. 3 [Option ID = 1675]
4. 4 [Option ID = 1676]



20) The Viglinist who designed 7 stringed Violin ;-
1. Vadivelu
2, Kunna Kkudi Vaidyanathan
3, Mysore Chewdayya
4, Lalgudi Jayaraman

g8 aiien dIa® (g 7 a4 arel arier ik (bdl, 8 8
1. dledg

[Question ID = 420][Question Description = 120_16_MKM_0OCT22_S52_Q20]
1. 1 [Option ID = 1677]
2. 2 [Option ID = 1678]
3. 3 [Option ID = 1679]
4. 4 [Option ID = 1680]

21) Select the Vainika who played in Tanjore bani.

1. Chitti Babu

2, Duraiswami lyenkar
3. K. 5, Narayanaswamy
4, Emani Sankara Sastry

o arel & dion g9 arel @ 9

IREHEIEY

2, GOl @
3, .04, TR
4, TAHT 957 9]

[Question ID = 421][Question Description = 121_16_MKM_0CT22_S2_Q21]
1. 1 [Option ID = 1681]
2. 2 [Option ID = 1682]
3. 3 [Option ID = 1683]
4. 4 [Option ID = 1684]

22) The name of the veena of Thumburu -

. Kacchapi

. Kinnari

. Saraswathi
. Kalavati

LD -

TG DI G B AR & :
1. Syl
2. foamdt
3, gl
4, Scradl

[Question ID = 422][Question Description = 122_16_MKM_0CT22_S2_Q22]
1. 1 [Option ID = 1685]
2. 2 [Option ID = 1686]
3. 3 [Option ID = 1687]
4. 4 [Option ID = 1688]



23) Who initiated Tyagaraja in to Sanyasasrama’l

1. Giriraja Kavi

2, Sonti Venkataramanayya
3. Parivrajaka Brahmananda
4, Sadasiva Brahmendra

TR @1 G-aTasd o fegs difem
1. i ®fd
2, Y1 depeeauE]
3, Uidrern gelHc
4. HEIE s

[Question ID = 423][Question Description = 123_16_MKM_0OCT22_S2_Q23]
1. 1 [Option ID = 1689]
2. 2 [Option ID = 1690]
3. 3 [Option ID = 1691]
4. 4 [Option ID = 1692]

24) Ratipriya is the old name of mela;

. Bhavapriya
. Rasikapriya
. Rishabhapriya

45 WM =

. Kokilapriya
Rl o Hes & WA A § -

1, H1aioE
2, e fuar
3, SHEHITAT
4, Bt

[Question ID = 424][Question Description = 124_16_MKM_OCT22_S2_Q24]
1. 1 [Option ID = 1693]
2. 2 [Option ID = 1694]
3. 3 [Option ID = 1695]
4. 4 [Option ID = 1696]

25) Tala introduced by Raghunath Naik of Tanjore
1. Simhanandanam
2, Ramaanandam
3, Tnbhinnam
4, Sarabhanandanam

ToR @ T G ARY @) TR e &
. Rier
2. IHHEEH
3. Bt
4, T HHEGH

[Question ID = 425][Question Description = 125_16_MKM_0CT22_S2_Q25]
1. 1 [Option ID = 1697]
2. 2 [Option ID = 1698]
3. 3 [Option ID = 1699]
4. 4 [Option ID = 1700]



26) Ra-Gu, Dhi - Nj are the combinations of nishada - gandhara and dhaivata - nishada in the mela:

16
17
14
.19

Bowop

PR 2R Soq-Fue &1 eg=g v, 6 e §

1.16
2.7
3.18
4.5

[Question ID = 426][Question Description = 126_16_MKM_0OCT22_S2_Q26]
1. 1 [Option ID = 1701]
2. 2 [Option ID = 1702]
3. 3 [Option ID = 1703]
4. 4 [Option ID = 1704]

27) Ancient tamil music 'Pan’, "Tiruttandagam” is equal to ;
1. Khamas
2, Bhairavi
3, Madhyamavati
4, Hari Kambhaoji

Tl dEE gt e faeaeenE HekiiEd & 99E B

1. GHE
2. 54l
3, HEHTEd]
4, g Sareil

[Question ID = 427][Question Description = 127_16_MKM_0OCT22_S2_Q27]
1. 1 [Option ID = 1705]
2. 2 [Option ID = 1706]
3. 3 [Option ID = 1707]
4. 4 [Option ID = 1708]

28) The composer who spoke about Arunagirinathar as vakkirkkarunagiri -

1. Thayumanavar

2, Appar

3, Manickavachakar
4 Muthuthandavar

T8 A AGR [T HEURRATYR $ aliabiamsuie & &9 5 Ga/iud [$al s, d8 & -
1, ARGHHAR
2, HER
3, ATd@aa®R

4, FUTTEaR

[Question ID = 428][Question Description = 128_16_MKM_0CT22_S2_Q28]
1. 1 [Option ID = 1709]
2. 2 [Option ID = 1710]
3. 3 [Option ID = 1711]
4. 4 [Option ID = 1712]



29) Which of the following is not mentioned in-the list of Dwiteeya Ghanapanchaka raga.

1. Narayana Goula
2. Reeti Goula

3. Saranganatia

4, Gambheeranatta

P 4 4 o o Rdr vdes W o g F aila el & ;
1. TREH e
2, fa e
3, §RTHEL
4, TR =ET

[Question ID = 429][Question Description = 129_16_MKM_0OCT22_S2_Q29]
1. 1 [Option ID = 1713]
2. 2 [Option ID = 1714]
3. 3 [Option ID = 1715]
4. 4 [Option ID = 1716]

30) When a letter or a similar letter to it is repeated at the beginning of every avartha is called as

.Yamaka

. Muhanna
. Prasa

. Paada

45 WM =

fod! 2eg HYaT 39 oY Tt & Ud® HGWd] & HRH H TRigh Seam 8
1.55%
2. 98F1
3,09
4,115

[Question ID = 430][Question Description = 130_16_MKM_0CT22_S2_Q30]
1. 1 [Option ID = 1717]
2. 2 [Option ID = 1718]
3. 3 [Option ID = 1719]
4. 4 [Option ID = 1720]

31) Another name of chilappadikaram
1. Muttamil Kapiam
2, Tolkapiam
3. Agathiam
4, Panchamarabu

foraafeery &1 g Am & ;
1, EHe SIugH
2, dicw1iugd
3, 3fTTaaq
4, UFHE

[Question ID = 431][Question Description = 131_16_MKM_0OCT22_S2_Q31]
1. 1 [Option ID = 1721]
2. 2 [Option ID = 1722]
3. 3 [Option ID = 1723]
4. 4 [Option ID = 1724]



32) The player on Yazh Thriuneelakanta yazhpanar accompanied the composer ;-
1. Appar
2, Thirunjana Sambandar
3, Sundaramurthy Nayanar
4, Manicka Vachakar

01 dIGH (a0 J10d6 SIBU-R by aRgaR & 91y 985 4 -
1. 3ER
2, foes ddx
3. YA TR
4, ATIOMD arg@t

[Question ID = 432][Question Description = 132_16_MKM_0OCT22_S52_Q32]
1. 1 [Option ID = 1725]
2. 2 [Option ID = 1726]
3. 3 [Option ID = 1727]
4. 4 [Option ID = 1728]

33) Tala popularised by Saint Tyagaraja
1. Chapu tala
2. Viloma Chaputala
3. Desaditala
4, Simha nandana tala

Hd TR BRI A T e e B
1. J9 Al
2 fadm =g
4, fHgHgd aia
[Question ID = 433][Question Description = 133_16_MKM_0OCT22_S2_Q33]
1. 1 [Option ID = 1729]
2. 2 [Option ID = 1730]

3. 3 [Option ID = 1731]
4. 4 [Option ID = 1732]

34) Select those musical forms that exclusively perfermed in Dance concert
A, Padam
B, Swarajati
C, Allarippu
D. Tillana
E, Sabdam
Choose the correct answer from the options given below;

1.4 and Conly
2.B and D only
3.B and Eonly
4,Cand Eonly



I gl fauneil ®f IR o ueels wac Ja 9iia uRgdioT | fég aidl & -
A, UGH

RSEEIT]

C. AN

D. fewmmm

E. YeaH

e U e fased | € |81 SR 9 -

1. FAAAARC
2. FEAB AR D
3, FAABINE
4, %A C ARE

[Question ID = 434][Question Description = 134_16_MKM_OCT22_S2_Q34]
1. 1 [Option ID = 1733]
2. 2 [Option ID = 1734]
3. 3 [Option ID = 1735]
4. 4 [Option ID = 1736]

35) Twoe works of Marimuntha Pillai -
A, Nagabandham
B. Seerkazhipuranam
C. Vidangesa Padhigam
D. Thiruvarul Andhadi
E, Siddhantha Sangraham
Choose the correct answer from the options given below;

1.A and Conly
2.B and Eonly
3. D and E only
4 Aand Boenly

mﬁtﬂlﬁﬁ"r_ oo 1 &l IR @

A, ATEEH

B. Wil gRIuH

c. fagTmuieny

D. freaed sufs

E. fosia 9ue

i feu e fasedt & S O Sw g

1.FAAA HRC
2, FATBANE
3, HEAD ANE
4, AT A B



[Question ID = 435][Question Description = 135_16_MKM_0CT22_S2_Q35]
1. 1 [Option ID = 1737]
2. 2 [Option ID = 1738]
3. 3 [Option ID = 1739]
4. 4 [Option ID = 1740]

36) Musical form assoriated with Gopalakrishna Bharati
A, Vachanam

B, Tarangam

C. Kumrmi

D. Tiruppugal

E. Tadayam

Choose the correct answer from the options given below;

1.4 and C anly
2, A and Eonly
3.B and D only
4, B and Eonly

TTaTet Wi+l ¥ Heg Wil U e :
A. T

B TH

C. @l

D. foemgre

E, disgq

i fgu ¢ fased| 5 € 981 I g

1. A A ARC
2. FAAAARE
3, FEAB AR D
4 FAABANE

[Question ID = 436][Question Description = 136_16_MKM_OCT22_S2_Q36]
1. 1 [Option ID = 1741]
2. 2 [Option ID = 1742]
3. 3 [Option ID = 1743]
4. 4 [Option ID = 1744]



37) Two vaggeyakaras whe earned the title of ragas along with their names:-
A, Veena Kuppier
B. Margadarsi Seshayyankar
C. Appayya
D. Ramaswami Deekshitar
E. Pachimariyam Adiyappayya
Choose the correct answer from the options given below;

1.4 and C only
2.Band D only
3.A and B only
4,C and Eonly

S AFOER s 0 TE & N I @l Sui H uE #1837 -
A. 90T SR

B, ANIGEN ST

C. =]

D. ARG aligay

E. Ufemfgs e

I fau e awed 4 S Wl oW A

1. @00 A AR C

2. ®ad B 3R D

3, @40 A 3R B

4,@a0 C 3RE
[Question ID = 437][Question Description = 137_16_MKM_0OCT22_S2_Q37]
1. 1 [Option ID = 1745]
2. 2 [Option ID = 1746]

3. 3 [Option ID = 1747]
4. 4 [Option ID = 1748]

38) Selecttwo Melas from the same Chakra
A, Viswambar

B. Shyamalangi

C. Kaantaamani

D. Sucharitra

E. Neetimati

Choose the correct answer from the options given below;

A and B enly
.B and D only
.B and Eonly

5 LD -

.C and Eonly



HHM 9% & &1 Hal &l g4 :
A, e

B. ROHT

C. HidHEf

D. Il

E. ATeHAmd

i fgu e faeed| 5 9 el S g

1. P A AR B
2, FEAB AN D
3, FATBANE
4, Fa C ARE

[Question ID = 438][Question Description = 138_16_MKM_0CT22_S2_Q38]
1. 1 [Option ID = 1749]
2. 2 [Option ID = 1750]
3. 3 [Option ID = 1751]
4. 4 [Option ID = 1752]

39) Two pagal pans -
A, Nattapadai
B, Gandaram
C. Kalli
D. Sikamaram
E, Takka ragam
Choose the correct answer from the options given below;

A and B enly
.B and Conly
.C and E only

da W -

.D and E only
ST g

A FZUTS

B, TIERH

C. Bifed

D. @

E. TFHATH

i Tqu TE fawed| 5 § el S g

1. P A AR B
2, FAABARC
3, Had Cc ARE
4, FAD ARE



[Question ID = 439][Question Description = 139_16_MKM_0CT22_S2_Q39]
1. 1 [Option ID = 1753]
2. 2 [Option ID = 1754]
3. 3 [Option ID = 1755]
4. 4 [Option ID = 1756]

40) select two rhythmical Instrument
A Vialin
B, Gottuvadyam
C Veena
D. Gettu vadyam
E. Ghatam
Choose the correct answer from the options given below;

1.A and B enly
2.A and D only
3.C and E only
4D and Eaonly

< ARTEE A g ;

A. arfeH

B, TiegareH

C. gy

D. TegaTeH

E 9eq

T R e S aw

1. Faq A R B
2, Had A IR D
3, Fad C ARE
4, FHaAD ARE

[Question ID = 440][Question Description = 140_16_MKM_OCT22_S2_Q40]
1. 1 [Option ID = 1757]
2. 2 [Option ID = 1758]
3. 3 [Option ID = 1759]
4. 4 [Option ID = 1760]



41) Two Ragatalamalikas
A, Enakkun irupadam
B. Natakadi Vidyala
C. Umatilaka Prabandham
D. Arabhimanam
E, Navarethna Ragamalika
Choose the correct answer from the options given below;

A and Eonly
.B and C only
.C and D only

da WM =

.0 and E only

SIS & -
A, UHlePp- 2dlaH

B, eI foemen

C. BHlaaS JeyH

D. HRIEAAEH

E. Fav IWHICS]

i fgu e fased| 5 € 981 Sw g

1,00 A SR E

2, @0 B AR C

3. @40 C AR D

4,90 D HARE
[Question ID = 441][Question Description = 141_16_MKM_OCT22_S2_Q41]
1. 1 [Option ID = 1761]
2. 2 [Option ID = 1762]

3. 3 [Option ID = 1763]
4. 4 [Option ID = 1764]

42) Select two Prabandha authored by Swati Tirunal
A, Pallaki Sevaprabandham
B. Bhakthi Manjari
C. Raghunathabhyudayam
D. Prahlada Bhaktivijayam
E. Syanandooravamana Prabandham
Choose the correct answer from the options given below;

1.A and C only
2, A and Eonly
3.8 and Eonly
4, Cand Eonly



i foreTe g fosd T 1 ve e 9fd -
A, geid] YA

B. HigaHwd

C. TG aH

D. UgTG Hig faeaq

E. FIFgY U Aeu

i fgu e fased| 5 € 981 Sw g

1. FAAAARC
2. FaAAARE
3, FAABIANE
4, %A C ARE

[Question ID = 442][Question Description = 142_16_MKM_OCT22_S2_Q42]
1. 1 [Option ID = 1765]
2. 2 [Option ID = 1766]
3. 3 [Option ID = 1767]
4. 4 [Option ID = 1768]

43) Two great personalities who enriched Madras as a Seat of Music :-
4, Badhendra Saraswathi
B. Sadasiva Brahmendra
C. Lakshmanacharyar
D. Veena Dhanammal
E, Tallapakkam Annamacharya
Choose the correct answer from the options given below;

1.A and Conly
2.8 and D only
3. Cand D only
4, Dand Eonly



foreia Hgre o] Uiiid @1 1 & 0 F 99g a1 d ol Hel e § ;
A, gl B

B, TEIRE Fels

C. TEAvaY

D. FI0 Y-S

E, dejdead SEHEY

=id feu e fasedl & @ el oW 41

1. FAAAARC
2. FEAB AR D
3, FaACARD
4, FEAD ARE

[Question ID = 443][Question Description = 143_16_MKM_OCT22_S2_Q43]
1. 1 [Option ID = 1769]
2. 2 [Option ID = 1770]
3. 3 [Option ID = 1771]
4. 4 [Option ID = 1772]

44) Select the two ragas introduced by Balamurali Krishna
A Mahati

B, Amarasenapriya

C. Sumukham

D. Mayapradeepam

E. Nagabhushani

Choose the correct answer from the options given below;

1.A and B enly
2.4 and Canly
3. B and D only
4 Cand Eonly

A FROIPW GRT ARY ol T8 ST I &
A. Tl

B. HETEAL

C. gHEH

D. HAT UeuH

E, AT

el Tou e fawed| | § wEl S g

1. Faq A R B
2, FAAA IR C
3, FEAB AR D
4,FHad C IARE

[Question ID = 444][Question Description = 144_16_MKM_OCT22_S2_Q44]



1 [Option ID = 1773]
2 [Option ID = 1774]
3 [Option ID = 1775]
4 [Option ID = 1776]

A wnN -

45) Adepts in the folk music form Lavani-
A, Kotiswara lyer
B. Krishna Swami Ayya
C. Mazhavai Chidambara Bharati
D. Samartha Ramadas
E, Venkata Rac
Choose the correct answer from the options given below;

A and B only
.C and D only
.Dand E only

W -

.B and C only

di@ S @ Ay el & fGEea §
A, BICIR 3R

B. PERGTH] 3]

C. Hie5dg FGaR YRl

D. §HY IHGTH

E dPe [

e o e fawedt & S wE SR g

1. a0 A AR B
2. FEACARD
3, @A D ARE
4, AR ANC

[Question ID = 445][Question Description = 145_16_MKM_0CT22_S2_Q45]
1. 1 [Option ID = 1777]
2. 2 [Option ID = 1778]
3. 3 [Option ID = 1779]
4. 4 [Option ID = 1780]



46) IMatch List | with List 1l

List | List Il
Adepts Instruments
A. Chittibabu L

I. Violin
B. Puthukkotiai Narayana Swami  |II. Vieena
C. Pazhani Krishnayyar Ill. Morsing
D. Pakkiri Swami IV. Ghatam

Choose the correct answer fram the options given below:
TA-NB-LC-1LD-IV
ZA-LB-W,C-Il,D-1
LA-IVB-ILC-1,D-1
AA-ILB-L,C-1M,D-1

! - Bl 3 -1 A DI :

= -1 -l
IERILES EioDES
A R EE |, STateH
B. Yghie ARG w@H 11, S

C. Ui ST 3T I, 7 T
D. gied] W Iv. U2H
R U fdded! H 9 e IR g

TA-UB-LC-Il, D-IV
ZAB-IV.C-1l, -
A-IVB-ILE-ILD -1
AA-LB-LE-IN, -

[Question ID = 446][Question Description = 146_16_MKM_OCT22_S2_Q46]
1. 1 [Option ID = 1781]
2. 2 [Option ID = 1782]
3. 3 [Option ID = 1783]
4. 4 [Option ID = 1784]

47)
Match List | with List Il

List | List I

Composer Mudra

A. Pallavi Gopalayyar

I. Subrahmanya
B. Margadarshi Sesha lyenkar Il. Gopaladasa
C. Pallavi Duraiswami lyer Il Kosala
D. Veena Kuppayyar IV, Venkata

Choose the correct answer from the options given below:

T.A-ILB-IV,C-I,D-I
ZA-LB-ILC-HIL D1V
3A-IVE-ILC-L,D-1I
4A-LB-ILC-IV,D-I



! -1 I 1 -1l H A DI ;

- gl -l

A, OTrd! TUTaER I. oI
B, AFIGH ¥ HEH i1, TiaTeard
C. UcTdl GosrHl HER 111, I
D. IO HUER Iv. dee
Jid Tgu e faspedl 9 9pl 9ol gAe

LA-ILB=-IV,C-Ill, D=1
2ZA-LB-1L,C=-ll, D-IV
JA-IVB-,C-1, D~
4.8 -1, B-ll,C-1V, D=1

[Question ID = 447][Question Description = 147_16_MKM_OCT22_S2_Q47]
1.1

[Option ID = 1785]
2.2

[Option ID = 1786]
3.3

[Option ID = 1787]
4. 4

[Option ID = 1788]

48) Match List | with List 11

List | List Il
Tala anga Symbol
A. Plutaviramam

Ly
B. Laghuviramam Iy

C. Laghudhrutaviramam |lll. Y

0. Drutaviramam V. &

Choose the correct answer from the options given below:
T.A-LB-1L,C-1l,D-IV
2ZA-1LB-,C-LD-IV
AA-NB-LC-IV,D-1
AA-VB-1,C-IILD-N

i - DI e -1l | gHfad Do -

T -1 = -1
GlEE U Ha

A, fd faem L ']J

B. 0¥ farm 1. &4

C. oY Yd favH 1l §'

D. e faRTs v o
74 fou U faded © G 90 SR gAE

T.A-LB-1L,C=-1, D=V
2ZA-ILB=IL,C=-), D=V
3A-NLB=-LC-V, D=1
4 A4V, B-,C-, D=1



[Question ID = 448][Question Description = 148_16_MKM_OCT22_S2_Q48]
1. 1 [Option ID = 1789]
2. 2 [Option ID = 1790]
3. 3 [Option ID = 1791]
4. 4 [Option ID = 1792]

49) Match List | with List 11

List | List Il
A, Varali |. Chyuta Madhyama Gandhara
B. Gaul

s Il. Suddha Gandhara
C. Devagandhari |Il. Chyuta Panchama Madhyama
D. Bhoopalam IV. Ekasruti Rishabha

Choose the correct answer from the options given below:
1.A-IV,B-I,C-1,D=1I
2A-IILB-I,C-1,D-1I
3.A-IL,B=1,C=1ILD-1IV
4A-1,B-1l,C-IV,D-1I

T -1 1 -1 e P

LEE T -1l

A, AT | O JAEH YR
B, %] 11, ¥ YR

C. GaTTE 11, = U 3
D. HUToH IV, Thyfd BUY
I Gu e fagedl 2 g ug gu g

1TL.A-IW,B-ILC-1, D-]1I
2ZA-NLEBE-IV,C-1, D~
FA-ILB=-LC=, D-IV
4A-LB-LC-N, D=1

[Question ID = 449][Question Description = 149_16_MKM_OCT22_S2_Q49]
1. 1 [Option ID = 1793]
2. 2 [Option ID = 1794]
3. 3 [Option ID = 1795]
4. 4 [Option ID = 1796]

50) Match List | with List Il

List 1 List 11

Murchanas Range

A, Uttaramandra I. dtod (mandra d to madhya d)
B. Uttarayata II.S 1o S (middle S to tara S)

C. Asvakranta IIl. P te P (mandra P to madhya F)
D. Suddha Shadja IV. g to g (mandra g to madhya g)

Choose the correct answer from the options given below:
T.A-WB-1LC-MD-1
2ZA-IB-UL,E-|D-IV
3A-ILB-L,C-IM,D-
4A-LB-NLC-IV,D-1l



! -1 I 1 -1l H A DI ;

i - i -1l

Sl Bt

A TS |4 Y Hg 49 TH )

B gogd 1. 9T H G (F " a9 )
C. HYHid . g § U (HE T U g O)
D. 5 95 V. T T (FF T T )
4 fGu e fadedl § ¥ 98I SR g

T.A-MB-ILE-I, B-I
ZA-ILB-INC-1, B-IV
A-ILB-1LC-1V, D=1l
4A-LB-ILC-IV, D-1I

[Question ID = 450][Question Description = 150_16_MKM_0CT22_S2_Q50]
1. 1 [Option ID = 1797]
2. 2 [Option ID = 1798]
3. 3 [Option ID = 1799]
4. 4 [Option ID = 1800]

51)
Match List | with List 1l

List | List Il

C
Ragamalika omposer

A. Nitva Kalyani .
: ! |. Tavangampadi Panchanadayyar

B. Pannagendra Sayana Il Muttuswamy Dikshitar
C. Chaturdasa Ragamalika Ill. Seetaramayya
D. Arabhimariam IV. Swati Tirunal Maharaja

Choose the correct answer from the options given below:

TA-LB-ILC-1IL,D-V
ZA-IMLB-,C-1I,D-1
JA-ILB-NLC-IV.D-|
4A-WB-ILC-1LD-I

T -1 I -1 Ao P ;

-l T -1
R AT AT
A. g deaii | FRTHUIS GG ER
B. UM TUMI I1. T SRR
C. I el IWEE! 111 e
D. SRHAFH Iv. Tl fde-Te HeRe
7 fGu e fased! § ¥ Tl SR g

TA-LBE-ILC-MI, D-1IV
ZA-ALB-IV,C-N, D-I
AN B-LC-1V, DA
AA-IV,B-ILE- D-1

[Question ID = 451][Question Description = 151_16_MKM_OCT22_S2_Q51]
1. 1 [Option ID = 1801]



2. 2 [Option ID = 1802]
3. 3 [Option ID = 1803]
4. 4 [Option ID = 1804]

52) Match List | with List Il

List |

List Il

Asampurna mela

Sampurna mela

A. Chayavati I. Simhendramadhyamam
B. Saugandhini II. Neethimathi
C. Sumadhyuthi . Salagam

D. Nishadam

V. Suryakantam

Choaose the correct answer from the options given below:
TA-U,B-IV,C-LD-1
ZA-WB-ULC-LD-1
LA-ILB-ULC-IV,D-I
AA8-1LB-IV,C-1LD-1

T -1 I -1 Ao P ;

T -l = -1

A. STEERI Bt
B, GRifeT 11, FifaAfa
C. gag 111 |

D. g Iv. F@HId
- e U faded! # € el SR gine

TA-NB-IMC-|, D-1
ZA-VB-IILC-I, D=l
SA-ILB-ULE-IV, DA
4AALB-IVC-1L D=

[Question ID = 452][Question Description = 152_16_MKM_OCT22_S2_Q52]
1. 1 [Option ID = 1805]
2. 2 [Option ID = 1806]
3. 3 [Option ID = 1807]
4. 4 [Option ID = 1808]

53) Match List | with List Il

List | List Il
Talas Alsharakala
A. Darpana
P |. 24
B. Charchari 1. 12
C. Kandarpa 11l 64
0. Simhavikrama V.72

Choaose the correct answer from the options given below:
T.A-N,B-LC-1ILD-IV
ZA-LB-ILC-ILD-IV
LA-ILB-IV,E-1,D-1
4A-IV.B-LC-1,D-1



! -1 @l -1 H AT DI ;

T -1 T -1

GlG HER BT

A, U I 24

8. == II. 12

C. @l I1l. 64

p. el Iv. 72

e fauw o fasedt & @ 9E SR IR

TA-UB-LC-Il, D-IV
2ZA-LB-ILE-, D- IV
32A-ILB-IV,E-L D=
4A-IV,B-L,C-1ll, D-1

[Question ID = 453][Question Description = 153_16_MKM_0CT22_S2_Q53]
1. 1 [Option ID = 1809]
2. 2 [Option ID = 1810]
3. 3 [Option ID = 1811]
4. 4 [Option ID = 1812]

54) Choose the correct sequence of the names of the laghujati bheda varieties of the talas Dhruva, Matya,
Rupaka, and Jhampa :-

A, Rava

B. Kara

C. Raja

D. Pramana

Choose the correct answer from the options given below

ABCD
B, CD A
O,ACEB
GO AB

da LW =

Yd, Hod, TP 3R {01 101 d UGRI & oY Fid He T8 S Hel HIwH g7 ;
AT

B. T

C. 39

D. FHI

i fgu e fawed & € w8l 9w 94 -

ABCD
B.CD A
DA CE
GO A B

B S 6 T L T

[Question ID = 454][Question Description = 154_16_MKM_OCT22_S2_Q54]
1. 1 [Option ID = 1813]
2. 2 [Option ID = 1814]
3. 3 [Option ID = 1815]



4. 4 [Option ID = 1816]

55) Select the correct sequence of Shruti Values in the increasing order

128
Agl

256
B. 23

81
C. 64

10
Dl

a2
E. 55

Choose the correct answer from the options given below

1.ACBDE
2.8, DECA
3.CEBAD
4D CABE

9 71 & 9 % @1 Uel HEH 9AY
e
g. 20

81
C. &

10
D. 5o

a3
E. 27

T miteai g i owm T

1.A,.C B DE
2By DV EC, &
3.GEBAD
4D CABE

[Question ID = 455][Question Description = 155_16_MKM_OCT22_S2_Q55]
1. 1 [Option ID = 1817]
2. 2 [Option ID = 1818]
3. 3 [Option ID = 1819]
4. 4 [Option ID = 1820]



56) Choose the coorect sequence of resultant ragas when R, G, M, D of Todi are taken as adhara sruti:
A, Harlkambaji
B. Kalyani
C. Natabhairavi
D. Sankarabharanam
Choose the correct answer from the options given below

ABCD
BACD
OB CA
C,ABD

5 WM -

g dis] & R, 97, =/, 9T Pl YR Ui & w9 H [5G 9141 § 39d Boasy UlE W & 9el PH @l
i :
A, B

B, TegTUll

C. e Tyl

D. TE HI0H

i< TqU TE fased| | 9 Hel S g

ABCD
B, ACD
D,B.CA
JC,A B D

B S % N R

[Question ID = 456][Question Description = 156_16_MKM_0CT22_S2_Q56]
1. 1 [Option ID = 1821]
2. 2 [Option ID = 1822]
3. 3 [Option ID = 1823]
4. 4 [Option ID = 1824]

57) Select the Cronelogical Sequence of the following
A. Sangita Sara
B. Swaramelakalanidhi
C. Sangita Saramrutam
D. Sangita Sudha
E. Sangita Kalpadrumam
Choose the correct answer from the options given below

ABDCGE
B, CD AE
ZCEBAD
OACEEB

da W =



FafciEd @1 SreEsHS AH3HH 94
A, 1T BR

B, ¥a¥ g dal-Y

C. il TR

D. T g

E, il BeagH

974 fau U faeed| 5 9 951 SR 94

ABDC,E
B.CD AE
JCEBAD
DA CEE

B S 6 T L T

[Question ID = 457][Question Description = 157_16_MKM_0OCT22_S2_Q57]
1. 1 [Option ID = 1825]
2. 2 [Option ID = 1826]
3. 3 [Option ID = 1827]
4. 4 [Option ID = 1828]

58) Cheose the correct sequence of 'Avaranas’ given below in the order of the Navavaranakrities
"Kamalamba® in Anandabhairavi, ‘Kamalambam bhajare’ in  Kalyani, ‘Sreekamalambikaya’ in
Sankarabharanarm and "Kamalambikayal” in Kambaji :-

A, Shodasadalam

B, Bhoopuram

C. Asthadalam

D. Chaturdasaram

Choose the correct answer from the options given below

ACED
DA B C
B.ACD
B, D.CA

W -



Taauipidl & HH S(HG dl d BHT, Begill § DHREH Yoy, YEUHoH J 4 aEceed S
Al § BIHCEE B P H Ard (o8 T a0 & Fel 4 31 gHY

A, UISgIETH

B. 40

C. HFEEH

D. TR

I fgu T famed B G TR S g -

A CBED
D, 4 B, C
B,ACD
B,D.CA

B S o T LN T

[Question ID = 458][Question Description = 158_16_MKM_0OCT22_S2_Q58]
1. 1 [Option ID = 1829]
2. 2 [Option ID = 1830]
3. 3 [Option ID = 1831]
4. 4 [Option ID = 1832]

59) Choose the comect seguence of Melas as appeared in the 72 mela scheme
A, Yaagapriya
B. Chitrambari
C. Suvarnangi
D. Vakulabharanam
E. Kosalam
Choose the correct answer from the options given below

1.B,C,D,E A
20,ACEE
3.A,D.B,EC
4. EADEC

72 Hes UGl # IURT H & §gl B4 Pl gL -
A, T

REEIGE]

C. gaunh

D. ATHBHRIF

E BIEE

i fgu e fased| 5 § 981 Sw g

1.B,C, D EA
20,ACEE
3.A,D,B,EC
4 EADEC



[Question ID = 459][Question Description = 159_16_MKM_0CT22_S2_Q59]
1. 1 [Option ID = 1833]
2. 2 [Option ID = 1834]
3. 3 [Option ID = 1835]
4. 4 [Option ID = 1836]

60) Choose the comrect seguence of ragas in the order of Sampurna Shadava, Shadava Sampurna, Shadava-
Shadava and Shadava - audava :-

A, Margahindolam

B. Mandari

C. Parag

D. Rasali

Choose the correct answer from the options given below

1.A,CED
2ABDC
3.CABD
4.0,B.CA

vl uTsd, Wisd 9UY), WS- NISd X WISd-315d & &5 & I & Gel H Bl ge :
AT RS

B. HEKI

C. TR

D. THE!

I fau e fawedf & € w8 SR A

1.ACED
2ABDC
3.CABD
4.0,B.C A

[Question ID = 460][Question Description = 160_16_MKM_0OCT22_S2_Q60]
1. 1 [Option ID = 1837]
2. 2 [Option ID = 1838]
3. 3 [Option ID = 1839]
4. 4 [Option ID = 1840]



61) Choose the comect sequence of Instruments according te the number of strings present
A, Veena
B. Viclin
C. Gottuvadyam
D. Ektar
E, Santoor

Choose the correct answer from the options given below

1.B,C,D,E A
2ADBCE
3.C,B,D,EA
40,8 ACE

Suftys ol &1 S8 & HuR aeEa @1 9e ogey 9
A, gom

B, Tl

C. Teeared

D. THdR

E H@t

974 fau U faeed| 5 9 951 SR 94

1.8, D EA
2ADBCE
3.C,BD.EA
4 0B ACE

[Question ID = 461][Question Description = 161_16_MKM_OCT22_S2_Q61]
1. 1 [Option ID = 1841]
2. 2 [Option ID = 1842]
3. 3 [Option ID = 1843]
4. 4 [Option ID = 1844]

62) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Assertion A : Several great musicians were brought out through the practice of Gurukula Sampradaya in
Indian Music.

