UGC NET 2022 PERFORMING ART

Topic:- 065_P1_50Q_S2_A

1)

What gives the idea about the dance of Indian valley civilization?

1. Sculpture of a lady
2. Seal

3, Bust of a male

4, Inscription
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[Question ID = 3654][Question Description = 101_65_PAC_SEP22_S2_QO01]
1. 1 [Option ID = 14613]
2. 2 [Option ID = 14614]
3. 3 [Option ID = 14615]
4. 4 [Option ID = 14616]

2)
Hallsika Nritya is found in:-

1.Sama Veda

2. Harivansh Purana
3, Artha Sastra

4, Kavyadarsha

sfege T TS U T 8 ;

1. 999G

2, giaer gar
3. SR

4, BTAGY

[Question ID = 3655][Question Description = 102_65_PAC_SEP22_S2_Q02]
1. 1 [Option ID = 14617]
2. 2 [Option ID = 14618]
3. 3 [Option ID = 14619]
4. 4 [Option ID = 14620]



3)
Jatra is famous in:-

1. Mizoram

2. Nagaland

3, West Bengal

4, Madhya Pradesh

T sEI SRS

1. =g

2, AACIS
3. UigH
4, AEUGH

[Question ID = 3656][Question Description = 103_65_PAC_SEP22_S2_Q03]
1. 1 [Option ID = 14621]
2. 2 [Option ID = 14622]
3. 3 [Option ID = 14623]
4. 4 [Option ID = 14624]

4)
Khamba-Thoibi are the hero heroin of-

1. Rasalila

2. Bhavai

3, Lai Haracbha

4, Chindu bhagavata

1. AT
2. Y93

3, 75 BRIEl
4, g Hirgd

[Question ID = 3657][Question Description = 104_65_PAC_SEP22_S2_Q04]
1. 1 [Option ID = 14625]
2. 2 [Option ID = 14626]
3. 3 [Option ID = 14627]
4. 4 [Option ID = 14628]

5)
Heroine of Silappadikaram:-

1. Shyama
2. Madhavi
3, Basabadatta
4, Manjukeshi
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3, drggGal
4, Al

[Question ID = 3658][Question Description = 105_65_PAC_SEP22_S2_QO05]
1 [Option ID = 14629]
2 [Option ID = 14630]
3 [Option ID = 14631]
4 [Option ID = 14632]

A w N =

6)
Who toured India the most with Madhura Rasa Tattva which inspired the local culture?

1. Kawir

2. Nanaka

3. Tansen

4, Sri Chaitanya
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[Question ID = 3659][Question Description = 106_65_PAC_SEP22_S2_Q06]
1 [Option ID = 14633]
2 [Option ID = 14634]
3 [Option ID = 14635]
4 [Option ID = 14636]

A w N =

7)
Which one is the miajor percussion instrument of chhow:-

1. Shehnai
2.Dhamsa
3. Tabla

4, Mridanga
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4,987

[Question ID = 3660][Question Description = 107_65_PAC_SEP22_S2_Q07]
1 [Option ID = 14637]
2 [Option ID = 14638]
3 [Option ID = 14639]
4 [Option ID = 14640]

A w N =



8)
Kutiyattam in the Sanskrit theatrical practice of

1. Maharashtra
2. Gujarat

3, Kerala

4, Pondicherry

BieH 500 U5 Jea o9 (Raed ifded) 8-

1. HERIE
2, TR
3, Hq

4, gifeadl

[Question ID = 3661][Question Description = 108_65_PAC_SEP22_S2_Q08]
1. 1 [Option ID = 14641]
2. 2 [Option ID = 14642]
3. 3 [Option ID = 14643]
4. 4 [Option ID = 14644]

9)
Who taught Natyaveda to Bharata?

1. Dattil

2. Ashmiakutta
3, Brahma

4, Narada
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2, 3PE
3. 9&ll

4 qHg

[Question ID = 3662][Question Description = 109_65_PAC_SEP22_S2_Q09]
1. 1 [Option ID = 14645]
2. 2 [Option ID = 14646]
3. 3 [Option ID = 14647]
4. 4 [Option ID = 14648]

10)
"Sattvika' is kind of
1. Anubhava
2. Bhava
3, Siddhi
4 Rasa
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1. 57 +a
2,419
3.5
4,39

[Question ID = 3663][Question Description = 110_65_PAC_SEP22_S2_Q10]
1 [Option ID = 14649]
2 [Option ID = 14650]
3 [Option ID = 14651]
4 [Option ID = 14652]

A w N =

11)
How many types are there in Natyagriha?

1. Three types
2, Four types
3. Twa types
4, One type

TEFE & b WP ld & 7

1. 919 WBR
2. AR UER
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[Question ID = 3664][Question Description = 111_65_PAC_SEP22_S2_Q11]
1 [Option ID = 14653]
2 [Option ID = 14654]
3 [Option ID = 14655]
4 [Option ID = 14656]

A w N =

12)
How many Dharmis are there in Natyashastra?

1. Three
2. Two
3. Four
4, Five

Jrea | ffvds i g 8 7

1,499
2.8
3,97
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[Question ID = 3665][Question Description = 112_65_PAC_SEP22_S2_Q12]
1. 1 [Option ID = 14657]
2. 2 [Option ID = 14658]
3. 3 [Option ID = 14659]
4. 4 [Option ID = 14660]



13)
Name one gandharva of Mahabharata who taught instruments to Arjuna-

1. Uttara
2, Jayadratha
3, Chitrasena
4 Kohala

HEHRA & U 719d @1 419 saigd fea- S @] aigd4 aad]

1. 3T

2, 5Oy
3. faEdg
4, ®iga

[Question ID = 3666][Question Description = 113_65_PAC_SEP22_S2_Q13]
1. 1 [Option ID = 14661]
2. 2 [Option ID = 14662]
3. 3 [Option ID = 14663]
4. 4 [Option ID = 14664]

14)
Shrikhol is the percussien instrument of

1. Prerni Nritya
2, Bihu

3, Lounda Dance
4 Kirtana Nritya

g Fafofed @1 doaa &

1. YRl
2.fg

3. dierad
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[Question ID = 3667][Question Description = 114_65_PAC_SEP22_S2_Q14]
1. 1 [Option ID = 14665]
2. 2 [Option ID = 14666]
3. 3 [Option ID = 14667]
4. 4 [Option ID = 14668]

15)
‘Dasharupaka’ was first described by

1. Yashtik Muni
2, Bharata Muni
3, Matanga Muni
4, Dhananjaya



SEREU® &l Ugdl 9% 9uiq e fod ;

1. T1¥ae gH
2. 9o gH
3. 7dTHA

4, Hq-sy

[Question ID = 3668][Question Description = 115_65_PAC_SEP22_S2_Q15]
1 [Option ID = 14669]
2 [Option ID = 14670]
3 [Option ID = 14671]
4 [Option ID = 14672]

A w N =

16)
Which of the fallowing movements challenges Vedic Orthodoxy?

1. Sranyanas movement

2, Arya Samaj moverment
3. Panchala movement

4, Sapta sindhu movement

Ffafaiea § @ o o1 sfEier aie sedfudl B Tl a8 ?

1. 40T HigTeH
2. 31 GHE HigieH
4, 9 Y SaieH

[Question ID = 3669][Question Description = 116_65_PAC_SEP22_S2_Q16]
1 [Option ID = 14673]
2 [Option ID = 14674]
3 [Option ID = 14675]
4 [Option ID = 14676]

A w N =

17)
Full form af SNA. is

1. Shishu Natak Academi

2, Sangeet Natak Academi

3. Sangeet Natak Association
4, Sangeet Nritya Academi
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1. o e e
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[Question ID = 3670][Question Description = 117_65_PAC_SEP22_S2_Q17]
1 [Option ID = 14677]
2 [Option ID = 14678]
3 [Option ID = 14679]
4 [Option ID = 14680]

A w N =



18)
Bejing Opera is created in

1. Japan
2. China
3, Korea
4, Thailand
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3, Bt
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[Question ID = 3671][Question Description = 118_65_PAC_SEP22_S2_Q18]
1. 1 [Option ID = 14681]
2. 2 [Option ID = 14682]
3. 3 [Option ID = 14683]
4. 4 [Option ID = 14684]

19)
Which one is Satyajit Ray's film?

1. Shole
2, Pather Panchali

3, Paar
4, Anand
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[Question ID = 3672][Question Description = 119_65_PAC_SEP22_S2_Q19]
1. 1 [Option ID = 14685]
2. 2 [Option ID = 14686]
3. 3 [Option ID = 14687]
4. 4 [Option ID = 14688]

20)
The author of Devdas is

1. Rabindranath Tagore

2. Munshi Premi Chand

3. R K. Narayanan

4, Sarat Chandra Chattopadhyay
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[Question ID = 3673][Question Description = 120_65_PAC_SEP22_S2_Q20]
1 [Option ID = 14689]
2 [Option ID = 14690]
3 [Option ID = 14691]
4 [Option ID = 14692]

A w N =

21)
Whio helped Sita in-Ashok Vatika?

1. Soorpanakha
2, Kaikeyi

3, Trijata

4, Mandodani
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[Question ID = 3674][Question Description = 121_65_PAC_SEP22_S2_Q21]
1 [Option ID = 14693]
2 [Option ID = 14694]
3 [Option ID = 14695]
4 [Option ID = 14696]

A w N =

22)
Choose the character whio took Rama on a gquest to defeat a demon and to lift the bow of Shiva?

1. Vishrava
2. Vaisishta
3. Vishwamitra
4, Sampati

S U 3] 9T G T 3] TP U460 B Wifed B3 R 219 &1 499 I8 & g o T 1 -

1. fasg
2. 3R
3, fayre=
4, gHAIg

[Question ID = 3675][Question Description = 122_65_PAC_SEP22_S2_Q22]
1 [Option ID = 14697]
2 [Option ID = 14698]
3 [Option ID = 14699]
4 [Option ID = 14700]

A w N =



23)
Mahabharata is written by

1. Lord Ganesh

2, Maharshi Ved Vyas:
3, Valmiki

4, Lord Krishna

HETHRA @ o [aieiag 3 4 foee fea 2 2
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2. 7 95w
3, gifc@]

4, YA -FI

[Question ID = 3676][Question Description = 123_65_PAC_SEP22_S2_Q23]
1. 1 [Option ID = 14701]
2. 2 [Option ID = 14702]
3. 3 [Option ID = 14703]
4. 4 [Option ID = 14704]

24)
In Mahabharata Kunti's son Karna is alse known with this name

1. Radheye
2, Kauntey
3, Baubarik
4 Angaja

A H Bl & U3 @Y @ [Higfciad 5 | 59 A 4 Hi SH1 o o

1,318
2. B=A
3, D
4 3T

[Question ID = 3677][Question Description = 124_65_PAC_SEP22_S2_Q24]
1. 1 [Option ID = 14705]
2. 2 [Option ID = 14706]
3. 3 [Option ID = 14707]
4. 4 [Option ID = 14708]

25)
Name of the poet who wrote the earlier Tamil epic silappadikaram

1. Kannaki
2. Pandyan
3, Senkuttuvan
4 llanko Adigal
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2. 9894

3. ¥pgad

4, 3ol A

[Question ID = 3678][Question Description = 125_65_PAC_SEP22_S2_Q25]

1. 1 [Option ID = 14709]
2. 2 [Option ID = 14710]
3. 3 [Option ID = 14711]
4. 4 [Option ID = 14712]

26)
According to Bhagavata Purana Vishnu has taken the form of many of avatars, first one is

1. Kurnva
2, Matsya
3, Varaha
4 Kalki
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1. 35

2. 5%
3, 9N
4, Sfvc

[Question ID = 3679][Question Description = 126_65_PAC_SEP22_S2_Q26]

1. 1 [Option ID = 14713]
2. 2 [Option ID = 14714]
3. 3 [Option ID = 14715]
4. 4 [Option ID = 14716]

27)
Whio is the author of the 'Folk Dance of Bengal 7

1. Rabindranath Thakur
2, Abanindra Nath Thakur
3. Gurusaday Dutta

4 Mrinalini Devi

' Thie SIFY 3 &T U5a® & ogd DI 6 ?

1. a1 BT
2. (a4 BT
3. [oHe &l

4, O &8t

[Question ID = 3680][Question Description = 127_65_PAC_SEP22_S2_Q27]

1. 1 [Option ID = 14717]
2. 2 [Option ID = 14718]
3. 3 [Option ID = 14719]
4. 4 [Option ID = 14720]



28)
The name of the folk theatre of Andhra Pradesh

1. Prahalad Natak
2, Tamasa

3, Gambhira

4 Ankianat

HUWGE & diw TTHY @I 419 aqid
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2, JEET

3. 714R

4, SifHharArE

[Question ID = 3681][Question Description = 128_65_PAC_SEP22_S2_Q28]

1. 1 [Option ID = 14721]
2. 2 [Option ID = 14722]
3. 3 [Option ID = 14723]
4. 4 [Option ID = 14724]

29)
Who is the author of the book Indiagn Method in Acting published from N.5.D?7

1. Mohan Mahashi
2.HV, Sharma

3, Prasanna

4, Girist Karnad
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[Question ID = 3682][Question Description = 129_65_PAC_SEP22_S2_Q29]

1. 1 [Option ID = 14725]
2. 2 [Option ID = 14726]
3. 3 [Option ID = 14727]
4. 4 [Option ID = 14728]

30)
According to Shastra 'A Nayika, whose husband has gone far abroad’ is called as

1. Khandita

2, Proshita Bhartrika
3, Vipralabdha

4, Virahotkanthita
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[Question ID = 3683][Question Description = 130_65_PAC_SEP22_S2_Q30]
1. 1 [Option ID = 14729]
2. 2 [Option ID = 14730]
3. 3 [Option ID = 14731]
4. 4 [Option ID = 14732]

31)
Match List | with List 11

List1 List 11

A, Bishak Dutta |l. Charu Dutta

B. Kalidas 1. Mrichhkatikam
C. Sudrak 11l Mudra Rakshas
D. Bhasa IV. Malavikagnimitram

Choose the correct answer from the options given below;

TA-IL,B-1,C-Iv, D=1
ZA-L,B-I,C-N,D-1IV
3A-ILB-NV, C-Il, D=1
4 A-1B-ILC-IV,D-1l

i -| ] gl -1l § GHled DI -

EE -l

A. faTEsT I, IHGd

B. HIaad Il @D
C.SEF I1]. HERTEH

D. HTH |V, A d s
id fGu e famed! H § 981 S gL

TLA-I,B-1,C-W D-1
ZA-1LB-1L,€-NL D-IV
LA-ILB-INVC-l, D-1
4A-LB-LC-IV, D-1I

[Question ID = 3684][Question Description = 131_65_PAC_SEP22_S2_Q31]
1. 1 [Option ID = 14733]
2. 2 [Option ID = 14734]
3. 3 [Option ID = 14735]
4. 4 [Option ID = 14736]