Reason R : In Gurukula system of education, there is no examination and ranking system,
In light of the above statements, choose the most appropriate ariswer-from the options-given below

1. Both A and R are true and R is the correct explanation of A

2. Both A and R are true but R is NOT the correct explanation of A
3. A is correct but R is not correct

4, Ais not correct but R is correct



Jid el oy QU E ;. Uo @ AHTHEYA (A) IR g8 & ©RY (R) Pel I gl

B (4) : HRGA W0 H 3@ qgH SIaaR oot GUeH & HIe0 ®1d 5U Hidle Wid @Y gl
SR (R) ; ToTS 6T TG URIET TF b1 &1 His 9ol Tl g1l |

T DY & TS J Fgiied [decdl H ¥ 9l 3R 9 ;

1.(A) 3R (R) TR TR & 3R (R), (A) FT T8 ARG B

2. (A) 3R (R) THT T8I & U3 (R), (&) T T8l ARG T8 8
3. (A) el § TR (R) Wl & &

4. (A) HBI 761 8 WA (R) SRT 8

[Question ID = 462][Question Description = 162_16_MKM_OCT22_S2_Q62]

1.1
2.2
3.3
4. 4

63)

[Option ID = 1845]
[Option ID = 1846]
[Option ID = 1847]
[Option ID = 1848]

Given below are two statements, one is labelled as Assertion A and the other is labelled 25 Reason R
Assertion A : Ragas sound excellent when they are sung or played in the approppriate time.

Reason R : Karnatak musicians strictly follow the time theory of ragas,

In light of the above statements, choose the correct answer from the options given below

1. Both A and R are true and R is the carrect explanation-of A

2, Both A and R are true but R is NOT the correct explanation of A
3. A s true but R is false

4, Ais false but Ris true

Ja o Ru e e o ey (4) IR W & SR (R) Fal T B

HEY (4) : I G 364 Bl & 98 3 3948 HHY U T SYal 9] S

@R (R) ; PACD GaBR W & G597 [Haid @ 9el 4l J UreH &id o
Iad HYH| & HTl® 5 FEiied fa@edl § 4 98l 3R g9 ;

1. (A) 3R (R) & 910 & 3R (R), (A) BT W6l ST & |

2, (A) 3R (R) CHT 99 & O (R), (A) T Hel AT e 81
3. (A) T & T (R) ST &

4, (A) 9@ & U= (R) 9 &8

[Question ID = 463][Question Description = 163_16_MKM_OCT22_S2_Q63]

1.1
2.2
3.3
4. 4

[Option ID = 1849]
[Option ID = 1850]
[Option ID = 1851]
[Option ID = 1852]



64)

Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R
Assertion A : Manipravalam is the concept of composing a kriti with a mixture of multiple languages.

Reason R ; A Vaggeyskara, who doesn't have the command to write in a single language; always opt to
write in Manipravalam.

In light of the above statements, choose the most appropriate ariswer from the options-given below

1. Both A and R are true and R is the correct explanation-of A

2, Both A and R are true but R is NOT the correct explanation of A
3. A is correct but R is not correct

4. A'is not correct but R is correct

TPy Ru e o o HfHFY (A) SR TR © ORI (R) Pl Mgl
B (a) : FitHETEH AR Yeis & 9ueE 4 ol ofa @1 W@ o 31 ISk 8

@RY (R) ; Bls AP EER [Gg®| [GU] Uh 4N H the- & UHS o] aldl &, 96 559 0ied eq Sgaics @l
9G] Bl 8|

Iulad Y] & 3eiie | Fdifed faeedl § 4 981 IR 9 ;

1.(A) 3R (R) &1 WEl B 3R (R), (A) P W&l oI 81

2. (A) 3R (R) ST T81 & U (R), (A) B Hal o486 o
3. (A) 921 8 U3 (R) WEI 01 8

4.(A) T8 981 8 WA (R) TR B

[Question ID = 464][Question Description = 164_16_MKM_OCT22_S2_Q64]

1.1
2.2
3.3
4. 4

65)

[Option ID = 1853]
[Option ID = 1854]
[Option ID = 1855]
[Option ID = 1856]

Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R
Assertion A : Veena is the classical instruments par excellence for rendering Indian music.

Reason R : Veena is the most suitable instrument to demonstrate gamakas.

In light of the above statements, choose the correct answer from the options given below

1. Both A and R are true and R is the correct explanation of A

2. Both A and R are true but R is NOT the correct explanation of A
3. A is true but R is false

4, Ais false but Ris true

EIEEE R

HYF - | ; HIRAIG AT & Yidar og 910 TP 98 WY ared 6|
HYF - |} : D] B 52 B [0 AToN gaie Juded A 93 8
SUUEI BYA| b HIEID 4 FHad [aeedl 3 4 Hel T g -

1.0 | 3R 11 G T g
2, @Y1 3R 1 GHl 3EE B
3, @Y1 9d ¢, foo YA 1| A B
4,5y | HA T, g e T Bl



[Question ID = 465][Question Description = 165_16_MKM_0CT22_S2_Q65]
1. 1 [Option ID = 1857]
2. 2 [Option ID = 1858]
3. 3 [Option ID = 1859]
4. 4 [Option ID = 1860]

Topic:- K2_M50Q_S2_B

1)

Read the below passage and answer the following questions

Jayadeva's Gita Govinda had a powerful appeal in South Indian composers like Chandrashekhara
Saraswati and Ramakavi who wrote the Sivashtapati and Ramashaktpati respectively on parallel themes,
The Karnatak music system is'a treasure house of musical forms which includes of sacred and secular
forms. Sacred music includes Ashtapadies; Tarangas, Divyanamakirtanas, Tevaram and so on, I these
forms music serves enly as a vehicle for singing of the devotional 'sahitya. The idea in these
compaositions is to svoke the feeling of devotion. Trinity, Narayana-Thirthar, Thevaram composears,
Andal and so on enriched the Sphere of South Indian music with their valuable contributions.

The English translation of Gitagovinda is done by :

1. Fox Strongways
2, Edwin Arncld
3, B. C. Deya

4 V. D, Paluskar

e T ST WFEE UieT 3R IHF a1 T T Wi & S aiferd ¢

Sigcd @ TPl @1 U §¥dd HUIc 6l & AR dR2ER Headl A AHDId wid GIam HRG [HHIDBRI
9 GHAIT PUFS| 0T $ET: HEREad SR I9Eeddid ®f 1991 ©1 @Uied 9ilid F4f o] U gl
DIUFR & foed 9iif® R 46 FRug =9 e 8| e d@ia | pud], o, [Germaid, qai,
3fe A 8| 34 ©4l 5 Wi Yida Oifed & 84 & 0T Ud die- 91 $1 B/ &dl 6| 3 9131 @l
AR & ufda 1 Wia &1 meH o3 Bl ARE @R, 4630 R, Usa ol 5 A9 09
TS & G YT i A @ 99 T

7T Tifd= @1 2 iare ey 3 | e fBarg 2
2. GSfe aFfes
3.8 @ 3@
4 &1 31 T

[Question ID = 466][Question Description = 166_16_MKM_0CT22_S2_Q66]
1. 1 [Option ID = 1861]
2. 2 [Option ID = 1862]
3. 3 [Option ID = 1863]
4. 4 [Option ID = 1864]



2)

Read the below passage and answer the following questions

Jayadeva's Gita Govinda had a powerful appeal in South Indian compgsers like Chandrashekhara
Saraswati and Ramakavi who wrote the Sivashtapati and Ramashaktpati respectively on parallel themes,
The Karnatak musicsystem is a treasure house of musical forms which includes of sacred and secular
forms. Sacred music includes Ashtapadies; Tarangas, Divyanamakirtanas, Tevaram and so on, I these
forms music serves enly as a vehicle for singing of the devotional ‘sahitya. The idea in these
compositions is to evoke the feeling of devation, Trinity, Narayana-Thirthar, Thevaram composers,
Andal and so on enriched the Sphere of South Indian music with theirvaluable contributions.

The tala introduced by Syamasastri ;-

1. Simhanandana talam
2, Chappu talam

3, Sarabhanandara talam
4, Sarabhalila talam

frafafEe T ST WFgEe Uit 3R IHF aT T T Wi & S e ¢

SigGd @ TPl @1 U §¥dd HUIc <6l & SR IR Headl HIR AHSId wd GIam HRY [DHIBR(
9 GHAIT PUFS| 0T $ET: PEREadd SR I9adaid ®f 1991 ©11 SUied 9ilid ¥4f o] U gl
DINFR & forH oiiffe AR 4 e =9 e 8| 9iffie W@ia o Apyd], o, [Germaid, e,
3fE T 8 | 37 ©4U1 5 Wi Hida Sifed & T4 @ [0¢ Ui ale- 91 ®1 B odl 5| 37 -3l @l
AR & yida @1 Wia &1 AeH o3 Bl IRE @R, 4630 IR, Usa e 5 A9 09
TS & G Y i & A @ 99 T

TYHRE] BRI GauYH Hga are @ Haiaiad § J g1 el wial a7

1. RigrHgA aroH
2, e

3, TRYF=A aad
4, IR aeE

[Question ID = 467][Question Description = 167_16_MKM_0CT22_S2_Q67]
1. 1 [Option ID = 1865]
2. 2 [Option ID = 1866]
3. 3 [Option ID = 1867]
4. 4 [Option ID = 1868]

3)

Read the below passage and answer the following questions

Jayadeva's Gita Govinda had a powerful appeal in South Indian composers like Chandrashekhara
Saraswati and Ramakavi whao wrote the Sivashtapati and Ramashaktpati respectively on parallel themas,
The Karnatak musicsystem is a treasure house of musical forms which includes of sacred and secular
forms. Sacred music includes Ashtapadies; Tarangas, Divyanamakirtanas, Tevaram and so en. In these
forms music serves enly as a vehicle for singing of the devotional ‘sahitya. The idea in these
compositions is to evoke the feeling of devotion, Trinity, Narayana-Thirthar, Thevaram composers,
Andal and soon enriched the Sphere of South Indian music with theirvaluable contributions.



Njanachindu is written by -

1. Thirunjana Sambandar
2, Annamalai Reddiar

3, Gopalakrishna Bharathi
4, Papanasa Mudaliyar

frrafefEe T $1 WFES Uiy ok I0F a1 T T W & I aiferd «

Tgag & A ®1 U6 999 HUId ol & AR dEER Tl AR TASd W GIam YRAg TSR]
T GHFIT PUF®! U BE9: PEEEaud SR J99eddid $f 1941 B ®Uied 9id Tul $] Te gl
DUFR & o 9iff® SR 4 FRUs +9 e 81 Uif® W@ia | Apud], o, [GeFAmaH, qai,
3fe TS 8| 34 =i § Iiftg Yidd gifecd & T8 & (oW UH aled 913 &1 @1 &3l 8| 39 @13 @1
Gam 8 Hidd @1 HigA1 ©I SgH D11 HEld, ARE di4y, 9630 ISR, s H1G 4 39+ HHy
TS § Gl Y Tg 9ile & & @) 99 16Tl

TG o1 Ta-] Fgfied 3§ | [T @i 8 ?
1. faegr dedd
2, HFAHATE TSR
ERI|BILE A EHEG |
4, TG-ATEI Heloa

[Question ID = 468][Question Description = 168_16_MKM_OCT22_S2_Q68]
1. 1 [Option ID = 1869]
2. 2 [Option ID = 1870]
3. 3 [Option ID = 1871]
4. 4 [Option ID = 1872]

4)

Read the below passage and answer the following questions

Jayadeva's Gita Govinda had a powerful appeal in South Indian composers like Chandrashekhara
Saraswati and Ramakavi who wrote the Sivashtapati and Ramashaktpati respectively on parallel themes,
The Karnatak musicsystem is a treasure house of musical forms which includes of sacred and secular
forms. Sacred music includes Ashtapadies; Tarangas, Divyanamakirtanas, Tevaram and so on, Im these
forms music serves enly as a vehicle for singing of the devotional 'sahitya. The idea in these
compaositions is to svoke the feeling of devotion. Trinity, Narayana-Thirthar, Thevaram composears,
Andal and so on enriched the Sphere of South Indian music with theirvaluable contributions.

‘Dharmasenar’ is the title associated with the composer -

1. Appar

2, Thirunjana Sambhandar
3, Manicka \asagar

4, Sundaramurthy Nayanar



frafafEe T ST WFgEe Uit 3R IHF aT T T Wi & S e ¢

SigGd @ TPl @1 U §¥dd HUIc <6l & SR IR Headl HIR AHSId wd GIam HRY [DHIBR(
9 GHAIT PUFS| 0T $ET: PEREadd SR I9adaid ®f 1991 ©11 SUied 9ilid ¥4f o] U gl
DINFR & forH oiiffe AR 4 e =9 e 8| 9iffie W@ia o Apyd], o, [Germaid, e,
3fE T 8 | 37 ©4U1 5 Wi Hida Sifed & T4 @ [0¢ Ui ale- 91 ®1 B odl 5| 37 -3l @l
AR & yida @1 Wia &1 AeH o3 Bl IRE @R, 4630 IR, Usa e 5 A9 09
TS & G Y i & A @ 99 T

YHYAR WY 8 TWER § 931 8 7
1. 3[ER
2, e 9 gEeR
3, AFS G

4, GG TR

[Question ID = 469][Question Description = 169_16_MKM_0CT22_S2_Q69]
1. 1 [Option ID = 1873]
2. 2 [Option ID = 1874]
3. 3 [Option ID = 1875]
4. 4 [Option ID = 1876]

5)

Read the below passage and answer the following questions

Jayadeva's Gita Govinda had a powerful appeal in South Indian compgsers like Chandrashekhara
Saraswati and Ramakavi who wrote the Sivashtapati and Ramashaktpati respectively on parallel themes,
The Karnatak music system is a treasure house of musical forms which includes of sacred and secular
forms. Sacred music includes Ashtapadies; Tarangas, Divyanamakirtanas, Tevaram and so en. In these
forms music serves enly as a vehicle for singing of the devotional ‘sahitya. The idea in these
compositions is to evoke the feeling of devotion, Trinity, Narayana-Thirthar, Thevaram composers,
Andal and soon enriched the Sphere of South Indian music with theirvaluable contributions.

The Geyanataka ‘Parijathaharana’ of Narayanatirtha is in the language -

1. Kannada
2, Sanskrit
3, Telugu
4 Urdu

frafafEa T 1 argEe 1T 3R I9F 918 TS T vt F I difed

SUcq & MerNide B Uh Tad HUld Tal & AR dR2IER IIgd] AR THDIE oid SIam YRdg BRI
7 GHFIT BUFS! I BE9: PEEEadd 3R J99edid @ 1991 B SUied 9id ©ul $f Te gl
DUFR & fored U@ 3R 4o FRus =9 e 81 9ifle W@ia o apud], o, GerAmaid, e
1t e 8 37 ©=ui § iiid 4idd ifed & 8T & 108 U die- 513 &1 B8 &0 6| 59 391311 @l
gam 8 Higd @1 HigA1 B AgH D11 FEld, ARE di4y, 96930 WWHIER, HUsd Hlg 4 9 HHy
TS § G YR Tg 9ile & A @) 99 16Tl




TR o &1 TgaTes TGk e Um H g ?

1. 598
2. §5pd
3. 3
4.5

[Question ID = 470][Question Description = 170_16_MKM_0CT22_S2_Q70]
1. 1 [Option ID = 1877]
2. 2 [Option ID = 1878]
3. 3 [Option ID = 1879]
4. 4 [Option ID = 1880]

Topic:- K3_M50Q _S2_C

1)

Read the below passage and answer the following questions

The philesephy of music, like any other fine arts is connected to the appreciation of its aesthetical
ingredients like sound, its meledy, lyrics and its accempanying instruments and above all its
presentation and psychological condition of its audience. However, the main content of music consists-
of sgund and its intonations. It has the power to conquer any forbidden mind: The philesophy of music
states that, music is the highest art, as it confers upon man, absolute bliss and happiness which are
permanent and eternal. ftshould be remembered that the province as well as the cutlook of philosophy
of music are comparatively liberal, because they contain noi only the materials of the supersensible
divine world but also mundane concepts. The main material of music is ‘Nada' and these who practice
miusic seriously have to aghere to the principles related to that and adore Mada to become the
'Nadapasaka'. This process transforms-the worshippers into ‘MNada Yega', A serious musician always
worship music for his eternal bliss and net for any material gains. This makes the practice of Music in
India, a totally different concept compared to the rest of the world.

The ultimate aim of practicing Indian Music

1. Wisdom

2, Salvation

3, Entertainment
4, Wealth

Prafefle Taiw =1 ufR o 13 o g usl & I S

fodl i o oicig S @1 Hifd Fd & &8F 1 Gaid 4 9F, 398 WUma, Wid IR 598 a1
JUSHON AR T AE S9@! Ui AR Hiae @1 FHeTe g 98 diciurdig 99ed| & UmET
4 ST 8| iy Wit @] 95 Sidd¥] & Wi- SR 39w od | 59H foodll off afola sk 0X fawg g &1
Ifea 81 T7fid &1 &2 $edl ¢ o iiid Gai= $el ¢ Ui T8 Hi-d S WU 377 e T WErS S
UGl JaH Sdl 8| 98 WU § (5 Tifld & G @1 6193 AR SR®I0 HUaTPHd 3eR & dalid 395 4
thad 3 Yagl gou fod &1 gl § <ifg wigia sfeurone ot ) Ofia @1 9= 9l § Ae SR 9@
T [T AG DI AR Be1 all ol I8 Tihdl SUN® B FGanT I Faidid ®1 ool ol @ TR
i BHEN B 3UF TN WA & (o8, 7 i Qe Uid & e, Tid & SUre-T &3l 81 39 R0
Y 34 &1 gl HIRa H Gl & A U9 Uil (3 HFURo & Sl g |




HRATE Gifia & 31479 & 3ifad dsa &l & ?

1. Sl
2. 98
3, AR
4, GO

[Question ID = 471][Question Description = 171_16_MKM_0CT22_S2_Q71]
1. 1 [Option ID = 1881]
2. 2 [Option ID = 1882]
3. 3 [Option ID = 1883]
4. 4 [Option ID = 1884]

2)

Read the below passage and answer the following questions

The philesophy of music, like any other fine arts is connected to the apprediation of its aesthetical
ingredients like sound, s melody, lyrics and its accompanying instruments and above all its
presentation and psychological condition of its audience. However, the maim content of music consists
of sound and its infonations. It has the powerto conguer any forbidden mind: The philosophy of music
states that, music is the highest art, as it confers upen man, absolute bliss and happiness which are
permanent and eternal. feshould be remembered that the province as well as the cutlook of philosophy
of music are comparatively liberal, because they contain not only the materials of the supersensible
divine world but also mundane concepts. The main material of music is 'Nada' and these who practice
music seriously have to adhere to the principles related to that and adore Nada to become the
'Nadapasaka'. This process transforms the waorshippers into 'Mada Yega', A serious musician always
waorship music for his eternal bliss and net for any material gains. This makes the practice of Music in
India, a totally different concept compared to the rest of the world.

The gualities like Dharma, Artha, Kama and Moksha are collectively knewn as

1. Aradhana

2, Purushartha
3. Nadayoga
4, Prarthana

Frafafae T $1 ufer o §= & e vyt F o= S ;

fodl 4l ey wicia Do @1 Hifd Wid & &uF @1 baia 4 GF, 9% WU, Wi IR 5899 a9
I AT T HUH T Ui AR A3 B TG-S Ul o GIGUAd G9ed! o ToHen
T ST 5| T W @) 57 Sadsd & @ SN 3um! gl 59 [mal i afeid Ak I8 [9eg uH 31
e & | 10 &1 a2 Pedl & (1 Giila Hdi ol & 91 Jg Ard ©] Wl 3R YT F990 WS AR
U] Yo ©Xal ¢ | 98 ¥RiY § % iiid & 52 &1 araw AR SPai slandd 3aR § ®ife 304 =
g e Tadl Gou fou &1 anht § <fg Siaia seurome o ¥ Oia @1 9= 9l § A R g
@1 TRATIE® TE S a0 SAERI @ 99d S6ien Sl B ued &3 8 & 3R ARuEe’
& @ o 16 @ ARIYA1 ®-1 il 6| T8 Hiha1 U@ @1 AediT ¥ $uldig 1 odl ol U 4R
s BHE &1 593 L% WA & (68, 7 [ Qi Ui & [og, i &1 SUre-T 4l gl 59 R0
[y 3% &1 o1 3 HRa H 9ilid 1 A9 Te guiad o S@yRu &= Sl el

e 3 @ SR Hig 99 o @ URE S U F S arl 8 ?
1. HEA]

2. 958

3, FIEan

4, g



[Question ID = 472][Question Description = 172_16_MKM_0OCT22_S2_Q72]
1. 1 [Option ID = 1885]
2. 2 [Option ID = 1886]
3. 3 [Option ID = 1887]
4. 4 [Option ID = 1888]

3)

Read the below passage and answer the following questions

The philosophy of music, like any other fine arts is connected to the appreciation of its aesthetical
ingredients like sound, its meledy, lyrics and its accempanying instruments and above all its
presentation and psycholegical condition of its audience. However, the main content of music consists-
of sgund and its intonations. It has the powerto conquer any forbidden mind: The philesophy of music
states that, music is the highest art, as it confers upon man, absolute bliss and happiness which are
permanent and eternal. It should be remembered that the province as well as the cutlook of philosophy
of music are comparatively’ liberal, because they contain not only the materials of the supersensible
divine world but also mundane concepts. The main material of music is ‘'Nada' and these who practice
miusic seriously have to aghere to the principles related to that and adore Nada to become the
'Nadapasaka’. This process transforms the worshippers into 'Nada Yega', A serious musician always
worship music for his eternal bliss and net for any material gains. This makes the practice of Music in
India, a totally different concept compared to the rest of the world.

The Nada emanate from Nabhi is

1. Pushta

2, Kritrima

3. Ati Sookshma
4. Apushta

frrafeiee e $1 T ST i 7o e usl & I it :

ot i oy aft oan @1 Hifd Tfa & o2 @ Rigld O af, 399 e, Wi AR 59F a9
JUTEN R T HUE TS Ui AR dicne @ FHa-e fufd o diedudia gugs! & omem
T o1 8| qIft ©ifia @ 9= Siadw § @ Sk oud! gl 39F o off oftha ofeess W faem e &
I &1 Fiia &1 <3 el & & Giild Gai=d ol & 9id T8 Ad & WU 3R Id T e AR
UGl HGH ®dl | 95 $RUIY g (B Sid & G- @] Gl SR SPHIU HUsiod JaR & aiih 384
wa i Haal ood fad &1 9l & SfUd FERE HGURUIE 41 €1 i & 9= 9=dl § A i H@iid
@ RO ® A9 B4 a0 BAdR] Bl 394 Heitd HEial 1 uiod A il 8 AR ARdee
& & 108 AIG DI AR BA1 olol 6| I8 Whbdl UM B AGaFT I FUidid ® ool ol 86 TR
Hrias BHEN B S5 TYT WA & [0, 7 & e i & forg, @ie & SureHr ol 81 59 aR0
31y fay &7 go1 & YR o Wifld &1 AW Ue guiay fid auron & Sdl ol

T Y IeF AR HE 7
1.9¢
2. 3T
ERCICE: (2
4. 5192

[Question ID = 473][Question Description = 173_16_MKM_0CT22_S2_Q73]
1. 1 [Option ID = 1889]
2. 2 [Option ID = 1890]
3. 3 [Option ID = 1891]
4. 4 [Option ID = 1892]



4)

Read the below passage and answer the following questions

The philosophy of music, like any other fine arts is connected to the appreciation of its aesthetical
ingredients like sound, its meledy, lyrics and its accempanying instruments and above all its
presentation and psycholegical condition of its audience. However, the main content of music consists-
of sgund and its intonations. It has the powerto conquer any forbidden mind: The philesophy of music
states that, music is the highest art, as it confers upon man, absolute bliss and happiness which are
permanent and eternal. It should be remembered that the province as well as the cutlook of philosophy
of music are comparatively’ liberal, because they contain not only the materials of the supersensible
divine world but also mundane concepts. The main material of music is ‘'Nada' and these who practice
miusic seriously have to aghere to the principles related to that and adore Nada to become the
'Nadapasaka’. This process transforms the worshippers into 'Nada Yega', A serious musician always
worship music for his eternal bliss and net for any material gains. This makes the practice of Music in

India, a totally different concept compared to the rest of the world.

According to ancient theory, Pranava is created when breath comes in union with
1. Sruti
2, Jatharagni
3. Water
4, Atman

Praferfa T #1 U o = 7 e us ¥ I dift

ot i oy aft oan @1 Hifd Tfa & o2 @ Rigld O af, 399 e, Wi AR 59F a9
U 3R T S 3g@] Egia AR A3 @l FAaRe i ord dleiRay §ued! o o
T o1 8| qIft ©ifia @ 9= Siadw § @ Sk oud! gl 39F o off oftha ofeess W faem e &
I &1 Fiia &1 <3 el & & Giild Gai=d ol & 9id T8 Ad & WU 3R Id T e AR
UGl HGH ®dl | 95 $RUIY g (B Sid & G- @] Gl SR SPHIU HUsiod JaR & aiih 384
wa i Haal ood fad &1 9l & SfUd FERE HGURUIE 41 €1 i & 9= 9=dl § A i H@iid
& THRAga® 397g ©3F ald BaeR! ©] 399 J6iia HEial @1 ueH 53 519 & 3R ARYEE
& & 108 AIG DI AR BA1 olol 6| I8 Whbdl UM B AGaFT I FUidid ® ool ol 86 TR
Hrias BHEN B S5 TYT WA & [0, 7 & e i & forg, @ie & SureHr ol 81 59 aR0
31y fay &7 go1 & YR o Wifld &1 AW Ue guiay fid auron & Sdl ol

e esia & 2R, 918 & Hafaiad 4 4 fhes Sar e el g el 8 7
1. 9d
2, SRy
3, 5@
4, 3T

[Question ID = 474][Question Description = 174_16_MKM_0OCT22_S2_Q74]
1. 1 [Option ID = 1893]
2. 2 [Option ID = 1894]
3. 3 [Option ID = 1895]
4. 4 [Option ID = 1896]



5)

Read the below passage and answer the following questions

The philosophy of music, like any other fine arts is connected to the appreciation of its aesthetical
ingredients like sound, its meledy, lyrics and its accempanying instruments and above all its
presentation and psycholegical condition of its audience. However, the main content of music consists-
of sgund and its intonations. It has the powerto conquer any forbidden mind: The philesophy of music
states that, music is the highest art, as it confers upon man, absolute bliss and happiness which are
permanent and eternal. It should be remembered that the province as well as the cutlook of philosophy
of music are comparatively’ liberal, because they contain not only the materials of the supersensible
divine world but also mundane concepts. The main material of music is ‘'Nada' and these who practice
miusic seriously have to aghere to the principles related to that and adore Nada to become the
'Nadapasaka’. This process transforms the worshippers into 'Nada Yega', A serious musician always
worship music for his eternal bliss and net for any material gains. This makes the practice of Music in
India, a totally different concept compared to the rest of the world.

Most Compositions on "Nadopasana” is by
1. Papanasam Sivan
2, Syama Sastry
3. Swati Tirunal
4.Tyagaraja

Praferfa T #1 U o = 7 e us ¥ I dift

ot i oy aft oan @1 Hifd Tfa & o2 @ Rigld O af, 399 e, Wi AR 59F a9
U 3R T S 3g@] Egia AR A3 @l FAaRe i ord dleiRay §ued! o o
T o1 8| qIft ©ifia @ 9= Siadw § @ Sk oud! gl 39F o off oftha ofeess W faem e &
I &1 Fiia &1 <3 el & & Giild Gai=d ol & 9id T8 Ad & WU 3R Id T e AR
UGl HGH ®dl | 95 $RUIY g (B Sid & G- @] Gl SR SPHIU HUsiod JaR & aiih 384
wa i Haal ood fad &1 9l & SfUd FERE HGURUIE 41 €1 i & 9= 9=dl § A i H@iid
& THRAga® 397g ©3F ald BaeR! ©] 399 J6iia HEial @1 ueH 53 519 & 3R ARYEE
& & 108 AIG DI AR BA1 olol 6| I8 Whbdl UM B AGaFT I FUidid ® ool ol 86 TR
Hrias BHEN B S5 TYT WA & [0, 7 & e i & forg, @ie & SureHr ol 81 59 aR0
31y fay &7 go1 & YR o Wifld &1 AW Ue guiay fid auron & Sdl ol

GLMEAT & HGHIE T HEfcied 4 § [Baal 6 2
1. 19T fRrgq
2, SO 9]
3, wW1id fae=a
4, TAFRTN

[Question ID = 475][Question Description = 175_16_MKM_0CT22_S2_Q75]
1. 1 [Option ID = 1897]
2. 2 [Option ID = 1898]
3. 3 [Option ID = 1899]
4. 4 [Option ID = 1900]

Topic:- R1_S50Q_S2_A



1)  Which drama corresponds to the novel ‘Rajorshi'?

1. Prayaschita
2, Bisorjon

3. Raja

4, Shapmochan

Foifed § G @ 9 Ae® T9N - 3UE & HIEd 6 ?
1, HTaEE
2. fagieq
3,31
4, M9

[Question ID = 476][Question Description = 101_16_MRS_0CT22_S2_Q01]
1. 1 [Option ID = 1901]
2. 2 [Option ID = 1902]
3. 3 [Option ID = 1903]
4. 4 [Option ID = 1904]

2) Nivrito Praner Debeota is the song of

. Naibedya
. Gitanjali

. Gitimalya
. Gitali

THad! WUR caar MRt 9 | fea® i e 7
1. 96g
2, st
3, fifeeea
4, Tiiaret

JEWDp —

[Question ID = 477][Question Description = 102_16_MRS_0CT22_S2_Q02]
1. 1 [Option ID = 1905]
2. 2 [Option ID = 1906]
3. 3 [Option ID = 1907]
4. 4 [Option ID = 1908]

3) From the following list which song is from the drama Guru?
1. Aha tomar sange praner khela
2, Toamay natun kone pabe bole
3. lini sokol kajer kaj
4. E path gache kon khane go

T g A g s W T & 9% 4 35yd & ?
1. ST AR W HIUR @el
4, T UYITRS DI G 7

[Question ID = 478][Question Description = 103_16_MRS_0CT22_S2_Q03]
1. 1 [Option ID = 1909]
2. 2 [Option ID = 1910]
3. 3 [Option ID = 1911]
4. 4 [Option ID = 1912]



4) ‘Auld Lang Syne' is a folk song of
1. Ergland
2, Wales
3, Ireland
4, Scotland

“3iieq o S Bl BT AibTI 8 ?
1.37cis
2.8
3, 3RS
4, TeAs

[Question ID = 479][Question Description = 104_16_MRS_0CT22_S2_Q04]
1. 1 [Option ID = 1913]
2. 2 [Option ID = 1914]
3. 3 [Option ID = 1915]
4. 4 [Option ID = 1916]

5) Write the criginal song of the Rabindra Sangeet "Madhuro roope birajo’?
1. Acholo birajo ho
2. Tun sakala rupaa
3. Kaun rup banee ha
4, Dara dim dara dim

Telg wTd AT B faRrs 1 g T Tagiited ®ied ;
1. 3Tl farei gl
2. G GHa &l
3 BAEYE Bl
4 TRifcAGRIGA

[Question ID = 480][Question Description = 105_16_MRS_0CT22_S2_QO05]
1. 1 [Option ID = 1917]
2. 2 [Option ID = 1918]
3. 3 [Option ID = 1919]
4. 4 [Option ID = 1920]

6) Tome tana nana’ is the original song of
1. Sukhoheen Nisidin
2, Kotha hote baje Premo bedonare
3, 0i pohayilo timira ratri
4, Ore bhai Phagun lageche bone bone

A aE A Mg d § fae g e e ?

1. e MR
2. BB a6l UH 92N
4, 37 UTE TR a7 & 84 84

[Question ID = 481][Question Description = 106_16_MRS_0CT22_S2_Q06]
1. 1 [Option ID = 1921]
2. 2 [Option ID = 1922]
3. 3 [Option ID = 1923]
4. 4 [Option ID = 1924]



7) Who wrote the song "Ami kothey pabo tare amar miener manush je re’?
1. Gagan Harkara

2, Lalan Fakir

3. Sekh Madan Fakir

4, Haridas Baul

3l @Y 9] R 3R A 58 S 3 g & Ead e Y 7
1. 7 BR@RT
2, T BHR
3. ¥ A5 BBR
4, 5G¥ &g

[Question ID = 482][Question Description = 107_16_MRS_0CT22_S2_Q07]
1. 1 [Option ID = 1925]
2. 2 [Option ID = 1926]
3. 3 [Option ID = 1927]
4. 4 [Option ID = 1928]

8)  Who is the lyricist of the song 'Drink to me only'?
1. Walter Scote

.Ben lonson

. Colonel R. Melish

.Robert Burps

fEpediga o foeorems 7
1. AT ThIE
2 S 9T
3, Fidl AR, Hiemy
4 @4

- S I N

[Question ID = 483][Question Description = 108_16_MRS_0OCT22_S2_Q08]
1. 1 [Option ID = 1929]
2. 2 [Option ID = 1930]
3. 3 [Option ID = 1931]
4. 4 [Option ID = 1932]

9)

From the following songs which is notsetin 2/2 rhythm.
1. Ami toamay abar chai Shunabare
2. Megh Chhaye Sajala Baye
3. Rimiki Jhirniki Jhore
4, Swapane Dhonhe Chinu Kee Mohe

ffea A d s aiid 22 de Hfea Aei & 2
1. 9 AEE S g
2. BT BT goid 9
3. 5! REsi IR
4, WU ClE 1B HB

[Question ID = 484][Question Description = 109_16_MRS_0CT22_S2_Q09]
1. 1

[Option ID = 1933]
2.2

[Option ID = 1934]
3.3

[Option ID = 1935]
4. 4



[Option ID = 1936]

10) In which year 'Europe Prabashir Patra” was published?
1. 1881

2,189

3.1893

4.1519

RIY YEIeR 531 fooy a4 vl goil 7
1.1881
2,189
3, 1893
4 1519

[Question ID = 485][Question Description = 110_16_MRS_0OCT22_S2_Q10]
1. 1 [Option ID = 1937]
2. 2 [Option ID = 1938]
3. 3 [Option ID = 1939]
4. 4 [Option ID = 1940]

11)  Inwhich place 'Natir Puja’ was performed in 19277
1. Shantiniketan
2. Singhal
3. Jorasankao Bichitra Bhaban
4, lava

a¥ 1927 H a7 U= @1 HU GATYE del gl T T 7
1, TifafEEad
2, feiga
4. 5@l

[Question ID = 486][Question Description = 111_16_MRS_0CT22_S2_Q11]
1. 1 [Option ID = 1941]
2. 2 [Option ID = 1942]
3. 3 [Option ID = 1943]
4. 4 [Option ID = 1944]

12)  Inwhich vear ' Sabyj Patra’ journal was first published?
1.1913

2.1914

3.1919

4,1526

HgS U ule] gy 6y ay geiiid gs 2

L1813
L1574
1818
. 1926

D -

[Question ID = 487][Question Description = 112_16_MRS_0CT22_S2_Q12]
1. 1 [Option ID = 1945]
2. 2 [Option ID = 1946]
3. 3 [Option ID = 1947]
4. 4 [Option ID = 1948]



13)  In which year Rabindranath got the title of 'Bharat Bhaskar' from the king of Tripura?
1..1921

2,1830

3.159386

4,.75941

i1y @l PR & U9 g 66 98 4R HRST @1 Iuniy ¥ g1 i
1921
1930
. 1838
L1547

D -

[Question ID = 488][Question Description = 113_16_MRS_0CT22_S2_Q13]
1. 1 [Option ID = 1949]
2. 2 [Option ID = 1950]
3. 3 [Option ID = 1951]
4. 4 [Option ID = 1952]

14) How many songs are there in the sub category 'Antmobodhan’ of Puja Paryay?
1.2
2.5
3.6

4.7

el A B 39 - Ao eereiy | fan Ma g 2
1.2
2.5
3.6

4.7

[Question ID = 489][Question Description = 114_16_MRS_0CT22_S2_Q14]
1. 1 [Option ID = 1953]
2. 2 [Option ID = 1954]
3. 3 [Option ID = 1955]
4. 4 [Option ID = 1956]

15)  Identify the paryay of the song “Roy je kangal shunyo haate”
1. Puja Paryay
2, Bichitro Paryay
3. Prem Paryay
4, Prem O Prakriti Paryay

]G S B I 81 i & 9l o] Fagifed o :
1, 960 91
2. fafE uofg
3. U TmE
4. U9 3 U@l vag

[Question ID = 490][Question Description = 115_16_MRS_0OCT22_S2_Q15]
1. 1 [Option ID = 1957]
2. 2 [Option ID = 1958]
3. 3 [Option ID = 1959]
4. 4 [Option ID = 1960]



16) Identify the song with the help of this notation.
[RP[PMGR|R-|R-~I
IRG|MPP[PDPP|M=6I

1. Tarutale Chinnobrinta malatiro ful
2. Mahasinghasane Bosi

3. Kandale tumi moree

4, Iol ene de re bacha

= WD @ Geihal 4 1id ® Igd Sifeg ;
LIRP|PMGR|R-|R--1

IRa|MPP|®DPR|M-GI

1., TR I AIg HilloR] el

2, AelgrEH s

3, T g A

4, ST T
[Question ID = 491][Question Description = 116_16_MRS_OCT22_S2_Q16]
1. 1 [Option ID = 1961]
2. 2 [Option ID = 1962]

3. 3 [Option ID = 1963]
4. 4 [Option ID = 1964]

17) "Amar jabar somoy holo aamay kano rakhish dhore”, In which novel does the above song belong?

1. Bouthakuranir Hat
2. Rajarshi

3. Ghore baire

4, Chokher bali

AR TSR 9 Bl HHE &A1 AEE YR - T o g Heiied # § B 3uam HE 7

1, 813 BIBRATR Bl
2, Al

3, N aT
4, @ AT

[Question ID = 492][Question Description = 117_16_MRS_0CT22_S2_Q17]
1. 1 [Option ID = 1965]
2. 2 [Option ID = 1966]
3. 3 [Option ID = 1967]
4. 4 [Option ID = 1968]

18) Identify the song with the help of their notation : -
ISSS|SRSR|RP--|---]
| MP.ND | PMP DP |[MG- G |RG - |

.Ganganer Thale Robj Chandra
. Gahana ghana chhailo
.Gagane gagve apanar mone

5 LD -

.Gagane gagane dhai hanki



WP &1 Geradl § 11d ® 9edH diag ;
ISSS|SRSR|RP--|---|
| MP.ND [ PMP DP |[MG -G |RG - |
1. TR YT Oidt 9gT
2. T 9 @3l
3, TP TH SUER EH
4,70 TWH g gl

[Question ID = 493][Question Description = 118_16_MRS_0CT22_S2_Q18]
1. 1 [Option ID = 1969]
2. 2 [Option ID = 1970]
3. 3 [Option ID = 1971]
4. 4 [Option ID = 1972]

19) Where and hew does the song "Swapan Loker Bideshini”
deviate from its principle rag?
1. In the Sanchari, by the application of Komal rishav,
2. In the Sanchari by the application of Suddha rishav.
3. In ths Sanchari by the application of raga Malkous.
4, In the Sanchari by the application of raga Behag.

YA TR faaiaET g @1 ga W 4 Sel AR B4 fgga s g

1. EERI e By W
2 A IS FEY T W E
3, BaRl A AEeE & W o
4 Sal S e e v

[Question ID = 494][Question Description = 119_16_MRS_0CT22_S2_Q19]
1. 1 [Option ID = 1973]
2. 2 [Option ID = 1974]
3. 3 [Option ID = 1975]
4. 4 [Option ID = 1976]

20) What is the main raga of the song "Swapan loker

Bideshini"?
1. Maroa
2. Imam Kalyan
3. Bagesree
4. Sohini

O wi [aa ST 3 o T W 7
1. AR
2. 55 S
3. art
4 ¥l

[Question ID = 495][Question Description = 120_16_MRS_0OCT22_S2_Q20]
1. 1 [Option ID = 1977]
2. 2 [Option ID = 1978]
3. 3 [Option ID = 1979]
4. 4 [Option ID = 1980]



el

21) Whatis the previous version of the'song 'Swapan Loker Bideshini'?
1. Anek Katha bolechhilem
2. Swapne amar mone hols
3. Anek diner moner manush
4, Swapane donhe chkinu ki mohe

TGO TR QG 111 @1 el SeHiy g ?
1, 3@ @Yl droead
2, WU 3ER 91 gl
4. %0 &% @@ Al

[Question ID = 496][Question Description = 121_16_MRS_0CT22_S2_Q21]
1. 1 [Option ID = 1981]
2. 2 [Option ID = 1982]
3. 3 [Option ID = 1983]
4. 4 [Option ID = 1984]

22) Where is the exact loeus of the song “swapan loker bideshini as Tagore himself intended?

1. In the manuscript of "Nrityanatya Mayarkhela"
2, In the manuscrpit of "NrityaNatya Chitrangeda”
3, In the musical drama "Valmiki prativa”

4, In the drama "Rakta karabi"

T AiBR el Id @7 9P [§-50Y (90 SR & 5551 & HTEY) Bl & 7
1, AT WX el @ uighiy o
2, [ ey feETel B gl #
3, eI UaHT Sia Aes o

4, @ P AR H

[Question ID = 497][Question Description = 122_16_MRS_0CT22_S2_Q22]
1. 1 [Option ID = 1985]
2. 2 [Option ID = 1986]
3. 3 [Option ID = 1987]
4. 4 [Option ID = 1988]

23) Which of the following sengs is.applied in ‘Rakta Karabi'?
1. Aar rekhena andhare amay
2. 0i megh kare bujhi gagane
3. Amar paran jahachay
4, O thand chokher jaler laglo jowar

T5a BET | Pgifed § 9 @9 91909 SRuge el 8 2
1, AR @A YN 3EY
2. 31 99 B g WA
3, AR WY wgl=d
4, 311 i IPR ook Al SER

[Question ID = 498][Question Description = 123_16_MRS_0CT22_S2_Q23]
1. 1 [Option ID = 1989]
2. 2 [Option ID = 1990]
3. 3 [Option ID = 1991]
4. 4 [Option ID = 1992]



24) The original melody of the Tagore song "Aha ajie basante” is taken from:-
1. The Vicar brey

.MNance Lee

. Go where glory waits thee

S M

. Drinks to me anly

2R 7T 3HTRT - STl - T Ega &7 HuHg IF1 -5t § 9§ ®el 9 3qyd o
1.G [APR o
2. 941t
3.7 GO TR dea ot
4 FEgg g o off=alt

[Question ID = 499][Question Description = 124_16_MRS_0CT22_S2_Q24]
1. 1 [Option ID = 1993]
2. 2 [Option ID = 1994]
3. 3 [Option ID = 1995]
4. 4 [Option ID = 1996]

25) Identify the rag of this song ‘Baje Karuna Sure"-
1. Shankaravaran
2, Basanta Pancham
3. Singhendra Madhyam
4, Purna Saraj

FTol BT YR 711l b1 I Feliiepe Do ;
1. THEH
2, §4d 9=
3. gz aeH
49U RS

[Question ID = 500][Question Description = 125_16_MRS_0CT22_S2_Q25]
1. 1 [Option ID = 1997]
2. 2 [Option ID = 1998]
3. 3 [Option ID = 1999]
4. 4 [Option ID = 2000]

26) |dentify the Tal of this song 'Din jay re din jay’
1. Ada Theka
2, Madhyaman
3, Trital
4, Pancharm Sowari

& =g ¥ fa= o9 g @1 are 9g=1-e :
1. 3G 3@
2, FEEA
3, Bom
4, I GERT

[Question ID = 501][Question Description = 126_16_MRS_0OCT22_S2_Q26]
1. 1 [Option ID = 2001]
2. 2 [Option ID = 2002]
3. 3 [Option ID = 2003]
4. 4 [Option ID = 2004]



27)  In which year Tagore wrote drama ‘Sarodotsav'7
1..1800

2,1812

3, 1808

4,1520

2R 5 IRETTT AeP &) I91 g ay @1 4 7
1.1800

2.1912

3,1908

4,1920

[Question ID = 502][Question Description = 127_16_MRS_0CT22_S2_Q27]
1. 1 [Option ID = 2005]
2. 2 [Option ID = 2006]
3. 3 [Option ID = 2007]
4. 4 [Option ID = 2008]

28) In which Tagore song can you trace Krishna's elder brother name?
1. Ami Tanrei Khunie berai
2. Dakhin haowa jago jago
3. Pagla haower badal dine
4, Dhire dhire bao ogo utal hawa

TR oy Ma d §W & 95 Hls & Jooid [qadl g 7
1. S TG G a4
2, GG gT3iEr S @e
3, J7IE B13eR §iGd fod
4, 91 - 41 F131] 317 I3 gl

[Question ID = 503][Question Description = 128_16_MRS_0CT22_S2_Q28]
1. 1 [Option ID = 2009]
2. 2 [Option ID = 2010]
3. 3 [Option ID = 2011]
4. 4 [Option ID = 2012]

29) Inwhich song do you find the mention of "Sukla ekadashi"?

—

. Kotha je udhao holo

2, Kabe ami bahir holem

3., Kobe tumi asbe bole

4, Kon puratan praner tane

YaT TG @] Jeeid [ 1A H el 6 2
1. BT S U1 BT
2, Fd A Aot glod
3, BiE gAl o =i
4, B G WOR T

[Question ID = 504][Question Description = 129_16_MRS_0CT22_S2_Q29]
1. 1 [Option ID = 2013]
2. 2 [Option ID = 2014]
3. 3 [Option ID = 2015]
4. 4 [Option ID = 2016]



30) Which is the closing song of 'Rakta karabi'7?
1. Keno Chokher jale bhijiye dilem na
2, Pous toder dak diyechhe
3, Bhor holo bibhabari
4, Morswapan torir ke tui neye

XEFHE] BT GE i B -
1. &1 IR TTed [GER oiF Al
2. 999 dl &Y o1 [ed=s
3, YR Em Gy
4, AR WO AT & s 44

[Question ID = 505][Question Description = 130_16_MRS_0CT22_S2_Q30]
1. 1 [Option ID = 2017]
2. 2 [Option ID = 2018]
3. 3 [Option ID = 2019]
4. 4 [Option ID = 2020]

31) Find out a paradigny of jhampak tal in joydeva's "Gitagobindam”.
1. Lalita labanga Lata Parisilana
2. Smara Garala Khandanam mama shirasi
3. Bajao re mohana banshi
4, Vedasi yadi kinchidapi dantaruchi koumudi harati dara timiramati

TaGg @ T Aeed H S ard & HidaHE 3 e
1. TAT T T griaer
2. THT TR weEd J gl
3, 3] ¥ HigaT 98t
4, 43l 4G fhidell S DiH®] GRI [aEHd

[Question ID = 506][Question Description = 131_16_MRS_0CT22_S2_Q31]
1. 1 [Option ID = 2021]
2. 2 [Option ID = 2022]
3. 3 [Option ID = 2023]
4. 4 [Option ID = 2024]

32) Chokher jaler Laglo jower dukher parabare .......Who sings this sorig in Rakta Karbi?
1. Bishu Pagal
2, Phagulal
3. Nandini
4, Makar raj

IR SCHY STl SR GER ORI -
TG HUE] | 39 11 BTG 1 Hdl 6 ?

1. fesrOrTE
2, BEEE
3, Jigi

4, HH S

[Question ID = 507][Question Description = 132_16_MRS_0CT22_S2_Q32]
1. 1 [Option ID = 2025]
2. 2 [Option ID = 2026]
3. 3 [Option ID = 2027]
4. 4 [Option ID = 2028]



33) Yuge yuge bujhi amay cheychhila se ...... in which drama do you find this song?
1. Arup ratan
2, Sapmuochan
3. Raktakarabi
4, Raja - o - Rani

1 5 o AT 6
T @1 3eoid [pg led o el e 7

1. @I

2. 979 Hig+, 29 HieA

3, Yo D]

4, 37 - 31 - T
[Question ID = 508][Question Description = 133_16_MRS_0CT22_S2_Q33]
1. 1 [Option ID = 2029]
2. 2 [Option ID = 2030]

3. 3 [Option ID = 2031]
4. 4 [Option ID = 2032]

34) The following three songs are writien by Sadarang. Identify the songs
&, Baaj rahi Sakhiyari
B, Laagi Moree thumaka palangana
C. Papiha Bole le re
D. Prachanda garjana sajala barkha ritu
E. Mohe Kaysi niki laagi,
Choose the correct answer from the options given below;

1.8 and C only
2.4 and D only
3. D and E only
4 Aand Eonly

Fifesd § O i 1al @1 T 9eI7 GR1 &1 15 8 | 97 R [iad 34 diF 1iai &l fgiied S :
A, &S e g

B. @11 HI gH@1 9aET

C. gdigI s €

D. TdUS el Huid o441 HBg

£, IS 4l e et

i fgu e fased| 5 4 48l Sw g

1. FAABIARNC
2, Fad A HR D
3, FEAD ANE
4, FAAAARE

[Question ID = 509][Question Description = 134_16_MRS_OCT22_S2_Q34]
1. 1 [Option ID = 2033]



2. 2 [Option ID = 2034]
3. 3 [Option ID = 2035]
4. 4 [Option ID = 2036]

35) Which of the following twosongs are from Nritya natya ‘Mayur Khela'?
&, Kon se jhorer bhul
B, Bandhu miche raag korona
C. lak chhinre jak chhinre jak mithayare jal
D. Charono dhorite diyo go amare
E. Na sajani, na, ami jani Jani na, Se ashibe na
Choose the correct answer from the options given below;

1.4 and Conly
2.8 and D only
3.B and Eonly
4 Dand Eonly

Fifeed o G @ ¥ &l Tid HER @l 5 Aed § 3840 § ;
A BHE SR Y™

B, 94 B I SRA

C. 91eh e Wi =Y o TR

D. TR H1d &l 11 3mR

E, 1G], A1 1 S S 8 e A

i fgu e fased| 5 € 981 Sw g

1. FAAAARC
2. FEAB AR D
3, FAABINE
4, FEAD ARE

[Question ID = 510][Question Description = 135_16_MRS_0CT22_S2_Q35]
1. 1 [Option ID = 2037]
2. 2 [Option ID = 2038]
3. 3 [Option ID = 2039]
4. 4 [Option ID = 2040]



36) Which of the following two:songs have two different tunes?
A, Likhon tomar dhulay hoyechhe dhuli,
B, Se je pathik aamar.
C. Barata Peyechi mone mone.
D. Ekhono taanre chokhe dekhini.
E, Dakhin haowa jago jago.
Choose the correct answer from the options given below;

1.A and B only
2, A and D enly
3.C and Eonly
4, B and D only

g d g M S RE e &
A, TrEH 99K Yo e g

B. ¥ & Uil PR

C. ST ga A 7

D. TEH! aFe 91 SR

E. Si@ graiisn el sl

i fgu e fased| 5 € 981 Sw g

1, a0 A 3B

2, @a0 A 3R D

3. @00 C ARE

4, @90 B AR D
[Question ID = 511][Question Description = 136_16_MRS_0CT22_S2_Q36]
1. 1 [Option ID = 2041]
2. 2 [Option ID = 2042]

3. 3 [Option ID = 2043]
4. 4 [Option ID = 2044]

37) Find out three songs of the following which are set in Raag Bibhas
A, Aji pronomi tomare
B. Olo sui clo sol
C. Mora Satyerc pore mon
D. lodi holo jabar khan
E. Shrabonae tumi batase kar abhash pele,
Choose the correct answer from the options given below:

1.A, Cand D enly
2,8, Cand D only
3.C, Dand E only
4 A Band Eonly



Fifted 5 § 1 i 71ial &1 99 S 58 1 faqg 4 faomr a8
A, HH HHEE dER

B, Te7l T13 3l 65

C. TRT G O 7H

D. W1 il SR @H

E, $/EU] g1 gl B HIHTHI Ut

i fgu e fased| 5 € 981 Sw g

. @A A, C3RD

2, @40 B, C R D

3.6a0C, DN E

4, HaAA BHARE
[Question ID = 512][Question Description = 137_16_MRS_0CT22_S2_Q37]
1. 1 [Option ID = 2045]
2. 2 [Option ID = 2046]

3. 3 [Option ID = 2047]
4. 4 [Option ID = 2048]

38) Find outtwo songs which are set in Shasthi Tala?
&, Gopon prane ekla manush
B. Kar chokher chaoyar haoay
C. Dhaay jano mor sakal bhalobasha
D. Kiser taree ashroo jhore
E. Aar rekhona andhare aamiay
Choose the correct answer from the options given below;

A and B enly
.C and D only
.Dand E only

5 LD -

.C and Eonly



N1 d16 | f9a1g 77U &l 1idl @i fgiited @i ;
A. TG Wil Udhel A9
B, BR TG AT grdd
C. 4T W] AR Tad Hie arar
D. PRR W Y T
E, 3R @I YN HT
Jid Tgu U fawedl 5 9§ 96l 9w 9 ;
1. Had A 3N E
2. HaAC XD
3, HIAD ARE
4, WaE C HNE
[Question ID = 513][Question Description = 138_16_MRS_0CT22_S2_Q38]
1. 1 [Option ID = 2049]
2. 2 [Option ID = 2050]

3. 3 [Option ID = 2051]
4. 4 [Option ID = 2052]

39) Which of the following twosongs are compiled in Swarabitan 457
A, ke boshile aji hridayasane
B. Barsho oi galo chole
C, Eki labanye Purnc prane
D. Dakicho ke tumi tapito jane
E, Ere bhikari sajaye
Choose the correct answer from the options given below;

1.A and B enly
2.8 and D only
3.A and Conly
4, Dand Eonly



T A 45 H i | 9 f& l 1idl o §eeH 8 -
A @ S 379 gag9H

B, I {T5 Tl 9rel

C, S@1 T quil uoy

D. 31| & g aftal 9

E, @ Rl gei

e U e fased | € |81 SR 9 -

1. PaT A ARE
2. FEAB AR D
3, FAAAARC
4, FEAD ARE

[Question ID = 514][Question Description = 139_16_MRS_0CT22_S2_Q39]
1. 1 [Option ID = 2053]
2. 2 [Option ID = 2054]
3. 3 [Option ID = 2055]
4. 4 [Option ID = 2056]

40) The Rabindra Sangit: Kabya -o- Sur written by -
A, Santidev Gheosh
B. Kanika Bandopadhyay
C. Sailaja ranjan Mazurnder
D. Biren Bandopadhyay
E. DinendraNath Tagore
Choose the correct answer from the options given below;

A and B enly
.B and C only
.C and Eonly

5 LD -

.B and D only

A, TMffiiea 919

B. SIeT SaareE

C. el 1o ASHGR

D. &R SeIrem

E s TR

i Tqu TE fawed| 5 § el S g

1. P A AR B
2, FAABARC
3, Had Cc ARE
4, FaAE AN D




[Question ID = 515][Question Description = 140_16_MRS_OCT22_S2_Q40]
1. 1 [Option ID = 2057]
2. 2 [Option ID = 2058]
3. 3 [Option ID = 2059]
4. 4 [Option ID = 2060]

41) The santiniketan asram : Santi niketan Smriti-o- Santiniketan Katha written by :-
A. Aghor Nath Chattopadhyay

B. Sudhir Chakraborty

C. Gyanendra Nath Chattopadhyay

D. Pramathia Nath Bisi

Choose the correct answer from the options given below;

1..C and D only
2.B and Conly
3.A and Conly
4 Aand Benly

wiffee 1% - T i - o - FiftFea] ou S tes 6 -
A, ERATY FE[UreEmg

B. eI} Tshadl

C. 5Ty FeIUTAl

D. JAY ATy fasi

e e d W I g

1,380 C AR D
2, FEABARC
3, FAAAARC
4, AT A AR B

[Question ID = 516][Question Description = 141_16_MRS_OCT22_S2_Q41]
1. 1 [Option ID = 2061]
2. 2 [Option ID = 2062]
3. 3 [Option ID = 2063]
4. 4 [Option ID = 2064]



42) "Aha Ajie basante” ocouf i ........
A. Song of Amar and Shanta
B. Tune from 'Go where glory waits thee
C. Style - kirtan
D. Swarahitan - 40
E, Tal - Kawali
Choose the correct answer from the options given below;

A and B only
.B and Eonly
.C and D only

da WM =

.D and E only

3181 See g4 gl H § feed o 8 /eied e g
A, 3R SR i @7 T

B. "7 gIR Rl deg 4" B 4H

C. el - wieA

D. FRIEIY - 40

E. 1< - @arel]

i fqu ¢ fased| | § Hel ST g

1. AT A IR B
2, HaT B ANE
3, FEECARD
4, FaED ANE

[Question ID = 517][Question Description = 142_16_MRS_0CT22_S2_Q42]
1. 1 [Option ID = 2065]
2. 2 [Option ID = 2066]
3. 3 [Option ID = 2067]
4. 4 [Option ID = 2068]

43) RabindraMath Acted as -
A, Valmiki in valmiki prativa

B. Amal i Dak Ghar

C. Upali in Natir puja

D. Bajrasen n Shyama

E. Madan in Chitrangada

Choose the correct answer from the options given below;

1.8 and C only
2,Cand Donly
3. D and E only
4 Aand Conly



iy A 3y b

A, aTeHTc Wi H aredife @1

B, STHUR H 3HT @I

C. iR g 7 JumE @

D. TOH] 4 899 B

E fEma g agq @1

e U e fased | € |81 SR 9 -

1. FAAB SN C
2. FaACARD
3, FHEAD ARE
4, FAAAHRC

[Question ID = 518][Question Description = 143_16_MRS_0OCT22_S2_Q43]
1. 1 [Option ID = 2069]
2. 2 [Option ID = 2070]
3. 3 [Option ID = 2071]
4. 4 [Option ID = 2072]

44) “Pathahara tumi Pathik jenogo” occurin ...
A Tal Ektal

B, Swarbitan 48

C. Written in 1880

D. Rag-Iman Kalyan

E, Category of this song is devotional

Choose the correct answer from the options given below;

1.8, Cand D only
2.A BandDonly
3.A Band Conly
4 A Cand Donly

A, 91T GBaa 5

B. ¥ dlgH 48 H

C. 1890 H ferfEd

D. 17T - S5 Sedly|

E. 9 9t 3 ¥ Wiga wiagl e &
el Tou e fawed| | § wEl S g

1. $ad B, C 3R D
2, HAAA,BARD
3, FHAAA BARC
4FHAAA CIRD

[Question ID = 519][Question Description = 144_16_MRS_0OCT22_S2_Q44]



1 [Option ID = 2073]
2 [Option ID = 2074]
3 [Option ID = 2075]
4 [Option ID = 2076]

A wnN -

45) The Hindu Sangit written by -
A, Indira devichowdhurani

B. Santidev Ghosh

C. Pramatha Chowdhury

D. Rabindra Nath Tagore

E. Kshitimohan Sen

Choose the correct answer from the options given below;

1.4 and B anly
2.B and Conly
3.A and Conly
4, Dand Eonly

AU A C

A, 35X &l ARl

B. Wifciaq Uy

C. Y et

D. T&IAY SR

£ B ae

474 fau U faeedl 5 9 U8l SR 94
1. a0 A SR B
2, &au B AR C

3, BT AARC
4, FaED ARE

[Question ID = 520][Question Description = 145_16_MRS_0OCT22_S2_Q45]
1. 1 [Option ID = 2077]
2. 2 [Option ID = 2078]
3. 3 [Option ID = 2079]
4. 4 [Option ID = 2080]



46) IMatch List | with List 1l

List | List 1l
Song : He Nirupama

g 3 Poem Abhinoy
A Stanza 1 |. Stanza 1
B.Stanza 2 Il. Stanza 2
C. Stanza 3 IIl. Stanza 3
D. Stanza 4 V. Stanza 5

Choose the correct answer fram the options given below:

T.A-LB-ILC-1ILD-IY¥
2A-B-NMC-L D=1
SA-MB-NILC-1I,D -1
4AA-ILEB-1LC-1V,D-1lI

! - Bl 3 -1 A DI :

LERE GEIR]

e - & o0 (Shiaar - i
ABG -1 L8 -1
B.®G-2 .95 -2
C.8G-3 n.¥a -3

D. 8% -4 V. B&-5

Jid Ru e fadedl § 9§ el W g

TA-LE-ILC-N,D- IV
ZA-NB-M;C-, D=l
SA-MB-IILC-I,D -1
AA-ILB-LC-IV, D=1l

[Question ID = 521][Question Descri
1. 1 [Option ID = 2081]
2. 2 [Option ID = 2082]
3. 3 [Option ID = 2083]
4. 4 [Option ID = 2084]

ption = 146_16_MRS_OCT22_S2_Q46]

47) Match List | with List I
List | List 1l
Song Poetical Essay
A. Tobu mone rekha |. Sonar Tori
B. Kokhan Basanta gelo II. Naibadya
C. Aji je rajani jaay Ill: Manasi

D. Jodi a amare hridaya dwaro

V. Kari-o-Kemal

Choaose the correct answer from the options given below:

T.A-WB-IMC-LD-1
ZA-LB-ILC-NILD-IV
3A-ILB-1LC-1M, D=1l
AA-N,B-1L,E-IV D-|




! -1 I 1 -1l H A DI ;

- T -1l

uiG)! (oIS )

A, A HA @ I HER ard

B. BRG Ha al 11, Aee

C. Al o It ST’ 111, gl

D. Of% € HTHR gl g1 V. T - 3 - B
4 fGu e fadedl § ¥ 98I SR g

T.A-NB8-IV,C-,D-Il
2ZA-LB-1LC-NI,D- IV
3A-ILB-LC-1V,D-1l
4AA-IB-ILC-IV, D~

[Question ID = 522][Question Description = 147_16_MRS_OCT22_S2_Q47]

1. 1 [Option ID = 2085]
2. 2 [Option ID = 2086]
3. 3 [Option ID = 2087]
4. 4 [Option ID = 2088]

48) Match List | with List I
List | List Il
Song Poem of Poetical essay

A. Sangshare mon diyechinu

1. Milen (kheya)

B. Aji kon dhon hote

I, Prarthona (Chaitali)

C. Ami Kamon keriya janebo

D. Oi janalar kache base ache

IV. Purnakam (Kalpana)

Choose the correct answer from the options given below:

T.A-I.B-IMC-II,D-|
ZA-LB-ILC-ILD-IV
SA-MB-ILE-LD-1
4AA-LE-NLC-IV,D-1

! -1 I 1 -1l H A DI ;

- T -1l

A, HTHR A e 1. e @)

B. TSl DI 44 BId i1, T (=)

C. 311 BIHH B 5 & 11, (FEEY (e - 31 - TTH)
D. &3 FHR oTd Iy 3 v, OUfeTd (FHeaT)

4 e fawed! ¥ Odi SR I

T.A-NB8-IM,C-Il,D-1
ZA-LB-,C-ILB-IV
2A-IV,B-IL,E-L D=1
4A-LB-ILC-IV,D-I

[Question ID = 523][Question Description = 148_16_MRS_OCT22_S2_Q48]

1. 1 [Option ID = 2089]
2. 2 [Option ID = 2090]
3. 3 [Option ID = 2091]
4. 4 [Option ID = 2092]

I1l. Sukhswapno (chobi o gaan)