32)
Match List | with List Il

List | List Il

A, Mahabharata |l Urmila

B. Bhagvatpurana |l Rukmini

. Ramayana {Il. Hidimba
D. Cilappadikaram |IV. Madhavi

Choose the correct answer from the options given below;

TA-IWB-1L,C-IV,D-|
ZA-MB-LC-IV,D-1l
3A-WLB-V,C-Il,D-|
4A-B-ILC-LD-IV

i - ] Il -1l 4 gHied Bifo ;

T - 7 -1l
A, FRTHRG 1. 3
B. HFTad W0 (R3c=ui
. T . fBfean
D. RS I\, Hert
T4 G fowed! # § 9 s I

TA-WB-1I,C-IV, D-I
2ZA-11,B-1,C-Iv, B-I
3A-NI,B-W,C-II, D-1I
4.A-1,B-I1,€E-1,B- 1V

[Question ID = 3685][Question Description = 132_65_PAC_SEP22_S2_Q32]
1. 1 [Option ID = 14737]
2. 2 [Option ID = 14738]
3. 3 [Option ID = 14739]
4. 4 [Option ID = 14740]

33)
Match List | with List 1l

List 1 List Il

A. Abhinaya Darpana ||. Sarangadeva
B. Sangita Ratnakar |Il. PdtSubhankara

. Nartananirnaya ll. Nandikeshwara

D. Sangitademodara |IV. Pundarik Vithala

Choose the correct answer from the options given below;

TA-ILB-1L,C-IM D=1
ZA-W,B-LC-IV,D-Il
3LA-WV,B-LC-L,D-1
4A-1B-1,C-MD-WV
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TLA-Il,B-1,C-W, D-1
2ZA-W,B-1,C-I D-1l
3LA-W,B-LE- D-1l
4A-1B-I,C-l, D-WV

[Question ID = 3686][Question Description = 133_65_PAC_SEP22_S2_Q33]
1. 1 [Option ID = 14741]
2. 2 [Option ID = 14742]
3. 3 [Option ID = 14743]
4. 4[Option ID = 14744]

34)
Match List | with List 11

List | List Il

A. Amphitheatre ||. Stage

B. Orange I, Sieilly
. Segesta lll. Roman Theatre
D. Marellus IV. Gladiator

Choose the correct answer from the options given below;

TLA-IB-IV,C-,D-Il
ZA-B-C-1I,B-WV
LA-V,B-LC-UL,D-1I
4A-WB-WI,C-1l,D-|

! -1 I I -1 H AT BT ;

EE -1l
AT |.Hd

8. 3NE I1. g

e I11. 3 flgee
D. ARTY IV, TS
4 Bu e ol & § 9 S g

LA-W,B-IV,C-I, D=
ZA-1,B-N,E-Ul, B-1V
LA-IVB-LC-U, D-1
4A-IVB-I,C-1l, B-1I

[Question ID = 3687][Question Description = 134_65_PAC_SEP22_S2_Q34]
1. 1 [Option ID = 14745]



2. 2 [Option ID = 14746]
3. 3 [Option ID = 14747]
4. 4 [Option ID = 14748]

35)
Arranige the following eminent theatre personalities chronologically (From the earlier to the latest)

A, Sisir Bhaduri

B. Girish Ghosh

C. Sambhu Mitra

D. Ramaprasad Banik

Choose the correct answer from the options given below,

1.A,BCD
2ACDE
3.BACD
40, B AC

Fafoiad 7 (VT T ) FaeR| B $Id FHHUR Aard Sifed (SR 3 &0 96 31 AR)

A, RIRR St
g, i oW

C. I
D. IHUETE §HS
T Ru e 4 € W I

1.ABCD
2,8 CDE
3.8B,ACD
4D, 8 AC

[Question ID = 3688][Question Description = 135_65_PAC_SEP22_S2_Q35]
1. 1 [Option ID = 14749]
2. 2 [Option ID = 14750]
3. 3 [Option ID = 14751]
4. 4 [Option ID = 14752]



36)
Arranige the following theatre personalities of India in correct order from East to West

A, Ratan Thiyyam

B. M.K. Raina

C. K.N. Panikkar

D. P.L, Deshpandey

Choose the correct answer from the options given below

1.A, DB C
2ABCD
3.A/CDE
4 A 80DC

HIRATg T @] FafaRad fayfeal ®f gd | UiEE $1 3R & 981 Sf%H H g
A, T s

BEHG

C. & & Ufiae

D. i g ¢xUis

el Tou e fased] 5 § 81 99 9 ;

1.A,D, B C
2ABCD
3.A,CDEB
4 A BDC

[Question ID = 3689][Question Description = 136_65_PAC_SEP22_S2_Q36]
1. 1 [Option ID = 14753]
2. 2 [Option ID = 14754]
3. 3 [Option ID = 14755]
4. 4 [Option ID = 14756]

37)
Which one of the following characters is not included in Rabindranath Tagore's play 'Raktakarabi' 7

A. Nandini

B. Kishore

C. Bishu Sardar

D. Amal

Choose the correct answer from the options given below

1. B only
2. Conly
3. A anly
4, D only



AT SR & A1 YaaeTa] | H HEigd SiF 5 9iea e A6l § 2
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8, Uik

C. Ay WEr

D. 3¢

e fou e fased! 7 4 1 SW T ;

1. Fad B
2, HaEC
3, FaAA
4,FFAD

[Question ID = 3690][Question Description = 137_65_PAC_SEP22_S2_Q37]
1. 1 [Option ID = 14757]
2. 2 [Option ID = 14758]
3. 3 [Option ID = 14759]
4. 4 [Option ID = 14760]

38)
Arrange sequentially the following personalities from the earliest to the latest

A, Bharata

B. Jaideva

C. Abhinavagupta

D. Nandi Keswara

Choose the correct answer from the options given below

1.C,B, DA
28D AC
3.ABCD
40 A CE

Fofafad yfaal 31 39 SearaR RfiE Y 3dH00 & 5 3 T
A, *Rd

B. G

C. ST

D. FiiGhyY

7 74U T fadbed] 5 & Wel S7R 4 ;

1.C,B, D, A
2B DAC
3.ABCD
4D ACE



[Question ID = 3691][Question Description = 138_65_PAC_SEP22_S2_Q38]
1. 1 [Option ID = 14761]
2. 2 [Option ID = 14762]
3. 3 [Option ID = 14763]
4. 4[Option ID = 14764]

39)
Given below are two statements, one is labelled as Assertion A and the other is Iabelled as Reason R

Assertion A: The world theatre day and the world dance day are both dealt by UNESCO
Reason R: The cultures of the world are indebted 1o the Performing arts
In light of the above statements, choose the most appropriate answer from the options given below

1. Both A and R are correct and R is the correct explanation of A

2, Bath A and R are correct but R is NOT the correct explanation of A
3. A is correct but R is not correct

4, A is not correct but R is correct

I &l @A GUTU 8 : Us @] @Y (A) 3R gO< & BRYI (R) Hel Ml 8l
ey () : fayimEe (Wuey) a9 ok 3y 5 fGag ol gi%! el ulisa fhu ard €1
@RI (R) ; [y Yepiadl uiawa sarefl o) Bl 8l
Il BYA| & Aaie J Fgiied el § 8 98 IR g
1. () 3R (R) ST T € 3R (R), (A) F1 Hel TR 81
2. (A) R (R) GFT T8 & IR (R), (A) T GBI IR0 el

3. (A) W1 € TR (R) ¥EI 61 61
4, (A) W1 81 8 UG (R) HRI B

[Question ID = 3692][Question Description = 139_65_PAC_SEP22_S2_Q39]
1. 1 [Option ID = 14765]
2. 2 [Option ID = 14766]
3. 3 [Option ID = 14767]
4. 4 [Option ID = 14768]

40)
Given below are twa statements, one is labelled as-Assertion A and the other is labelled as Reason R

Assertion A : To be a contemporary creative dancer or acior, one has to be brilliant and innovative in

nature
Reason R : The dancer or actor has to venture inte non-conventional ideas to be creatjve
In light of the above statements, choose the correct answer from the options given below

1. Both A and R are true and R is the correct explanation of A

2, Bath A and R are true but R is NOT the carrect explanation of A
3. Ais true but R is false

4. A is false but R is true
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Topic:- 065_P1_50Q_S2_B

1) Teachers from Tripurd, Manipur and Kerala were brought in Shantiniketan whe taught Manipur and
Kathakali /Tagore/ dances to the students of Shantiniketan. In the early 1920s invited Buddhimantra Singh
from Manipur who lived in Shantiniketan for a while and taught dances of Manipur to the students of
Shantiniketan, In 1923 he visited Gujarat and Saurastra where he saw a girl dancing with a pair of cymbals
which he loved. One family from Gujarat came to Shantiniketan for a while and their daughter introduced
this dance to his school. The pairiter Nandalal Bose has immortalised this dance in a painting and since that
time dancing with a pair of cymbals has become common in Shantiniketan. In 1925 Maharaja
Brajendrakishore of Agartala sent two teachers to Shantiniketan, They were Nabakumar Singha and
Baikunthanath Singha, who taught rasa dance to female students of Shantiniketan under the supervision of
Pratima Devi, Tagore's daughter-in-law. Nabakumar's training led to highly acclaimed performances by the
students, For their performances Tagore himself wrote dance-dramas based on traditional legends from
historical seurces, including Buddhist tales and the Rarmayana and the Mahabharata. But venturing beyend
the story-lines:of conventional dance compuositions, Tagore recast his plots in the light of twentieth-century
romantic liberalism. One early perfarmance; in 1927, that stood out was Tagere's dance-drama called Narir
Paja. Ambalal Sarabhai, a well-known businessman from Ahmedabad, was impressed with Nabakumar
enough to invite him to Gujarat. Nabakumar went to Ahmedabad in 1929 with a recommendation letter
from Tagore and stayed-there for a few years. This was hew Manipuri dance was introduced to Gujarat.
Nabakumar then moved to Bombay and founded a school of Manipurl dance there, leading to the further
diffusion of the style in India

Teacher used to come from Tripura, Manipur and Kerala to Shantiniketan in order to teach which of the
following?

1. Manipuri and Kathakali

2. Manipuri and Bharadhanatiyam
3. Manipuri and Kathak

4. Manipuri and Odissi
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2) Teachers from Tripura, Manipur and Kerala were brought in Shantiniketan whe taught Manipuri and
Kathakali /Tagore/ dances to the students of Shantiniketan. In the early 1920s invited Buddhimantra Singh
from Manipur who lived in Shantiniketan for a while and taught dances of Manipur to the students of
Shantiniketan. In 1923 he visited Gujarat and Saurastra where he saw a girl dancing with a pair of cymbals
which he loved. One family from Guiarat came to Shantiniketan for a while and their daughter intreduced
this dance to his school. The painter Nandalal Bose has immortalised this:dance in a painting and since that
time dancing with a pair of cymbals has become common in Shantiniketan. In 1925 Maharaja
Brajendrakishore of Agartala sent two teachers to Shantiniketan. They were Nabakumar Singha and
Baikunthanath Singha, who taught rasa dance to female students of Shantiniketan under the supervision of
Pratima Devi, Tagore's daughter-in-law. Nabakumar’s training led to highly acclaimed performiances by the
students, For their performances Tagore himself wrote dance-dramas based on traditional legends from
historical seurces, including Buddhist tales and the Ramayana and the Mahabharata, But venturing beyond
the story-lines‘of conventional dance compusitions, Tagore recast his plots in the light of twentieth-century
romantic liberalism. One early performance; in 1927, that stood out was Tagore's dance-drama called Natir
Paja. Ambalal Sarabhai, a well-known businessman from Ahmedabad, was impressed with Nabakumar
enough to invite him to Gujarat. Nabakumar went to Ahmedabad in 1929 with a recommendation letter
from Tagore and stayed there for a few years. This was hew Manipuri dance was introduced to Gujarat.
MNabakumar then moved to Bombay and founded a school of Manipuri dance there, leading to the further
diffusion of the style in India

Buddhimantra Singh visited Saurastra in

1.1822
2.1923
3.1924
4.1825
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3) Teachers from Tripura, Manipur and Kerala were brought in Shantiniketan whe taught Manipuri and
Kathakali /Tagore/ dances to the students of Shantiniketan. In the early 1920s invited Buddhimantra Singh
from Manipur who lived in Shantiniketan for a while and taught dances eof Manipur to the students of
Shantiniketan. In 1923 he visited Gujarat and Saurastra where he saw a girl dancing with a pair of cymbals
which he loved. One family from Guiarat came to Shantiniketan for a while and their daughter intreduced
this dance to his school. The painter Nandalal Bose has immortalised this:dance in a painting and since that
time dancing with a pair of cymbals has become common in Shantiniketan. In 1925 Maharaja
Brajendrakishore of Agartala sent two teachers to Shantiniketan. They were Nabakumar Singha and
Baikunthanath Singha, who taught rasa dance to female students of Shantiniketan under the supervision of
Pratima Devi, Tagore's daughter-in-law. Nabakumar’s training led to highly acclaimed performiances by the
students, For their performances Tagore himself wrote dance-dramas based on traditional legends from
historical seurces, including Buddhist tales and the Ramayana and the Mahabharata, But venturing beyond
the story-lines-of conventional dance compusitions, Tagore recast his plots in the light of twentieth-century
romantic liberalism. One early performance; in 1927, that stood out was Tagore's dance-drama called Natir
Paja. Ambalal Sarabhai, a well-known businessman from Ahmedabad, was impressed with Nabakumar
enough to invite him to Gujarat. Nabakumar went to Ahmedabad in 1929 with a recommendation letter
from Tagore and stayed there for a few years. This was hew Manipuri dance was introduced to Gujarat.
MNabakumar then moved to Bombay and founded a school of Manipuri dance there, leading to the further
diffusion of the <tvle in India