49) Match List | with List 11

List |

List 11

Rabindra Sangeet

QOriginal song

A. Aji meme jibone namiche

l. Aba din thon

B. Ki korili mohero cholane

Il. Aba mori payela bajau

C. Momo angane swami

IIl. onkaro mahadeva

D. Anando tumi swami

V. Aju projome sainya

Choose the correct answer from the options given below:

T.A-ILB-L,C-M,D-Ill
ZA-LB-WV,C-Il,D-1
A-NB-ILE-|DB-IV
4A-V,B-IL,C-ID-]

Tl - B = -1 g Sife

RER T -1l

(&= Hifia) (i)

A 3Tl TrE SigE] A I 341 o Rl

B, @] DI Aledt 9 A 11, HET HR U §9,
C. A= ST = I11; AR FETea

D. gl gH Tl IV, SR EeE I
e feuw o fased! & @ WE SR ET:

T.A-ILB-LC-IV, D=1l
ZA-LB-V,C-ILD-M
3A-NLB-ILE-LD-IV
4A-IV,B-NILC-1l,D-1

[Question ID = 524][Question Description = 149_16_MRS_0CT22_S2_Q49]

1. 1 [Option ID = 2093]
2. 2 [Option ID = 2094]
3. 3 [Option ID = 2095]
4. 4 [Option ID = 2096]

50) Match List | with List Il

List | List Il
A, Ami mich i e jagate

mi michhe ghuri e jaga 1. Upal
B. Ranga pada padma yuge II. Bajrasen
C. Purba gagana bhage Il, Amar
D. Hriday Basanta: Bone V. Valmiki

Choose the correct answer from the options given below:

TLA-IW,B=-1,C-1I, D=1
2A-0L,B=I,C=1V, D~
3.A-1LB-1l,C-ll, D~V
4A-NILB-IV, C-1,D-1l




! -1 I 1 -1l H A DI ;

- T -1l

A, SHTHTS 93 TSI 1. JUTeh

B, T UG G 11, o
C. 4 T HET IH1. 3R

D. Eed sEd a4 Iv. STfe®!
Jid Tgu e faspedl 9 95l 9ol gAe

TLA-IV,B-I,C-1I, D=l
2ZA-ILB-ULC-IV, D~
3.A-1LB-1ILC=, D~V
4.8 -1L,B-1,C-1,D-1l

[Question ID = 525][Question Description = 150_16_MRS_0CT22_S2_Q50]
1. 1 [Option ID = 2097]
2. 2 [Option ID = 2098]
3. 3 [Option ID = 2099]
4. 4 [Option ID = 2100]

51)
Match List | with List 11

List | List Il

A E Bhara badara Maha bhadara :
|, Gobinda Das

B. Bujhte nari maree ki chay Il. Hemlata devi

C. Sundari Radhe aoye bani Il Vidyapati

V. Akshay Kumar Baral
D. Balak prane alok ¥

Choose the correct answer from the options given below:

1.A-LB=1,LC-1ll, D=V
ZA-NILB=MC-1, D=
LA-NLB-IILC-IV,D=]
4LA-NMB-1,C-1,D-1

Tl - B = -1 g Sife

T - I

A T T €16 HET Hadl 1. TTifeE &

B, Said AR AR @1 99 II, EHl Gal
CUEH Y A G g I11. feemafa

D. SIETd W10} el V. HEHHR aITd
I feu e fawed! & | wgl gue giAe ;

1LA-LB-1,C-,D- IV
2ZA-NILB-1V,C-1 D=1l
JA-ILB=-ULC=IV, D=
4A-IV,B-I,C-I,D=1l

[Question ID = 526][Question Description = 151_16_MRS_0CT22_S2_Q51]
1. 1 [Option ID = 2101]
2. 2 [Option ID = 2102]
3. 3 [Option ID = 2103]
4. 4 [Option ID = 2104]



52)

! - Bl 3 -1 A DI ;

Match List | with List 11

List |

List Il

A. Bandidev dayamay tabe charane

I. Indira devi Chawdhurani

B. Kshare janam ke:sathi

Il. Sumati bala devi

C. Prabhu pujiba tomare aji

11, Mira bai

D. Eso-daya gole jak pashan hriday

IV. Soudamini devi

Choose the correct answer from the options given below:

1.A-LB-1,C-1I,D=|V
ZA-LEB-ILC-1V,D=]
JA-ILB=-IV,.C-1I,D-]
LA-I,B-1,C-1,D-1

LEE gl -1l

A, Sl Ga GUTET a9 WOl 1. STERT o IR
B, 41 517 & Tl I1. GAfd sTen Sd
C. WY oital o1 7R ATl 11, AT AR

D. T &4 71l wiid TaI gad 1. e adt
T Tqu e faped! B 9 UR gai g

1L.A-LB-I,C-l,D- IV
2ZA-ILB-ILC=IV, D=1
3A-NILBE-IV,C-1l, D=1
48-NV,B-1I,C-1, D=1

[Question ID = 527][Question Description = 152_16_MRS_0OCT22_S2_Q52]

1.1
2.2
3.3
4. 4

53)

[Option ID = 2105]
[Option ID = 2106]
[Option ID = 2107]
[Option ID = 2108]

Match List | with List 11

List |

List 11

A. Satyamengala Prem Meyo tumi

I. Maharja Kebadia

B. Asim Kalsagare

Il.Dustadurjana durkarc

C. Khelar Sathi biday dwar khola

1, Kari Kari Kamariya

D. Tabo prem sudha rase

IV. Sarada Vidya dani

Choose the correct answer from the options given below:

T.A-ILB-IV,C-1,D-1
ZA-1B-1LC-1I,D=|V
LA-NLB=-LC=I,LD=-|V
4LA-IV,B-N,C-I,D-]




! -1 I 1 -1l H A DI ;

- -1l

A, SOHFTET YHHE! gHl . HERTST datsdl

B, HUH BTN II. GF gorT

C. goR 9l feey gR @l (11, TR S BEIE
D. <ITel W g1 I Iv. TR, fagmard!

It fgu ¢ fadedl # 9 8 IR gL ;

TLA-ILB-I,C-1, D=l
2ZA-LB-1,C-,D-IV
3A-NLB-1,C-1,D-1V
4A-IV,B-1I,C-1l,D~1

[Question ID = 528][Question Description = 153_16_MRS_0CT22_S2_Q53]
1. 1 [Option ID = 2109]
2. 2 [Option ID = 2110]
3. 3 [Option ID = 2111]
4. 4 [Option ID = 2112]

54) Arrange chronclogically the poetical essays of Rabindranath
A, Balaka

B. Mahua

C. Sanai

D. Bithika

Choose the correct answer from the options given below

1.A,CED
2CDEA
3L.ABDC
4B A CD

TEI5TY & S ey B SIawH § danyg Sl

A. eI
B. HEg
C. T
D. fafeer

I feu e fawedl 5 4 98 I 9 ;

1.ACED
2CDEA
3.A,B D C
4B, A CD

[Question ID = 529][Question Description = 154_16_MRS_0CT22_S2_Q54]
1. 1 [Option ID = 2113]
2. 2 [Option ID = 2114]
3. 3 [Option ID = 2115]
4. 4 [Option ID = 2116]



55) Arrange sequentially
A, Geetomalika 1st Part

B. Nabageetika 2nd Part

C. Tapati

D. Ketaki

E Geeti bithika

Chouose the correct answer from the options given below

1.0,B. A EC
2ABCDE
3.8, D AE
4EBACD

it AR Huligd

A, TiTHATRERT UYH 41T

B. AaTIid®T GHl HIT

C. AT

D. Pl

E. Tiifcaiiigan

i fgu e faeed| 5 9 el S g

1.0,B, A E C

2ABCDE

3.B,CD A E

4 EBACD
[Question ID = 530][Question Description = 155_16_MRS_0OCT22_S2_Q55]
1. 1 [Option ID = 2117]
2. 2 [Option ID = 2118]

3. 3 [Option ID = 2119]
4. 4 [Option ID = 2120]

56) Arrange chronologically the essays of Rabindranath according to the year of publication.
A, Dharma
B. Manusher dharma
C. Bichitro prabandha
D. Bangla bhasha porichoy
Choose the correct answer from the options given below

1.C,AEBD
2ADCE
3.B,C,D A
40,8 CA



5T SR & FEfeRad et &1 3% WeiH ay o YR W HImH H G50
A uH

8. AFEN 49

c. fafmE nay

D. ST HIT U=

el Tou e fased & @ W8l g g

1.C, A B D
2ADCE
3.8, 0D A
40D, B,C A

[Question ID = 531][Question Description = 156_16_MRS_0CT22_S2_Q56]
1. 1 [Option ID = 2121]
2. 2 [Option ID = 2122]
3. 3 [Option ID = 2123]
4. 4 [Option ID = 2124]

57) What are first five songs of Baul sub category of Puja Paryay according to Gita bitam? Armrange
sequentially

A, Amar Praner manush acha prane

B. Ami kan pete roi

C. Se je mone :; manush keno tari boshiye rakhish

D. Ami tarei khunje berai

E. Amar mon jokhon jagalina re

Choose the correct answer from the options given below

AB CDE
B, D.CAE
ZLABED
EC DB A

da W -



Tadiad & SFER I5 U0id & a1 (@15) 39 - 40l & Uy Uig 1) 61 4 4 sgaied o1 ;
A. 3ER IO HY HTe Wil

B, A &H Ud U

C. G5 T OHE &1 arl Sl ey

D. 3TH] TS T =

£, 3HR HF WG SR 1

TR e d W aw I

ABCDE
B.D.CAE
CABED
JEGCDVE A

B S 6 T L T

[Question ID = 532][Question Description = 157_16_MRS_0CT22_S2_Q57]
1. 1 [Option ID = 2125]
2. 2 [Option ID = 2126]
3. 3 [Option ID = 2127]
4. 4 [Option ID = 2128]

58) Arrange the following chrenolegically -
A, Phalguni

B. Basanta

C. Arupratan

D. Guru

Choose the correct answer from the options given below

1.ABCD
2B CDA
3.CABD
4ADCE

Hifed @) SeEaHaR SafRd Sl -
A, TBIAH!

B, &d

C. HEGH

D. 7%

el TGu e fawed | § w8l S g

1.ABCD
2B CD A
3.CABD
4ADCE

[Question ID = 533][Question Description = 158_16_MRS_0CT22_S2_Q58]
1. 1 [Option ID = 2129]
2. 2 [Option ID = 2130]



3. 3 [Option ID = 2131]
4. 4 [Option ID = 2132]

59) Arrange the following chronologically -
A Ananda
B. Sadhak
C. Biswa
D, Utsav

Choose the correct answer from the options given below

1.B, D, A& C
2ABCD
3.C,D B A
40,4 B C

ﬁ?ﬁﬁﬁmmﬁmﬁ
A ¥HT

B, TU®

c.f&y

D. 39d

i G e fasedi 4 G R SR 9

1.B,D, A C
2ABCD
3.C,DB A
40,4 B C

[Question ID = 534][Question Description = 159_16_MRS_0CT22_S2_Q59]
1. 1 [Option ID = 2133]
2. 2 [Option ID = 2134]
3. 3 [Option ID = 2135]
4. 4 [Option ID = 2136]

60) Arrange the following chrenoclegically ;-
A, Dwijendra Nath Tagore

B. Dinendra Nath Tagore

C. Debendra Nath Tagore

D. Dwipendra Nath Tagere

E. Dwaraka nath Tagore

Choose the correct answer from the options given below

AB CDE
B, DA GE
ECA DB
O ECEA

da W -



Faifed @) SIaEaHgR Sal
A. fesi= 2R

B. a4 2R
C. &= TR
D. Ty &R
E EROMY SR
e fou e fasedt & G wR SR g

1.4, B CDE

2B D.ACE

3.E CADE

4ADECHEA
[Question ID = 535][Question Description = 160_16_MRS_OCT22_S2_Q60]
1. 1 [Option ID = 2137]
2. 2 [Option ID = 2138]

3. 3 [Option ID = 2139]
4. 4 [Option ID = 2140]

61) Arranige the following chronologically:-
A, Meera
B. Samindra Nath
C. Rathindra Nath
D. Renuka
E. Madhuri Lata
Choose the correct answer from the options given below

1.EC D AB
2ABCDE
3.B,CDEA
4 CDEEBA

i &1 SrasaTaR T ;
AR

B. =Y

C. W=y

D. JU[@]

E. ATERTaal

e fou e faswedt & G wR SR g -

1.EC DA B
2ABCDE
3.B, (D EA
4 CDEBRBA



[Question ID = 536][Question Description = 161_16_MRS_0OCT22_S2_Q61]
1. 1 [Option ID = 2141]
2. 2 [Option ID = 2142]
3. 3 [Option ID = 2143]
4. 4 [Option ID = 2144]

62) Given below are two statements, one is labelled as Assertion A and the other is labelled a5 Reason R

Assertion A : Though the back drop of the drama ‘Sharodotsch’ is' Autumn, but to Rabindra critics
"Sharadotsob’ is not a seasonal drama.

Reason R: |n seasonal drama nature will be the main character and there human roles are suppertive.

In light of the above statements, choose the most appropriate answer from the options given below

1. Both A and R are true and R is the correct explanation of A

2, Both A and R are true but R is NOT the correct explanation of A
3, Ais correct but R is not correct

4, A is not correct but R is correct

TGl oy QU E . Uo ol SHHEYA (A) IR g8t & ©RY (R) Pel ™l gl

Y (A) : TE0 IWEIGT Aed @] GRYH H G09S ¢ (g @Ry  Sfaia® IRaEd Bl B 9
Yeiftg F1e® 981 A9 © |

@R (R) : Bd § Haltld 91ed H Uoid H8 U & YiHS! H sl 3R 914 dgi 9er® HHd1 H &id &
SUYd DY & H1ei® o FHiidd faeedl 3 U el 3w 9 ;

1.(A) 3R (R) &I el B 3R (R), (A) P Hel oI 81

2. (A) 3R (R) &1 F81 & U3 (R), (A) B Hal oaeT el
3. (A) WBl € TR (R) Hel el 8|

4.(A) HoT 981 8 TG (R) Tl o

[Question ID = 537][Question Description = 162_16_MRS_0CT22_S2_Q62]
1. 1 [Option ID = 2145]
2. 2 [Option ID = 2146]
3. 3 [Option ID = 2147]
4. 4 [Option ID = 2148]



63 5 A
) Given below are two statements, one is labelled as-

Assertion A and the other is labelled as Reason R

Assertion A : Arnold Bake once said "What Santiniketan
has given us we could net have found anywhere else in the
world".

Reason R : Amnold Bake and his wife were the first foreign
students at Sangit Bhavara.

I light of the above statements, thoose the most
appropriate answer from the options given below
Both A and R are true and R is the correct explanation
1.0fA
Both A and R are true but R is NOT the correct
2. explanation of A
3. A is correct but R is not correct
4. A'is not correct but R is correct

AT By RUTE S T @1 e (4) 3R GO ® HRUI (R) 81 I &

HRUHA (A) : HHIcS 99 © Uh 900 | $el U], “Wiiadad 4 e o o [ 8, T 99r 3 el i sd
T 61 UT © e 4l ¢

BRI (R) ; AFIes oF 3R 3701 Gl THid H1E1 & uuH faasl fagmdf 4

ST Bl & e & Pgifed e 8 @ 9d oS

1.(A) 3R (R) G W&l € 3R (R), (A) P Gl oare 81

2. (A) 3R (R) SIFT 961 § TR (R), (A) I el oI1edT 8] o
3. (A) 9el § 93] (R) Hel &l 6

4, (A) B 61 & TG (R) §EI B

[Question ID = 538][Question Description = 163_16_MRS_0CT22_S2_Q63]
1. 1 [Option ID = 2149]
2. 2 [Option ID = 2150]
3. 3 [Option ID = 2151]
4. 4 [Option ID = 2152]

64) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Assertion A : Rabindranath was felicitated by the intelligenisia of Bengal at his fiftieth birth anniversary
in the town hall of Calcutta on 19 March 1912

Reason R : Bongiyo Sahitya Parishad wanted to felicitate RabindraNath before the Nobel Prize,
In light of the above statements, choose the most appropriate ariswer-from the options-given below

1. Both A and R are true and R is the correct explanation of A

2. Both A and R are true but R is NOT the correct explanation of A
3, Ais correct but R is not correct

4, A is not correct but R is correct



Jid el oy QU E ;. Uo @ AHTHEYA (A) IR g8 & ©RY (R) Pel I gl

HYEYH (A) ; WEAY TR B 370 JaRIGH FHIGaH (3761 TaRIGH 9i8d)) & g o1 19 H74, 1912
@ §Tc @ w194l GRI Heiotl & €18 B1a H SHlI-id [6a1 781 4T

@R (R) : €181 Gifed UiNug W= SR @] Aldd R 8o 4 Jd 3 99114d &1 9lgd 4]
IYdd HYA] & el H FHiied faeedl § U 98l IR 2 -

1.(A) 3R (R) THTHET & R (R), (A) P19 ARSI

2.(A) 3R (R) &1 T8 & U3 (R), (A) B ol oIS Ta) o

3. (A) T8I & U (R) HE T8l o
4, (A) HEIFI61 & U3 (R) HEI 81

[Question ID = 539][Question Description = 164_16_MRS_0CT22_S2_Qé64]
1. 1 [Option ID = 2153]
2. 2 [Option ID = 2154]
3. 3 [Option ID = 2155]
4. 4 [Option ID = 2156]

65) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R
Assertion A : Rabindra Nath was a first Vice Chancellor of Visva Bharati,
Reason R : Rabindra Nath was a born artiste.
In light of the above statements, choose the most appropriate ariswer from the options-given below

1. Both A and R are true and R is the correct explanation-of A

2, Both A and R are true but R is NOT the correct explanation of A
3. A'is correct but R is not correct

4. A'is not correct but R is correct

Toa T U e o ey (4) R T B BRI (R) TE TSI
AT (A) ; TR AHURS & Ugd Sagi 4

BRI (R) ; WWlATY S PardR U
Il HYH] & 3Meiie | Fdifed fdeedl # 8 981 3T 9 ;

1.(A) 3R (R) GFT Ge1 & 3R (R), (A) P Gl SR 8 |

2. (A) 3R (R) TFT T8I & U3 (R), (&) T T8I ARS8 B
3. (A) 951 § U3 (R) We! Tol B

4, (A) WEI IR & TG (R) R B

[Question ID = 540][Question Description = 165_16_MRS_0CT22_S2_Q65]
1. 1 [Option ID = 2157]
2. 2 [Option ID = 2158]
3. 3 [Option ID = 2159]
4. 4 [Option ID = 2160]

Topic:- R2_S50Q_S2_B



1)

Read the following text and answer the question that follows :-

it was here that he began to translate, for the first time, some of his Gitanjali songs into-english. But let
him tell the story in his owr words, although his own words were in bengali and excerpt quoted below
is-an english rendering on the day | was to beard the ship. | fainted due to my frantic efforts at live
taking and the journey itself was posponded. Then | went to'shelidah to take rest. But unless the brain
is-fully active, one does not feel strong enough to relax completely; the only way to keep myself calm
was to take upsome light work,

So i took up the poems of Gitanjali and set myself to translate them one by one, You may wonder why
such a crazy ambition should possess one in a such a weak state of health, But believe me, | did not
undertake this task in a sprit of reckless bravado, | simply felt en urge to recapture through the medium
of another language the feelings and sentiments which had created such a feast of joy within me in the
day's gone by.

The page of small excercise book came to be filled gradually, and with it in my pocket | boarded the

ship:

What made the Namator to go to Shelidah?
1. To translate Gitanjali
2. To begin the journey
3. To have some rest
4. To board the ship

forifesd ure @71 ufeu i Ui usi & 3= S «

TE D U1 99 Soi- GayyH aiere § Safap Ao $E A @1 Sl 7 HaTe oo A a7 g
I 30 W90 & Teal | ol 24 g @1 90 B 6 | e 3% W0 & Weg gman (gem 7 4, e S
T § 9 Ieyd fear e

“fa fGa & Soge & gaR e 9ia o, S8 o & (o S uar! o el § FEE (@are) o T8 SR 9
i 81 713 | Fye & [ & o g ag 9o 71| g Sieae Afas QUid: Gia el ted &, Aied
7 ufe: fagmg o & g9 @1 =i el Bl 6| W Sl URIid Wa @) U@ 919 ] 99 gedl B
SIH DA Y1 gHicE 34 Hidislc @) B @iaald ol 1R 86 - U aid 34 @iadisl @] Haie B &
e wod o suafed (o) 3T0@] <194 51 Gadl & 1 39 o¥e & ga o Wied § &d @i oidd 59 ag @l
FHIG] T URY] S% Haval & | (o= HR1 (G4 S1Tag, 7- 39 1 ®1 %165 aiuals] 4ol Hegsy- H el
fopeT| &0 A A ¥ T SavTgu faaR ST T Al font o R TR Siqe- o gy SR Jeoid URgiRd ol il
Y], I HEATSAT R Y B = 491 & HIGH | 1 F G U fba1 S|

U oY Y U] & UF Sfed U6 § Ha%: Y U K A 56 AU oY F TEel wodH § 9GR8l
I

FYHR D] FI [Gs 911 @ [ {999 gF1 981
1. T &1 TG o & e
2, O] RY B & o
3. PO 90 a® (39 B & (08
4, S H GER B & fae



[Question ID = 541][Question Description = 166_16_MRS_OCT22_S2_Q66]
1. 1 [Option ID = 2161]
2. 2 [Option ID = 2162]
3. 3 [Option ID = 2163]
4. 4[Option ID = 2164]

2)
Read the following text and answer the question that
follows :-

It was here that he began to translate, for the first time,
some of his Gitanjali songs into english. But let him tzll the
story in his:own weords, although his:own words were in
bengali and excerpt quoted below is an english rendering
on the day | was o board the ship. | fainted due to my
frantic efforts at live taking and the journey itself was:
posponded. Then | went to shelidah to take rest, But unless
the brain is fully active, one does not feel strong enough to
relax completely; the only way to keep myself calm was to
take upsome light waork.

So | took up the peems of Gitanjali and set myself to
trapslate them one by one. You may wonder why such a
crazy ambition should pessess one in a such a weak state of
health. But believe me, | did not undertake this task in a
sprit of reckless bravado, | simply felt:on urge to recapture
through the medium of ancther language the feelings and
sentiments:which had created such a feast of joy within me
in the day's gone by,

The page of small excercise book came to be filled
gradually, and with it in my pocket | boarded the ship.

Whiat did Tagore do tg keep himselfalm and active?
1. Went to Shelidah
2. Postpond the journey
3, Started relaxing
4, Started to transiate



fraifeea ure @71 ufen 3 Uie ust F I S

T8 99T U1 9 314 9auyH Maeia § Siafdp S0 &S Tl @ Sl § SHae o Ry o) g
I SIU- WU & Weal H ol 39 gulidl @1 9UH B 6| GEid 390 Wl o Keg Sal (§em) H U, o iUt
7E1 H Hid 35y e i B ;

“Forg o & SogH & Gar e aran o, §E1 O & o g vl o el § Fge @wimn T SR g
Wit Bl 715 | adgia | @399 & o g as 9o 14911 fb=g Siea® Ji%ash guia: |ishd "ol el o, odidd
7 goia: faumm &35 & gmy @1 344 8] il & | WY @] WRlid WE- @] U@ 96 dU®] 99 gonl &
HRY T 471 STOE B i @ D8 Dl Ol JR OB - U @i 34 DI @] HaE B &
o Todl &1 oafeud ol aue! onyd 81 Oaal § [ 39 e & goo Wied | &d Blg ot 59 a¥e @1
I T YR S Ol 6| oo O Ay @i, 34 39 o1 &1 (%6 aiiae] 0o Siedsyy | el
foran| 99 T 0 ¥ U eyl far e fae dlid Tt o formg R siqea o g SR Seemy uivala g1
o], 39 HE AR YT B o 491 & J1EH § F A O W g sl

TF OY AW UE & UF ST U8 9 $E: YRd Y SR # 38 et §iE H Tee wouH § 99 8l
el

TR 3 = B 2T R ey v & foe & faea 7
1.8 fqamgg 99 ¢
2 FEH T T @G
3,9 HNH B @
4,9 3FEIG B ol

[Question ID = 542][Question Description = 167_16_MRS_0OCT22_S2_Q67]
1. 1 [Option ID = 2165]
2. 2 [Option ID = 2166]
3. 3 [Option ID = 2167]
4. 4 [Option ID = 2168]



3)
Read the following text and answer the question that
follows :-

it was here that he began ta translate, for the first time,
some of his Gitanjali songs into english, But let him tell the
story in his'own words, although his‘own words were in
bengali and excerpt quoted below is an english rendering
on the day | was o board the ship. | fainted due to-my
frantic efforts at live taking and the journey itself was:
posponded. Then | went to shelidah to take rest, But unless
the brain is fully active, one does not feel strong enough to
relax completely; the only way to keep myself calm was to
take upsome light work.

So | took up the peems of Gitanjali and set myself to
translate them one by one. You may wonder why such a
crazy ambition should pessess one in a such a weak state of
health. But believe me, | did not undertake this task in a
sprit of reckless bravado, | simply felt-:on urge to recapture
through the miedium of another language the feelings and
sentiments which had created such a feast of joy within me
in the day's gone by.

The page of small excercise book came to be filled
gradually, and with it in my pocket | boarded the ship,

What was the objective of translation activity?
1. To be good translator
2, To cherish the joy within him
3, To publish Gitanjali
4, To remove the reckless bravado

fSriferd UTe @71 UfeT 3T Ui usi F 3= Sifee

T8 90 Y1 99 Soi- GauyH Marere § Sfafdp oo o@ Al @ Sfiel 7 SaTe o AR 37| v
3% U W0 & Wsal A ol 35 Gulid & aU- B o | G 39 Y o Weg §El (&) H 4, o STl
71 H HId 35y g T 5

“for e & oo & gar g are o1, 391 o & o o vl & eru § gE @) 8 T SR O
T Bl 715 | aedgia | @399 & o [esag 9 14911 fb=g Siaa® A% guia: |ishd "ol el o, odiad
o gufc: fagiy &3 & 9y @1 $34[d 5 sl 6| WY &l U= WE- © U6 96 RISl $9 sodl B
HRY T 4TI SAOE B i @ 38 Bl ol JR OB - U@ @i 34 DA @] HJaE B @
e Todl &1 ogafeud ol ua! onyd 81 Ol § [ 39 oie & qoo Wied | 5d olg g 59 a¥e @1
FHG! T YR S Ol 6| o O Ay @i, 34 39 1 @1 (%G aigae] 0o Hegsyy | el
foem sa T T ¥ v Snayo faer AT i A At o foe TR eigra 1 g i Seary oRgfid o1
o], 3G HER AR ST B 3 {9 & HHE 4§ 4 5 U U (eal o |

TH Y A UE & UF ST U8 @ $E: YT U R # 38 el 5E H 3@er wouH § GaR 8
|



SAIG B &1 F Jed U1 7
1. T SAIGD &1
2, 375 iR 54 B 3Hd Sl
3, it &1 Wb
4, TORETE] Ul 371G gR oAl

[Question ID = 543][Question Description = 168_16_MRS_0CT22_S2_Q68]
1. 1 [Option ID = 2169]
2. 2 [Option ID = 2170]
3. 3 [Option ID = 2171]
4. 4 [Option ID = 2172]

4)
Read the following text and answer the question that
follows :-

It was here that he began to translate, for the first time,
some of his Gitanjali songs into english, But let him tell the
story in his:own words, although his‘own words were in
bengali and excerpt quoted below is an english rendering
on the day | was o board the ship. | fainted due to my
frantic efforts at live taking and the journey itself was
posponded. Then | went to shelidah to take rest. But unless
the brain is fully active, one does notfeel strorig enough to
relax completely; the only way to keep myself calm was to
take upseme light work.

So | took up the poems of Gitanjali and set myself to
trapslate them one by one. You may wonder why such a
crazy ambition should pessess one ina such a weak state of
health. But believe me, | did not undertake this task in a
sprit of reckless bravado, | simply felt-on urge to recapture
through the miedium of another language the feelings and
sentiments ' which had created such a feast of joy within me
in the day's gone by.

The page of small excercise book came to be filled
gradually, and with it in my pocket | boarded the ship.

He boarded the ship to resume his journey with the translation work which was :-
1. Finished much before boarding
2. Remained incomplete forever
3, Rejected on the board later
4, Being accomplished gradually
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[Question ID = 544][Question Description = 169_16_MRS_0OCT22_S2_Q69]
1. 1 [Option ID = 2173]
2. 2 [Option ID = 2174]
3. 3 [Option ID = 2175]
4. 4 [Option ID = 2176]



5)
Read the following text and answer the question that
follows :-

it was here that he began ta translate, for the first time,
some of his Gitanjali songs into english, But let him tell the
story in his'own words, although his‘own words were in
bengali and excerpt quoted below is an english rendering
on the day | was o board the ship. | fainted due to-my
frantic efforts at live taking and the journey itself was:
posponded. Then | went to shelidah to take rest, But unless
the brain is fully active, one does not feel strong enough to
relax completely; the only way to keep myself calm was to
take upsome light work.

So | took up the peems of Gitanjali and set myself to
translate them one by one. You may wonder why such a
crazy ambition should pessess one in a such a weak state of
health. But believe me, | did not undertake this task in a
sprit of reckless bravado, | simply felt-:on urge to recapture
through the miedium of another language the feelings and
sentiments which had created such a feast of joy within me
in the day's gone by.

The page of small excercise book came to be filled
gradually, and with it in my pocket | boarded the ship,

Translation activity brought him a kind of :-
1. Healing effect
2, Restiessness
3, Bad health
4, Reckless Bravado

fSriferd UTe @71 UfeT 3T Ui usi F 3= Sifee
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[Question ID = 545][Question Description = 170_16_MRS_0CT22_S2_Q70]

1. 1]
2. 2]
3.3
4. 4]

Option ID = 2177]
Option ID = 2178]
Option ID = 2179]
Option ID = 2180]

Topic:- R3_550Q_S2_C

1)

Read the following text and answer the questions that follow:-

tt was during the rainy season of this jyear, 1928, that Tagore introduced two seasonal festivals,
Vrisharopan (Tree-planting) and Halakarshana(Ploughing) at Santiniketan and Sriniketan respectively.
These picturesque festivals with their simple and artistic ceremonials accompanied by music, dancing
and vedic chanting, invoking nature's ferility and symbolizing its ever recurring youth, are still
celebrated annually and attract crowds of visitor's from the neighbouring countryside, and from
Calcutta. Tagore the love of forests, who had long bewaited the ruthless deforestation of the
countryside, sought to introduce a practice which would catch the popular imagination and make
people plant trees for the love of them. He succeded. Net only in Santiniketan, which was once a waste
land of corroded soils now a miniature garden town, but the tree plantation ceremony initiated by him
is-now on all India festival actively sponsored by the central and state Governments. One of his most
characterstics volumes of verses is named Vanavani (Voice of the forest), a collection of poems on trees,
shrubs and flawers and on the various seasans with which their life is-linked.

Vriksharcpona and Hala-Karshana are two festivals introduced by ;-

1
2
3
A

. Visva Bharati

. Santiniketan

. Central Government
. Rabindranath Tagore

fSriferd UTe @71 UfeT 3T Ui usi F 3= Sifee
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[Question ID = 546][Question Description = 171_16_MRS_0CT22_S2_Q71]
1. 1 [Option ID = 2181]
2. 2 [Option ID = 2182]
3. 3 [Option ID = 2183]
4. 4 [Option ID = 2184]

2)

Read the following text and answer the questions that follow:-

tt was during the rainy season of this jyear, 1928, that Tagore introduced two seasonal festivals,
Vrisharopan (Tree-planting) and Halakarshana(Ploughing) at Santiniketan and Sriniketan respectively,
These picturesque festivals with their simple and artistic ceremonials accompanied by music, dancing
and vedic chanting, invoking nature's fertility and symbolizing its ever recurring youth, are still
celebrated annually and aitract crowds of visitor's from the neighbouring countryside, and from
Calcutta. Tagore the love of forests, who had long bewaited the ruthless deforestation of the
countryside, sought to introduce a practice which would catch the popular imagination and make
people plant trees for the love of them. He succeded. Noet only in Santiniketan, which was once a waste
land of corroded soils now a miniature garden town, but the tree plantation ceremony initiated by him
is-now on all India festival actively sponsored by the central and state Governments. One of his most
characterstics volumes of verses is named Vanavani (Voice of the forest), a collection of poems on trees,
shrubs and floawers and on the various seasans with which their life is-linked.