Nandalal Bose was a

1. Dancer
2. Actor

3. Painter
4. Singer
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4. 4 [Option ID = 14784]

4) Teachers from Tripurd, Manipur and Kerala were brought in Shantiniketan whe taught Manipurd and
Kathakali /Tagore/ dances to the students of Shantiniketan. In the early 1920s invited Buddhimantra Singh
from Manipur who lived in Shantiniketan for a while and taught dances of Manipur to the studenis of
Shantiniketan, In 1923 he visited Gujarat and Saurastra where he saw a girl dancing with a pair of cymbals
which he loved. One family from Gujarat came to Shantiniketan for a while and their daughter introduced
this dante to his school. The painter Nandalal Bose has immortalised this:dance ina painting and since that
time dancing with a pair of cymbals has become common in Shantiniketan. In 1925 Maharaja
Brajendrakishere of Agartala sent two teachers to Shantiniketan. They were Nabakumar Singha and
Baikunthanath Singha, who taught rasa dance to female students of Shantiniketan under the supervision of
Pratima Devi, Tagore's daughter-in-law. Nabakumar's training led to highly acclaimed performances by the
students, For their performances Tagore himself wrote dance-dramas based on traditional legends from
historical sources, including Buddhist tales and the Rémayana and the Mahabharata, But venturing beyond
the story-lines of conventional dance compositions, Tagore recast his plots in the light of twentieth-century
ramantic liberalism. One early performance; in 1927, that stood out was Tagere's dance-drama called Natir
Paja. Ambalal Sarabhai, a well-known businessman frem Ahmedabad, was impressed with Nabakumar
enough to invite him to Gujarat. Nabakumar went to Ahmedabad in 1929 with a recommendation letter
from Tagore and stayed-there for a few years. This was hew Manipur dance was introduced to Gujarat.
Nabakumar then moved to Bombay and founded a school of Manipuri dance there, leading to the further

diffusion of the style in India

Pratima Devi was Tagore’s

1. Daughter

2. Daughter in law
3. Sister

4. Niece
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5) Teachers from Tripurd, Manipur and Kerala were brought in Shantiniketan whe taught Manipur and

Kathakali /Tagore/ dances to the students of Shantiniketan. In the early 1920s invited Buddhimantra Singh
from Manipur who lived in Shantiniketan for a while and taught dances of Manipur to the students of
Shantiniketan, In 1923 he visited Gujarat and Saurastra where he saw a girl dancing with a pair of cymbals
which he loved. One family from Gujarat came to Shantiniketan for a while and their daughter introduced
this dance to his school, The pairiter Nandalal Bose has immortalised this dance in a painting and since that
time dancing with a pair of cymbals has become common in Shantiniketan. [0 1925 Maharaja
Brajendrakishore of Agartala sent two teachers to' Shantiniketan. They were Nabakumar Singha and
Baikunthanath Singha, who taught rasa dance to female students of Shantiniketan under the supervision of
Pratima Devi, Tagore's daughter-in-law. Nabakumar's training led to highly acclaimed performances by the
students, For their performances Tagore himself wrote dance-dramas based on traditional legends from
historical sources, including Buddhist tales and the Ramayana and the Mahabharata, But venturing beyend
the story-lines:of conventional dance compuositions, Tagore recast his plots in the light of twentieth-century
romantic liberalism. One early perfarmance; in 1927, that stoed out was Tagere's dance-drama called Natir
Paja, Ambalal Sarabhai, a well-known businessman from Ahmedabad, was impressed with Nabakumar
enough to invite him to Gujarat. Nabakumar went to Ahmedabad in 1929 with a recommendation letter
from Tagore and stayed-there for a few years. This was hew Manipuri dance was introduced to Gujarat.
Nabakumar then moved to Bombay and founded a school of Manipuri dance there, leading to the further

diffusion of the style in India
Who took Nabakumar to Gujarat?

1. Mrinalini Sarabhai
2. Mallika Sarabhai
3 Srimati Thakur

4, Ambalal Sarabhai
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Topic:- 065_P1_50Q_S2_C

1)

Read the below passage and answer the following question

A full historical investigation would require an entire bock devoted to it buf we may at least recapitulate the
miain facts here, which are not hard to list Accounting for the rebirth of the dance is, howsver, not so =asy.
As | have noted in the introduction to this volurie, dance had lost its ancient status as the fifth Veda and
fallen into disrepute as an accessory to the sex industry by the end of the eighteenth century. Further
eroding its chance of survival was the spread of competing entertainment media, such as the commercial
theatre and, later, the cinema. It is not surprising that with no access ta the mass market, the art of dance
should have become moribund and lead an underground existence in remete villages as part of temple
rituals or in brothels and the halls of courtesans and their patrons. Although through these dark days the
temple dancers, by now reduced to servitude to priests, held on to the technigues passed down from
mother to daughter, the dance had fallen so low in public esteem that it altogether disappearsd from the
public stage in early twentieth century. But surprisingly, this was precisely the time when dance began to
make a recovery, thanks to the intersst of enthusiasts both Indian and Europsan. In 1817 the Bengali Nobel
Laureate poet Rabindranath Tagore introduced dance into his school at Shantiniketan, followed soon after
by the Malayalam poet Vallathol, who founded a dance academy in Kerala, the two of them thus throwing
the weight of their vast national and international prestige behind the recovery, study and practice of dance.
In 1924 the legendary Anna Pavlova and Uday Shankar performed Indian dances in Paris. Less authentic but
equally enthusiastic were the =fforts of the American dancers Ruth St. Denis and her hushand Ted Shawn
Mezanwhile, the most tireless crusader of all, £ Krishna lyer, had been striving to rescue the art from oblivion
by learning it himself; determined to alter public perception he finally succeeded against fierce opposition
in staging a public perfermance in Madras 1932, dressing himself as 2 waman (since a female was not
aliowed to perform on the public stage)

Pavlova and Uday Shankar performed in Parisin

1.1920
21977
31924
4. 1925
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2) Read the below passage and answer the following question

A full historical investigation would require.an entire book devoted to it but we may at least recapitulaie the
main facts here, which are not hard to list. Accounting for the rebirth of the dance is, however, not so easy.
As | have nated in the introduction to this volume, dance had lost its ancient status as the fifth Veda and
faller into disrepute as an accessory 1o the sex industry by the end of the eighteenth century. Further
eroding its chance of survival was the spread of competing entertainment media, such as the commercial
theatre and, later, the cinema. It is not surprising that with no access to the mass market, the art of dance
should have become moribund and |ead an underground exisience in remote villages as part of temple
rituals or in brothels and the halls of courtesans and their patrons. Although through these dark days the
temple dancers, by now reduced to servitude 1o priests. held on io the technigues passed down from
mother to daughter, the dance had fallen so low in public esteem that it sliogether disappeared from the
public stage in early twentieth century, But surprisingly, this was precisely the time when dance began fo
make 3 recovery, thanks to the interest of enthusiasts both Indian and European. In 1217 the Bengali Nobel
Laureate poet Rabindranath Tagore intreduced dance inte his school at Shantiniketan, followed soon after
by the Malayalam poet Vallathol, who founded & dance academy in Kerala, the two of them thus throwing
the weight of their vast national and international prestige behind the recovery, study and practice of dance.
In 1924 the legendary Anna Paviova and Uday Shankar performed Indian dances in Paris. Less authentic but
equally enthusiastic wers the efforts of the American dancers Ruth St. Denis and her husband Ted Shawn
Meanwhile, the most tireless crusader of all, E. Krishna lyer, had been striving to rescue the art fram ablivion
by leamning it himself: determined to alter public perception he finally succeeded against fierce opposition
in staging a public performance i Madras 1932, dressing himself as 2 woman (since a female was not
allowed to perform on the public stage)

Ruth 5t. Denis was a dancer from :

1. Assam

2. Tamil Nadu
3. West Bengal
4. America
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[Question ID = 3700][Question Description = 147_65_PAC_SEP22_S2_Q47]
1. 1 [Option ID = 14797]
2. 2 [Option ID = 14798]
3. 3 [Option ID = 14799]
4. 4 [Option ID = 14800]



3) Read the below passage and answer the following question

A full historical investigation would require an entire book devoted to it but we may at least recapitulate the
main facts hers, which are not hard to list. Accounting for the rebirth of the dance is, however, net so easy.
As | 'have noted in the introduction to this volume, dance had lost its ancient-status as the fifth Veda and
fallen into disrepute as an aceessory to the sex industry by the end of the eighteenth century. Further
erading its chance of survival was the spread of competing entertainment media, such as the commercial
theatre and, later, the cinema. It is not surprising that with no access to the mass market, the art of dance
should have become moribund and lead an uﬁdergmund exisience in remote villages as part ef temple
rituals or in brothels and the halls of courtesans and their patrons. Although through these dark days:-the
temple dancers, by now reduced to servitude to priests. held on 1o the technigques passed down from
mother to daughter, the dance had fallen so low in public esteem that it altogether disappeared from the
public stage in early twentisth century. But surprisingly, this was precisely the time when dance began to
make a recovery, thanks ta the interest of enthusiasts both Indian and Eurcpean. In 1917 the Bengali Nobel
Laureate poet Rabindranath Tagore introduced dance inte his school at Shantiniketan, followed scon after
by the Malayalam poet Vallathol, who founded a dance academy in Kerala, the two of them thus throwing
the weight of their vast national and internaticnal prestige behind the recovery, study and practice of dance.
In 1924 the legendary Anna Pavlova and Uday Shankar performed Indian dances in Paris. Less authentic but
equally enthusiastic were the efforts of the American dancers Ruth St. Benis and her husband Ted Shawn
Meanwhile, the most tireless crusader of all, E. Krishna lyer, had been striving to rescue the art from oblivion
by leaming it himself; determined to alter public perception he finally succeeded against fierce opposition
in staging a public performance in Madras 1932, dressing himself as a woman (since a female was not
allowed to perform onthe public stage)

E Krishna lyer publicly pefformedin

1, 1931
2.1932
3.1933
4,1934
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[Question ID = 3701][Question Description = 148_65_PAC_SEP22_S2_Q48]
1. 1 [Option ID = 14801]
2. 2 [Option ID = 14802]
3. 3 [Option ID = 14803]
4. 4 [Option ID = 14804]



4) Read the below passage and answer the following question

A full historical investigation would require an entire book devoted to it but we may at least recapitulate the
miain facts here, which are riot hard ta list, Accounting for-the rebirth of the dance is, however, not-so easy.
As | have noted in the introduction to this volume, dance had lost its ancient status as the fifth Veda and
fallen into disrepute as an accessory to the sex industry by the end of the eighteenth century. Further
erading its chance of survival was the spread of competing entertainment media, such as the commercial
theatre and, later, the cinema. It is not surprising that with no access*to the mass market, the art of dance
should have become meribund and lead an underground exisience in remote villages as part of temple
rituals or in brothels and the halls of courtesans and their patrons. Although through these dark days the
temple dancers, by new reduced to servitude to priests, held on 1o the technigues passed down from
mother to daughter, the dance had fallen so low in public esteem that it altogether disappeared from the
public stage in early twentieth century, But surprisingly, this was precisely the time when dance began to
miake a recovery, thanks to the interest of enthusiasts both Indian and European. In 1917 the Bengali Nobel
Laureate poet Rabindranath Tagare introduced dance into his school at Shantiniketan, followed soon after
by the Malayalam poet Vallathol, who founded a dance academy in Kerala, the two of them thus throwing
the weight of their vast national and international prestige behind the recovery, study and practice of dance.
In 1924 the legendary Anna Pavlova and Uday Shankar performed Indian danees in Paris. Less authentic but
egually enthusiastic were the efforts of the American dancers Ruth 5t Denis and her husband Ted Shawn
Weanwhile, the most tireless crusader of all, E. Krishna lyer, had been striving to rescue the art from oblivion
by learning it himself; determined 1o alter public perception he finally succeeded against fierce oppesition
in staging a public performance in Madras 7932, dressing himself as a woman (since a female was not
allowed to perform on the public stage)

The dance academy of Kerala was founded by?

1, Rabindranath Tagore
2. Vallathol

3. E Krishna

4. Uday Shankar
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[Question ID = 3702][Question Description = 149_65_PAC_SEP22_S2_Q49]
1. 1 [Option ID = 14805]
2. 2 [Option ID = 14806]
3. 3 [Option ID = 14807]
4. 4 [Option ID = 14808]



5) Read the below passage and answer the following question

A full historical investigation would require.an entire book devoted to it but we may at least recapitulate the
main facts here, which are not hard to list. Accounting for the rebirth of the dance is, however, not so easy.
As | have nated in the introduction to this volume, dance had lost its ancient status as the fifth Veda and
faller into disrepute as an accessory fo the sex industry by the end of the eighteenth century. Further
ercding its chance of survival was the spread of competing entertainment media, such as the commercial
theatre and, later, the cinema. It is not surprising that with no access to the mass market, the art of dance
should have become moribund and lead an underground existence in remote villages as part of temple
rituals or in brothels and the halls of courtesans and their patrons. Although through these dark days the
temple dancers, by now reduced to servitude 1o priests. held on io the technigues passed down from
mother to daughter, the dance had fallen so low in public esteem that it sltogethsr disappeared from the
public stage in early twentieth century. But surprisingly, this was precisely the time when dance began to
make a recovery, thanks to the interest of enthusiasts both Indian and European. In 1917 the Bengali Nobel
Laureate poet Rabindranath Tagore intreduced dance inte his school at Shantiniketan, followed soon after
by the Malayalam poet Vallathol, who founded & dance academy in Kerala, the two of them thus throwing
the weight of their vast national and international prestige behind the recovery, study and practice of dance.
In 1924 the legendary Anna Pavlova and Uday Shankar performed Indian dances in Paris. Less authentic but
equally enthusiastic wers the =fforts of the American dancers Ruth 5t Denis and her husband Ted Shawn
Meanwhile, the most tireless crusader of all, E. Krishna lyer, had been striving to rescue the art from ablivion
by learning it himself; determined to alter public perception he finally succeeded against fierce opposition
in staging a public performance in' Madras 1932, dressing himself as 2 woman (since a female was not
allowed to perform on the public stage)

Wha was a Nobel Laursate post fram the following?

1. Rabindranath Tagore
2. Vallathol

3. Harivansa Bachhan
4, Nazrul Islam
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[Question ID = 3703][Question Description = 150_65_PAC_SEP22_S2_Q50]
1. 1 [Option ID = 14809]
2. 2 [Option ID = 14810]
3. 3 [Option ID = 14811]
4. 4 [Option ID = 14812]

Topic:- 065_DANCE50Q_S2_A

1)
Dakshinatya falls under the category of -

1. Vritti

2. Poorvarangabidhi
3, Pravritti

4, Chitrabhinaya
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[Question ID = 3754][Question Description = 101_65_DAN_SEP22_S2_QO01]
1. 1 [Option ID = 15013]
2. 2 [Option ID = 15014]



3. 3 [Option ID = 15015]
4. 4 [Option ID = 15016]

2)
Ritualistic dance of Kerala is

1. Therukoothu
2. Theyyam

3. Bhagavatemela
4, Bhavai
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[Question ID = 3755][Question Description = 102_65_DAN_SEP22_S2_Q02]
1 [Option ID = 15017]
2 [Option ID = 15018]
3 [Option ID = 15019]
4 [Option ID = 15020]

A w N =

3)
Kashmir is famous for the dance:

1. Tamasa
2. Roaf
3, Jat-latin
4, Paika
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1. TERT
2. 33H
3, 9l - Wieq
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[Question ID = 3756][Question Description = 103_65_DAN_SEP22_S2_QO03]
1. 1 [Option ID = 15021]
2. 2 [Option ID = 15022]
3. 3 [Option ID = 15023]
4. 4 [Option ID = 15024]

4)
Name one great dancer of Ramayana.

1. Lakshmana
2. Indrajit
3. Ravana
4, Guhaka
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[Question ID = 3757][Question Description = 104_65_DAN_SEP22_S2_QO04]
1 [Option ID = 15025]
2 [Option ID = 15026]
3 [Option ID = 15027]
4 [Option ID = 15028]

A w N =

5)
Famous dancer af Bharatanatyam is:

1. Bharati Shivaji

2. Darshana Jhaveri

3. Kalavati Devi

4 Yamini Krishna Murti
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[Question ID = 3758][Question Description = 105_65_DAN_SEP22_S2_QO05]
1 [Option ID = 15029]
2 [Option ID = 15030]
3 [Option ID = 15031]
4 [Option ID = 15032]

A w N =

6)
Rabindranath Tagore established:

1. Rabindranath Bharati University
2, Vishvabharati University

3. Bengal Music College

4, Rabindra Sadan
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[Question ID = 3759][Question Description = 106_65_DAN_SEP22_S2_QO06]
1. 1 [Option ID = 15033]
2. 2 [Option ID = 15034]
3. 3 [Option ID = 15035]
4. 4 [Option ID = 15036]



7)
Tandava' are of

1. Seven types
2, Five types
3, Four types
4, Six types
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1. 91 U@R
2. g UaR
3. AR UEAR
4, B8 PR

[Question ID = 3760][Question Description = 107_65_DAN_SEP22_S2_QO07]
1. 1 [Option ID = 15037]
2. 2 [Option ID = 15038]
3. 3 [Option ID = 15039]
4. 4 [Option ID = 15040]

8)
‘Gamelan' is'an instrument from:

1. Pakistan
2. 5ri Lanka
3, Indonesia
4, Philippines

THT wel Bl gauA g ?

[Question ID = 3761][Question Description = 108_65_DAN_SEP22_S2_QO08]
1. 1 [Option ID = 15041]
2. 2 [Option ID = 15042]
3. 3 [Option ID = 15043]
4. 4 [Option ID = 15044]

9)
Who wrote Swapnavasavadatta ?

1. Sudraka
2.Bhasa

3, Kalidasa

4, Bhavabhuti



 EHATEaGTl ©1 9] [ & 7
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4, ya4ia

[Question ID = 3762][Question Description = 109_65_DAN_SEP22_S2_Q09]
1 [Option ID = 15045]
2 [Option ID = 15046]
3 [Option ID = 15047]
4 [Option ID = 15048]

A w N =

10)
‘Aangikam bhuvanama yasya' is the first stoka of:

1. Nritta Ratriavali
2, Natyashastra

3, Abhinayadarpana
4, Nartana Nirnaya
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[Question ID = 3763][Question Description = 110_65_DAN_SEP22_S2_Q10]
1 [Option ID = 15049]
2 [Option ID = 15050]
3 [Option ID = 15051]
4 [Option ID = 15052]

A w N =

11)
Who first introduced 'Manipuri’ dance in the syllabus of the University?

1. Rabindranath Tagore
2, Singhajit Singh

3. Darshana Jhaveri

4, Ojha Babu Singh
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[Question ID = 3764][Question Description = 111_65_DAN_SEP22_S2_Q11]
1. 1 [Option ID = 15053]
2. 2 [Option ID = 15054]
3. 3 [Option ID = 15055]
4. 4 [Option ID = 15056]



12)
‘Maddalam’ is used in

1. Bharatanatyam
2, Gaudiya Nritya
3, Kathakali
4, Manipuri

HEOH SEH WE el B ;

1. ¥laeas
2. Mea A
3, HYHA|
4, A0

[Question ID = 3765][Question Description = 112_65_DAN_SEP22_S2_Q12]
1. 1 [Option ID = 15057]
2. 2 [Option ID = 15058]
3. 3 [Option ID = 15059]
4. 4 [Option ID = 15060]

13)
How many "Anga-s are there in Natyashastra?

1. Eight
2, Six
3, Ten
4, Four

g J faa ST R 7

1. 38
2.9%
359
4.4

[Question ID = 3766][Question Description = 113_65_DAN_SEP22_S2_Q13]
1. 1 [Option ID = 15061]
2. 2 [Option ID = 15062]
3. 3 [Option ID = 15063]
4. 4 [Option ID = 15064]

14)
How many Hastas are there in Hastalakshana Deepika?

P
I =

1.
2,
3,14
4.1

[ee]
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[Question ID = 3767][Question Description = 114_65_DAN_SEP22_S2_Q14]
1 [Option ID = 15065]
2 [Option ID = 15066]
3 [Option ID = 15067]
4 [Option ID = 15068]

A w N =

15)
Terracotta dancing sculptures are nicely preserved in:

1. Khajuraho temple

2, Elephanta Caves-

3. Bishnupur lor- Bangla Temple
4, Sarangapani Temple
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[Question ID = 3768][Question Description = 115_65_DAN_SEP22_S2_Q15]
1 [Option ID = 15069]
2 [Option ID = 15070]
3 [Option ID = 15071]
4 [Option ID = 15072]

A w N =

16)
First miniature painting was develocped in

1. Gujarat Jainghaili painting

2, Bengal puthichitra Ashtasahasrika Prajnaparamita
3. Kangra Painting

4, Mughal Court Painting
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[Question ID = 3769][Question Description = 116_65_DAN_SEP22_S2_Q16]
1 [Option ID = 15073]
2 [Option ID = 15074]
3 [Option ID = 15075]
4 [Option ID = 15076]

A w N =



17)
Who wrote the book ‘Dance in ndian painting?

1. Jiban Pani

2, Prof. Mohan Khakar

3, Dr, Kapila Vatsyayan

4, Dr, Padma Subhrahmaniyam
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[Question ID = 3770][Question Description = 117_65_DAN_SEP22_S2_Q17]
1. 1 [Option ID = 15077]
2. 2 [Option ID = 15078]
3. 3 [Option ID = 15079]
4. 4 [Option ID = 15080]

18)
Famous female dancer of Pandavaniis:

1. Bilasini Bai

2. Jagadambal Bai
3, Padmasiri Bai
4, Tijan Bai
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[Question ID = 3771][Question Description = 118_65_DAN_SEP22_S2_Q18]
1. 1 [Option ID = 15081]
2. 2 [Option ID = 15082]
3. 3 [Option ID = 15083]
4. 4 [Option ID = 15084]

19)
Sitara Devi was an exponent of

1. Kathakali

2, Bharatanatyam
3, Kathak

4, Manipur



T a1 3901 T Pa@R 9 ;

1. BYHA!
2. Y{greag
3, FYP

4, HUQR

[Question ID = 3772][Question Description = 119_65_DAN_SEP22_S2_Q19]
1 [Option ID = 15085]
2 [Option ID = 15086]
3 [Option ID = 15087]
4 [Option ID = 15088]

A w N =

20)
Kalamandalam Gopi is‘an exponent of :

1. Sattriya
2, Gaudiya
3. Kathakali
4, Manipuri

HATHSTH T S0P 1A WaHie g :

[Question ID = 3773][Question Description = 120_65_DAN_SEP22_S2_Q20]
1 [Option ID = 15089]
2 [Option ID = 15090]
3 [Option ID = 15091]
4 [Option ID = 15092]

A w N =

21)
Select the Padma Shri Awardees in dance

A Yarmini Krishnamurthi

B. Sri Ram V. Sutar

C. Stmt. Pratibha Prahlad

D. lleana Citaristi

Choose the correct answer from the options given below:

1.4 and B enly
2,Cand D only
3. A, Cand Danly
4.4 Band Conly



FTEA 1 T O W@ @ 9Hg
A, AT P

B. i T 4l GOR

c. S uiHT VA

D. ST T

Tefr G F R W S T :

1. Paa A HTB
2, HFAC IND
3, WaAA, CHRD
4, FIAB, CARA

[Question ID = 3774][Question Description = 121_65_DAN_SEP22_S2_Q21]
1. 1 [Option ID = 15093]
2. 2 [Option ID = 15094]
3. 3 [Option ID = 15095]
4. 4 [Option ID = 15096]

22)
Mention the texts that dealt with dance in India

A, Ragadarpana

B. Naradiya Shiksha

C. Nartananirnaya

D. Natyashastra

E, Hasta Multavali

Choose the correct answer from the options given below:

A, Cand E only
.B, D and E only
.C, D and E anly
.B, Cand E only

S % 5 I L W



YRA H T3 T GEEE 7y ©1 Sed oited
A, [TEUT

B. ARG &
C. a4 Fug

D. AATeARE

E. BEHadaa!
I umu faead 5 € O I 9 -

1.@aa A CHRE
2, FaA B, DIARE
3, ®dAC D ARE
4, FaA B, CARE

[Question ID = 3775][Question Description = 122_65_DAN_SEP22_S2_Q22]
1. 1 [Option ID = 15097]
2. 2 [Option ID = 15098]
3. 3 [Option ID = 15099]
4. 4 [Option ID = 15100]

23)
Select the names of Nayikas according to shastras Ujjwala Nilmani,

A, Abhisarika

B. Shringar

C. Vipralabdha

D. Kalahantarita

Choose the correct answer from the options given below:;

1.4, B and D only
2.B, Cand D only
3,A, Cand Donly
4 A Band Conly

IE Jeaa SaE HER S & 419 @1 994 S0 ;
A, SRR

B4R

c. favem

D. Bos-did

74 fou 7T¢ faded] 3 § 98 I g ;

1. @I A, B AR D
2, FaAE, C AR D
3, HIAA, CIHRD
4 FaAA BIARC



[Question ID = 3776][Question Description = 123_65_DAN_SEP22_S2_Q23]
1. 1 [Option ID = 15101]
2. 2 [Option ID = 15102]
3. 3 [Option ID = 15103]
4. 4 [Option ID = 15104]

24)
Which itemns in Bharatnatyam has no scope for Sanchari elaboration?

A, latiswaram

B. Shabdam

C. Alarippu

D.Varnam

Choose the correct answer from the options given below,

1.4 B and C only
2,B and Conly

3. D only

4 Aand Conly

WRoead | foy faug &1 9an)y faeRo maeH & 7
A, SRy

B. TleaH

C. SATEyY
D.quH

TR AT TR

1.aAA, B AR C
2. AR ARC
3, &ad D

4, FFAA ANC

[Question ID = 3777][Question Description = 124_65_DAN_SEP22_S2_Q24]
1. 1 [Option ID = 15105]
2. 2 [Option ID = 15106]
3. 3 [Option ID = 15107]
4. 4 [Option ID = 15108]



25)
Popular folk-festival ‘Pongal’ is observed in which states ?

A, Kerala

B. Assam

C. Chhattisgarh

D. Manipur

E, Punjab

Choose the correct answer from the options given below:;

1. A only
2.C,Dand Eonly
3,B and Eonly

4 B and C only

iy wie - I Ui i ol | HAT S §
A BT

B, 3¥H

C. Fgg

D. HiTgR
E, O9rE
I umu faead 5 € O I 9 -

1. Fad A

2, %A C D ARE
3, FIAB ARE
4, FAABARC

[Question ID = 3778][Question Description = 125_65_DAN_SEP22_S2_Q25]
1. 1 [Option ID = 15109]
2. 2 [Option ID = 15110]
3. 3 [Option ID = 15111]
4. 4 [Option ID = 15112]



26)
Select the Tata - Vadyas (string instruments) used in dance

A, Esraj

B. Sarangi

C. Vielin

D. Khal

Choose the correct answer from the options given below:;

1.4 and B enly
2. A Band Conly
3, Cand D only
4 B and C only

3 © g fbu S a1 dd - 97l @ 954 g -

D. Eid
I umu faead 5 € O I 9 -

1. @aT A AR B
2, FaAA, B IARC
3, HIAC IR D
4, FAABIARC

[Question ID = 3779][Question Description = 126_65_DAN_SEP22_S2_Q26]
1. 1 [Option ID = 15113]
2. 2 [Option ID = 15114]
3. 3 [Option ID = 15115]
4. 4 [Option ID = 15116]

27)
Point out the odd one;

1. Jhanptaala
2. Adatalam
3, Jhurjhuti
4, Kalyani

faes @1 370 @ifs ;

1. ST
2, fSaeH

g GR
4 Heam



[Question ID = 3780][Question Description = 127_65_DAN_SEP22_S2_Q27]
1. 1 [Option ID = 15117]
2. 2 [Option ID = 15118]
3. 3 [Option ID = 15119]
4. 4 [Option ID = 15120]

28)
Cheose the odd one out:

1. Hindola

2, Gauda

3. Mayamalaba Gauda
4, Tanpura

1. B
278

3, ATTETE S
4 FEE

[Question ID = 3781][Question Description = 128_65_DAN_SEP22_S2_Q28]
1. 1 [Option ID = 15121]
2. 2 [Option ID = 15122]
3. 3 [Option ID = 15123]
4. 4[Option ID = 15124]

29)
Select the odd one :

1. Mayurbhanj
2, Serajkela

3. Purulia

4, Ran-Pa Nritya

[CEEEIEEEE

1. FIRHE
2, Fmaan
3. gofemn

4 FqIE

[Question ID = 3782][Question Description = 129_65_DAN_SEP22_S2_Q29]
1. 1 [Option ID = 15125]
2. 2 [Option ID = 15126]
3. 3 [Option ID = 15127]
4. 4 [Option ID = 15128]

30)
Paint out the odd one’;

1. Samabakara
2, Veethi

3. Iharangana
4, Daivi



foun = fafeq ifee
1. GHIER
2. 919

3, ZBRTAT 3
R

[Question ID = 3783][Question Description = 130_65_DAN_SEP22_S2_Q30]
1. 1 [Option ID = 15129]
2. 2 [Option ID = 15130]
3. 3 [Option ID = 15131]
4. 4 [Option ID = 15132]

31)
Select the odd one :

1. Nritta
2. Nritya
3. Natya
4, Pratyanga

fawa w19

1.49d
2.9
3. 91
4, T

[Question ID = 3784][Question Description = 131_65_DAN_SEP22_S2_Q31]
1. 1 [Option ID = 15133]
2. 2 [Option ID = 15134]
3. 3 [Option ID = 15135]
4. 4 [Option ID = 15136]

32)
Select the odd one ;

1. Martha Graham
2, 1sadora Duncan
3, Petipa

4 Ramgopal

1, /1Y 9169
2. SUERI 36

3, gfear
4, IS

[Question ID = 3785][Question Description = 132_65_DAN_SEP22_S2_Q32]
1. 1 [Option ID = 15137]
2. 2 [Option ID = 15138]
3. 3 [Option ID = 15139]



4. 4 [Option ID = 15140]