Hala karshan in Sriniketan is'a type of : -

1. Agricultural method
2, Cropping Patern
3. Worship to land
4, Seasonal festival

frifra s %1 ufew ok ui= wst % I diforg :
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[Question ID = 547][Question Description = 172_16_MRS_0CT22_S2_Q72]
1. 1 [Option ID = 2185]
2. 2 [Option ID = 2186]
3. 3 [Option ID = 2187]
4. 4 [Option ID = 2188]

3)

Read the following text and answer the questions that follow:-

tt was during the rainy season of this jyear, 1928, that Tagore introduced two seasonal festivals,
Vrisharopan (Tree-planting) and Halakarshana(Ploughing) at Santiniketan and Sriniketan respectively,
These picturesque festivals with their simple and artistic ceremonials accompanied by music, dancing
and vedic chanting, invoking nature's fertility and symbolizing its ever recurring youth, are still
celebrated annually and aitract crowds of visitor's from the neighbouring countryside, and from
Calcutta. Tagore the love of forests, who had long bewaited the ruthless deforestation of the
countryside, sought to introduce a practice which would catch the popular imagination and make
people plant trees for the love of them. He succeded. Noet only in Santiniketan, which was once a waste
land of corroded soils now a miniature garden town, but the tree plantation ceremony initiated by him
is-now on all India festival actively sponsored by the central and state Governments. One of his most
characterstics volumes of verses is named Vanavani (Voice of the forest), a collection of poems on trees,
shrubs and floawers and on the various seasans with which their life is-linked.

Tagore introduced Vriksharopana with an objective of ;-

1. Planting trees

2, To make Santiniketan a garden fown

3. Ta increase love for trees among people
4, To crganize a seasonal festival

frifra s %1 ufew ok ui= wst % I diforg :

T 1928 B 991 g 41 98 TR 4 & 5194l AeR! gERUY 2R Stiey ol YA Ha: iaHsa]
R difRwa o 61 39 G digrl & o ol f ufaad g & or ysi & Serdl aFl 3R
Ham 9 i GBI J G oG 51 37 @B § Wa SR SEe JARE B SRS 5l o foad
Hia, T, 9518 DI W Biell & forad H19H 1 Ul @ Uo- & &1 HgH a1 9l § AR 98 9ad
gt die ©1 g o Ut SR F 9 & H 99 9 56 Bes W 9o [ 3R o9l HE U
T U 1 qURY B @1 U S i @) Sed § AENE Udid 5 SR arT Ul & Ui 0T 9F Ueidih
S o fo1Q U1 $34 & (070 0ad 11 4 39 YaTE & U%d gt Hiad wifafadad 9 fag) 994 Feeiia
a1 gad 9o 4 o, 3R 3@ &g M4 2aA (@ & WeY) 81 7 81 4 8 Ja) SifUg 9% N I el
] GETRIYY FHRIE 3 SR YR GARE &1 741 ¢ $% WOR AR Aoy SO 59 GHReld B
IS Bl 8| 901 U Ug 998 T4 & Tal Bt sifdmeite [ued 08 § 6 3o gy, sufsal siR
qet & Wi wiaared &1 998 & 3R 508 S0 o 4 Gas fahE wgsl o1 O Swg Bl
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[Question ID = 548][Question Description = 173_16_MRS_0CT22_S2_Q73]

1,17
2. 2]
3. 3]
4. 4]

4)

Wh
1

2
3
4

Option ID = 2189]
Option ID = 2190]
Option ID = 2191]
Option ID = 2192]

Read the following text and answer the questions that follow:-

tt was during the rainy season of this jyear, 1928, that Tagore introduced two seasonal festivals,
Vrisharopan (Tree-planting) and Halakarshana(Ploughing) at Santiniketan and Sriniketan respectively,
These picturesque festivals with their simple and artistic ceremonials accompanied by music, dancing
and vedic chanting, invoking nature's fertility and symbolizing its ever recurring youth, are still
celebrated annually and aitract crowds of visitor's from the neighbouring countryside, and from
Calcutta. Tagore the love of forests, who had long bewaited the ruthless deforestation of the
countryside, sought to introduce a practice which would catch the popular imagination and make
people plant trees for the love of them. He succeded. Noet only in Santiniketan, which was once a waste
land of corroded soils now a miniature garden town, but the tree plantation ceremony initiated by him
is-now on all India festival actively sponsored by the central and state Governments. One of his most
characterstics volumes of verses is named Vanavani (Voice of the forest), a collection of poems on trees,
shrubs and floawers and on the various seasans with which their life is-linked.

ich of the following sengs suits Hala-Karshana festival :-
.0 Amar desher mati

. Gramichhara Oi Rarga Matir Path

. Phire chal matir tane

. Phool bale dhonmyo ami

frifra s %1 ufew ok ui= wst % I diforg :

T 1928 B 991 g 41 98 TR 4 & 5194l AeR! gERUY 2R Stiey ol YA Ha: iaHsa]
R difRwa o 61 39 G digrl & o ol f ufaad g & or ysi & Serdl aFl 3R
Ham 9 i GBI J G oG 51 37 @B § Wa SR SEe JARE B SRS 5l o foad
Hia, T, 9518 DI W Biell & forad H19H 1 Ul @ Uo- & &1 HgH a1 9l § AR 98 9ad
gt die ©1 g o Ut SR F 9 & H 99 9 56 Bes W 9o [ 3R o9l HE U
T U 1 qURY B @1 U S i @) Sed § AENE Udid 5 SR arT Ul & Ui 0T 9F Ueidih
S o fo1Q U1 $34 & (070 0ad 11 4 39 YaTE & U%d gt Hiad wifafadad 9 fag) 994 Feeiia
a1 gad 9o 4 o, 3R 3@ &g M4 2aA (@ & WeY) 81 7 81 4 8 Ja) SifUg 9% N I el
] GETRIYY FHRIE 3 SR YR GARE &1 741 ¢ $% WOR AR Aoy SO 59 GHReld B
IS Bl 8| 901 U Ug 998 T4 & Tal Bt sifdmeite [ued 08 § 6 3o gy, sufsal siR
qet & Wi wiaared &1 998 & 3R 508 S0 o 4 Gas fahE wgsl o1 O Swg Bl
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[Question ID = 549][Question Description = 174_16_MRS_OCT22_S2_Q74]
1. 1 [Option ID = 2193]
2. 2 [Option ID = 2194]
3. 3 [Option ID = 2195]
4. 4 [Option ID = 2196]

5)

Read the following text and answer the questions that follow:-

tt was during the rainy season of this jyear, 1928, that Tagore introduced two seasonal festivals,
Vrisharopan (Tree-planting) and Halakarshana(Ploughing) at Santiniketan and Sriniketan respectively,
These picturesque festivals with their simple and artistic ceremonials accompanied by music, dancing
and vedic chanting, invoking nature's fertility and symbolizing its ever recurring youth, are still
celebrated annually and aitract crowds of visitor's from the neighbouring countryside, and from
Calcutta. Tagore the love of forests, who had long bewaited the ruthless deforestation of the
countryside, sought to introduce a practice which would catch the popular imagination and make
people plant trees for the love of them. He succeded. Noet only in Santiniketan, which was once a waste
land of corroded soils now a miniature garden town, but the tree plantation ceremony initiated by him
is-now on all India festival actively sponsored by the central and state Governments. One of his most
characterstics volumes of verses is named Vanavani (Voice of the forest), a collection of poems on trees,
shrubs and floawers and on the various seasans with which their life is-linked.

Vriksharopan festival is kind of Tagore'sstand against:-

1. Urbanization

2, Cutting of the tree
3, Afforestation

4, Industrialization

fSrifesd Ure &7 ufeT 3 Ui ust F 3= Sifve
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[Question ID = 550][Question Description = 175_16_MRS_0CT22_S2_Q75]
1. 1 [Option ID = 2197]
2. 2 [Option ID = 2198]
3. 3 [Option ID = 2199]
4. 4 [Option ID = 2200]

Topic:- P1_ERC50Q_S2_A

1) Inwhich chapter has Pt. Bharatmuni described the types of Laya?

28
29
30
.31

E R

4. yea g 9 79 & UBRi & auid g e e 2

Fo R
(']

Lo

1.
2,
3.30
4,31

[Question ID = 551][Question Description = 101_16_MPM_OCT22_S2_Q01]
1. 1 [Option ID = 2201]
2. 2 [Option ID = 2202]
3. 3 [Option ID = 2203]
4. 4 [Option ID = 2204]

2) Which is the matra after which the Aad laya of taal Mani and Basant startes in one avartan of Indraneel
taal?
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[Question ID = 552][Question Description = 102_16_MPM_OCT22_S2_Q02]
1. 1 [Option ID = 2205]
2. 2 [Option ID = 2206]
3. 3 [Option ID = 2207]
4. 4 [Option ID = 2208]



3) Which treatise amoeng the following merntion about 'Chakravadya’?
1. Manasollas
2. Sangeet Sudha
3, Sangeet Sar
4, Dattilam

IHarg o] 3ooid [bY T H U eidl 6 ?
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[Question ID = 553][Question Description = 103_16_MPM_OCT22_S2_QO03]
1. 1 [Option ID = 2209]
2. 2 [Option ID = 2210]
3. 3 [Option ID = 2211]
4. 4 [Option ID = 2212]

4) Which chapter in * Sangeet Samay Saar’ explains Taal Shastra?
1. Seventh Chapter
2, Eighth Chapter
3, Fifth Chapter
4, Second Chapter
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4, fgdig sy
[Question ID = 554][Question Description = 104_16_MPM_0OCT22_S2_Q04]
1. 1 [Option ID = 2213]
2. 2 [Option ID = 2214]

3. 3 [Option ID = 2215]
4. 4 [Option ID = 2216]

5) How many matras are there in one avartan kuad of Raas Taal?
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[Question ID = 555][Question Description = 105_16_MPM_0CT22_S2_QO05]
1. 1 [Option ID = 2217]
2. 2 [Option ID = 2218]
3. 3 [Option ID = 2219]
4. 4 [Option ID = 2220]



6) One avartan kuad of which taals will figure in two avartan of teen taal?
1. Shikhar, Rudra, Sooltal
2, Shikhar, Pratap Shikhar, Sooltal
3. Vishinu, Matta, Laxmi
4, Sool taal, Jhaptaal, Rupak

TS @ 6] HGa- 4 19 ardl & Ul - T3 a0 @S AU 7
1. B, T, gmow
2. Frer, yame firee, gaa
3, faw, &, e

4, Hridie, FUdler, TUd

[Question ID = 556][Question Description = 106_16_MPM_0OCT22_S2_Q06]
1. 1 [Option ID = 2221]
2. 2 [Option ID = 2222]
3. 3 [Option ID = 2223]
4. 4 [Option ID = 2224]

7)  Who was the father and Guru of Ut, Karamatullah Khan?
1, Ut, Nankie Khan
2, Ut, Nazar Ali Khan
3, Ut. Maseet Khan
4, Ut. Haji Vilayat Ali Khan

3. BRIEqeT @l o Hdl B4 e B 4 7
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[Question ID = 557][Question Description = 107_16_MPM_OCT22_S2_QO07]
1. 1 [Option ID = 2225]
2. 2 [Option ID = 2226]
3. 3 [Option ID = 2227]
4. 4 [Option ID = 2228]

8)  Which of the following is NOT a western Ghana Vadhya?
1. Kattle
2. lhylophone
3. Tri - angle
4, Eell
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[Question ID = 558][Question Description = 108_16_MPM_0CT22_S2_QO08]
1. 1 [Option ID = 2229]
2. 2 [Option ID = 2230]
3. 3 [Option ID = 2231]
4. 4 [Option ID = 2232]



9) In which chapter of Natya Shastra is the following Shloka stated:-
"Trayo layastu vigyeya
Drut - Madhya - Vilambitah,
Yastatra tu layo -----"
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ST vl g - A9 - faviadr: e q o) -
g 9@ ATc9ed & ©15 9 A o g 2

.28
30
31
.36

DM -

[Question ID = 559][Question Description = 109_16_MPM_0CT22_S2_Q09]
1. 1 [Option ID = 2233]
2. 2 [Option ID = 2234]
3. 3 [Option ID = 2235]
4. 4 [Option ID = 2236]

10) How many matras of Kalaa are accepted in the Dakshin Marg according to Matya Shastra 7

04
08
10
12

NI & HIER S0 AR H e O @) e IHl TR 8 7

N

1,04
2,08
3,10
4.2

[Question ID = 560][Question Description = 110_16_MPM_0CT22_S2_Q10]
1. 1 [Option ID = 2237]
2. 2 [Option ID = 2238]
3. 3 [Option ID = 2239]
4. 4 [Option ID = 2240]

11)  Which chapter explains Marjana in Natya Shastra?
1.28

34

33

.31

9 H Oie-] @1 guiH fod eEE | g TEie 7
1.28
2,34
3.33
4,31

da Lo



[Question ID = 561][Question Description = 111_16_MPM_0CT22_S2_Q11]
1. 1 [Option ID = 2241]
2. 2 [Option ID = 2242]
3. 3 [Option ID = 2243]
4. 4 [Option ID = 2244]

12)  What was the title conferred upon Raja Chhatrapati Singh by Pt. Onkarnath Thakur?
1. Vidya - Kala - Visharad

. Gandharv Vadya Visharad

. Mridung Rai

da L0 pa

. Professor of Pakhawaj

I AT e @1 U, SERAY 3132 g1 by Uiy § W1 o 737 o1 2
1. faur - oen - [9aRe
2. 7MiYd: 91 - faviRg

3. 7@13™
4, YTHhER 31 Jaiay

[Question ID = 562][Question Description = 112_16_MPM_0OCT22_S2_Q12]
1. 1 [Option ID = 2245]
2. 2 [Option ID = 2246]
3. 3 [Option ID = 2247]
4. 4 [Option ID = 2248]

13)  Which instrumient has its Khod (kaath) made of jackfruit wood?
1. Tabla
2, Mridangam
3, Khanjari
4, Sambal

®egd B Adsl | by d1g @ WIS (P18) Sdl 6 ?
1, FEE
2, 9
3, @R
4 Teq

[Question ID = 563][Question Description = 113_16_MPM_0OCT22_S52_Q13]
1. 1 [Option ID = 2249]
2. 2 [Option ID = 2250]
3. 3 [Option ID = 2251]
4. 4 [Option ID = 2252]

14)  Which compaosition do Bal and Pench relate ta 7
1. Kayda

2. Rela

3. Gat

4, Paran

SO IR Ug g g gdfia s 7
1. BTGl
2,3@
3,714
40

[Question ID = 564][Question Description = 114_16_MPM_OCT22_S2_Q14]
1. 1 [Option ID = 2253]
2. 2 [Option ID = 2254]
3. 3 [Option ID = 2255]



4. 4 [Option ID = 2256]

15) How many alphabets (Varna) are there in one Palla of

Bedam Tihai in Vishnu Taal?
1.16
2.18
3.17
4. 23

o] T & SF fasTs 1 TP Ueal [ea- guil &1 g 2
1.16
2.18
3,17
4 23

[Question ID = 565][Question Description = 115_16_MPM_OCT22_S2_Q15]
1. 1 [Option ID = 2257]
2. 2 [Option ID = 2258]
3. 3 [Option ID = 2259]
4. 4 [Option ID = 2260]

16) I which tool is ene palla of Farmaishi Chakradar of Raas taal is played from sam to sam?
1. Tivra

2, Shikhar

3, GapjJhampa

4, Vishnu

T A0 & B 9waR @ U® Uoel @l (- aid 3 95 8 9 99 ol o 9@l 6 ?

1. faam
2. AR
3, TSl
4. fau]

[Question ID = 566][Question Description = 116_16_MPM_0OCT22_S2_Q16]
1. 1 [Option ID = 2261]
2. 2 [Option ID = 2262]
3. 3 [Option ID = 2263]
4. 4 [Option ID = 2264]

17) Which treatise mentions -about Dhakkali instrument?

—

.Sangeet Ratnakar
.Sangeet Makrand
. Nardiya Shiksha
.Sangeet Raj

S O

CoHT Od @ S g A H SUas & 7

1. Helid AT
2, G Hig
3, ARG TEn
4, | e

[Question ID = 567][Question Description = 117_16_MPM_0CT22_S2_Q17]
1. 1 [Option ID = 2265]
2. 2 [Option ID = 2266]



3. 3 [Option ID = 2267]
4. 4 [Option ID = 2268]

18) In which chapter has Pt Bharatmuni described the dassification of Instruments?
1.27
2.28
3.29
4,36

o, W13a g 7 9 FFifex @ aui- feg o H fEar g 7

L
[T 0 T T
ohoW e~

[Question ID = 568][Question Description = 118_16_MPM_0OCT22_S2_Q18]
1. 1 [Option ID = 2269]
2. 2 [Option ID = 2270]
3. 3 [Option ID = 2271]
4. 4 [Option ID = 2272]

19)  Which treatise mentioned for the first time about Dhruva Marg?
1. Natya Shastra
2. Sangeet Ratnakar
3, Sangeet Chintamani
4, Sangeet Samaysasr

Yq 97 BT gauyH S g dY B8 7
1. T T
2, Tifid TR
3, Tfia fefarml
4, Hid TAgUR

[Question ID = 569][Question Description = 119_16_MPM_0OCT22_S52_Q19]
1. 1 [Option ID = 2273]
2. 2 [Option ID = 2274]
3. 3 [Option ID = 2275]
4. 4 [Option ID = 2276]

20) 1
it mukhda of one palla in Tihai has 43 ‘mhatras and the

value of 'Dha’ is 12, inciuding dum, then which taal will
play it from sam to sam?

1. Rupak

2. Jhaptaal

3. Teentaal

4, Kaharwa



ﬁgﬁ‘.ﬁrwuﬂmﬂ'w%m%a o 5H HwiEd 1%
HIg [mg I H 99 Y I a@ A9 7

1. F0FH

2, Fugre

3. diFare

4, el

[Question ID = 570][Question Description = 120_16_MPM_OCT22_S2_Q20]
1. 1 [Option ID = 2277]
2. 2 [Option ID = 2278]
3. 3 [Option ID = 2279]
4. 4 [Option ID = 2280]

21) {f Mukhda of one patla in Tihai has a value of 5 matras and value of ‘Dha’ is 1/2 matra, then which taal

will play it fram sam to sam?

e

. Gajlhampa
2, Badi Savari
3. Shikhar
4, Chautal

f7e18 & u% Oeol # H@s @1 °HF Uid HE oYl 9T &1 54 o 96 § df {59 a3 99 9 99 a@ i ¢
1. TSl
2, @81 gani
3. AR
4 diama

[Question ID = 571][Question Description = 121_16_MPM_0CT22_S2_Q21]
1. 1 [Option ID = 2281]
2. 2 [Option ID = 2282]
3. 3 [Option ID = 2283]
4. 4 [Option ID = 2284]

22) if mukhda in ane palla of Tihai has six (6) matras and vallue

of 'Dha’ is 3 matra, then tiwe avartan af which taal will paly
it from sam to sam?

1. Basant

2. Brahma

3. Sooltaal

4, Matia

- . o 1
foeIs & UP Ut | H§ie @ JiF1 (63) B HWS! 9] T &1
1 - s
HH Uld AT (3) € o (69 o &l Haa 5 95 9 89 a@
HI 7
1. 99
PR

3. Yl
4. Hd



[Question ID = 572][Question Description = 122_16_MPM_0CT22_S2_Q22]
1. 1 [Option ID = 2285]
2. 2 [Option ID = 2286]
3. 3 [Option ID = 2287]
4. 4 [Option ID = 2288]

23) Who is the son and disciple of Ut. Wajid Khalifa from Lucknow?
1. Ut. Shakur Husain
2, Ut. llmas-Husain
3, Ut. Afag Husain
4, Ut. Majid Khan

TG &3 T AP G AW E e ?

1.9, @ g
2. 3. 3EO g
3. 3. @ g
4, 3. Hifoig =@l

[Question ID = 573][Question Description = 123_16_MPM_OCT22_S2_Q23]
1. 1 [Option ID = 2289]
2. 2 [Option ID = 2290]
3. 3 [Option ID = 2291]
4. 4 [Option ID = 2292]

24) Who is the composer of Sadra Chautal Taal?

. Raja Chhatrapati Singh
. Pt. Panna Lal Upadhyay
. Pt. Ramiakant Pathak

. Pt. Ambadas Pant Agle

da W =

HTERT A1 IS & TSR 6 7
1. 319 Bl g
2. 9. AT Uy
3, 4. ¥aT@id ued
4. 9. =iy Ud e

[Question ID = 574][Question Description = 124_16_MPM_OCT22_S2_Q24]
1. 1 [Option ID = 2293]
2. 2 [Option ID = 2294]
3. 3 [Option ID = 2295]
4. 4 [Option ID = 2296]

25) Which year did the LT.CS.RA Sangeet Sarmnmelan start?

1970
L1971
. 1969
1968

45 WM =

3175 21 TSR, il gie @ § URY g2l ?
L1870
1871
. 1969
. 1568

D -

[Question ID = 575][Question Description = 125_16_MPM_0CT22_S2_Q25]
1. 1 [Option ID = 2297]



2. 2 [Option ID = 2298]
3. 3 [Option ID = 2299]
4. 4 [Option ID = 2300]

26) Which name js used for 'Khanjari' in Maharashtra?
1. Dimudi

2, Dayra

3. Kanjira

4, Karachakra

o] &l HERIY Wil 4 68 /8 § ST Sl § ?
1. feafs
2.
3, S
4, TTEH

[Question ID = 576][Question Description = 126_16_MPM_0CT22_S2_Q26]
1. 1 [Option ID = 2301]
2. 2 [Option ID = 2302]
3. 3 [Option ID = 2303]
4. 4 [Option ID = 2304]

27) Which is the treatise written in fifteenth century?
1. Sangeet Sudhakar
2.Sangeet Ratnawali
3. Sangeet Damodar
4, Sangeet Samaysar

Usedl Il | o T g g 7
1. T T
2, Hifid Tdrad]
3, i gEe
4, Tifid 9OggR

[Question ID = 577][Question Description = 127_16_MPM_OCT22_S2_Q27]
1. 1 [Option ID = 2305]
2. 2 [Option ID = 2306]
3. 3 [Option ID = 2307]
4. 4 [Option ID = 2308]

28) How many matras will be there in one avartan biad ef Laxmi taal?

1- 7
2 10-=

3 18—

4. 10=

e e @) [931S Uh <fida- o fea-l AEel & sill 2

103
7
J.l}5
7
3 18-

v

el |

4, _‘[I}?

[Question ID = 578][Question Description = 128_16_MPM_0OCT22_S2_Q28]



1 [Option ID = 2309]
2 [Option ID = 2310]
3 [Option ID = 2311]
4 [Option ID = 2312]

A wpN =

29) One avartan Biad of which taals will also be thers in one avartan tesn taal?
1. Punjabi, Matta, Vishnu
2, Jat taal, Adachautal, Rupak
3. Basant, Kaharwa, Kumbh
4 Teentaal. Tivra, Basant

AHaIE & U a0 | (G dial & Ui G- &) 163418 ST 7
1. G, 7, fam
2., Sfadid, ASEIdd, T s
3, 54d, e, BY
4, diare, dian, 59d

[Question ID = 579][Question Description = 129_16_MPM_OCT22_S2_Q29]
1. 1 [Option ID = 2313]
2. 2 [Option ID = 2314]
3. 3 [Option ID = 2315]
4. 4 [Option ID = 2316]

30) Who is the author ef the boek 'Sulabh Tabla Vaadan'?
1. Dr Vasudha Saxena
2. Dr Kiran Verma
3. Pt Keshav Taleganvkar
4, Dr Parth Chakravarti

GOy 801 AGA T® P 0@ DI 8 7

1, 3T, ST gl
2,31, e aaf

3, 9. $Ig doaex
4, 31, af g

[Question ID = 580][Question Description = 130_16_MPM_0CT22_S2_Q30]
1. 1 [Option ID = 2317]
2. 2 [Option ID = 2318]
3. 3 [Option ID = 2319]
4. 4 [Option ID = 2320]

31)  In which year did Pt. Nayan Ghosh get the Sangeet Natak Academy award?

1.2074
2.2015
3.2013
4.2012

o, 75 119 B Tiila A1e® APIGH| HaTS g T 1 WK 5341 2
1.2074
2,2015
3, 2013
4, 2012

[Question ID = 581][Question Description = 131_16_MPM_0OCT22_S2_Q31]
1. 1 [Option ID = 2321]
2. 2 [Option ID = 2322]
3. 3 [Option ID = 2323]



4. 4

32)

q.

[Option ID = 2324]

In which year-did Pt. Yogesh Samsi get the Sangeet Natak Academy Award?
1.2019
2,206
3.2078
4, 2007

TR GHY| & HId A1e® HBleH! Hals [958 9 o 5 7

1.2019
2,2016
3.2018
4, 2017

[Question ID = 582][Question Description = 132_16_MPM_OCT22_S2_Q32]

1.1
2.2
3.3
4. 4

33)

[Option ID = 2325]
[Option ID = 2326]
[Option ID = 2327]
[Option ID = 2328]

How many matras will be there in the chatushra jati and tishra gati of Kamnataka's Dhruvtaal?
1.42
2,40
3.56
4,98

Tl ol Yaard, Igy wiid R T8 7T 7 feoe] 77 o1 g 2

1,42
2,40
3,56
4,98

[Question ID = 583][Question Description = 133_16_MPM_0CT22_S2_Q33]

1.1
2.2
3.3
4. 4

34)

[Option ID = 2329]
[Option ID = 2330]
[Option ID = 2331]
[Option ID = 2332]

Famous artist who were alsc Tabla players

A, Pt. Shiv Kumar Shiarma

B. Ut Bismilla Khan

C. Pt. Jasraj

D. Ut Vilayat Khan

Choose the correct answer from the options given below;

1.4 and D only
2.A and Canly
3.B and Conly
4.8 and D only



IS GoieR ol deal ded 41 9 -
A, O, fUE@HR I3

B. 3. felace @l

C. 9. SERTS

D. 3. f[aemga = f

T fRr T faeed § G o W

1.%ad A AR D
2. FAAAARC
3, FAAB AN C
4, FEA B AR D

[Question ID = 584][Question Description = 134_16_MPM_OCT22_S52_Q34]
1. 1 [Option ID = 2333]
2. 2 [Option ID = 2334]
3. 3 [Option ID = 2335]
4. 4 [Option ID = 2336]

35) Who among the follewing artists were born in 19237
A, Pt. Samta Prasad
B, Pt, Sudhir Kumar Saxena
C. Pt. Lalji Srivastava
D. Ustad Inam Ali
Choose the correct answer from the options given below;

1.8 and C only
2.A and B only
3. C and D only
4 Aand D only

Fafafed saeR| § 9 &9 1923 H a1 gu 47
A 4. Gl TG

8. 4 g TagA

C. U. TSl Jidred

D. 3. 3978 3l

fid fou 71¢ fadedl 4 4§ 6l 9w 91 -
1. Haa B AR C
2. FadAHREB
3. FaACAND
4 FAAAARD

[Question ID = 585][Question Description = 135_16_MPM_OCT22_S2_Q35]
1. 1 [Option ID = 2337]
2. 2 [Option ID = 2338]
3. 3 [Option ID = 2339]



4. 4 [Option ID = 2340]

36) Who amongst the following are disciples of Pt. Vinayakrao Ghangrekar
A, Pt. Suresh Gaytunde
B. Pt. Arvind Mulgacnkar
C.Pt. Sudhir Mayinkar
D. Pt. Suresh Talwalkar
E, Bapu Patwardhan
Choose the correct answer from the options given below;

1.4 and B enly
2.4 and D only
3.B and Eonly
4, Cand Donly

U, faaeia giTRes & e E -

A. U, G¥ TS

B. ¥, 3Rfdg HewlaT

c. d. IR Trgoas

D. Y, G Aoiaeiain

E. 91g Geasq

el TGu e fawed | § w8l S g

1. AT A IR B
2. FHaA A AR D
3, FAABSNE
4,FaACARD

[Question ID = 586][Question Description = 136_16_MPM_0OCT22_S2_Q36]
1. 1 [Option ID = 2341]
2. 2 [Option ID = 2342]
3. 3 [Option ID = 2343]
4. 4 [Option ID = 2344]



37)  Artists born in the year 1920
A. Pt. Ramshankar (Swami Pagaldas)
B. Pt Anokhelal Mishra
C. Pt. Samta Prasad
D. Raja Chatrapati Singh
E, Ut Sheikh Daud
Choose the correct answer from the options given below;

1.A and B only
2. B and Conly
3.A and Conly
4,C and Eonly

1920 ¥ 97 BB & -

A, U IHEER G (FTHT URTaa)
8, H, SErdee Y

C. 9. | a9g

D. 31T Sl g

E 9. 9@ TG

el Tou e fawed| | § wEl S g

1. AT A IR B
2, FEAE AN C
3, FEAAARC
4, %A C ARE

[Question ID = 587][Question Description = 137_16_MPM_0OCT22_S2_Q37]
1. 1 [Option ID = 2345]
2. 2 [Option ID = 2346]
3. 3 [Option ID = 2347]
4. 4 [Option ID = 2348]



38) {f the Mukhda is of four Matras in one Palla of Tihai and ‘Dha’ is of half matra , then in which Tal Tihai will
reach from sam to sam?

A. Rastaal

B. Jaitaal

C. Ektaal

D. Choutaal

E, Adachoutaal

Choose the correct answer from the options given below;

A and B only
.B and Eonly
.C and D only

5 WM -

.Dand E only

5T & U ool § IR A &1 GE@sT a1 1 A @1 9T §, O b o & 99§ 99 a@ A5 7
A, T

B. SIS

C. Bl

D. e

E, SEEA

i fgu e fased| 5 4 481 Sw g

1. AT A AR B
2, FAABIANE
3, $HaACARD
4, FEAD ANE

[Question ID = 588][Question Description = 138_16_MPM_0OCT22_S52_Q38]
1. 1 [Option ID = 2349]
2. 2 [Option ID = 2350]
3. 3 [Option ID = 2351]
4. 4 [Option ID = 2352]



39) Who are the Gurus of Ustad Habibuddin Khan?
A, Ustad Tullan Khan

B. Ustad Shammu Khan

C. Ustad Muneer Khan Laliane wale

D. Ustad Nanhe Khan Kudiwale

E. Ustad Jammu Khan Dudli wale

Choose the correct answer from the options given below;

A and B only
.B and C only
.C and D only

45 WM =

.D and E only
RISIAEICCERCIE RN

A. 3G geor @l

B. IEIIG T @I

C. 3%I1G TR @ wferdH ard

D. BHIG A% ©l pomard

E. 351 < W1 gl ae

i fgu e fased| 5 € 981 Sw g

1. PaT A ARE
2. FEABARC
3, FaACARD
4, FEAD ARE

[Question ID = 589][Question Description = 139_16_MPM_OCT22_S2_Q39]
1. 1 [Option ID = 2353]
2. 2 [Option ID = 2354]
3. 3 [Option ID = 2355]
4. 4 [Option ID = 2356]

40) Kamali Chakradar appears without any change in which two Talas?
&, Shikhar
B. Ektal
C. Rupak
D. Lakshmi
E, Matta
Choose the correct answer from the options given below;

1.D and E only
2,Aand Benly
3.8 and C only
4 A and Eonly



HHIC FHaR Gl (9] [l GRae & (g al drmil H 3Tl 81 ;
A, FrER

B, Ul

C. EUH

D. TEHT

EF

i fgu e fased| 5 € 981 Sw g

1.$aE D AR E
2. FHaA A AR B
3, FEABARC
4, FAAA ARE

[Question ID = 590][Question Description = 140_16_MPM_OCT22_S2_Q40]
1. 1 [Option ID = 2357]
2. 2 [Option ID = 2358]
3. 3 [Option ID = 2359]
4. 4 [Option ID = 2360]

41) Talas which are not played with Vilambit Khayal
A, Teentaal
B. Ektaal
C. Tilwada
D. Punjabi
E. Farodast
Choose the correct answer from the options given below;

1.8 and C only
2,Cand Donly
3.A and Eonly
4, Dand Eonly



fairad BT & HIY 6] g9 il aiel & -
A, T

B, Ul

c. faearst

D. GTEl

E, ilas

i fgu e fased| 5 € 981 Sw g

1. FAAB SN C
2. FaACARD
3, FAAA HARE
4, FEAD ARE

[Question ID = 591][Question Description = 141_16_MPM_OCT22_S2_Q41]
1. 1 [Option ID = 2361]
2. 2 [Option ID = 2362]
3. 3 [Option ID = 2363]
4. 4 [Option ID = 2364]

42) Which of the following books have been writien by Pt Chote Lal Mishra
A, Tabla Granth
B. Tal Vadya Shastra
C. Tal Prascon
D. Tabla Vadan
E. Tabla Tarang
Choose the correct answer from the options given below;

1..C and D only
2,C and Eonly
3.8 and C only
4 Aand Caonly

o, B1E I Y R fofed W@ § ;
A, TEE T

B, 11 91e] 9IA

C. 1 v

D. el digd

E, T a7

7 fou U fasedl § 8 Wel SR g

1.$a0 C AR D
2, FaAC ARE
3, FEABANC
4, A A IR C



[Question ID = 592][Question Description = 142_16_MPM_0CT22_S2_Q42]
1. 1 [Option ID = 2365]
2. 2 [Option ID = 2366]
3. 3 [Option ID = 2367]
4. 4 [Option ID = 2368]

43) 1
if the Mukhda is of three and a haif (35} matra inane Palla

1
of a Tihai and the value of 'Dha’ is ( 3 ) Quarter - Matra,

then in which Tals Tihai will come from:sam to sam?
A. Jhaptaal

B. Kumbhtaal

C. Rudrataal

D. Ektaal

E. Choutaal

Choaose the correct answer fram the options given below:
1.4 and D enly
2.B and D only
3.Cand Doonly
4. B and Conly

ﬁg{éﬁﬂﬁ?uﬁfﬁmaﬂm%)ﬂmﬁwaw 4T T
Hﬁtﬁac%)ﬂm%ﬁiﬁmaﬁﬂwﬁmﬂwwﬁiﬁ?