33)
Match List | with List 11

List 1 List 11

A. Laiharacba |l. Karnataka

B. Theyyam Il. Manipur

. Pandavani |l Kerala

D. Yakshagana |(IV. Chhattisgarh

Choose the correct answer from the options given below;

TA-L,B-1L,E-B-IV
ZA-ILB-NLC-IV,D-|
LA-WLB-WV, C-,.D-1I
4A-V,B-WI,C-1l,D-|

i -| ] ! -1l gHled B :

g - =7 -
ATTREUS! | @
B 4@n 11, AfgY
C. Ugaml 111, BT

D. T&FTH IV, BTG
rd fGu e famed! # ¥ 95l S gL

TLA-LE-ILC-B-WV
ZA-ILB-NL,C-IV,D-|
LA-LBAV, C-LD-
4A8-IV,B-1II,C-1l,D-|

[Question ID = 3786][Question Description = 133_65_DAN_SEP22_S2_Q33]
1. 1 [Option ID = 15141]
2. 2 [Option ID = 15142]
3. 3 [Option ID = 15143]
4. 4 [Option ID = 15144]



34)
Match List | with List Il

List | List I

A. Japan I. Kandy
B.5r Lanka 1. Kabuki
. China 11l. Ramiken
D. Thailand IV. Dragan

Choose the correct answer from the options given below;

TA-ILB-L,C-IM, D=1
ZA-LB-I,C-,D-1V
3LA-W,B-II,LC-1Il,D-|
4A-LB-IV,C-1l,D-|

Tl -| 1l -1l & Al @]l

EE = -l

A SO I &St

B dTddT BeaEca
A 111, ITFHA
R ERE V. 8T

4 fBu e fowed! H § 9gl 3w g

LA-ILB-LE-IV, B-1
2ZA-LB-1I,C-M,D-V
3LA-W.B-IILC-1,D-]|
4A-ILB-IVC-1l,D-|

[Question ID = 3787][Question Description = 134_65_DAN_SEP22_S2_Q34]
1. 1 [Option ID = 15145]
2. 2 [Option ID = 15146]
3. 3 [Option ID = 15147]
4. 4 [Option ID = 15148]

35)
IMatch List | with List 11
List 1 List Il
A. Kalidas I. Swapnvasavadutta
B. Bhasa Il. Meghadutam
. Sudraka III. Buddhacharita
D. Ashvaghosa |IV. Mrichhakatika

Choose the correct answer from the options given below;

TA-LB-1L,C-N,B-IV
2ZA-WLB-LE-MEB-1
3LA-W,B-II,LC-1Il,D-|
4A-B-ILC-LD-IV



Tl - I T -1 T A DI :

EE =7 -1l

A. BIicaTg | EHIETHAG
B U II. HEGaH
C.5® 1. FZAR
D, S%UE V. GBHIeH
91 fGu e fawed! H 4 9el I gL :

TLA-LB-UILE-ND-IV
2ZA-ILB-1LC-I, D-1I
3LA-W.B-IILC-1,D-]|
4A-WB-ILC-LD-IV

[Question ID = 3788][Question Description = 135_65_DAN_SEP22_S2_Q35]
1. 1 [Option ID = 15149]
2. 2 [Option ID = 15150]
3. 3 [Option ID = 15151]
4. 4 [Option ID = 15152]

36)
Match List | with List 11

List 1 List 1l

A. Abhinaya Darpana |l. Sarangadeva

B. Sangita Ratnakara |Il. Pandit Subhankara

. Nartana Nirnaya I1l. Nandikeswara

D. Sangita damedara ||V, Pundarik Vithala

Choose the correct answer from the options given below;

TA-L,B-1L,E-B-IV
ZA-IV,B-WIL,C-1l,D-|
3A-ILB-ULE-IV,D-]
4A-LB-L,C-IV,D-l

i -| ] ! -1l gHled B :

| =1 -1

A, A FTEd I §TGd

B. THaRa®T I1. UfEd HIAT
. o 111, FETPHR

D, Tifid i Iv. QoS faga
rd fGu e famed! # ¥ 95l S gL

TLA-LE-ILC-B-WV
2ZA-IV,B-1Il,C-1l,D-|
LA-ILB-ILC-IV,D-|
4A-ILB-IV,C-IlLD-|



[Question ID = 3789][Question Description = 136_65_DAN_SEP22_S2_Q36]
1. 1 [Option ID = 15153]
2. 2 [Option ID = 15154]
3. 3 [Option ID = 15155]
4. 4 [Option ID = 15156]

37)
Match List | with List 1l

List 1 List Il

A. Tandava I. Angahara

B. Deshi Il. Lasya

. Anibaddha |lll. Marga

D. Karana IV. Nivadddha

Choose the correct answer from the options given below;

TA-L,B-1L,E-B-IV
ZA-IV,B-WIL,C-1l,D-|
LA-B-ILE-L,D-IV
4 A8-ILB-IL,C-1IV,D-|

i -| ] ! -1l gHled B :

g - G

A disd 1. 3TBR
. o3 |1, T
C. AHaEs 111, JAT

D. &I wv.Fag
rd fGu e famed! # ¥ 95l S gL

TLA-LE-ILC-B-WV
2ZA-IV,B-1Il,C-1l,D-|
LA-ILB-ILE-LD-IV
4AA-ILB-N,E-1V,D-|

[Question ID = 3790][Question Description = 137_65_DAN_SEP22_S2_Q37]
1. 1 [Option ID = 15157]
2. 2 [Option ID = 15158]
3. 3 [Option ID = 15159]
4. 4 [Option ID = 15160]



38)
Identify the comrect sequence ef authers from the earliest to the |atest :

A, Bhas

B. Muthuswami Dikshitar

C. Kapila Vatsayan

D. Kalidas

Choose the correct answer from the options given below

ADB C
B.CAD
DA CE
B.ACD

B S T S R

FgfaRad el & SRINS 4 74109 @) 3R Ta] PIadH &) Uggi S ;
A,

B. HE[EETH GITER

C. FiUeT areaad

D. Hiieiad

I fou ¢ fased & 4 W) SR g

1.4, D, B C
2B CAD
3.0,ACEB
4B, ACD

[Question ID = 3791][Question Description = 138_65_DAN_SEP22_S2_Q38]
1. 1 [Option ID = 15161]
2. 2 [Option ID = 15162]
3. 3 [Option ID = 15163]
4. 4 [Option ID = 15164]

39)
Sequentially arrange the Asamyukta Hastas mentioned in Abhinayadarpana

A, Pataka

B. Kartarimukha

C. Tripataka

D. Ardhapataka

Choose the correct sequence from the options given below

1.ABCD
2ACDE
3.D0,CBA
4 CDEA



TRE | Fiid HHieRgg SEgTd o ® Hel oF H T :
A, UdI®

B. BeRIgE

C. P

D. 3{HUT®

i fET TTe fawedl H 9 WEl ST 9

1.4, B, CD
2.4 CDB
3.D,C, B A
4.C DB A

[Question ID = 3792][Question Description = 139_65_DAN_SEP22_S2_Q39]
1. 1 [Option ID = 15165]
2. 2 [Option ID = 15166]
3. 3 [Option ID = 15167]
4. 4 [Option ID = 15168]

40)
Sequentially arrange the parts of Bharatnatyam dance

A, Alarippu

B. Shabdam

C. latiswaram

D. Varnam

Choose the correct answer from the options given below

1.A,CBD
2ZABDC
3.B,CDA
4 DB CA

ReTEad I & [Hidiad Hagdl @ 9ol HJeH d e
A HEIRY

B. FeaH

C. SifeRaRH

D. quiH

i g 7 faded] & & W8l 3w g9 -

1.A,CBD
2A80DC
3.8 CDA
4D 8 CA

[Question ID = 3793][Question Description = 140_65_DAN_SEP22_S2_Q40]



1 [Option ID = 15169]
2 [Option ID = 15170]
3 [Option ID = 15171]
4 [Option ID = 15172]

A W N =

41)
Give the correct seguence ef the folk form from west to gast India?

A, Garba

B, Khan

C. Maach

D. Bedeshia

Choose the correct answer from the options given below

1.A,C D E
2ZABCD
3.0,CEBA
4 48 B D A

T YR & HZER UEH YR § U9HRA @I AR & 95 H @] sa158
A, TRE

B. &

C. =

D. fafmr

7d fou 7Te faped] 4 § U8 Sw g ;

1.A,C DB
2.0,B,CA
3.BACD
4 CABD

[Question ID = 3794][Question Description = 141_65_DAN_SEP22_S2_Q41]
1. 1 [Option ID = 15173]
2. 2 [Option ID = 15174]
3. 3 [Option ID = 15175]
4. 4 [Option ID = 15176]



42)
Arranige chronologically:

A, Rabindranath Tagore's Sangitchinta

B. Jaya deva's Geetagovinda

C, Tulsidas's Ramicharit Manas-

D. Charyapada

Choose the correct answer from the options given below

ABCD
DO, B CA
B, CD A
G, DB A

B S T S R

Ffciad @1 SrepaaR g

A, =AY BIHR DI Gilldrddl

B. Wed @) Mavlias

C. goIarE & IFRTHE

D. TG

i fgu e faded! 5 & 98] 9w 9 ;

1.ABCD
20,B,CA
3.8, CDA
4 CDEA

[Question ID = 3795][Question Description = 142_65_DAN_SEP22_S2_Q42]
1 [Option ID = 15177]
2 [Option ID = 15178]
3 [Option ID = 15179]
4 [Option ID = 15180]

A w N =

43)
Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Assertion A: ‘Aharya Abhinaya’ (dress and ornaments) is an integral part of Indian classical dance

Reason R: The dancer/performer has to take a good care of the suitability of the proper category of
costume and jewellery he or she putson during a particular performance

In light of the above statements, choose the most appropriate answer from the options given below

1. Both A and R are correct and R is the correct explanation of A

2, Bath A and R are correct but R is NOT the correct explanation of A
3. A is correct but R is not correct

4, A is not correct but R is correct



Tl oy Rue g 1o o i@y (4) 3R g0 @1 SR (R) $el T 6
HUFUA (a) el HRET (G T8 SNE ) YRGOE ARG I9 91 HEs I 5

TR (R) ; oD/ MG-Pal I NG [a%Y & 1078 o] JRNET X STHE 39+ YR 541 3, 3951 39gdad
1 9YfEd -1 & el Bl

Iulad DYH| & HTI® 5 FHidd e 3 § T8l S g ;
1..(A) 3R (R) T el € 3R (R), (A) $1 §el ST T
2. (A) 3R (R) T Tel & U (R), (A) D! Gol oI el &

3. (A) HEl € TR (R) eI 78I B
4 (A) W18 B UG (R) HRI B

[Question ID = 3796][Question Description = 143_65_DAN_SEP22_S2_Q43]
1. 1 [Option ID = 15181]
2. 2 [Option ID = 15182]
3. 3 [Option ID = 15183]
4. 4 [Option ID = 15184]

44)
Given below are two statements

The role of harmaonium is important in:

Statement |: Bharata Natyam

Statement II: Kathak

In light of the above statements, choose the most appropriate answer from the options-given below

1. Both Statement | and Statement Il are correct

2, Bath Statement | and Statement |l are incorrect

3. Statement | is correct but Statement || is incorrect
4 Statement | is incorrect but Statement |l is correct

fadteyA e

___ Hermitgy ot Jfie seagf )

T - | ; YRATEH

T - 1| : FYD

o YA & A 4 FRad Ao 3 8 Hel S g

1. BYT | 3R 1 SAT S R
2. BYF 1 3R || SET T B |
3. @Y | U8l g, fdorg B 11 71994 B
4, YT | 7TE &, T BYH 1 G818

[Question ID = 3797][Question Description = 144_65_DAN_SEP22_S2_Q44]
1. 1 [Option ID = 15185]
2. 2 [Option ID = 15186]
3. 3 [Option ID = 15187]
4. 4 [Option ID = 15188]



45)
Given below are two statements

The role of woman is important in the dance form of

Statement I: Nachni

Statement Il: Bhagavatamela Natakam

In light of the above statements, choose the most appropriate ariswer from the options given below

1. Both Statement | and Statement Il are correct

2, Both Statement | and Statement 1l are incorrect
3, Statement | is correct but Statement |l is incorrect
4, Statement | is incorrect but Statement [l is correct

EIEHE AR

GO EUEw @ Yfber deeT 8

YT - | ; Al

HYF - || : YITIad Hepl AleEH

Iudd DY & HACID | FEiead [Pl H § Hel 3wt 9 ;

1. 94T 1 3R 11 ST GE B
2, ®YF | R || GF T B
3. FYT | HEl &, foorg U 11 71T 81
4. @Y | T4 o, Tdd B | T8 8

[Question ID = 3798][Question Description = 145_65_DAN_SEP22_S2_Q45]
1. 1 [Option ID = 15189]
2. 2 [Option ID = 15190]
3. 3 [Option ID = 15191]
4. 4 [Option ID = 15192]

Topic:- 065_DANCE50Q_S2_B



1

Read the below passage and answer the following questions

The dosure of performance halls and private tuition classes has not only collapsed the creative werld bt
also brutally affected the livelihoods of numerous dancers. Several media coverages have recorded the
challenges experienced by artists/dancers in the domain of Indian dance. Many dancers/teachers whe did
not have smart phones and internet connections, were left behind, while others with technological gadgets
carried on their daily lives without much tsil. Many got the opportunity to showease their creativity through
sodial media platforms.

The number of studies investigating the shifts in the education system has been escalating over the past
one year (for example, Daniel, 2020; Garcia Pefalvo, Corell, Rivero-Ortega, Rodriguez Conde, & Rodriguez-
Garcia, 2021; Ligueri, and Winkler, 2020, among many others). Researchers have reflected on students'
perspectives on online learning (Adnan, & Anwar, 2020, Chakraborty, Metal, Gupta, Yadav, & Arora, 2021)
Like other subjects, dance teachers and students had to cope with this sudden and drastic change in the
pandemic: In a study conducted on dance education, Li (2021) shared timely lessons and insights an tools,
pedagogies, and strategies for online teaching and learning -and further discussed how :fa_r practice-based
subjects like dance can be creatively promoted using digital technology. In ancther study, Li, Li & Han
(2021) described the new approach of blending flipped classroom and outcome-based education as "hybrid
learning in the domain Gf.perfcrming arts education. However, studies centring on pandemic challenges
related to Indian dance education are scarce.

Why the closure of performance halls and private tuition classes has collapsed the creative world?