A, Oard

B. THAI

C. dgdrd

D. Tl

2 IGI

e fou e fameal 4 4 w8l S g -
1.PaAA ARD
2. PaAB IR D
3. ®adC A D
4, PAABIARC

[Question ID = 593][Question Description = 143_16_MPM_OCT22_S2_Q43]
1. 1 [Option ID = 2369]
2. 2 [Option ID = 2370]
3. 3 [Option ID = 2371]
4. 4 [Option ID = 2372]



44) 2
Which are the Tals whose one Avartan Aad appears in 332

A. Badi Sawari

B. Ekwai

C. Gajjhampe

D. Vishnu

E. Matta

Choose the correct answer from the options given below:

1.A and B only
2.Cand D only
3. A and Eonly
4.Band D only

ﬁmwaﬁﬁamﬁm%ﬁ&nﬁ%?
A E5 Han

B. 3dl%
SRIEE ]
D. fam

EHa
da e Ree § Y udi I

1. HaT A AR B
2.FaEC AR D
3. a0 A A E
4. P B AR D

[Question ID = 594][Question Description = 144_16_MPM_OCT22_S2_Q44]
1. 1 [Option ID = 2373]
2. 2 [Option ID = 2374]
3. 3 [Option ID = 2375]
4. 4 [Option ID = 2376]



45)  Which of the following Artists have been awarded with Padmashri and Padma Bhushan -
A, Ustad Ahmad Jan Thirakwa
B. Pt. Samita Prasad
C. Pt. Kishan Maharaj
D. Ustad Zakir Hussain
E. Pt. Sapan Choudhary
Choose the correct answer from the options given below;

1.4 and C anly
2.Band Eonly
3.Cand D only
4, B and D only

g9l U TSI RPN € S deiaR § -
A. 3. G RSl

B, H. 9 WS

C. 4. e Aene

D. 3. SfepT 58

E. U, &@H 915

el Tou e fawed| | § wEl S g

1. A A IR C
2, HaT B ANE
3, FEECARD
4, FHAAB AR D

[Question ID = 595][Question Description = 145_16_MPM_OCT22_S2_Q45]
1. 1 [Option ID = 2377]
2. 2 [Option ID = 2378]
3. 3 [Option ID = 2379]
4. 4 [Option ID = 2380]



46) IMatch List | with List 1l

List |l List Il
Tal

According to Vibhag

. Trak Dhi Na Dhi
A, Yatishekhar Iz

. Dha DhinNak Tak
B. Pancham Sawari I. 2

C. Gajlhampa i, Kat DhiDhi NaDki DhiNa
D. Chitra . Tgmk D

Chocse the correct answer from the options given below:
TA-LB-1lL,C=l,D- IV
2ZA-ILB-1L, C=1V, B =|
BA-ILB=IV, C -, b=l
4A-IVB=IILC-1,D=I

el - B g -1 | gAod B

- It -1l
GIN) (T & SR
A, TASER | |7 e |
e | R
C. TS 111, | @mﬁw'm|
D. fom | 5 o |

1\,

e f5u T famedt © 9 e W g

TA-LB-1LC=l,D-IV
ZA-ILB-IL,C=IV, D=
BA-ILB-IV,C-|, b=
4 A-IV, B=lLC-1, D~

[Question ID = 596][Question Description = 146_16_MPM_0OCT22_S2_Q46]
1. 1 [Option ID = 2381]
2. 2 [Option ID = 2382]
3. 3 [Option ID = 2383]
4. 4 [Option ID = 2384]



47) Match List | with List 1l

List | List Il
A, Dyoplet .32

B. Trfpiet I, 4/3
C. Qudruplet . 2/3
D. Septolet V. 7/4

Choose the correct answer from the options given below:
TLA-LB-I,C-1,D-V
2ZA-ILB-ILC=IV,D=1
A-N,B-1,C-1D-1V
4A-IV,B-l,C-IL,D=1I

i - DI e -1l | gHfad Do -

T - Tt -l
A, SITIE I 3/2

B, lPwie i1 4/3
C. FIgwE i1l 2/3
D. 9picie IV. 7/4
Ji<d fgu e fadpedl # € Uel guR 9Ae

TLA-LB-1L,C-I1,D-IV
2ZA-ML,B-ULC=IV, D=1
3A-NLB-1,C-1,D-1V
4A-IV,B-,C-1L,D=1l

[Question ID = 597][Question Description = 147_16_MPM_OCT22_S2_Q47]
1. 1 [Option ID = 2385]
2. 2 [Option ID = 2386]
3. 3 [Option ID = 2387]
4. 4 [Option ID = 2388]

48) Match List | with List 11

List | List Il

A, Damru Festival .
B. Darbar Festival I, London
C. Taj Utsav I, Pune
D. Ganga Mahotsav IV. Agra

Choose the correct answer from the options given below:
TA-ILB=-I,C=],D-IV
2A-,B-1,C=-1V,D~]
3A-IV,B-I,C-1IlLD-1
4A-1L,B-IV,C-1l,D-]



! -1 I 1 -1l H A DI ;

gl -| -l
A, BHE Biead 1. FRTORET
B, GXER biedd IL. T
C. It I fil. gu

D. T HelEa V. HART
T4 Tgu e fasped! B9 Un Sw g

TLA-ILB-IULC-,D-IV
2ZA-ILB-ILC=IV, D=1l
FA-IV,B=-,C-1, D=1
4A-ILB-IV,.C-1l, D=1

[Question ID = 598][Question Description = 148_16_MPM_0CT22_S2_Q48]
1. 1 [Option ID = 2389]
2. 2 [Option ID = 2390]
3. 3 [Option ID = 2391]
4. 4 [Option ID = 2392]

49) Match List | with List 11

List 1 List 1l
A, Prof. Sudhir Kumar Saxena . 1923
B. Pt. Sudhir Mairkar 1. 1928
C. Pt Girish Chandra Shrivastava 1. 1833
D. Pt. Sharada Sahay V. 1935

Choose the correct answer from the options given below:
1T.A-IWV,B-IIl,C-1l,D-]
2A-ILB-ILC-1,D-1IV
BA-UE-ILC=IV,D~]
4A5-1,B-1,C=-1,D- 1V

Tl -1 DI ! -1 | GHlod Dl -

T - Tl -1l
A. W1 GRR $aR HaH . 1923
B, 4, GR TR 1. 1928
c. 1. i 95 garad . 1933
D. 4. 9IRGI ¥8H IV. 1935
I feu e fawed! & | wgl gue gi-e ;

TL.A-IV,B=I,C-1l, D~
2ZA-0L,B=-ULC=],D-1IV
3.A-NLB-ILC=IV, D=1
4A-LB-1,C-1I,D-IV

[Question ID = 599][Question Description = 149_16_MPM_OCT22_S2_Q49]
1. 1 [Option ID = 2393]
2. 2 [Option ID = 2394]
3. 3 [Option ID = 2395]
4. 4 [Option ID = 2396]



50) Match List | with List Il

List | List Il
A, Taal Ank 1. 1251
B, Vadya Sangeet Ank Bl
C. Mridang Ank il. 1975
D. Vadhya Vadan Ank IV. 1965

Choose the correct answer from the options given below:
TL.A-ILB-1,C=-IV, D=l
2A-1,B-1,C-1V, D=1l
SA-ILB-ILC=], D~V
4A-IV,B-IIl,C-1l,D~-]

i - DI e -1l | gHfad Do -

i - il -1l
(T®) (BT )
AT 3B I, 1951

B. I il 2l II. 1940

C. &1 & I 1975

D. AT aTe i@ IV. 1965
#4 Ru e fawed! o ¥ W W g

T.A-ILBE-LC-1V, D=1l
2ZA-1LB-1ILC-IM, D=1
2A-ILB-NLE-,B-IV
4 A-IVB-1ILC-1, D -1

[Question ID = 600][Question Description = 150_16_MPM_0CT22_S2_Q50]
1. 1 [Option ID = 2397]
2. 2 [Option ID = 2398]
3. 3 [Option ID = 2399]
4. 4 [Option ID = 2400]

D Match List 1 with List 1
List | List i
Treartises Century
A. Brahaddeshi |, 1240
B.Bharat Bhashy 1.13%
C. Manasollas I 8t
D. Sangeet Samay Sar v17th

Choose the correct answer from the options given below:
T.A-NB-IV,C-1l,D -1
2ZA-LB-ILC-1,D-IV
A-IVB-1LC-ULD-1
4. A-1LB-1,C-M,D-1



e -1 1 -1l e B ;

gl - o -1

B2) G
A geeEll 124l

B. HIT HIY I, 13dl
C. AFEae . o8 df
D. T 99 97 V. 119l
e feu e fdwedl | § 9di Iw g

TLA-NLB-IV,C-1l, D -1
ZA-LB-ILC-1LD-IV
TA-MB-1ILE-LD -
4 A-ILB-1L,C-1V,D-1l

[Question ID = 601][Question Description = 151_16_MPM_0OCT22_S2_Q51]
1. 1 [Option ID = 2401]
2. 2 [Option ID = 2402]
3. 3 [Option ID = 2403]
4. 4 [Option ID = 2404]

52)
Match List | with List 11

List | List Il
Centu

Treatise L

A. Sangeet Samay Sar | 15t

B. Sangeetopanishatsaroddhar 1. 13"

C. Sangeet Damodar .16t

D. Ras Keumudi IV. 141

Choose the correct answer fram the options given below:

LA-LB-ILC-1I, D~V
ZA-ILBE-IV,C-1,D-1l
3A-IVB-ILC-IN, D=1
4A-LB-IMC-1LD-1

i -| Dl gl -1 H GHfAd Do -

i | gl -l

) GIGIE)
A, HiiTd T O 1,154l

B. HildgHEeaER .13 8
C. Iifla artiex fit. 16 ¥
D. 79 BIgG! Iv. 14
¥4 Ru e fawwd § 9 W I

TA-LB-ILC-,D-IV
ZA-ILB-IV,C-1,D-1lI
A-IVB-ILE-ILD -1
AA-NB-M;C-1l,D-1

[Question ID = 602][Question Description = 152_16_MPM_OCT22_S2_Q52]



1 [Option ID = 2405]
2 [Option ID = 2406]
3 [Option ID = 2407]
4 [Option ID = 2408]

A wnN =

53) Match List | with List 1l

List | List Il

{Instrument) (Artist)

A, Mridangam 1. Mriganka Shekhar Chakraborty
B. Ghatam II. Shivamani

C. Drum lll. Bikku Binayak Ram

D. Shrikhol IV. Palghat Mani lyer

Choose the correct answer from the options given below:
T.A-NB-IV,C-I,D-]
ZA-NB-ILCE-I,D-IV
LA-IVB-NL,C-1L,D-1
AA-,B-1,C-WIl,D-1

e -1 1 -1l e B ;

gl - EEIR

(3TE) (PUIPR)

A HETH 1. ilicp TEr gehaa|
B UZH {1, RrEmE

C.3H 1. fagd fTams I
D. diEia V. GTRTHTE HilT 3R
i R U fdded! | 9 el St 9T

TLA-NLB-IV,C-1l, D -1
ZA-WB-ILE-LB-IV
STA-MB-HILC-I, D -
4A-IVB-LC-I,D-1

[Question ID = 603][Question Description = 153_16_MPM_OCT22_S2_Q53]
1. 1 [Option ID = 2409]
2. 2 [Option ID = 2410]
3. 3 [Option ID = 2411]
4. 4 [Option ID = 2412]




54) Arrange the following Karnataka tal according to the increasing matras
A, Sankirna Jati Rupak
B. Chatshra Jati Athhy
C. Mishra Jati Jhamp
D, Mishra Jati Rupak
Chouose the correct answer from the options given below

1.0,A, B, C
2ABDC
LD AEB
4.D,CAB

®led didl @l JE] & ggd BHHER 91 ;
A, G0 FIfd T YD

B. TA%SIId 5

c. g =i sig

D. g =ifa =us

474 fau U faeedl 5 9 U8l SR 94

1.0,4 B, C
2AB0DC
30D AB
4.0,CAB

[Question ID = 604][Question Description = 154_16_MPM_OCT22_S2_Q54]
1. 1 [Option ID = 2413]
2. 2 [Option ID = 2414]
3. 3 [Option ID = 2415]
4. 4 [Option ID = 2416]

55) Select the correct order of Ancient Talas according to the given signs
ASISSIS
B.SSIS
C.51s
D.SSS
Choose the correct answer fram the options given oelow

1.ABCD
28 ACD
3.B.CAD
4.ADCEB



f&T 77u forgl & STHR OR WiHiA arell @1 Uel 8 5 94 :
A.SISS IS

B.SSIS

c.slus

D.SSS

i fgu e fased| 5 4 48l Sw g

1.ABCD
2BACD
3.B,CAD
4.5 D,CEB

[Question ID = 605][Question Description = 155_16_MPM_OCT22_S2_Q55]
1. 1 [Option ID = 2417]
2. 2 [Option ID = 2418]
3. 3 [Option ID = 2419]
4. 4 [Option ID = 2420]

56) Select the correct following Tabla Players the ascending order of their years of birth
A, Ustad Karamtulla Khan

B. Ustad [nam Ali

C.Pandit Lalji Srivastva

D. Pandit Samta Prasad

Choose the correct answer from the options given below

1.ACDE
2ADCE
3LABCD
4CDEA

Fafoie #aeR] @1 37¢ 99 a4 & 960 P9 4 9 -
A, 3. S Gl

B, 3. 31 3l

C. U. Tl Sidrd

D. §, |IH U416

i fgu e fased| 5 4 48l Sw g

1.5, C DB
2ADCE
3.A,BCD
4 CDEA

[Question ID = 606][Question Description = 156_16_MPM_0OCT22_S2_Q56]
1. 1 [Option ID = 2421]
2. 2 [Option ID = 2422]
3. 3 [Option ID = 2423]
4. 4 [Option ID = 2424]



57) Select the correct sequence in the ascending order of the number of Khali in Tal:
A, Brahm
B. Rupak
C. Adachautaal
D, Chatitaal
Choose the correct answer from the options given below

A CD B
B, ADC
B, CD A
B, DCA

5 WM =

1l 3 @rell @) S8 & 9gd HH & g a9 ;
A T

B. 9D

C. AMSHEEE

D. didrd
TRt d W TR g

A C DB
B, A D, C
B, C,D A
B, D.CA

B S N R

[Question ID = 607][Question Description = 157_16_MPM_0CT22_S2_Q57]
1. 1 [Option ID = 2425]
2. 2 [Option ID = 2426]
3. 3 [Option ID = 2427]
4. 4 [Option ID = 2428]

58) Arrange the following Karnataka Tal in the increasing order of matras,
A, Mishra Jati Jhamptal
B. Chatashri Jati Jhamptal
C. Khand Jati Jhamptal
D. Mishra Jati Jhamptal
Choose the correct answer from the options given below

1.ABDC
2D,CAEB
3LACDE
4 A8 CD



Fafciad s-led oo @l 96d g4 #H H 97 ;
A, To =i s

B, T S e
C. GUS S S
D. % =i1fe ST
14 fgu U faeedl 5 4 U5l S 94 :

1.4, B D,C

20 CAB

3.A,C DB

4 A BCD
[Question ID = 608][Question Description = 158_16_MPM_0OCT22_S2_Q58]
1. 1 [Option ID = 2429]
2. 2 [Option ID = 2430]

3. 3 [Option ID = 2431]
4. 4 [Option ID = 2432]

59) Select the following Pakhawaj players in accordance with the increasing order of their birth year
A, Pt. Ramji Upadhyay
B. Pt. Ramasheesh Pathak
C. Ram Shankar Pagaldas:
D, Raja Chatrapati Singh
Choose the correct answer from the options given below

1.ABDC
2CDAB
3.D,CAB
44ADCE

o T4 & IUR GEaW dIGH! @] ded HH H 91 ;
A, 4. Il SUTETY

B. 9, JHIEIY U6 H

C. 4. JHERIST UPTea™

D. 311 SUfd g

i fau e fawel | G W6 Sw E -

1.A,B D C
2CD0DAEB
3.0,CAB
4AD/CB

[Question ID = 609][Question Description = 159_16_MPM_OCT22_S2_Q59]
1. 1 [Option ID = 2433]
2. 2 [Option ID = 2434]
3. 3 [Option ID = 2435]
4. 4 [Option ID = 2436]



60) Arrange the following 19™ century Pakhavaj Players in accordance with the descending order of their
birth year;

A, Pt. Ghanshyarn Das Pakhavaii

B. Pt. Kudau Singh

C. Pt. Ayodhya Prasad

D, Pt. Parvat Singh

Choose the correct answer fraom the options given below

AB D C
B, DA C
.G, B, DA
GO AB

&7 94 & R 19 9 IaTedl & Uwad aTGd! & Haiiel HF 5 9 ;
A, U, URgHEGH U]

da WM =

B.U. 355 e

C. 4. 3 TG

D.d, udd g

el Tou e fased & @ W8l g g

A B D C
B.D.AC
.G, B D A
JC, DA B

D -

[Question ID = 610][Question Description = 160_16_MPM_OCT22_S2_Q60]
1. 1 [Option ID = 2437]
2. 2 [Option ID = 2438]
3. 3 [Option ID = 2439]
4. 4 [Option ID = 2440]

61) Choose the following Tals of Ravindra Sangeet in accordance with the increasing matras
A, Roopkada
B. Jhampak
C. Shashthi
D. Nav tal
Choose the correct answer from the options given below

1.B.C, DA
2CBAD
3.B,CAD
4 A CED



dig Gl @1 arcll ®1 °9F & 96d SHER 94 ;
A. TGHSI

B. 3U®

C. 9Hl

D. g

i Tqu TE fawed| 5 § el S g

1.B,C. DA

2,CH 4D

3B, CAD

4 A CED
[Question ID = 611][Question Description = 161_16_MPM_0CT22_S2_Q61]
1. 1 [Option ID = 2441]
2. 2 [Option ID = 2442]

3. 3 [Option ID = 2443]
4. 4 [Option ID = 2444]

62) Given below are two statements
Statement I: Chand Shastra is a treatise of the Jain period.
Statement Il: Pingal is its author.
In light of the above statements, cthoose the correct answer from the options given below

. Both Statement | and Statement |l are true
. Both Statement | and Statement || are false
. Statement | is true but Statement |l is-false

J5 WM —-

. Statement | is false but Statement [l is true

BYT - | : BE Y SF B0 D Bid ol

HYF - 1) : THB @iaal 0E 81
IULad DYA| & HdiD H HHiiaa [abedl H § Hol 9tk 9 -

1,89 | 3R | G T 8

2, @Y1 SR 1 Gl SEg Bl

3. Y| 9 &, fg @Y 1 3[EA B
4,DY | HEA E, [ Y 1 9d 8l

[Question ID = 612][Question Description = 162_16_MPM_OCT22_S2_Q62]
1. 1 [Option ID = 2445]
2. 2 [Option ID = 2446]
3. 3 [Option ID = 2447]
4. 4 [Option ID = 2448]



63) Given below are two statements

Statement |: Tal word is formed by affiking "A" in Tal' root.

Statement II: One gains prestige by establishing vocal,
instrument and dance in Tal.

In light of the above statements, choose

the cerrect answer from the options given below
1. Both Statement | and Statemenit Il are true
2. Baoth Statement | and Statement | are false
3. Statement | is true but Statement || is-false
4. Statement | is false but Statement [l is true

FaciavAE RumeE:
WY - | ;I I H S Yoqd oRIeR A sG sl gl

HYF - 1| : MG, a1 3 T B aTa & Il $e- 9 ufam
O 8l gl

IEd Y| & SEe & MEfeiad faeedl 3 9 98 9w
Bk

1. ®YT | 3R 1 g T §

2. ®YF | 3R 1| SFT 29E 2

3.5y | I &, foeg Y7 1| 3 B

4 TY | ST g, g T 1 T3 8

[Question ID = 613][Question Description = 163_16_MPM_OCT22_S2_Q63]
1 [Option ID = 2449]
2 [Option ID = 2450]
3 [Option ID = 2451]
4 [Option ID = 2452]

AN wnN -

64) Given below are two statements

Statement I: In the field of music the best artist and successor according te the hereditary order was
known as Khalifa.

Statement II: Word 'Khalifa’ has been used by Hakim Mohammad Karam Imam in his book Maudan- uf-
Musiki.

In light of the above statements, choose the correct answer from the options given below

1. Both Statement | and Statement |l are true
2. Both Statement | and Statemenit |l are false
3, Statement | is true but Statement || is-false
4, Statement | is false but Statement [l is true



FYF - | ; I & &F H 99 IR 94 4 SaPR U4 SR U@R1 & Yol dal oidl 1|

BYF - || : GaiE] Les DI YA 55 1H HIEHG ©H 35 - A9 D AFad - S0 - gl J [ 8
UL DYA| & HdiD H HHfciaa [dbed] H o Hol 9tk 9 -

1.EYF | 3R B T 8

2. WY | 3R 11 G AT B

3. 9y | 9 &, T @y 1 EE B
4, TY | HEA &, (g Hy 1 9d 8l

[Question ID = 614][Question Description = 164_16_MPM_OCT22_S2_Q64]
1. 1 [Option ID = 2453]
2. 2 [Option ID = 2454]
3. 3 [Option ID = 2455]
4. 4 [Option ID = 2456]

63) Given below are two statements
Statement |: In the Kavya Chhand mostly the period
measure of Harsva [8%9) and Deerga (ﬁﬁ) is fixed.

Statement II: The small and long forms are notstable in
Sangeet Chhand.

It light of the above statements, thoose the

correct answer from the options given below
1. Both Statement | and Statement Il are true
2. Both Statement | and Statement |l are false
3. Statement | is true but Statement |l is-false
4, Statement | is false but Statement |l is true

Jeg ey Gum s,
FYF - | : T 96 3 AP 558 AR G &R T H1e 91" i3 | el

®Y - || : Wiiig &e | g% IR Y &1 9 QR 8] el
Iulad BYA| & HEi® 4 FEfRad [l H 8 gl 3w 94 -

1. 0Y 1 3R 11 GH T g
2, @Y1 SR 11 GHl 3EE B
3. PYT | I B, g &Y || S B
4,94 | SO, [P HyH 19 Bl

[Question ID = 615][Question Description = 165_16_MPM_OCT22_S2_Q65]
1. 1 [Option ID = 2457]
2. 2 [Option ID = 2458]
3. 3 [Option ID = 2459]
4. 4 [Option ID = 2460]

Topic:- P2_ERC50Q_S2_B



1)
After reading the passage below, please answer the
questions given at the end.

"Creation of 'Swar' on Indian percussion instruments in
other words/ or , creating Swar on leather surfaced
instruments has been considered very important. ‘Harmonic
notes’ are very significant in western music: But none of the
percussion instruments there create 'Swar', Ir India there is
atradition of harmonising "Swar' on percussion instruments.
In 'Natya Shastra', Bharatmuni has discussed the details of
using earth-moulded cast on percussion instruments o
create Swar, Black soil available river banks was used to
prepare this tast-or mould, This clearly indicates that
Mradung was harmonised in Swar even before Bharatmuni.
I his treatise, Bharatmuni has stated the creation of Swar
on the face(Mukh) of Pushkar instruments,

Which other Swar is used, besides 'Shada]' swar to tune Tabla - Pakhawaj?

1. Pancham
2, Gandhar
3. Rishabh

4, Nishad

frafafed sgese &1 Uee U T Usl & I §ifg

YR 3as a9l IR T 3] M S 998 U WX 3] A geayy @id 9esl Sl @ ol e
Ui ¥ eREF ey & SAUS Ted ol def 1o U1 HFS a1 U T 31 3dd A6l sl 9% el
g el IR R A @1 90 16T 8| HE g F e U § s ol O WY Sdt @ [0 (e 3
A0 @1 [egd oot @1 8| 721 feR @1 2o 521 @ 60 TR few wra uT see ep e g e A g &
gd i 5ET @1 w6 H Hom w6 U1l HagE A O el © 581 01 W 0 @ Jeog U 9y H g
gl

e - TEa @] WL E A & 0w ISe W & Afaiad S 69 W & e e S e 7
1,999
2. 79R
3.y
4, Furg

[Question ID = 616][Question Description = 166_16_MPM_OCT22_S2_Q66]
1. 1 [Option ID = 2461]
2. 2 [Option ID = 2462]
3. 3 [Option ID = 2463]
4. 4 [Option ID = 2464]



2)
After reading the passage below, please answer the
questions given at the end.

"Creation of 'Swar' on Indian percussion instruments in
other words/ or , creating Swar on leather surfaced
instruments has been considered very important. ‘Harmonic
notes’ are very significant in western music: But none of the
percussion instruments there create 'Swar', Ir India there is
atradition of harmonising "Swar' on percussion instruments.
In 'Natya Shastra', Bharatmuni has discussed the details of
using earth-moulded cast on percussion instruments o
create Swar, Black soil available river banks was used to
prepare this tast-or mould, This clearly indicates that
Mradung was harmonised in Swar even before Bharatmuni.
I his treatise, Bharatmuni has stated the creation of Swar
on the face(Mukh) of Pushkar instruments,

How many parts are there in Pushkar instruments?
1. Three
2, 0ne
3. Two
4, Four

frrafaTee seog 1 TeHv & T8 Wil & S difeg :

YA @S 919 W W @) 30 i 990 IR 'R & A gewyn 9/ 99l 9dl ) | gieE
Hilid H eREF FIeH &1 SdtE dgw ol dol 104! 4l Hd-S a1 U WX @1 I A6l siall 891 g8l
g aTel TR R HEH B 9o 16T 8| HiE g A el U F 3a-s argl I WY Sdt & [0 (HE &
A9 @1 [ga adf @ 8| e feoR @1 2o 921 & 69 ogR o o) o1 SeS P e e e A g &
g o g8 @I T H (e Sl 41| HRaE A g5 aTel @ 591 OY R FEIO @1 9w - Py H e
gl

U5 AT & fda- 311 6 ?
1,494
2.Um
3.8l
4, 9%

[Question ID = 617][Question Description = 167_16_MPM_OCT22_S2_Q67]
1. 1 [Option ID = 2465]
2. 2 [Option ID = 2466]
3. 3 [Option ID = 2467]
4. 4 [Option ID = 2468]



3)
After reading the passage below, please answer the
questions given at the end.

"Creation of 'Swar' on Indian percussion instruments in
other words/ or , creating Swar on leather surfaced
instruments has been considered very important. ‘Harmonic
notes’ are very significant in western music: But none of the
percussion instruments there create 'Swar', Ir India there is
atradition of harmonising "Swar' on percussion instruments.
In 'Natya Shastra', Bharatmuni has discussed the details of
using earth-moulded cast on percussion instruments o
create Swar, Black soil available river banks was used to
prepare this tast-or mould, This clearly indicates that
Mradung was harmonised in Swar even before Bharatmuni.
I his treatise, Bharatmuni has stated the creation of Swar
on the face(Mukh) of Pushkar instruments,

How many metheds of tuning percussion instruments were there in ancient times?
1. Two
2, Three
3. Four
4, Five

frrafaTee seog 1 TeHv & T8 Wil & S difeg :

YA @S 919 W W @) 30 i 990 IR 'R & A gewyn 9/ 99l 9dl ) | gieE
Hilid H eREF FIeH &1 SdtE dgw ol dol 104! 4l Hd-S a1 U WX @1 I A6l siall 891 g8l
g aTel TR R HEH B 9o 16T 8| HiE g A el U F 3a-s argl I WY Sdt & [0 (HE &
A9 @1 [ga adf @ 8| e feoR @1 2o 921 & 69 ogR o o) o1 SeS P e e e A g &
g o g8 @I T H (e Sl 41| HRaE A g5 aTel @ 591 OY R FEIO @1 9w - Py H e
gl

UTE- @10 § a-G argl @ W 8 15 @) (oo [aieg) o ?

1.5
2.d4
3, R
4. 44

[Question ID = 618][Question Description = 168_16_MPM_OCT22_S2_Q68]
1. 1 [Option ID = 2469]
2. 2 [Option ID = 2470]
3. 3 [Option ID = 2471]
4. 4 [Option ID = 2472]



4)
After reading the passage below, please answer the
questions given at the end.

"Creation of 'Swar' on Indian percussion instruments in
other words/ or , creating Swar on leather surfaced
instruments has been considered very important. ‘Harmonic
notes’ are very significant in western music: But none of the
percussion instruments there create 'Swar', Ir India there is
atradition of harmonising "Swar' on percussion instruments.
In 'Natya Shastra', Bharatmuni has discussed the details of
using earth-moulded cast on percussion instruments o
create Swar, Black soil available river banks was used to
prepare this tast-or mould, This clearly indicates that
Mradung was harmonised in Swar even before Bharatmuni.
I his treatise, Bharatmuni has stated the creation of Swar
on the face(Mukh) of Pushkar instruments,

What was the term used for the process of tuning percussion instruments in ancient times-
1. Marg
2, Pratyang
3, Marjana
4, Ang

frrafaTee seog 1 TeHv & T8 Wil & S difeg :

YA @S 919 W W @) 30 i 990 IR 'R & A gewyn 9/ 99l 9dl ) | gieE
Hilid H eREF FIeH &1 SdtE dgw ol dol 104! 4l Hd-S a1 U WX @1 I A6l siall 891 g8l
g aTel TR R HEH B 9o 16T 8| HiE g A el U F 3a-s argl I WY Sdt & [0 (HE &
A9 @1 [ga adf @ 8| e feoR @1 2o 921 & 69 ogR o o) o1 SeS P e e e A g &
g o g8 @I T H (e Sl 41| HRaE A g5 aTel @ 591 OY R FEIO @1 9w - Py H e
gl

UTE- @10 ° e aral & @Y H 19 o 9] @ &1 ®el Sial 41 ?
1, 37
2.0
3, JqeHT
4 3T

[Question ID = 619][Question Description = 169_16_MPM_OCT22_S2_Q69]
1. 1 [Option ID = 2473]
2. 2 [Option ID = 2474]
3. 3 [Option ID = 2475]
4. 4 [Option ID = 2476]



5)
After reading the passage below, please answer the
questions given at the end.

"Creation of 'Swar' on Indian percussion instruments in
other words/ or , creating Swar on leather surfaced
instruments has been considered very important. ‘Harmonic
notes’ are very significant in western music: But none of the
percussion instruments there create 'Swar', Ir India there is
atradition of harmonising "Swar' on percussion instruments.
In 'Natya Shastra', Bharatmuni has discussed the details of
using earth-moulded cast on percussion instruments o
create Swar, Black soil available river banks was used to
prepare this tast-or mould, This clearly indicates that
Mradung was harmonised in Swar even before Bharatmuni.
I his treatise, Bharatmuni has stated the creation of Swar
on the face(Mukh) of Pushkar instruments,

What is the main constituent of mould on Tabla - Pakhawaj?