1. Bue to Financial crunch
2. Due to war

3, Due to covid-12

4. Due to Global - Warming



TR T TETE IR Y @ R Uy F IS

¥ oY S SFRIAT BENHT & §HIUA § T dac GuHE® Sid €8 191 § Sied SHY U8 Fd] 3l
Sefifae 93 T8 § UHITad 82 o 95ae HiTear THER A YR TU & &7 § SadR], Tae! g1 Yg @y
T ATET G Bl Gl [Tl 6| S50 9 0w, Ao, 135 e U F1E Wi AR S S 6l & a8
Uie 9T U &, wEid 3 fod U UEifie] IuS (Iue) JE 8 4 9 Sibe Sid uReH @ U
ufafes g fHale &3 §1 TgaR T Sere Hifsar 19 & med 9 oUE! Seeddl @ G @1 SEEl U
2

Timd oy & G e aey # UREaeR] SuHH Sl Bl ' H 4@ g5 31 (S8R & for SAaT
2020,MiAaT BT, e, RaU SfiReT, ASHUS DIS AR ASMEs- ik, 2021, [l 3R fdeer : 2020
ST 9 3 )| U A e TH 0 Hedal $ e $ T 501 § (HETH AT oFR,
2020, Fpad, (Hwe, 1, UIGd 3R UL ,2021) | 37 U1 faudl & wAr, e gl o faaiil o 3emn
T @ 3R dig 9ea1d & 91y e H U2 79 Rian % B Yo 7T T U enauy & SR
(2021) FUHYI (T FRIET ARAY AR SHATATA 7959 3R T & To7g Wi &1 Wil a1 R I oY
2T I fua ol fSfves derie & SUdPT #Xd gY &Y Ulied fur o wedl 7 39 W RegTusa
o | 3T g H T ST B (2021) FHG (s TETHY 3R UNGSy o a1 © & F BEies S
% ¥UH gRome anuia RiEn & U SurE @1 e an o 0 B YRa T T e § deie g
I O Said HE0 39 ol
Y gl AR Feil 3 8 o SagE 3 gees oiTd 71 ee T8l 7

1. ol el © R

2. 05 & @R

3, WG - 19 & R
4, I® - I & BRI

[Question ID = 3799][Question Description = 146_65_DAN_SEP22_S2_Q46]
1. 1 [Option ID = 15193]
2. 2 [Option ID = 15194]
3. 3 [Option ID = 15195]
4. 4 [Option ID = 15196]



2)

Read the bdow passage and auswer the following questions

The closure of performance halls and private tuiticn classes has not only collapsed the creative world but
alsa brutally affected the livelihoods of numerous dancers. Several media coverages have recorded the
challenges experienced by artists/dancers in the domain of Indian dance. Many dancers/teachers whe did
net have smart phones and internet connections, were left behind, while others with technolegical gadgets
carried an their daily lives without much toil. Many got the oppertunity to showcase their creativity through

social media platfarms.

The number of studies investigating the shifts in the education system has been escalating over the past
one year (for example, Daniel, 2020; Garcia Penalvo, Corell, Rivero-Ortega. Rodriguez Conde, & Rodriguez-
Garcia, 2021: Liguor, and Winkler, 2020, among many others): Researchers have reflected on students'
perspectives on online leaming (Adnan, & Anwar, 2020, Chakraboerty, Metal, Gupta, Yaday, & Arora, 2021)
Like other subjects, dance teachers and students had to cope with this sudden and drastic change in the
pandemic. In a study conducted on dance education, Li (2021) shared timely lessons and insights on toels,
pedagogies; and strategies for online t2aching and learning and further discussed how far practice-based
subjects like dance can be creatively promoted using digital technology. In ancther study, Li, Li & Han
(2021) described the new approach of blending flipped classroem and cutcome-based education as "hybrid
learning in the domain of performing arts education. However, studies centring on pandemic challenges

related to Indian dance education are scarce.
How the dancers have faced challenges in the domain of Indian dance in 1920-217

1. Many of them did not have smart phones

2. Some of them did not have uninterrupted internet connection
3. Some of them could not handle gadgets praperly

4. All the above are true
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[Question ID = 3800][Question Description = 147_65_DAN_SEP22_S2_Q47]



AN wnN =

3)

1 [Option ID = 15197]
2 [Option ID = 15198]
3 [Option ID = 15199]
4 [Option ID = 15200]

Read the below passage and answer the following questions
The closure of performance halls and private tuition classes has not only collapsed the creative world but
also. brutally affected the livelihcods of numerous dancers: Several media coverages have recorded the
challenges experienced by artists/dancers in the domain of Indian dance. Many dancers/teachers who did
not have smart phones and internet connections, were left behind, while others with technological gadgsts
carried on theirdaily lives without much teil. Many got the opportunity to showease their creativity through
soctal media platforms.

The number of studies investigating the shifts in the education systesm has been escalating over the past
one year (for example, Daniel, 2020; Garcia Penalvo, Corell, Rivero-Ortega, Redriguez Conde, & Rodriguez-
Gargia, 2021; Ligueri, and Winkler, 2020, among many others), Ressarchers have refiected on students
perspectives on onling [earning (Adnan, & Anwar, 2020, Chakraborty, Metal, Gupta, Yaday, 8 Arora, 2021)
Like other subjects, dance teachers and students had to cope with this sudden and drastic change in the
pandemic. In a study conducted on dance education, Li (2021) shared timely lessons and insights on tools,
pedagogies, and strategies for online teaching and learning and further discussed how far practice-based
subjects like dance can be creatively promoted using digital technology. In another study, Li, Li & Han
(2021) described the new approach of blending flipped classroom and cutcome-based education as "hybrid
learning in the domain of performing arts education. However, studies centring on pandemic challenges
related to Indian dance education are scarce.

Which of the foliowing reasons has not affecied adversly the performers as a result of pandemic?

1. Econemic bereavement
2. Lack of resources
3. Absence of touch
4. Digital innovation
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[Question ID = 3801][Question Description = 148_65_DAN_SEP22_S2_Q48]
1. 1 [Option ID = 15201]
2. 2 [Option ID = 15202]
3. 3 [Option ID = 15203]
4. 4 [Option ID = 15204]



4)

Read the bdow passage and answer the following questions

The closure of performance halls and private tuition classes has not only collapsed the creative world but
also brutally affected the livelihoeds of numereus dancers. Several media coverages have recorded the
challenges experienced by artists/dancers in the domain of Indian dance. Many dancers/teachers who dic
not have smart phenes and internet connections, were left behind, while others with technolegical gadgets
carried on their daily lives witheut much teil. Many get the eppertunity to showcase their creativity through
social media platforms.

The number of studies investigating the shifts in the aducation system has been escalating over the past
one year (for example, Daniel, 2020; Garcia Pefalve, Corell, Rivero-Ortega, Rodriguez Conde, & Rodriguez-
Garcia, 2021: Ligueri, -and Winkler, 2020, among many others). Researchers have reflected on students
perspectives on enline learning (Adnan, & Anwar, 2020, Chakrabarty, Metal, Gupta, Yadav, & Arora, 2021)
Like other subjects, dance teachers and students had 1o cope with this sudden and drastic change in the
pandemic. In a study conducted on dance education, Li (2021) shared timely lessans and insights on togls,
pedagogies, and strategies for online teaching and leaming and further discussed how far practice-basec
subjects like dance can be creatively promoted using digital technology. In another study, Li, Li & Har
(2021) described the new approach of blending flipped classroom and outcome-based education as "hybric
learning in the domain of perferming arts education. However, studies centring on pandemic challenges
related to Indian dance education are scarce.

How has the hybrid learning in the domain of performing arts been implemented?
A. Flipped the classrooms

B. Shift to the digital platform

C. Creativity through social media

D. Increasing Read Show

Choose the correct answer from the options given below:

1.A and B only
2.A, B and Cenly
3.8 and D only
4. A and D only
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[Question ID = 3802][Question Description = 149_65_DAN_SEP22_S2_Q49]
1. 1 [Option ID = 15205]
2. 2 [Option ID = 15206]
3. 3 [Option ID = 15207]
4. 4 [Option ID = 15208]



5)

Read the below passage and answer the following questions
The closure of performance halls and private tuition classes has net anly collapsed the creative world but
also brutally affected the livelihoods of numerous daricers. Several media coverages have recorded the
challenges experienced by artists/dancers in the domain of Indian dance. Many dancers/teachers who did
not have smart phoneés and internet connections, were left behind, while others with technological gadgets

carried on their daily lives-without much toil. Many got the opportunity to shiowcase their creativity through
social media platforms.

The number of studies investigating the shifts in the education system has beéen escalating over the past
one year (for example, Daniel, 2020; Garcia Pefialva, Corell, Rivere-Ortega, Rodriguez Conde, & Rodriguez-
Garcia, 2021: Liguori, and Winkler, 2020, among many others). Researchers have refiected on students
perspectives aon online learning (Adnan, & Anwar, 2020, Chakraborty, Metal, Gupta, Yaday, & Arora, 2021)
Like other subjetts, dance teachers and students had to cope with this sudden and drastic change in the
pandemic. In a study conducted on dance education, Li {2027) shared timely lessons and insights on tools;
pedagogies, and strategies for online teaching and learning and further discussed how far practice-based
subjects like dance can be creatively promoted using digital technology. In another study, Li, Li & Han
(2021) described the new approach of blending flipped classroom and outcome-based education as "hybrid
learning in the domain of perfarming arts education. However, studies centring on pandemic challenges
related to Indian dance education are scarce.

Given below are two statements

Statement I: When cur government decided to start online classes for secondary schools, | also thought
almast teaching dance to my private student

Statement ll: | noticed that my students are becoming addicted to new smart phones and for some even
eyesight problems have ensured,

In light of the above statements, choose the correct answer from the options given below

1. Both Statement | and Statement || are true
2. Both Statement | and Statement || are false
3. Statement | is true but Statement |l is false
4, Statement | is false but Statement Il is true
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[Question ID = 3803][Question Description = 150_65_DAN_SEP22_S2_Q50]
1. 1 [Option ID = 15209]
2. 2 [Option ID = 15210]
3. 3 [Option ID = 15211]
4. 4 [Option ID = 15212]

Topic:- 065_DT50Q_S2_A

1

‘Chindu Bhagavatam' is associated with the community named

1. Yellamma
2, Jlamba

3, Telisi

4 Madiga
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[Question ID = 3704][Question Description = 101_65_PDT_SEP22_S2_QO01]
1. 1 [Option ID = 14813]
2. 2 [Option ID = 14814]
3. 3 [Option ID = 14815]
4. 4 [Option ID = 14816]

2)
How many 'Sandhis are there in Natyashastra?

1. Six Sandhis
2. Ten Sandhis
3. Five Sandhis
4, One Sandhi

g9 ¥ fdra- Skl glal & -
1. 5 Ofemi
2. G Ol

3, OTg Aftr
4, 0@ 9y

[Question ID = 3705][Question Description = 102_65_PDT_SEP22_S2_Q02]
1. 1 [Option ID = 14817]
2. 2 [Option ID = 14818]
3. 3 [Option ID = 14819]
4. 4 [Option ID = 14820]

3)
Where is the Babylon theatre situated?

1. lardan
2, Syria
3. Irag
4, Iran

SHEH e Bel A & 2
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[Question ID = 3706][Question Description = 103_65_PDT_SEP22_S2_Q03]
1. 1 [Option ID = 14821]
2. 2 [Option ID = 14822]
3. 3 [Option ID = 14823]
4. 4 [Option ID = 14824]



4)
Material for ‘Makeup® not used in folk drama

1. Piurj

2. Bhushakali
3, Lipstick

4 Alta

HHAT B G & dipAeg § N 98 Sl 9hi 8, 98 B
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[Question ID = 3707][Question Description = 104_65_PDT_SEP22_S2_Q04]

1. 1 [Option ID = 14825]
2. 2 [Option ID = 14826]
3. 3 [Option ID = 14827]
4. 4 [Option ID = 14828]

5)
'Nouka Bilas' yatra performance belongs to which state?

1. Orissa

2. Tripura

3, Bihar

4, West Bengal
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[Question ID = 3708][Question Description = 105_65_PDT_SEP22_S2_QO05]

1. 1 [Option ID = 14829]
2. 2 [Option ID = 14830]
3. 3 [Option ID = 14831]
4. 4 [Option ID = 14832]

6)
Which of the following is not associated with theatre?

1. Trpti Mitra
2.B. Jayashree
3, Fida Bai

4, Jaya Bhaduri
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[Question ID = 3709][Question Description = 106_65_PDT_SEP22_S2_Q06]
1 [Option ID = 14833]
2 [Option ID = 14834]
3 [Option ID = 14835]
4 [Option ID = 14836]

A w N =

7)
The writer of the famous-article 'Rangamancha’ is

1. Khaled Chaudhuri

2. Rabindranath Tagore

3. Shishir Bhaduri

4, Amritalal Mukhapadhyay
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[Question ID = 3710][Question Description = 107_65_PDT_SEP22_S2_Q07]
1 [Option ID = 14837]
2 [Option ID = 14838]
3 [Option ID = 14839]
4 [Option ID = 14840]

A w N =

8)
Who is the writer of the drama named ' Pagla Ghoda'?

. Mohit Chattopadhyay
.Mangj Mitra

. Badal Sarkar
. Rama Prasad Banik
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[Question ID = 3711][Question Description = 108_65_PDT_SEP22_S2_Q08]
1. 1 [Option ID = 14841]
2. 2 [Option ID = 14842]
3. 3 [Option ID = 14843]
4. 4 [Option ID = 14844]



9)
The musical instrument not used in folk - drama

1. Harmanium
2.Dhol

3, Piano

4, Tigra
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[Question ID = 3712][Question Description = 109_65_PDT_SEP22_S2_Q09]
1. 1 [Option ID = 14845]
2. 2 [Option ID = 14846]
3. 3 [Option ID = 14847]
4. 4 [Option ID = 14848]

10)
Whiat does NCPA stands for?

1. National congress party of Amethy

2. National centre for printing Arts

3, National centre for propagation of Arts
4, National centre for performing Arts
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[Question ID = 3713][Question Description = 110_65_PDT_SEP22_S2_Q10]
1. 1 [Option ID = 14849]
2. 2 [Option ID = 14850]
3. 3 [Option ID = 14851]
4. 4 [Option ID = 14852]

11)
The strongest acting area of the stage

1. Dewn centre
2. Up centre

3, Dewn right
4 Up right
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[Question ID = 3714][Question Description = 111_65_PDT_SEP22_S2_Q11]
1 [Option ID = 14853]
2 [Option ID = 14854]
3 [Option ID = 14855]
4 [Option ID = 14856]

A w N =

12)
Poorvaranga is divided into

1. Four divisions
2. Two divisions

3. Ten divisions

4, Fifteen divisions
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3. 5g YR H
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[Question ID = 3715][Question Description = 112_65_PDT_SEP22_S2_Q12]
1. 1 [Option ID = 14857]
2. 2 [Option ID = 14858]
3. 3 [Option ID = 14859]
4. 4 [Option ID = 14860]

13)
Tagore's play ‘Raktakarabi' falls under which ism?