. Black Soil

. Sesame Powder
. Multani Soil
.Iron Powder

JaOED RO -

frafafed sgese &1 Uee U T Usl & I §ifg

YR 3as a9l IR T 3] M S 998 U WX 3] A geayy @id 9esl Sl @ ol e
Ui ¥ eREF ey & SAUS Ted ol def 1o U1 HFS a1 U T 31 3dd A6l sl 9% el
g el IR R A @1 90 16T 8| HE g F e U § s ol O WY Sdt @ [0 (e 3
A0 @1 [egd oot @1 8| 721 feR @1 2o 521 @ 60 TR few wra uT see ep e g e A g &
gd i 5ET @1 w6 H Hom w6 U1l HagE A O el © 581 01 W 0 @ Jeog U 9y H g
gl

oI o g9l - GEEY 91 00 & 5] eE o -
1. g1 g
2 fag @ gl
4, 7% &1 400

[Question ID = 620][Question Description = 170_16_MPM_0OCT22_S2_Q70]
1. 1 [Option ID = 2477]
2. 2 [Option ID = 2478]
3. 3 [Option ID = 2479]
4. 4 [Option ID = 2480]

Topic:- P3_ERC50Q_S2_C



1)

After reading the following passage, please answer the questions that follow:

“In the world of tabla, Banaras gharana has its own special position. In this gharana, emphasis is laid on
uthan, gat, paran, tukde, mohre, mukhde, rela, laggi - ladi , bant and stutiparan ate. The composition
called, 'Fard’ and types of 'theka' are special features of Banaras gharana. In this gharana , full palmis
used in tabla. Compositions of seunds and technigues employed are characterized with depth of
knowledge. Impact of Punjab gharana is aiso visible on this gharana, Artistes of Banaras gharana start
their playing from uthan, spontanecus originality of utham in solo playing or accompaniment
demonstrates the skill and playing expertise of the artiste. The tradition of dragging (Ghaseet) the left
to produce the long meend is more visible in Banaras, This baj proves its ment in the accompaniment
of all vocal, playing and dance. This gharana has a very long tradition. Many great maesiros have
graced this gharana whe are well known in the world of music: because of their individual specialities

and expertise.

What is known as spontaneous ‘'upaj’ of uthan?
1. Binding paral
2, Creating upaj
3. Formulating concept
4, Cohesion of rythmic pattern

Prafafee sreie #1 e U3 T sl ¥ I i :

daT H SRY U © YA U [P W g1 §9 WA H 8o, T4, U, s, HieY, 4@, ¥, 7l -
e, dfe aur Wious ot W oK fGa = 71 3% & UeR 9ul ‘B 919 31 A §RY IWH @ U
fa=iea 1 59 R # ¥ S 1 IUgH b ol &) €1d 7184 o Feg tsia A i g s RE
Ol BRI @ o] TH1d [Gadl 6 | 99 9WH & Sel@R 0 916 @1 UNY 36 § &Yd o wdd a6 a1
T & UG § S8 @1 WEhd Alcied] § BeR @] BINE aul died o Weiid el ol 91 @l
gHiedHe ol His HareH @ WY &R | AY® ou- & el 8| 98 919 T, a6 9T 99 9 @
Tl H R IoRal o1 39 WA $I odl TR 51 U § Ud HelH HolmR 38 93 H g0 o ol U] S9!
351 faguanell & @r O 9d 3 94 9 31

IBH B WA 9 @] o] Sel il 8 7
1. ORTS &1eHl
2. 395 &9
R EEICIEE
4, 9 UE

[Question ID = 621][Question Description = 171_16_MPM_0OCT22_S2_Q71]
1. 1 [Option ID = 2481]
2. 2 [Option ID = 2482]
3. 3 [Option ID = 2483]
4. 4 [Option ID = 2484]



2)

After reading the following passage, please answer the questions that follow:

“In the world of tabla, Banaras gharana has its own special position. In this gharana, emphasis is laid on
uthan, gat, paran, tukde, mohre, mukhde, rela, laggi - ladi , bant and stutiparan ate. The composition
called, 'Fard’ and types of 'theka' are special features of Banaras gharana. In this gharana , full palmis
used in tabla. Compositions of seunds and technigues employed are characterized with depth of
knowledge. Impact of Punjab gharana is aiso visible on this gharana, Artistes of Banaras gharana start
their playing from uthan, spontanecus originality of utham in solo playing or accompaniment
demonstrates the skill and playing expertise of the artiste. The tradition of dragging (Ghaseet) the left
to produce the long meend is more visible in Banaras, This baj proves its ment in the accompaniment
of all vocal, playing and dance. This gharana has a very long tradition. Many great maesiros have
graced this gharana whe are well known in the world of music: because of their individual specialities

and expertise.

Who is accredidated for creating the compostion, ‘Fard'?
1. Pt. Bhairav Sahay
2, Pt. Baiju i
3. Pt. Ram Sahay
4, Pt. Bhairav Prasad

Prafafee sreie #1 e U3 T sl ¥ I i :

0§ S0 W © 399 UH [GF F 51 39 IWH § 9, 74, U, °FS, Hied, g9@s, I, Tl -
adl, dfe aur Wious ot W oK fGa =161 71 3% & UeR 9Ul ‘B 919 31 59 §RY IWH @ U
faRiear 81 59 W= # ¥ o @1 S i 9T g €1 TeA w4 R asld A M g sa WA
UarE W @ o) guiE faadl B | R - & SeleR AU 915 B U 38H 4 B 8| W e 91
Unfd & vdld § 38 @ Wpd Hiiaedl § SaieR 1 19E oyl a5 5o welkiE g6 & 9 @l
Fiiieer ol His o 31 5y &R § AYS o5 Bl Bedl 1 9 95w 15E, 969 991 99 9 @1
Tl H R IaRal o1 39 WA $I odl WU &1 U § Uh HelH Holm 38 8- H 8T o ol U] S9!
3ol faguanell & ®&r 9 ovd 3 94 9rd &1

1.9, 9a 9B
2.9, a9l

3, 4.9H F55G
4.9 Y9G UdG

[Question ID = 622][Question Description = 172_16_MPM_OCT22_S2_Q72]
1. 1 [Option ID = 2485]
2. 2 [Option ID = 2486]
3. 3 [Option ID = 2487]
4. 4 [Option ID = 2488]



3)

After reading the following passage, please answer the questions that follow:

“In the world of tabla, Banaras gharana has its own special position. In this gharana, emphasis is laid on
uthan, gat, paran, tukde, mohre, mukhde, rela, laggi - ladi , bant and stutiparan ate. The composition
called, 'Fard’ and types of 'theka' are spedial features of Banaras gharana. In this gharana , full palmis
used in tabla. Compositions of seunds and techniques employed are characterized with depth of
knowledge. Impact of Punjab gharana is aiso visible on this gharana, Artistes of Banaras gharana start
their playing from uthan, spontanecus eriginality of utham in solo playing or accompaniment
demonstrates the skill and playing expertise of the artiste. The tradition of dragging (Ghaseet) the left
to produce the long meend is more visible in Banaras, This baj proves its ment in the accompaniment
of all vocal, playing and dance. This gharana has a very long tradition. Many great maesiros have
graced this gharana whe are well known in the world of music: because of their individual specialities
and expertise.

Who is known for the presentation of ‘Ganesh Paran'?
1. Pt. Samta Prasad
2. Pt. Anokha Lal
3. Pt. Kishan Maharaj
4, Pt. Lachchhu Maharaj

frafafEe osie & Teey & T4 uil ¥ e Siferg :

dat 4 SR IWH @1 YA T [P ®F ol U WRH J 381, T, WH, ¢he, 98y, Tds, <, Tl -
Tal, dfe aur WiouT ot W oK fGa a1 71 3% & UeR 9ul ‘B 919 31 59 §RY WH B TS
fa=iea 1 59 R # ¥ S 31 IUgH fban 9T &) €1 7184 o Aoy gefa d M g1 s RE
O BRI @ o] TH7d [Gadl 6| 99K 9H & Sel@R 0 916+ @1 UNY 36 § &Yd o wdd a6 a1
Infa & UEfd § G &) Wehd Aol § SAGR &1 S99y e Hourd weikid g6 8 i @t
gHiede ol His HareH @ Y &R | AY® ou- & el o) 98 919 T, a6 9T 99 9 3
Tl H R FaRal o | 39 WA $I ofd] WU 51 U 4§ Ud HelH HaldN 38 93 H gU 8 Sl U] S|
el fGemae & sru gl S d s 9id 8

O U @1 Ul o Tl @ o] ol & ;
1. 9. T UEE
2.9 FM @ |
3, 4, {99 HeRw
4,4, Tg HERTS

[Question ID = 623][Question Description = 173_16_MPM_0OCT22_S2_Q73]
1. 1 [Option ID = 2489]
2. 2 [Option ID = 2490]
3. 3 [Option ID = 2491]
4. 4 [Option ID = 2492]



4)

After reading the following passage, please answer the questions that follow:

“In the world of tabla, Banaras gharana has its own special position. In this gharana, emphasis is laid on
uthan, gat, paran, tukde, mohre, mukhde, rela, laggi - ladi , bant and stutiparan ate. The composition
called, 'Fard’ and types of 'theka' are special features of Banaras gharana. In this gharana , full palmis
used in tabla. Compositions of seunds and technigues employed are characterized with depth of
knowledge. Impact of Punjab gharana is aiso visible on this gharana, Artistes of Banaras gharana start
their playing from uthan, spontanecus originality of utham in solo playing or accompaniment
demonstrates the skill and playing expertise of the artiste. The tradition of dragging (Ghaseet) the left
to produce the long meend is more visible in Banaras, This baj proves its ment in the accompaniment
of all vocal, playing and dance. This gharana has a very long tradition. Many great maesiros have
graced this gharana whe are well known in the world of music: because of their individual specialities

and expertise.

Which tabla player has gained popularity by playing tabla even in films?
1. Pt. Kanthe Maharaj
2. Pt. Anckhe Lal
3. Pt. Biru Mishra
4. Pt. Samta Prasad

Prafafee sreie #1 e U3 T sl ¥ I i :

daT H SRY U © YA U [P W g1 §9 WA H 8o, T4, U, s, HieY, 4@, ¥, 7l -
e, dfe aur Wious ot W oK fGa = 71 3% & UeR 9ul ‘B 919 31 A §RY IWH @ U
fa=iea 1 59 R # ¥ S 1 IUgH b ol &) €1d 7184 o Feg tsia A i g s RE
Ol BRI @ o] TH1d [Gadl 6 | 99 9WH & Sel@R 0 916 @1 UNY 36 § &Yd o wdd a6 a1
T & UG § S8 @1 WEhd Alcied] § BeR @] BINE aul died o Weiid el ol 91 @l
gHiedHe ol His HareH @ WY &R | AY® ou- & el 8| 98 919 T, a6 9T 99 9 @
Tl H R IoRal o1 39 WA $I odl TR 51 U § Ud HelH HolmR 38 93 H g0 o ol U] S9!
351 faguanell & @r O 9d 3 94 9 31

P wamr 3 hal # i 3 s Y de e U & o 2
1.9, @6 9eRH
2.4 39 T
3. 9.4y
4. 0. IEdG oG
[Question ID = 624][Question Description = 174_16_MPM_OCT22_S2_Q74]
1. 1 [Option ID = 2493]
2. 2 [Option ID = 2494]

3. 3 [Option ID = 2495]
4. 4 [Option ID = 2496]



5)

After reading the following passage, please answer the questions that follow:

“In the world of tabla, Banaras gharana has its own special position. In this gharana, emphasis is laid on
uthan, gat, paran, tukde, mohre, mukhde, rela, laggi - ladi , bant and stutiparan ate. The composition
called, 'Fard’ and types of 'theka' are special features of Banaras gharana. In this gharana , full palmis
used in tabla. Compositions of seunds and technigues employed are characterized with depth of
knowledge. Impact of Punjab gharana is aiso visible on this gharana, Artistes of Banaras gharana start
their playing from uthan, spontanecus originality of utham in solo playing or accompaniment
demonstrates the skill and playing expertise of the artiste. The tradition of dragging (Ghaseet) the left
to produce the long meend is more visible in Banaras, This baj proves its ment in the accompaniment
of all vocal, playing and dance. This gharana has a very long tradition. Many great maesiros have
graced this gharana whe are well known in the world of music: because of their individual specialities

and expertise.

Whio was first tabla player from Banaras cenferred with the President’s Award:-
1. Pt Kanthe Maharaj
2. Pt Anokhe Lal
3. Pt. Biru Mishra
4. Pt Samia Prasad

Prafafee sreie #1 e U3 T sl ¥ I i :

daT H SRY U © YA U [P W g1 §9 WA H 8o, T4, U, s, HieY, 4@, ¥, 7l -
e, dfe aur Wious ot W oK fGa = 71 3% & UeR 9ul ‘B 919 31 A §RY IWH @ U
fa=iea 1 59 R # ¥ S 1 IUgH b ol &) €1d 7184 o Feg tsia A i g s RE
Ol BRI @ o] TH1d [Gadl 6 | 99 9WH & Sel@R 0 916 @1 UNY 36 § &Yd o wdd a6 a1
T & UG § S8 @1 WEhd Alcied] § BeR @] BINE aul died o Weiid el ol 91 @l
gHiedHe ol His HareH @ WY &R | AY® ou- & el 8| 98 919 T, a6 9T 99 9 @
Tl H R IoRal o1 39 WA $I odl TR 51 U § Ud HelH HolmR 38 93 H g0 o ol U] S9!
351 faguanell & @r O 9d 3 94 9 31

TIRY & 16F DUBR B FaUUH APHTd JTBR U 5316 7
1.9, %6 AR
2.9, 3w
3.4 dre
4, 9. qrEda ugiG
[Question ID = 625][Question Description = 175_16_MPM_OCT22_S2_Q75]
1. 1 [Option ID = 2497]
2. 2 [Option ID = 2498]

3. 3 [Option ID = 2499]
4. 4 [Option ID = 2500]

Topic:- 20_GP_110CT_SH2_S2_A



1)
The following table shows the number of students admitted (A) and left (L)
from the five different colleges (P-T) during the years 2016- 2021. Year of
foundation of all the five colleges is 2016. Based on the data in the table,
answer the questions 1-5:

Year-wise Distribution of Students

iCollege |P Q R 5 T

Year 4 & LA LA LA LA L

2016 2250 |- 2100 |- 2400 |- 3200 |- 3100 -

2017 660 |440 (900 |500 840 (4560 880G |500 (70D 450

2018 580 420 |50 (430 {800 |500 |800 |520 |[f60 |460

2019 620 400 570 (420 (7200 450 (790 440 (820 (440

2020 760 500 BOD |380 680 (480 840 450 |880 420

2021 700 460 680 |440 |820 |560 |20 480 |850 430

The average number of students studying in all the five colleges (P-T) in the year
2018 s

1.3168

2.3138

3.3148

4.3388



T 2016-2021 F SR UE faf3 HETE=medt (P - T) § UfGT 2T (a) T Beww
T () faenfifat 9 s Pefatae ot § el &1 b o= s
T RITYIAT 99 2016 1 Ao & 28 70 SifHeSl & NMUYR T, UH 1 - 5 FT I
iferg ;

fErenfifat @1 ad.ar faamor

LEIEESE Q R s T
G A L ola LA LA LA L
2016 2250- [2100/- |2400 (3200 [3100-

2017 ool 440200 (500840 460/880 (500|700 (450

2018 580 [420/650 430|800 500800 |520(760 480
2019 620 (400|570 (420720, 450|780 |440/820 440
2020 760 (500600 |380(680 |480/840 4501880 (420
2021 700 1460|680 440|820 |560(920 480|850 430

it oiet geifgemedt (-1 & oY 2018 & g el & <iga d=m feadt 22
1.3168
2.3188
3.3148
4.3388

[Question ID = 11469][Question Description = 101_0_GP26_0CT22_S2_Q01]
1. 1 [Option ID = 15873]
2. 2 [Option ID = 15874]
3. 3 [Option ID = 15875]
4. 4 [Option ID = 15876]



2)
The following table shows the number of students admitted (A) and left (L)
from the five different colleges (P-T) during the years 2016- 2021. Year of
foundation of all the five colleges is 2016. Based on the data in the table,
answer the questions 1-5:

Year-wise Distribution of Students

iCollege |P Q R 5 T

Year 4 & LA LA LA LA L

2016 2250 |- 2100 |- 2400 |- 3200 |- 3100 -

2017 660 |440 (900 |500 840 (4560 880G |500 (70D 450

2018 580 420 |50 (430 {800 |500 |800 |520 |[f60 |460

2019 620 400 570 (420 (7200 450 (790 440 (820 (440

2020 760 500 BOD |380 680 (480 840 450 |880 420

2021 700 460 680 |440 |820 |560 |20 480 |850 430

The number of students studying in College Q till 2020 is

1.2110
2, 2890
3.3090
4.3290



T 2016-2021 F SR UE faf3 HETE=medt (P - T) § UfGT 2T (a) T Beww
T () faenfifat 9 s Pefatae ot § el &1 b o= s
T RITYIAT 99 2016 1 Ao & 28 70 SifHeSl & NMUYR T, UH 1 - 5 FT I
iferg ;

fErenfifat @1 ad.ar faamor

LEIEESE Q R s T
Gl AL A LA LA Lla L
2016 2250- [2100/- |2400 (3200 [3100-

2017 ool 440200 (500840 460/880 (500|700 (450

2018 580 [420/650 430|800 500800 |520(760 480
2019 600 400|570 420720 450|720 [440/1820 (440
2020 760 (500600 |380(680 |480/840 4501880 (420
2021 700 1460|680 440|820 |560(920 480|850 430

Heidan o H 94 2020 T& TR Gyl @1 H© fbadi & ?
1.3110
2. 2890
3.3090
4.3290

[Question ID = 11470][Question Description = 102_0_GP26_0CT22_S2_Q02]
1. 1 [Option ID = 15877]
2. 2 [Option ID = 15878]
3. 3 [Option ID = 15879]
4. 4 [Option ID = 15880]



3)
The following table shows the number of students admitted (A) and left (L)
from the five different colleges (P-T) during the years 2016- 2021. Year of
foundation of all the five colleges is 2016. Based on the data in the table,
answer the questions 1-5:

Year-wise Distribution of Students

iCollege |P Q R 5 T

Year 4 & LA LA LA LA L

2016 2250 |- 2100 |- 2400 |- 3200 |- 3100 -

2017 660 |440 (900 |500 840 (4560 880G |500 (70D 450

2018 580 420 |50 (430 {800 |500 |800 |520 |[f60 |460

2019 620 400 570 (420 (7200 450 (790 440 (820 (440

2020 760 500 BOD |380 680 (480 840 450 |880 420

2021 700 460 680 |440 |820 |560 |20 480 |850 430

The number of students:leaving is approximately ----- % of the number of students
taking admission in College Q from the year 2016 te 2021.

1.37

2.43

3.35

4.4



T 2016-2021 F SR UE fafim weEiEmedt (p - T) F UHE 2T (a) T BEHT
T4 (1) FenfiaT 9 ven Pefefae ot § weitfs &1 o o=t gerfderear
T RITIAT 94 2016 1 Ao & 28 74 SifFSl & YR U, UH 1 - 5 FT I
i ;

fErenfifat @1 ad.ar faamor

LEIEEE Q R s T

Gl AL A LA LA Lla L
2016 2250- [2100/- |2400 (3200 [3100-
2017 660 |440/900 500|840 460[880 (500(700 (450
2018 580 |420(650 |430/800 [500(800 |520(760 |460
2019 690 |400/570 |420(720 450790 |440/820 |440
2020 760 |500[600 (380|680 [480/840 4501880 (420
2021 700 1460680 440|820 560920 |480i850 430

¥ 2016 T a4 2021 & B Helldeed Q Bie ard [aeydl &1 9%, Uds| o ard
Taeniifal ] dwe o1 Ty T aiaerd (%) 87

1.37

2.43

3.39

4. 41

[Question ID = 11471][Question Description = 103_0_GP26_0CT22_S2_Q03]
1. 1 [Option ID = 15881]
2. 2 [Option ID = 15882]
3. 3 [Option ID = 15883]
4. 4 [Option ID = 15884]



4)
The following table shows the number of students admitted (A) and left (L)
from the five different colleges (P-T) during the years 2016- 2021. Year of
foundation of all the five colleges is 2016. Based on the data in the table,
answer the questions 1-5:

Year-wise Distribution of Students

iCollege |P Q R 5 T

Year 4 & LA LA LA LA L

2016 2250 |- 2100 |- 2400 |- 3200 |- 3100 -

2017 660 |440 (900 |500 840 (4560 880G |500 (70D 450

2018 580 420 |50 (430 {800 |500 |800 |520 |[f60 |460

2019 620 400 570 (420 (7200 450 (790 440 (820 (440

2020 760 500 BOD |380 680 (480 840 450 |880 420

2021 700 460 680 |440 |820 |560 |20 480 |850 430

if M.and N represent the number of the students admitted in college S and Q frem
2017 to 2021 respectively, then M-N =

1. 830
2,750
3. 870
4,770



T 2016-2021 F SR UE fafim weEiEmedt (p - T) F UHE 2T (a) T BEHT
T4 (1) FenfiaT 9 ven Pefefae ot § weitfs &1 o o=t gerfderear
T RITIAT 94 2016 1 Ao & 28 74 SifFSl & YR U, UH 1 - 5 FT I
i ;

fErenfifat @1 ad.ar faamor

LEIEEE Q R s T

Gl AL A LA LA Lla L
2016 2250- [2100/- |2400 (3200 [3100-
2017 660 |440/900 500|840 460[880 (500(700 (450
2018 580 |420(650 |430/800 [500(800 |520(760 |460
2019 690 |400/570 |420(720 450790 |440/820 |440
2020 760 |500[600 (380|680 [480/840 4501880 (420
2021 700 1460680 440|820 560920 |480i850 430

of% gy 2017 ¥ 84 2021 & did Helidencd S AR Q J Y99 o g jaanygl o1 g8
FOEMIRNGEIHAREITM-N=

1.830

2,790

3.870

4.770

[Question ID = 11472][Question Description = 104_0_GP26_0CT22_S2_Q04]
1. 1 [Option ID = 15885]
2. 2 [Option ID = 15886]
3. 3 [Option ID = 15887]
4. 4 [Option ID = 15888]



5)
The following table shows the number of students admitted (A) and left (L)
from the five different colleges (P-T) during the years 2016- 2021. Year of
foundation of all the five colleges is 2016. Based on the data in the table,
answer the questions 1-5:

Year-wise Distribution of Students

iCollege |P Q R 5 T

Year 4 & LA LA LA LA L

2016 2250 |- 2100 |- 2400 |- 3200 |- 3100 -

2017 660 |440 (900 |500 840 (4560 880G |500 (70D 450

2018 580 420 |50 (430 {800 |500 |800 |520 |[f60 |460

2019 620 400 570 (420 (7200 450 (790 440 (820 (440

2020 760 500 BOD |380 680 (480 840 450 |880 420

2021 700 460 680 |440 |820 |560 |20 480 |850 430

The percentage increase inthe number of students studying in 2021 to that in 2016
is maximum for the college

1.8
2.p
3.1
4. R



T 2016-2021 F SR UE fafim weEiEmedt (p - T) F UHE 2T (a) T BEHT
T4 (1) FenfiaT 9 ven Pefefae ot § weitfs &1 o o=t gerfderear
T RITIAT 94 2016 1 Ao & 28 74 SifFSl & YR U, UH 1 - 5 FT I
i ;

fErenfifat @1 ad.ar faamor

LEIEEE Q R s T

G AL ola LA LA L la L
2016 2250- [2100/- |2400 (3200 [3100-
2017 660 |440/900 500|840 460[880 (500(700 (450
2018 580 |420(650 |430/800 [500(800 |520(760 |460
2019 690 |400/570 |420{720. [450[790 |440i820 |440
2020 760 |500[600 (380|680 [480/840 4501880 (420
2021 700 1460680 440|820 560920 |480i850 430

gy 2016 @i fU&T 94 2021 H AWERG faeidnl @ dem 4 ufoen 9ig fow
HeTiaeey & fau siftean 4

1.8
2.p
3.1
4. R

[Question ID = 11473][Question Description = 105_0_GP26_0CT22_S2_Q05]
1. 1 [Option ID = 15889]
2. 2 [Option ID = 15890]
3. 3 [Option ID = 15891]
4. 4 [Option ID = 15892]

Topic:- 20_GP_110CT_SH2_S2_B

1) In which mode of learning, learners participate in active discussion and get
immediate feedback from the teachers?
1. Synichronous mode of learning
2. Asynchronous mode of learning
3. Spatial mode of learning
4. Relativist mode of learning



STH & (g UBR |, AHSal 9ithd Uigd] § Ge4F &l 6 iR [D&@] § @nd
WP s Sl 67

1. SH & TEdla® 9ER 4
2. HUTH & HTEHOD UPR
3. HUTH & =HF ISR §

4. STETH $ AUEARG] oK o

[Question ID = 11474][Question Description = 106_0_GP26_0CT22_52_Q06]
1. 1 [Option ID = 15893]
2. 2 [Option ID = 15894]
3. 3 [Option ID = 15895]
4. 4 [Option ID = 15896]

2) A child has learnt many things in his or her way with younger sibling by using
physical intimidation. if he/she uses the same tactics on peer, this indicates
1. Social learning
2, Assimilation
3. Equilibrium
4. Accomodation

BIE GO RIS SREY 7 UE 53¢ AU B2 Uniad (Us-984) & 9 U
e 4 950 ORI 91 Oraal &1 4 98 39 9fad @1 WO 30 YeU! & O S 8,
1. HHID HERH
2. STHFTHI
3. FrE
4, GHA

[Question ID = 11475][Question Description = 107_0_GP26_0CT22_52_Q07]
1. 1 [Option ID = 15897]
2. 2 [Option ID = 15898]
3. 3 [Option ID = 15899]
4. 4 [Option ID = 15900]

3) if a teacher neads to prepare a small animated video related to his/her topic of
teaching which softwares will be appropriate?

A, Mind Mapping tools

B. Animaker

C. Goegle Document

D. Pawtoon

E. Polleverywhere

Choose the correct answer from the options given below:,

1.A and D only
2.A Cand Donly
3.B, D and Eonly
4.8 and D only



ofg frd e o o E © Geftd fdl oy wide © Tl difsal oun &
@ HITREH 6l I, HFifd § § HH-4 Hiteddr 3uged gii?

A HISS JIUT eo
B, THHE

Jid Tou e fadedl 5 O U6l 9 9 -

1. HEFAARD
2. FEAA CIHRD
3. FHaA B, DIARE
4. FEAB AR D

[Question ID = 11476][Question Description = 108_0_GP26_0CT22_52_Q08]
1. 1 [Option ID = 15901]
2. 2 [Option ID = 15902]
3. 3 [Option ID = 15903]
4. 4 [Option ID = 15904]

4)  Given below are two statements

Statement I: Drupal is a paid software that enables users to upload content to
server.

Statement II: Joomla is a free and open-source content management system,

In light of the above statements, choose the most appropriate answer from the
options given below

1. Beth Statement | and Statement Il are correct

2, Bath Statement | and Statement |l are incorrect
3. Statement | is correct but Statement || is incorrect
4, Statement | is incorrect but Statement |l is correct

HYF - | : gUT UP Gu WIUeaiR () § ol [ SudnTdaiel @1 et IR Siadg
(FvTar) 3uas o | gaE S Bl

HY - 1| ; I U H:2e® AR Had-Hid Haatd we = WO ol
Iulad YA & HEi® 4 FREfdRad [l H 8 el 3w 9 -

1.@YT I ARG S8l e
2. Y AR 1 GHITTEd 8
3. FYF | FEl 5, dip HYA | TTad 8
4 FYF A6, i BYA 1| T8l B

[Question ID = 11477][Question Description = 109_0_GP26_0CT22_52_Q09]
1. 1 [Option ID = 15905]
2. 2 [Option ID = 15906]
3. 3 [Option ID = 15907]
4. 4 [Option ID = 15908]



5) Match List | with List II

List . .
. List Il (Domains)
(Organizations)
I. Gut of Schoel Children Edueational
ALNITTTR
Programmes
Il. Engineering UG and PG Degree
B. CEC 2 9 d
Programmes
lll. Non-Technelegical Undergraduate
C. NPTEL
Degree Programmes
D. NIos IV. Teacher Training Programmes

Choose the correct answer from the options given below:

T.A-IV,B=-1,C-1l, D=1l
2Z2A-1ILB-1LC-1],D-1
SA-IVB-II,C-1I,D~1
4 A-1ILB-1,C-1IV,D-1

T -1 B3 -1 g P ;

O - (@) [ - (i)
A T 35 4 8 ). o @ Tt 9o © d8fte 2R sen
IR ()
TS I geiitaieT § defta g ug dien e U
' (@)

cTuMdTTg | IRENE! et st Sl s
D.UA G A TH v, Riares uiamn umme
1T.A-I,B=1,C-1II, D-II

2.A-1I,B=-1I,C~I, D-IV

3.A-IV,B=-1Il,C-1l, D=1

48-1,B=1,C-1V, D-1I

[Question ID = 11478][Question Description = 110_0_GP26_0CT22_52_Q10]
1. 1 [Option ID = 15909]
2. 2 [Option ID = 15910]
3. 3 [Option ID = 15911]
4. 4 [Option ID = 15912]

6) An empirical counterpart of a concept is called
1. Construct
2. Definition
3. Hypothesis
4. Variable

SGYRUN & HIHIdD Ul &l ol Ped o7
1. FfER
2. givHrET
3. @
4. TR

[Question ID = 11479][Question Description = 111_0_GP26_0CT22_S2_Q11]
1. 1 [Option ID = 15913]



2. 2 [Option ID = 15914]
3. 3 [Option ID = 15915]
4. 4 [Option ID = 15916]

7) The notion of categorical imperatives is a

. Fragmented norm
. Social distinction
3. Moral law

4, Situational ethic

FRUg 5T (Feiied gERicen) ®f SGURM & -
1. I HH S
2. grTfere fafRpdr
3, 9% fafy
4. gRRTag Hifaems

[ -

[Question ID = 11480][Question Description = 112_0_GP26_0CT22_52_Q12]
1. 1 [Option ID = 15917]
2. 2 [Option ID = 15918]
3. 3 [Option ID = 15919]
4. 4 [Option ID = 15920]

8)  Which of the following are the means of contro! in experimental research?
A. Controlling Physical Settings

B. Choice of participants

C. Statistical analysis

D. Focussing en Short-term effects

E. Sidetracking the causal factors

Choose the correct answer from the options given below,

1.4, Band Conly
2.B, Cand D only
3. C, D and E only
4. A DandEonly

Frafafes & @ $19-8 Wi o ¥ FeEe & e &
A. it ufaay @ @i Fafa s

B. TeyIfEl &1 gig

C. Tifensiy e

D. GBI WHIE! B EH disd B

£, SR Gatl gea! o1 gelfey

T Rr e e d g aw

1. &HaT A, BARC
2. FHaE B, C AR D
3. %A C, DARE
4 FAAA DIARE

[Question ID = 11481][Question Description = 113_0_GP26_0CT22_52_Q13]
1. 1 [Option ID = 15921]



2. 2 [Option ID = 15922]
3. 3 [Option ID = 15923]
4. 4 [Option ID = 15924]

9) Given below are two statements
Statement I: Research questions are used more in studies that do not focus on the
statistical significance of results;

Statement II: Research questions normally dominate the exploratory studies.

In light of the above statements, choose the correct answer from the options given
below

1. Both Statement | and Statement Il are true
2, Bath Statement | and Statemerit 1| are false
3, Statement | is true but Statement || is-false
4, Statement | is false but Statement [ is true

YT - | ; Y U & IUENT U =gl S fea widl & o 9ol & gieasiy
Hed W Bi5d 8l o

FYT - || : TTY T FEFGT: SUUES a3 HiUS Agaqu sd 8|
IULad DYA| & HdiD H HHiiaa [abedl H § Hol 9tk 9 -

1L@Y | AR ST g

2. FYF | AR | G 9T 8

3. FHYF | 9§, dio- &Y || g 8
4 FYF| HEAE, TP ®Y 11 gI 8

[Question ID = 11482][Question Description = 114_0_GP26_0CT22_52_Q14]
1 [Option ID = 15925]
2 [Option ID = 15926]
3 [Option ID = 15927]
4 [Option ID = 15928]

AW N =

10) Given below are two statements, one is labelled as Assertion A and the other
is abellied as Reason R.