1. Realism
2. Naturalism
3. Symbalism
4, Expressionism

TR B AeH GaaE] (69 aG & Aaria e 7
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[Question ID = 3716][Question Description = 113_65_PDT_SEP22_S2_Q13]
1. 1 [Option ID = 14861]
2. 2 [Option ID = 14862]
3. 3 [Option ID = 14863]
4. 4 [Option ID = 14864]



14)
Which of the following play writer is net from the early Elizabethan period?

1. William shakespeare
2, Christopher Marlowe
3, Ben Jonson

4, George Bernard Shaw
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[Question ID = 3717][Question Description = 114_65_PDT_SEP22_S2_Q14]
1. 1 [Option ID = 14865]
2. 2 [Option ID = 14866]
3. 3 [Option ID = 14867]
4. 4 [Option ID = 14868]

15)
According to Natyashastra the size of Natyagriha are of :

1. Three types
2, Five types
3. Ten types
4 Eight types
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[Question ID = 3718][Question Description = 115_65_PDT_SEP22_S2_Q15]
1. 1 [Option ID = 14869]
2. 2 [Option ID = 14870]
3. 3 [Option ID = 14871]
4. 4 [Option ID = 14872]

16)
Which one of the following is not Habib Tanvir's play?

1. Agra Bazar

2, Charandas Chor

3, Adhe Adhure

4, lis Lahore Ni Dekha
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[Question ID = 3719][Question Description = 116_65_PDT_SEP22_S2_Q16]
1 [Option ID = 14873]
2 [Option ID = 14874]
3 [Option ID = 14875]
4 [Option ID = 14876]

A w N =

17)
Whio is the writer of the drama named 'Agra Bazar'

. Habib Tanvir

. K.N. Panikkar
.M.K. Raina

.P. L. Deshpandey
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[Question ID = 3720][Question Description = 117_65_PDT_SEP22_S2_Q17]
1 [Option ID = 14877]
2 [Option ID = 14878]
3 [Option ID = 14879]
4 [Option ID = 14880]

A w N =

18)
Which chapter-of Natyashastra mentions 'karana’

1. 20th chapter
2, 4th chapter

3. 30th chapter
4, 33th chapter
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[Question ID = 3721][Question Description = 118_65_PDT_SEP22_S2_Q18]
1. 1 [Option ID = 14881]
2. 2 [Option ID = 14882]
3. 3 [Option ID = 14883]
4. 4 [Option ID = 14884]



19)
Dasharupaka is an important part of

1. Abhinaya Darpana
2, Bharatarnavam

3, Ragavivodha

4, Natyashastra
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[Question ID = 3722][Question Description = 119_65_PDT_SEP22_S2_Q19]
1. 1 [Option ID = 14885]
2. 2 [Option ID = 14886]
3. 3 [Option ID = 14887]
4. 4 [Option ID = 14888]

20)
Which one of the following is not a writer of ancient greek theatre?

1. Aeschylus
2, Seneca

3, Euripides

4, Sophotles

Fafofed § oH-ts uEF T o) T (BUeR) @1 0w T8 8 7
LR

= s

1.

2, Hq@1
3. gl
4, Fiwieg

[Question ID = 3723][Question Description = 120_65_PDT_SEP22_S2_Q20]
1. 1 [Option ID = 14889]
2. 2 [Option ID = 14890]
3. 3 [Option ID = 14891]
4. 4 [Option ID = 14892]



21)
Which two of the following plays are written by Strindberg?

A. Easter

B. Lonely Lives

C. The spook sanata

D. A Gauntlet

Choose the correct answer from the options given below:;

1.4 and D only
2.A and Conly
3,A and B enly
4. Cand D only

T Ru e 4 € W I

1.3ad A AR D
2. FaA AR C
3, FAd A B
4, FFAC D

[Question ID = 3724][Question Description = 121_65_PDT_SEP22_S2_Q21]
1. 1 [Option ID = 14893]
2. 2 [Option ID = 14894]
3. 3 [Option ID = 14895]
4. 4 [Option ID = 14896]

22)
Pointout the odd one:

1. Menaka
2, Rambha
3. Gritachi
4, Draupadi

faws @1 fafd St ;

1, 5997
2,347

3, T[T
4, wraat

[Question ID = 3725][Question Description = 122_65_PDT_SEP22_S2_Q22]



1 [Option ID = 14897]
2 [Option ID = 14898]
3 [Option ID = 14899]
4 [Option ID = 14900]

A W N =

23)
Which among the following are street plays?

A, Aurat

B. Girgiti

C. Shanibar

D. Hattyamalar opore

E, Kalantak Lafifa

Choose the correct answer from the options given below:

1.4, B and C only
2.B, C, and Donly
3,4 BandDonly
4. B, Cand Eonly

PaftfEa A4 ees Tce s dg?
A 3T

B. fiRfire

C. IFaR

D. MR 3UR

E, PP TH DI

74 T4 7 f9eped] 5 & Wel STR 4 ;

1.FAAA, B AR C
2, @aE B, CHE D
3,FIAA, B IR D
4, FIAB, CIARE

[Question ID = 3726][Question Description = 123_65_PDT_SEP22_S2_Q23]
1. 1 [Option ID = 14901]
2. 2 [Option ID = 14902]
3. 3 [Option ID = 14903]
4. 4 [Option ID = 14904]



24)
Which one is NOT Shambhu Mitra’s play?

A. Chand Baniker Pala

B. Char Adhyay

C. Rudali

D. Rakta Karabij

Choose the correct answer from the options given below;

1. A only
2.B anly
3. D only
4, Conly

FH B g Tee T T ST T8 8 7
A. TiT FH$R Tre

B, IR /¥

C. Baral

D. 35 S|

el Tou e fased] 5 § 81 99 9 ;

1. Fad A
2, FadE
3, HFAD
4, FAEC

[Question ID = 3727][Question Description = 124_65_PDT_SEP22_S2_Q24]
1. 1 [Option ID = 14905]
2. 2 [Option ID = 14906]
3. 3 [Option ID = 14907]
4. 4 [Option ID = 14908]

25)
Mohan Rakesh's plays are

A, Ashadh Ka Ek Din

B. Lehron Ke Rajhans-

C. Andha Yug

D. Adhe Adhure

Choose the correct answer from the options given below:

1.4, B and D only
2,4 and B only
3. A and Conly
4,4, Cand Donly



A TN AT § ;

A, ITG &1 0@ fod

B, T6RI & U H

C. ST

D. 3193153

e fow T fawedl 5 & Hel S 9 ;

1. @I A, B AR D
2, Faa A ARB
3, FIAAARC
4, FAAA CHRD

[Question ID = 3728][Question Description = 125_65_PDT_SEP22_S2_Q25]
1. 1 [Option ID = 14909]
2. 2 [Option ID = 14910]
3. 3 [Option ID = 14911]
4. 4 [Option ID = 14912]

26)
Given below are two statements

Statement I: Peiforming Arts was introduced in school education by Rabindranath Tagore
Statement II: Performing Arts was introduced in school education by E. Krishna lyer
In light of the above statements, choose the correct answer from the options given below

1. Both Statement | and Statement Il are true
2, Both Statement | and Statemenit 1l are false
3, Statement | is true but Statement Il is-false
4, Statement | is false but Statement [l is true

da e Rume:

@Y - | : Tl 1047 H UG- ool &I 1994 Ua a1y TR - Sl Y|
@Y - 1) ; Tpoil (&7 H GGRIH Dl Sl (990 Udl 5. U HER - Sl Y]]
Ut YA & eis | FEiead el H 8 Hel 9 g

1.3y | SR 1 S T 2
2, TYF | AR 1 SF ST B
3.®YT 190 &, g BYF || T & |
4 @Y | HEd 8, b ®YF 1 A Bl

[Question ID = 3729][Question Description = 126_65_PDT_SEP22_S2_Q26]
1. 1 [Option ID = 14913]
2. 2 [Option ID = 14914]
3. 3 [Option ID = 14915]
4. 4 [Option ID = 14916]



27)
Select the odd one :

1. Kudiattam
2. Yakshagana
3, Ramilila

4, Swan Laks

1. Pl
2, GeRTH

3, Il
4, @M g

[Question ID = 3730][Question Description = 127_65_PDT_SEP22_S2_Q27]
1. 1 [Option ID = 14917]
2. 2 [Option ID = 14918]
3. 3 [Option ID = 14919]
4. 4 [Option ID = 14920]

28)
According to Natyasastra the length of Nepathyagriha is-equal to

A. 48 hastas

B. 16 hastas

C. 4 hastas

D. 8 hastas

E. 32 hastas

Choose the correct answer from the options given below:;

.A and Eonly
.Band Conly
.Eand D only

B S T S R

.Band Eonly



eI & SUR JUEE & g ) A0 560 Sa 6l § -
A48 %W

B. 16 &%
C.48%
D.2 8
E 328
i fau e fawed| 5 § 98l 9w 9 -

1. FIAA AN E
2, AR ARC
3, FIAEHR D
4, FAABIARE

[Question ID = 3731][Question Description = 128_65_PDT_SEP22_S2_Q28]
1. 1 [Option ID = 14921]
2. 2 [Option ID = 14922]
3. 3 [Option ID = 14923]
4. 4 [Option ID = 14924]

29)
Identify the Brechtian suggestions regarding device

A, The actor would speak as a third person

B. The actor would speak in the past tenise

C. The actor would never speak

D. The actor would speak directly to the audience

E, The aciorwould speak to the stage director

Choose the correct answer from the options given below;

1.0, B and C only
2. A BandEonly
3,A Band Conly
4. B, Cand Eonly



Ty o & Ye H 9% & Y @ [ied S :
A. HTHAT 3 Siad & &9 5 SierT|

B. AT YadTa | e

C. A1 T el s

D. S{H1 G ¥ W ¥ Y ale |
£, S 79 FEge § gl

e fu e fowed! 9 4 W S T ;

1. @99 D, B3R C
2, FaAA,BIARE
3, HIAA, B AR C
4, FHad B, CARE

[Question ID = 3732][Question Description = 129_65_PDT_SEP22_S2_Q29]
1. 1 [Option ID = 14925]
2. 2 [Option ID = 14926]
3. 3 [Option ID = 14927]
4. 4 [Option ID = 14928]

30)
Choose the correct chronology of the history Roman Theatre

A, 1. Pollux, ii, Seneea, iil. Infamis, iv. Vitruvius
B.i. Seneca, ii. Infamis, iil. Vitruvius, iv. Pollux
C. i. Infamis, ii, Vitruvius, iii. Pollux, iv. Seneca
D. i, Vitruvius, ii. Seneca, iii, Pollux, iv. Infamis
Choose the correct answer from the options given below:;

1.4 and Conly
2.Donly

3, B and Conly

4 A Band Conly

UHA WA (FUER) B el PIa-HaER el -
A, UiTad, Td1, 39y, foafaaa

8, T®I, TR, faafaay, gees
D. fegfams, T@, gives, e g
TRRr e d S W W g

1. A A HNC
2. §FED

3, FAAB AR C
4, FHIAA B ARC



[Question ID = 3733][Question Description = 130_65_PDT_SEP22_S2_Q30]
1. 1 [Option ID = 14929]
2. 2 [Option ID = 14930]
3. 3 [Option ID = 14931]
4. 4 [Option ID = 14932]

31)
The follewing areas of performing arts have been thoroughly discussed in Natyashastra

A, Dance

B. Music

C. Drama

D. Archery

E, Painting

Choose the correct answer from the options given below;

1.4, B and E only
2.Cand D only

3. A Band Conly
4,8, D and E only

JeT9RE | URasa@e & Hgiciagd [audl ol G w49 9 [adtad iod [l 8l
AT
8. Gifig

C.Hledk

D. yfden
E. Ear]

e fou ¢ fdmedf & 4 el SR 9 -

1.&aA A BIARE
2, FEAC D

3, FIAA, B ARC
4,Fad B, DARE

[Question ID = 3734][Question Description = 131_65_PDT_SEP22_S2_Q31]
1. 1 [Option ID = 14933]
2. 2 [Option ID = 14934]
3. 3 [Option ID = 14935]
4. 4 [Option ID = 14936]

32)
Pick the odd cne out

1.Tata

2. Ghana

3. Anaddha
4, Faijam



faws @1 fafed Bty ;

1.9
2,99
3, &
4, e

[Question ID = 3735][Question Description = 132_65_PDT_SEP22_S2_Q32]
1 [Option ID = 14937]
2 [Option ID = 14938]
3 [Option ID = 14939]
4 [Option ID = 14940]

A w N =

33)
Select the odd one

1. Purulia chhow
2. Rabankata
3. Gambhira
4 Raibenshe

fGem s ghT
1. A S

2, YE@el
3,
4, 3AsY

[Question ID = 3736][Question Description = 133_65_PDT_SEP22_S2_Q33]
1 [Option ID = 14941]
2 [Option ID = 14942]
3 [Option ID = 14943]
4 [Option ID = 14944]

A w N =

34)
Match List | with List 11

List | List Il
A. Prahlad Natak |I. Uttar Pradesh

B. Ankiyanat II. Orissa
. Alkap Il Assam
D. Moutanki IV, West Bengal

Choose the correct answer from the options given belaw;

TA-LB-1L,C-N,B-IV
2ZA-1L,B-ULE-IV,D-|
LA-WLB-WV,C-I,LD-1
4A-IV,B-LC-1L,D-1I



Tl - I T -1 T A DI :

g - i

A. UgdIG Jied . 3TH G
B, Sf@EEe 11 HifS=m

C. ehy 111, SFH
D.AE®! V. TfEH S

rd fGu e famed! # ¥ 95l S gL

TLA-LBE-1L,C-, D-IV
ZA-ILB-NL,E-I, D-1
LA-IB-IV,C-I, D=1l
4A-IVB-I,C-1l, D-IN

[Question ID = 3737][Question Description = 134_65_PDT_SEP22_S2_Q34]
1. 1 [Option ID = 14945]
2. 2 [Option ID = 14946]
3. 3 [Option ID = 14947]
4. 4 [Option ID = 14948]

35)
Match List | with List 11
List1 List 1l
A. Kalidasa |, Swapnavasavadatta
B. Bhasa Il. Meghadutam
. Sudraka Ill. Buddhacharita
D. Aswaghosha |IV. Mrichhakatika

Choose the correct answer from the options given below;

TA-LEB-ILC-LD-1IV
2ZA-WB-IV,C-1l,D-1|
3A-ILB-LC-M D=1
4A-IV,B-ILC-Nl,D-|

i -| ] gl -1l § GHled DI -

EE T -1l

A. DIl | TEHaTEdGTl
B (1, FEgad
C.SEF 111, SR
D. SiHY V. HED@ ca]
id fGu e famed! H § 98 S g :

TLA-LB-UILE-N, D-1IV
2ZA-WL,B-IW,C-1l D-1
LA-ILB-L,C-IV, -1
4A-IV,B-ILC-1Il, D-

[Question ID = 3738][Question Description = 135_65_PDT_SEP22_S2_Q35]
1. 1 [Option ID = 14949]