Assertion A: The effects of history in a social research study can be fatal.

Reason R: Various events-that occur during a study may not affect the opinions and
attitudes-of respondents;

In light of the above statements, choose the most appropriate answer from the
options given below;

1. Both A and R are carrect and R is'the correct explanation of A.
2. Both A and R are correct and R is the correct explanation of A.
3. A'is correct but R is not correct.
4. A is not correct but R iscorrect.



T w5 RUTE R : T @1 M@ (4) 3R GWR @ $RY (R) g1 M &l
HTGHYA (A) : GrEIIS =Y 8- H 3iaery & UYE 99 ol 9Fd 8l

RO (R) : B 9 & GRA §H arell A vesl ¥ Swarae @ 19 #R
Hftafoat guifad 8l 81 Gadi 6 |
UL DYA| o HdiD H HHlied lddedl H 4 Gel 3w 9 ;

1.A 3R R G 981 & 3TR R, A1 98 sArET &

2. A 3R REF G981 €, Tfd1 R, A T 9ol TRA 6l ol

3. A¥8l g, dfth R Tl o) Bl
4. A 98I T8l g, Tid- R 9ol Bl

[Question ID = 11483][Question Description = 115_0_GP26_0CT22_52_Q15]
1. 1 [Option ID = 15929]
2. 2 [Option ID = 15930]
3. 3 [Option ID = 15931]
4. 4 [Option ID = 15932]

11) Communicative power is meaningful only in the network of
1. Saocial relations
2. Ethical resistance
3. Restrictive freedom
4. Political oneupmanship

T Wifea Saa Hgifed Seas & adE el 5
1. TS GeY
2. JifceTa ufeRTe
3. NS Sdadl
4, To-ToE I

[Question ID = 11484][Question Description = 116_0_GP26_0CT22_S2_Q16]
1. 1 [Option ID = 15933]
2. 2 [Option ID = 15934]
3. 3 [Option ID = 15935]
4. 4[Option ID = 15936]

12) Referential framing connects communication media with
. Fantasy world

. Reality

. Self-regulation

[ -

P S

. Morality disruptions

Ya1e =u-fgie SdaRr grey @f Hyifea 2 O [egd oiedl a7
1. B ST
2, gy
3. A -faEgEE
4. e Ey

[Question ID = 11485][Question Description = 117_0_GP26_0CT22_52_Q17]
1. 1 [Option ID = 15937]
2. 2 [Option ID = 15938]
3. 3 [Option ID = 15939]
4. 4 [Option ID = 15940]



13) The key features of the interaction medel of communication are:
A It isatwao-way process,
B, The physical context of communication is unimpaortant.
C. The psychological context of communication is always taken into account.
D. Feedback is not & response to the message raceived.
E, It is less message-focussed.
Choose the correct answer from the options given below;

1.4 Band Conly
2.8, Cand D only
3.A CandE only
4.C, D and Eonly

Tm & e e oyl o g fadman 2
A. T8 3+ fexita ufsar g1

B. HUwYr &1 1ifgs o Heaydl Tdi 81

C. GUYT & FHIaRE 96y TR Hed [agR @4l a g
D. HfcTgi® TGl e &1 Uk el & |

E. T8 3U&TPd I HeW-disd oidl o

TR e d W aw I

1. HEAABARC
2. $HaE B, C AR D
3. FadA, CHRE
4 FEAC, DHARE

[Question ID = 11486][Question Description = 118_0_GP26_0CT22_52_Q18]
1. 1 [Option ID = 15941]
2. 2 [Option ID = 15942]
3. 3 [Option ID = 15943]
4. 4 [Option ID = 15944]

14) Given below are two statements

Statement |: In communication, codes have never been neuiral in their reception,
Statement |I: Cades always represent meanings, reflecting partiality,

In light of the above staterments, choose the correct answer from the options given

below
1. Both Statement | and Statement |l are true
2. Both Statement | and Statement |l are false

. Statement | is true but Statement || is-false

P

. Statement | is false but Statement [l is true



gy Rum s

@Y - | HUYU H Be I H4FeV H | Hl 9oy (FRUs) el w el
B - || : e Tod AU BT FET S0 & - 9&Ta UReiad s 8 |
ST DY & HITI® J Fgieiad [9eedl # 4 Hel 9ol 91 -

1.8 | IRFEF I T TR B
2. YT | R T I S T B
3. 941 Tl g g e 11 TEa B
4, BYF | 7100 &, g HYA (1 98l o

[Question ID = 11487][Question Description = 119_0_GP26_0CT22_52_Q19]
1. 1 [Option ID = 15945]
2. 2 [Option ID = 15946]
3. 3 [Option ID = 15947]
4. 4 [Option ID = 15948]

15) The sequence of common elements in the field of experience as related to
commuriication and identified by Wilbur Schramm is :
A, Values

B. Language

C. Attitudes

D. Beliets:

E. Culfure

Choose the correct answer from the options given below

CABCDE
LB, ECDA
.BLADEC
.CDEAB

[ —"

P

TaR © Haftd 3fyd & 47 § AR (ot wpH g
fafed oo ol @ S0 b

A TH

B. HTST

C. ffafrdl

D. HFay

E H@Bia

I feu e foped § S 98 S 9
1.A.B,C.D,E

2.B,ECDA

5BADEC
4 CDEAER

[Question ID = 11488][Question Description = 120_0_GP26_0CT22_52_Q20]



1 [Option ID = 15949]
2 [Option ID = 15950]
. 3 [Option ID = 15951]
4 [Option ID = 15952]

A wnN =

16) if A's income is 40% less tharn B's income, thern how much percent is B's income

more than A's income?

1.65.66
2. 64.66
5. 66.66
4. 55.66

ofG A @] 3T B @ 0 © 40% T &, dl B B A A B 3@ 4 Fad Uoza @
Bz

1.65.66

2. 64.66

1. 66.66

4.55.66

[Question ID = 11489][Question Description = 121_0_GP26_0CT22_52_Q21]
1. 1 [Option ID = 15953]
2. 2 [Option ID = 15954]
3. 3 [Option ID = 15955]
4. 4 [Option ID = 15956]

17) Consider the numbers a, b, € and d with values 54, 71, 75 and 99, respectively. Find a

number which may be subtracted from each of them such that '—; =

A1 7P a, b, c 3 d G731 & HHI: 37 914 54, 71, 75 A 99 &
g8 YBIT i Siferg fordl Tde Sl Y uem e ol ¢ = 5 W8l

[Question ID = 11490][Question Description = 122_0_GP26_0CT22_S2_Q22]
1. 1 [Option ID = 15957]
2. 2 [Option ID = 15958]
3. 3 [Option ID = 15959]
4. 4 [Option ID = 15960]

18) Find the next term in the series given below -
6, 13, 27,55, 111, ?

N -
R
(=]
o

o
[
[
P



F<1 €1 1S e F ST UE 19 Siiod ;
6,13, 27,55, 111,17

1.233
2,166
3.223
4,222

[Question ID = 11491][Question Description = 123_0_GP26_0CT22_52_Q23]
1. 1 [Option ID = 15961]
2. 2 [Option ID = 15962]
3. 3 [Option ID = 15963]
4. 4 [Option ID = 15964]

19) The average weight of 15 men is decreased by 2 kg when one of them whose weight
is 70 kg is-replaced by a new man. What is the weight of the new man?
1.35
2.45
3.38
4.40

15 Sfgaal & ahﬂﬁaﬁ:rﬁﬁiimﬁ_mamﬁfwmﬁaﬁl TH 4 Afed
BRI UaRiud @3- W 2 foo1 92 =i g1 o1 74 oaied @7 g9 [dea el

1.35
2,45
3.38
4.40

[Question ID = 11492][Question Description = 124_0_GP26_0CT22_52_Q24]
1. 1 [Option ID = 15965]
2. 2 [Option ID = 15966]
3. 3 [Option ID = 15967]
4. 4 [Option ID = 15968]

20) Simple interest on a certain sum of maney at the rate of 5% per annum for 4 years is
Rs. 800. What will be the compound interest an the same sum for the same period
and at the same rate of interest?

1. 850

B840

B35

B62

]

B

fopdlt e <1 OR 5% a1fte 0T o O3 4 961 o feie TTRY] 34719 Rs. 800 & | I
IR 7 ST Haf SR I ST &) OX Ibdig SaTel fa-l iz

1.850

2.840

3.855

4,862

[Question ID = 11493][Question Description = 125_0_GP26_0CT22_S2_Q25]
1. 1 [Option ID = 15969]
2. 2 [Option ID = 15970]
3. 3 [Option ID = 15971]
4. 4 [Option ID = 15972]



21) Which of the following statements are sub-contraries]
A, All nurses are caring human beings.

B. Na nurses are caring human beings.

C. Some nurses are caring human beings.

D. Semie nurses are noet caring human Beings.

Choose the correct answer from the options given below;

1. A and B enly
2. A and D only
3. B and C only
4. C and D only

a5 G = 4 @Y Su-lauian® a7
A, G 7€ GE-1E@ Hae] H1E Bl 8
B. @1% Wi 7% SE-@ SE-ardl Aa el 81l 81
C. TS 79 oE-1E SHaE g-d gl 8|
D. TS 4 GE-1@ SHRar 74 Aol oidi 6
Jra feg e fawedt & 9 Sw g

1. 9a0 A 3R B

2. @ad A R D

3. FEAeARC

4. HEACIRD
[Question ID = 11494][Question Description = 126_0_GP26_0CT22_S2_Q26]
1. 1 [Option ID = 15973]
2. 2 [Option ID = 15974]

3. 3 [Option ID = 15975]
4. 4 [Option ID = 15976]

22) |dentify the formal fallacy committed in the following argument;

"All communists are revolutionists. All anarchists are revolutionists. Therefore, all
anarchists are revolutionists.”

1. the fallacy of the undistributed middle
2. The existentialist fallacy

3. llicit major

4. Nicit minor

Fifea Ofta & Si@1® o o ®I dedi-L :
JY AraR] SideERl 8k ol 99 eRE@ade] ®iaeRl sld ol e g
RSB AEG] BIaeRI sl al”

1. 3EfEaid 99 & aday

2. HfETaars) adam

3. Y UHE UG
4. HGY T UG



[Question ID = 11495][Question Description = 127_0_GP26_0CT22_S2_Q27]
1. 1 [Option ID = 15977]
2. 2 [Option ID = 15978]
3. 3 [Option ID = 15979]
4. 4 [Option ID = 15980]

23) Which of the following statements are logically equivalent?
A NoSisP

B.NoPisS

C. All S are non-P

D. All non-P are non-S

E.No'S is non-P

Choose the correct answer from the options given below;

1.4, Cand D only
2.4 Band Conly
3.B, Cand D only
4 A B CandDonly

Foifd 4 S @M § @ diide elP 4 §aqeg 6 7
A ®ISS, PRI B 5|

B, 1% P, S TEI &I 81

C. 94 s, TR-P Bl B

D. gHITR-p, RS B &1

E @15 His, TR-p A2 Bl B

el Tou e fawed| | § wEl S g

1.5ad A, C3RD
2. TAAA,BARC
3. %HaE B, C AR D
4 FHATA, B CIRD

[Question ID = 11496][Question Description = 128_0_GP26_0CT22_52_Q28]
1. 1 [Option ID = 15981]
2. 2 [Option ID = 15982]
3. 3 [Option ID = 15983]
4. 4 [Option ID = 15984]



24) Which of the follewing steps of inference state(s) the reason for the establishment of
the propesition according to the Classical Indian Schosol of Logic?

A. The hill has fire.

B. Because it has smoke,

C. Whatever has smoke has fire e.g. oven,

D. This hill vas smoke which is invanably associated with fire,
E, Therefore this hill has fire.

Choose the correct answer from the options given below;

. Conly
.Dand E only
. B only

o -

.C and D only

[ufafad s9aM @ @F 97 4 90 HRO™ O & H6R, dJoaied @] W] &
BN & Feoid P b -

A TUBTEl H 3 B
B, T SO Y2l B
C. =751 ®e] U1 43 il &, 96l A BIal 8, SaIetuNY deel
D. 39 UeTS! § 431 & 9 FHevarae: o ¥ Uss s s
£, 39T sH UEEST & A 2
i fgu e fawed & € 48l IR 94

1. @ad C

2.%au D IR E

3, Had B
4, BT C XD

[Question ID = 11497][Question Description = 129_0_GP26_0CT22_52_Q29]
1. 1 [Option ID = 15985]
2. 2 [Option ID = 15986]
3. 3 [Option ID = 15987]
4. 4 [Option ID = 15988]



25) Given below are two statements
Statement |: Indian Logic makes a distinction between deduction and induction,

Statement II: [ndian Lagic studies thought as such and not the forms of thought
alane,

In light of the above staternents, choose the correct answer from the options given
below

1. Both Statement | and Statement || are true
2. Both Statement | and Statemenit |l are false
3. Statement | is true but Statement |l is-false
4, Statement | is false but Statement [l is true

Jeg ey Rum g,
TYF - | : URO 2R 3 e SiR 39 & 79 fais [ear s g

WY - || - YR T J e fowad @ 39ES 51 @l € 7 @ oad dad &
HHRT BT

ST DY & HITI® 4 FHiead (9ol 4 vel g g

1.7YF AR eI Tg &

2. YT | AR I Gl 3 EE B

3. FY | IO T, AfbT oY 1| 3T 2
4 Y| FTA L, T YT 1 TGI8

[Question ID = 11498][Question Description = 130_0_GP26_0CT22_S2_Q30]
1. 1 [Option ID = 15989]
2. 2 [Option ID = 15990]
3. 3 [Option ID = 15991]
4. 4 [Option ID = 15992]

26) A teacher has created a spredsheet of test marks of five students. She has written a
formula =HLOOKUP(B4, $DS&1; 8K52, 2) in cell C4 and copies this formula from cell c4
to the range C5:C8 What values will be returned by the formulae in the range
C4:C87

3 B C DEFIGHN I |k
9(27|33/40/47

fry
o |
b
pury
=
=y
w0

2

3|Name |Marks
4|Anil 43 =HLOOKUP(B4, $D51: $K582, 2)
5|Amit |85
6
=
8

Varun |25
Anita |20
Harish |10

1. A € & G and F. respectively
2.B,C, E Gand U, respectively
3.A, C E Fand U, respectively
4. B, A C Eand G, respectively



uw e 4 Urd faeniial & odign siel @1 $SUiie ouR @1 99 Sisgic § ¢4 9
H U@ I =HLOOKUP(B4, SDS1: $K$2, 2) [EraT IR 38 93 @l 99 (4 Y C5:C8 BI o A
Bl [aT1 39 c4:ca H @ Y BH 4 3F FH b 811 7

A B [€ DEEIF |G H |l
0(9]14[19(2733/40147
UGF [E D |C

=
~

(==
I

HAT 43 |=HLOOKUP(B4, SD$1: SKSZ, 2)

B[ o [0 &= [ W][r]=
73]
LA

B (10
1.59% A CEGIARE
2. 599 B, G, E G 3R U
3.3 A CEFIIRUY
4. P B A CEIRG

[Question ID = 11499][Question Description = 131_0_GP26_0CT22_52_Q31]
1. 1 [Option ID = 15993]
2. 2 [Option ID = 15994]
3. 3 [Option ID = 15995]
4. 4 [Option ID = 15996]

27) In Microsoft Office Powerpoint, ‘Smartart’ provides predefined sets of diagrams for
users to use. Which of the following are types of diagrams provided by the Microsoft
Powerpoint Smarthrt feature?

A, Layer

B. Process

C. Hierarchy

D. Cycle

E. Relationship

Choose the correct answer from the options given below;

1. A, B, Cand Donly
2.B,C, DandE only
3. C and D only

4 A BandDonly
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[Question ID = 11500][Question Description = 132_0_GP26_0CT22_5S2_Q32]
1. 1 [Option ID = 15997]
2. 2 [Option ID = 15998]
3. 3 [Option ID = 15999]
4. 4 [Option ID = 16000]

28) Which of the following storage media from the list A-E given below are optical
storage media only?
A, DVD RAM

B. Pen drive

C. Magnetic tape

D.SSD

E. Blue-ray disc

Choose the correct answer from the options given below;

1.B, Cand D only
2. Aand B enly
3. Dand E only
4. A and Eonly
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[Question ID = 11501][Question Description = 133_0_GP26_0CT22_52_Q33]
1. 1 [Option ID = 16001]
2. 2 [Option ID = 16002]
3. 3 [Option ID = 16003]
4. 4 [Option ID = 16004]

29) Which of the following are examples of fraudulent use of the Intermnet?
A, Blogging

B. Booking a cinema ticket

C. Pharming

D. Phishing

Choose the correct answer from the options given below;

1. A and B enly
2. Cand Donly
3. B and C only
4. Aand D only
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[Question ID = 11502][Question Description = 134_0_GP26_0CT22_52_Q34]

1. 1 [Option ID = 16005]
2. 2 [Option ID = 16006]



3. 3 [Option ID = 16007]
4. 4 [Option ID = 16008]

30) Match List | with List 11
List | (Input Device)|List Il (Use)

A, Graphics Tablet |l To input data at an information kiesk

B, Touch Screen Il. Te input data from & product in a supermarket (at a POS)
. Bar Code Reader |lIl. To input a BIN

D. Numeric Keypad |IV. To input freehand drawing

Choose the correct answer from the options given below:

TA-WB-ILC-[,D=II
2A-NILEB-I,C-|,D-1V
s A-LB-IV,C-1I,D-]l
4 A-IVB-1,C-1I,D-1I

Tl - @l g -1 | g S
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TA-WB-I,LC-1,D=II
2Z2A-NLB-ILC-I, D-IV
3.A-LB-IV,C-1I, D=1
4A-IV,B-I,C-1I, D-]lIl

[Question ID = 11503][Question Description = 135_0_GP26_0CT22_S2_Q35]
1. 1 [Option ID = 16009]
2. 2 [Option ID = 16010]
3. 3 [Option ID = 16011]
4. 4 [Option ID = 16012]

31)  Over the past 100 years, the estimated rise of global sea level is by 10 - 25 cm or
more. Which one of the following has maximum contribution in it?

1. Thermal expansion of ocean waters
2. Glacier and ice- cap melting
3. Greenland ice sheet thinning

4. Terrestrial water storage changes due to human activities
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[Question ID = 11504][Question Description = 136_0_GP26_0CT22_52_Q36]
1. 1 [Option ID = 16013]
2. 2 [Option ID = 16014]
3. 3 [Option ID = 16015]
4. 4 [Option ID = 16016]

32 A ; ;
) Aerstion process is efficiently used to remave

1. Persistant Organic Pollutants
2. Volatile Organic Compounds
3. Metals

4. Inorganic ions
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[Question ID = 11505][Question Description = 137_0_GP26_0CT22_S2_Q37]
1. 1 [Option ID = 16017]
2. 2 [Option ID = 16018]
3. 3 [Option ID = 16019]
4. 4 [Option ID = 16020]

33) What is the correct order of Risk assessment due to exposure of some chemicals to
the humans
A, Dose Response Assessment

B. Exposure Assessment
C. Risk Characterization
D, Hazard Identification
Choose the correct answer from the options given below

CABCD
OB CA
.G DA B
DA B, C

[ -

P
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[Question ID = 11506][Question Description = 138_0_GP26_0CT22_S2_Q38]
1. 1 [Option ID = 16021]
2. 2 [Option ID = 16022]
3. 3 [Option ID = 16023]
4. 4 [Option ID = 16024]

34) National Disaster Management Authority (NDMA) works under the aegis of
1. Ministry of Earth Science (MoES)
2. Ministry of Home Affairs (MHA)
3. Ministry of Environmental Forest and Climatic Change (MoEFIC)
4, Department of Space- Indian Space Research Organisation ([ISRO)
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[Question ID = 11507][Question Description = 139_0_GP26_0CT22_52_Q39]
1. 1 [Option ID = 16025]
2. 2 [Option ID = 16026]
3. 3 [Option ID = 16027]
4. 4 [Option ID = 16028]



35)  Which of the following statements are correct in this context of energy crops ?
A. They are fast growimg plants
B. They require specific season to grow
C. They necessarily require fertile land to grow
D. They tan be cenverted into gaseous and liquid fuel
E. They generally have high calorific value
Choose the correct answer from the options given below;

1.4, Dand Eanly

2. A B Cand Donly
3.8, C, Dand E only
4.C, D and Eonly
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[Question ID = 11508][Question Description = 140_0_GP26_0CT22_S2_Q40]
1. 1 [Option ID = 16029]
2. 2 [Option ID = 16030]
3. 3 [Option ID = 16031]
4. 4 [Option ID = 16032]

36) The National Knowledge Commision recomended the establishment of
1. 50 National Universities
2. 50 technological universities
3. 50 universities of science education
4, 50 universities of yega and naturopathy

P T A | FEiEd J 9 ey @ e ol e e 2
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[Question ID = 11509][Question Description = 141_0_GP26_0CT22_S2_Q41]
1. 1 [Option ID = 16033]
2. 2 [Option ID = 16034]
3. 3 [Option ID = 16035]
4. 4 [Option ID = 16036]

37)  According te UGC, which of the following are objectives of comunity colleges ?
A, To provide skill based education to the students of higher education.
B, To make higher education relevant to the learmer and communities,
C. To provide vertical mobility for pursuers of higher education,
D. To open vistas of employment.
E. To train youngsters in traditional skilll sectors:
Choose the correct answer from the options given below;

1.A B, Conly
2.8, C, Donly
3.C D Eonly
4 A D Eonly
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[Question ID = 11510][Question Description = 142_0_GP26_0CT22_S2_Q42]
1. 1 [Option ID = 16037]
2. 2 [Option ID = 16038]
3. 3 [Option ID = 16039]
4. 4 [Option ID = 16040]



38) Given below are two statemeants

Statement 1: Skill based education is focused on the idea that it may be learned
better if it is practised in real life.

Statement Il: Non- conventional higher education is totally based on the teaching-
learning activities that are offered on campus with fixed - time classes.

In light of the above statements, choogse the correct answer from the options given
below

1. Both Statement | and Statement Il are true
2. Both Statement | and Statement |l are false
5. Statement | is true but Statement |l is-false
4, Statement | is false but Statement [l is true
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[Question ID = 11511][Question Description = 143_0_GP26_0CT22_S2_Q43]
1. 1 [Option ID = 16041]
2. 2 [Option ID = 16042]
3. 3 [Option ID = 16043]
4. 4 [Option ID = 16044]

39) Which of the following ancient universities developed connaction with the viharas?
A, Nalanda

B. Valabhi

. Takshashila

D. Navadeep

E. Odantapuri

Choose the correct answer from the options given below;

1. A and C only

2. A, C and D only
3.A B Cand Eonly
4. A Band Conly
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[Question ID = 11512][Question Description = 144_0_GP26_0CT22_52_Q44]
1. 1 [Option ID = 16045]
2. 2 [Option ID = 16046]
3. 3 [Option ID = 16047]
4. 4 [Option ID = 16048]

40) Which of the ancient places of higher learning developed in connectien with
temples and became centres of community life in the places where they were
situated?

A, Benaras

B, Navadeep

C. Odantapuri

D. Kanchi

E. Jagaddala

Choose the correct answer from the options given oelow;

1. C and D only

2. A Band Donly
3. A and D only

4 A B CandEaonly
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[Question ID = 11513][Question Description = 145_0_GP26_0CT22_S2_Q45]
1. 1 [Option ID = 16049]
2. 2 [Option ID = 16050]
3. 3 [Option ID = 16051]
4. 4 [Option ID = 16052]

Topic:- 20_GP_110CT_SH2_S2_C

1)

Read the passage and answer the given questions from 46 to 50,

The war on poverty earlier was interiwined with the population problem.
Statements and positions regarding population began to proliferate. In many
instances, a crude forny of empiricism was followed, it made Malthusian views and
prescriptions - inevitable. This is despite the experts making serious attempts to
conceptualise the effect of demographic faciors on development models and
thearies were formulated sesking to relate various variables and to provide a basis
for policy and programme formulation. As the experience of the West suggested, it
was hoped that population growth rates would begin to fall as the countries
developed. But as many warned, countries-could not wait for this process to occur.
They should speed up the reduction of population growth by more dirsct means.
To be sure, this-preoccupation with population had existed for several decades,
especially in relation to Asia. it was a central topic in discussion on race and racism.
But the scale and form that the discussion took were new. The discussions held in
academie circle or in the ambit of the pascent international organisations also had
a new tone, They focussed on topics such as relationship between economic
growth and population contrel, They also discussed topics such as demographic
experience of rich countries and its possible impact on poor nations, Now the need
is-a new view of population, with new scientific and technological instruments to
mianage it



What made the Malthusian views on population logk inevitable?
1. War on poverty
2, Proliferation of statements on population
3. unrefined empiricism
4. Justification on unrelated grounds
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[Question ID = 11514][Question Description = 146_0_GP26_0CT22_S2_Q46]
1. 1 [Option ID = 16053]
2. 2 [Option ID = 16054]
3. 3 [Option ID = 16055]
4. 4 [Option ID = 16056]



2)

Read the passage and answer the given questions from 46 to 50,

The war on poverty earlier was intertwined with the population problem.
Statements and positions regarding population began to proliferate. In many
instances, a crude fornt of empiricism was followed, it made Malthusian views and
prescriptions - inevitable. This is despite the experts making serious attempts to
conceptualise the effect of demographic faciors on development models and
theories were formulated seeking to relate various variables and to provide a basis
for policy and programme formulation. As the experience of the West suggested, it
was hoped that population growth rates would begin to fall as the countries
developed. But as many warned, countries-could not wait for this process ta occur.
They should speed up the reduction of population growth by more dirset means.
To be sure, this-preoccupation with population had existed for several decades,
especially in relation to Asla. it was a central topic in discussion on race and racism.
But the scale and form that the discussion took were new. The discussions held in
academie circle or in the ambit of the pascent international organisations also had
a new tone, They focussed on topics such as relationship between econemic
growth and population control. They also discussed topics such as demographic
experience of rich countries and its possible impact on poor nations. Now the need
is-a new view of population, with new scientific and technological instruments to
mianage it

IModels relating to different variables of demography formed the basis of

1. Population distribution

2, Attempts to create new population concepts,
3. Effects on poverty elimination.

4. Development policy formulation,
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[Question ID = 11515][Question Description = 147_0_GP26_0CT22_S2_Q47]
1. 1 [Option ID = 16057]
2. 2 [Option ID = 16058]
3. 3 [Option ID = 16059]
4. 4 [Option ID = 16060]



3)

Read the passage and answer the given questions from 46 to 50,

The war on poverty earlier was intertwined with the population problem.
Statements and positions regarding population began to proliferate. In many
instances, a crude fornt of empiricism was followed, it made Malthusian views and
prescriptions - inevitable. This is despite the experts making serious attempts to
conceptualise the effect of demographic faciors on development models and
theories were formulated seeking to relate various variables and to provide a basis
for policy and programme formulation. As the experience of the West suggested, it
was hoped that population growth rates would begin to fall as the countries
developed. But as many warned, countries-could not wait for this process ta occur.
They should speed up the reduction of population growth by more dirset means.
To be sure, this-preoccupation with population had existed for several decades,
especially in relation to Asla. it was a central topic in discussion on race and racism.
But the scale and form that the discussion took were new. The discussions held in
academie circle or in the ambit of the pascent international organisations also had
a new tone, They focussed on topics such as relationship between econemic
growth and population control. They also discussed topics such as demographic
experience of rich countries and its possible impact on poor nations. Now the need
is-a new view of population, with new scientific and technological instruments to
mianage it

The western experience was that development would bring in

1. Racial equality

2. Decrease in population

3. The end of discussions on racism,
4, International focus on Asia.



forifera Terrw @1 ufew offT U H. 46 F 50 F I9T EfeE

gd H Feaar @ fdos g8 o9 © 999l ¥ o Ul whe & 88 °
HYEl 3R =PI @1 UER BF ol Sga € HEa H Ssgyide aeurd ©
HRG WEY B AGAE 79| 305 Boeeyd Ay & [Usid AR [dfed 93a
SazEmTEl 51 U U 59 (R o aeE & T oy faew v w sHifeei
HRP! P YU DI UHea] B WEY o4 P 0¢ TR 799 & ) falitm = a1
g B au i R S1dwd Bl 8 YR Suas $- & EY J Fee o
gl ufauies e me) S & uigs o2 & sFvd § 39 g, UE wamn of i@
o3 & [aeRE o9 W ouE 3fg ®1 ol 1 IR1Ee ofF1 ARy f S| foeg S
% aga © ol 5 Jara- 41 4, ST 9 39 Uhd & Yicd §iH o @ Udial Jol ®i1 3%
S{UaIgd S{Tto sl QitH © 9GN] DY G-uEa] gl H @l oi- @i a5 el ol
difgt] [T dR ) SEE ] OH] U8 o 998 ¥4 ¥ URARE ol & 984 5
3P CEP! U &l g3 ol TR AR TwdiE & 959 U3 sHar] gdisl H 98 dwid
faug (o e 91| T o 9aH We SIR oy 9 ¥ 94l g5 9 A4dH 41|

Qe ST H 3fual Taed SRRIPE a1 B Ui F giar asg H 4l 0o 8
I+ e 41| G- e g <R o e o & 99 99y o faugl = &
Fied 5011 35 TS 391 & SHfbeE YT AR A a9 W 356 e
4d ol faugl R o 99f @1 3§ SEe @ 994 F 991 epe A9 B
HITIHT © oraH 9P et ® o L a31® SR Wi ey SurTH @1 Suan
oo UG Bl

afgH <ot @1 egyE U1 o e &1 aRerfy & e
1, T GHEAT
2. SgE § fREe
3. TG 9 989 @I 3
4. TR R HRET Bled

[Question ID = 11516][Question Description = 148_0_GP26_0CT22_S2_Q48]
1. 1 [Option ID = 16061]
2. 2 [Option ID = 16062]
3. 3 [Option ID = 16063]
4. 4 [Option ID = 16064]




4)

Read the passage and answer the given questions from 46 to 50,

The war on poverty earlier was intertwined with the population problem.
Statements and positions regarding population began to proliferate. In many
instances, a crude fornt of empiricism was followed, it made Malthusian views and
prescriptions - inevitable. This is despite the experts making serious attempts to
conceptualise the effect of demographic faciors on development models and
theories were formulated seeking to relate various variables and to provide a basis
for policy and programme formulation. As the experience of the West suggested, it
was hoped that population growth rates would begin to fall as the countries
developed. But as many warned, countries-could not wait for this process ta occur.
They should speed up the reduction of population growth by more dirset means.
To be sure, this-preoccupation with population had existed for several decades,
especially in relation to Asla. it was a central topic in discussion on race and racism.
But the scale and form that the discussion took were new. The discussions held in
academie circle or in the ambit of the pascent international organisations also had
a new tone, They focussed on topics such as relationship between econemic
growth and population control. They also discussed topics such as demographic
experience of rich countries and its possible impact on poor nations. Now the need
is-a new view of population, with new scientific and technological instruments to
mianage it

The new tone of academic discussion was related o

A, Economic growth and population control

B. Resource mebilisation and output

C. Racial factors and demography,

D. The pre-accupation of the west with population control.

Choose the correct answer from the options given below:

1.Aand B
2.BandC
3.Cand D
4. Aand C
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5)

Read the passage and answer the given questions from 46 to 50,

The war on poverty earlier was intertwined with the population problem.
Statements and positions regarding population began to proliferate. In many
instances, a crude fornt of empiricism was followed, it made Malthusian views and
prescriptions - inevitable. This is despite the experts making serious attempts to
conceptualise the effect of demographic faciors on development models and
theories were formulated seeking to relate various variables and to provide a basis
for policy and programme formulation. As the experience of the West suggested, it
was hoped that population growth rates would begin to fall as the countries
developed. But as many warned, countries-could not wait for this process ta occur.
They should speed up the reduction of population growth by more dirset means.
To be sure, this-preoccupation with population had existed for several decades,
especially in relation to Asla. it was a central topic in discussion on race and racism.
But the scale and form that the discussion took were new. The discussions held in
academie circle or in the ambit of the pascent international organisations also had
a new tone, They focussed on topics such as relationship between econemic
growth and population control. They also discussed topics such as demographic
experience of rich countries and its possible impact on poor nations. Now the need
is-a new view of population, with new scientific and technological instruments to
mianage it

The passage, in the final analysis, suggests

1. A new scientific:management of population control.

2. The study of demegraphic dividends in the west.

3. The rejection of all previous studies on population control,

4. The linkage of racism, poverty and population with academic solutions.
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