2. 2 [Option ID = 14950]
3. 3 [Option ID = 14951]
4. 4 [Option ID = 14952]

36)
Match List | with List 1l

List 1 List Il

A. Brahmhanamela |I. Kerala

B. Kalaripayut Il. West Bengal
. Raibeshe IIl. Chhattisgarh
D. Panthi IV, Andhra Pradesh

Choose the correct answer from the options given below;

TLA-IV,B-1,C-1L,D-1
ZA-ILB-IV,C-1Il,D-|
JLA-LB-1LE-N,DB-1V
4A-1LB-1,C-IV,D-|

i -| ] ! -1l gHled B :

g - Tl -l

A SFEUTHA] . &R

B. PARITEE II. TS ST
FRIECE] 111, FEETE

D. Teff IV, STY TS
rd fGu e famed! # ¥ 95l S gL

AW B-LC-01, B=1
2ZA-ILB-WC-Il D-1
LA-LB-ILC-, D-IV
4A-,B-1LC-IV D-1

[Question ID = 3739][Question Description = 136_65_PDT_SEP22_S2_Q36]
1. 1 [Option ID = 14953]
2. 2 [Option ID = 14954]
3. 3 [Option ID = 14955]
4. 4 [Option ID = 14956]



37)
Match List | with List Il

List1 List 1l

A Varnam I. A head ornament

B. Rakodi I, Satra dance of Assam

. Thang Ta |lll. Dance using Nritya and Nritta
D. Ankiya Nat (IV. Martial dance of Manipur

Choose the correct answer from the options given below;

T.A-LB-1,C-N,B-1V
2ZA-IW,B-Il,C-1,D-1|
LA-ILB-WV,C-LDE-1
4 A8-1,B-IV,C-1,D-1l

Tl - I T -1 T A DI :

g - T -l

A, G 1. TR @1 amgmu

B. IHIS] I1. 37 T 9 Td

C. e 111, T S 5 @1 WO @3d 8¢ 94
D. BT V. AR &1 Jg-Td

rd fGu e famed! # ¥ 95l S gL

TLA-LBE-1L,C-, D-IV
ZA-IV,B-II,C-Il, D-1
LA-ILB-IV,C-| B-I
4.A-1LB-IV,C-1, D-N

[Question ID = 3740][Question Description = 137_65_PDT_SEP22_S2_Q37]
1. 1 [Option ID = 14957]
2. 2 [Option ID = 14958]
3. 3 [Option ID = 14959]
4. 4 [Option ID = 14960]

38)
Match List | with List Il

List | List Il

A, Sitar |l Dhol

B. Banshi [Il. Vina

. Dhak |lll. Maridira
D. Kartal |IV. Sehanai

Choose the correct answer from the options given below;

TLA-ILB-WC-LB-
ZA-1LB-1,C-MB-WV
LA-W,B-IL,C-Il,D-|
4 A-1B-IV,C-1l,D-|



Tl - I T -1 T A DI :

g - =1 -1l

A AR B

B. &= J1, o
C. oTh i), Hea
D. A v, S8R
rd fGu e famed! # ¥ 95l S gL

LA-ILB-IVC-|, D-IN
ZA-LB-UL,E-N, D~V
LA-WVB-ILE-N DI
4.8 L B-Y, C-ll, D-|

[Question ID = 3741][Question Description = 138_65_PDT_SEP22_S2_Q38]
1. 1 [Option ID = 14961]
2. 2 [Option ID = 14962]
3. 3 [Option ID = 14963]
4. 4 [Option ID = 14964]

39)
Identify the correct sequence of folk dances from west to east
A. Ghoomat

B. Thijiya

C. Panthi

D. Bihu

Choose the correct answer from the options given below

1.ABCD
2ACED
3.BCDA
4 C B DA

P o e  om & O 8 9 5 O o 9 oA PR
AT

REEa|
C, ot

D.feg
I umu faead 5 € O I 9 -

1.ABCD
2ACBD
3.8, CDA
4 CBD A

[Question ID = 3742][Question Description = 139_65_PDT_SEP22_S2_Q39]
1. 1 [Option ID = 14965]
2. 2 [Option ID = 14966]



3. 3 [Option ID = 14967]
4. 4 [Option ID = 14968]

40)
Identify the comect sequence of the following from east to west of India :

A, Nautanki

B. Yakshagana

C. Khubakisoi

D. Raibense

Choose the correct answer from the options given below

1.C,0 A B
2ABCD
3.BCDA
40,8, A C

e & YR 5 ud § uidg & 3R & 98 3G9 ©1 JedH Bl :
A FEd]

B. 9&T

C. geTaErg

D.3ESY

74 fou 7T¢ faded] 3 § 98 I g ;

1.CDAEB
2ABCD
3.8, CDA
4D 8 AC

[Question ID = 3743][Question Description = 140_65_PDT_SEP22_S2_Q40]
1. 1 [Option ID = 14969]
2. 2 [Option ID = 14970]
3. 3 [Option ID = 14971]
4. 4 [Option ID = 14972]



41)
Put the name of the dance festivals sequentially from South to North of India

A, Udayshankar Festival

B. Khajuraho Festival

C. Surya Festival

D. Maha Mrityunjoy

E, Barabati Festival

Choose the correct answer from the options given below

1.ABDEC
2ABCDOE
3.BDECA
4D A B CE

e o 9aRiE! @1 YRd J 2180 § OTR &1 3% Hel 6% 5 o ;
A, GETRHY YARE

B, Woe] TARIG

C. 0 9ARlE

D. 981 §doid

£, SRS FARRE

74 fau 7Tu fashed! 3 9 w8 Sw g ;

1.A, B D EC
248 BCDE
3.8D.ECA
4D ABCE

[Question ID = 3744][Question Description = 141_65_PDT_SEP22_S2_Q41]
1. 1 [Option ID = 14973]
2. 2 [Option ID = 14974]
3. 3 [Option ID = 14975]
4. 4 [Option ID = 14976]



42)
Arranige the dance forms sequentially from South to North of India
A, Tamasha

B. Yakshagana

C. Mohiniattam

D. Chait]

E. Gidcha

Choose the correct answer from the options given below

1.C,B,ADE
20D 4B CE
3.EABCD
4 A CBDE

Ffaied Fal-=0f & 4T J SiE0 3 TR 31 AR & Tel 3fHH H o ;
A, TN

B. &

c. HifefarH

D. T

E.

ial Tou 71e fased! 5 4 981 5w 9 ;

1.C, B, ADE
2D,ABCE
3.EABCD
4 A CEDE

[Question ID = 3745][Question Description = 142_65_PDT_SEP22_S2_Q42]
1. 1 [Option ID = 14977]
2. 2 [Option ID = 14978]
3. 3 [Option ID = 14979]
4. 4 [Option ID = 14980]



43)
Arranige the texts sequentially from the earliest to the latest

A, Sangit Parijat

B. Sama Veda

C. Natyashastra

D. Hastamukhlavali

E. Sangita Ratnakara

Choose the correct answer from the options given below

B, CEDA
JCEADE
EADEBC
0,4 B, CE

B S T S R

Fafciad 9l @) 39d 93] @ie PHGER HRE® ¥ AdHa9 & o8 4 il ;
A, Tiia O

8. HHaS

C, ATeuRIE

D. Y gEagEaEa

E. Hi{Iq TR

74 fau 7Tu fashed! 3 9 w8 Sw g ;

B, EDA
ZC, EA DB
EEADBEC
DA BCE

e T LW

[Question ID = 3746][Question Description = 143_65_PDT_SEP22_S2_Q43]
1. 1 [Option ID = 14981]
2. 2 [Option ID = 14982]
3. 3 [Option ID = 14983]
4. 4 [Option ID = 14984]

44)
Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Assertion A: The World Theatre day (27 March) and the World Dance day ( 22 April) are both declared by
UNESCO

Reason R: The cultures of the world are indebted to the performing arts
In light of the above statements, choose the most appropriate answer from the options given below

1. Both A and R are correct and R is the correct explanation of A

2, Bath A and R are correct but R is NOT the correct explanation of A
3. A is correct but R is not correct

4, A is not correct but R is correct



Faaiwu Rue g o ol Afim (4) IR R & SR (R) T T 8

HitwYA (a) : oy W4 [Gad (27 7)) SR fa% o faad (20 20w GiHI o 99U Z-4%b] 4 @ &
@RU (R) : 3y ®1 Seplaal ue- s &1 Bl gl

Sude wvAl & i § Paifed Re & 4 adi o T

1.(A) 3R (R) & W61 & 3R (R), (A) P1 GEl RS 31

2. (A) AR (R) ST 961 § TR (R), (A) P el oIS el B
3. (A) HEl 8 IR (R) ¥EI 61 B

4, (A) WET 761 & URg (R) TR €

[Question ID = 3747][Question Description = 144_65_PDT_SEP22_S2_Q44]
1. 1 [Option ID = 14985]
2. 2 [Option ID = 14986]
3. 3 [Option ID = 14987]
4. 4 [Option ID = 14988]

45)
Given below are two statements

Govt. organisation patromize art forms:-

Statement |: S. N, A is dedicated to culture

Statement Il: C, C. R. T is famous for scholarship and fellowship

In light of the above statements, choose the correct answer from the options given below

1. Both Statement | and Statement Il are true
2. Both Statement | and Statement Il are false
3. Statement | is true but Statement Il is-false
4 Statement | is false but Statement [l is true

EIERA A C AR
T E Ul BT GIE0 B arell TLPRT WET- -

HY - | : THEAY, Ui & ui Taba g
WY - 11 ; TG HRE, Bgh S g o g Wids 8l
Sudad YAl & e § FgeiEd Fedl § 1§ 98 W -

1.TYT | AR I TR G 8
2. @Y | 3R || GHI e Bl
3.7 1O e, gy 30T g |
4.0 | HEd &, g By 1 99 )

[Question ID = 3748][Question Description = 145_65_PDT_SEP22_S2_Q45]
1. 1 [Option ID = 14989]
2. 2 [Option ID = 14990]
3. 3 [Option ID = 14991]
4. 4 [Option ID = 14992]

Topic:- 065_DT50Q_S2_B



1) Read the below passage and answer the following question

The Recogniticn In 2010 the Chhau dance was inscribed in the UNESCO’s Representative List of the
Intangible Cultural Heritage of Humanity. The Government of Cdisha established a Government Chhau
Dance Centre in 1960 in Seraikella and the Mayurbhanj Chhau Nritya Pratisthan at Baripada in 1962, These
institutions, engage in training invelving local gurus, artists, patrons and representatives of Chhau
institutions. and sponsor performances. The Chaitra Parva festival, Signiﬁcant to the Chhau Dance, is alsa
sponsored by the state government. The Sangeet Natak Akademi has established a National Centre for
Chhau Dance &t Baripada, Cdisha. Purulia Chhau Dance is listed on UNESTO's world heritage list of dances
in 2010, In 2014, its tableau poriraying Chhau dance of Purulia, which is a pepular g'enre- of Indian tribal
martial dance, had won the top prize. In recent years, this dance form has started gaining more recognition
as people are again trying to associate themselves with their reots, Bollywood has tried to captufe the
beauty of Bengal in two of its movies, Barfl and Loatera, where they have-shown this dance form in play. Ot
late the Chhau masks are getting & lot of ‘attention. The Chhau masks have slso been presented with the
Geographical Identification (Gl) tag by the Geographical Indication Registry and Intellectual Property India
along with other handicrafts like Dokra, Pattachitra and Madurkathi. Sidho- Kanho — Birsha University in
distriet Puruliz intreduces the Bipioma Course on Chhau. The main motto of this Course on Chhau is to
preserve and continue of age old cultural heritage and to promote various researches on ethnomusicology,
Syllabus has been prepared by external university professors and experts in the field. The vision of university
on Chhau is not only to conserve the folk dance recognized as an Intangible Cultural Heritage of Humanity
by UNESCO but to blossom it as an established Art discipline. 50 students have been selected out of total
200 applicants for this course which reflect the increasin'g demand of the course. & Mol with Back Class
Welfare (BCW) Department is going to be signed for establishment of Chhau Academy on the land of BCW
Department, Govt. of West Eieng-al. Our student share stages in various programme including Govt
programme. The Great Artist who lead the Chhau dance and mass publicized, who is Padmashree Gambhir
Sing Muda. This Statue is sjtuated &t his areas of activities in village Chorida, at Purulia District. He
organised, developed the Art and spread the fame of this Chhau Dance, He received Padmashree in the year
1981 and farther recelved Academic Award in the year 1982. He toured with his troop in London, Paris &
Spain in the year 1972, N. America, New York. Los angles (1975), Paris &FEurope (1988) and !apan, Osaka,
Tokyo (1891).

Which university introduced the Diploma course on 'Chhau'?

1. University of Kalyani

2. Sambalpur University

3. Sidho kanho Birsha University
4. Ranchi University
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2) Read the below passage and answer the following question

The Recognition In 2010 the Chhau dance was Inseribed in the UNESCO's Representative List of the
Intangible Cultural Heritage of Humanity. The Government of Odisha established a Government Chhau
Dance Centre in 1960 in Seraikella and the Mayurbhan] Chhau Nritya Pratisthan at Baripada in 1962. These
institutions engage in training involving local gurus, artists, patrons and representatives of Chhau
institutions and sponsor performances. The Chaitra Parva festival, significant to the Chhau Dance, is also
sponsored by the state government. The Sangeet Natak Akademi has established a National Centre for
Chhau Dance at Baripada, Odisha, Purulia Chhau Dance is listed on UNESCQO's world heritage list of dances
in 2010. In 2014, iis tableau poriraying Chhau dance of Purulia, which is a popular genre of Indian tribal
martial dance, had won the top prize: In recent years, this dance form has started gaining more recognition
as people are again trying to associate themselves with their roots: Bollywood has tried te capture the
beauty of Bengal in two of its movies, Barfi and Lootera, where they have shown this dance form in play. Ot
late the Chhau masks are getting a lot of attention. The Chhau masks have also been presented with the
Geographical Identification (Gl) tag by the Geegraphical Indication Registry and Intellectual Property India
aleng with ether handierafis like Dokra, Pattachitra and Madurkathi. Sidhe- Kanhe - Birsha University in
district Purulia introduces the Diploma Course on Chhau. The main motto of this Course on Chhau is to
preserve and continue of age old cultural heritage and to promote various researches on ethnemusicology,
Syllabus has been prepared by external university professors and experts in the field. The vision of university
on Chhau is not only to conserve the folk dance recegnized as an Intangible Cultural Heritage of Humanity
by UNESCQ but te blossom it as an established Art discipline. 50 students have been selected out of total
200 applicants for this course which reflect the increasing demand of the course. A MoU with Back Class
Welfare (BCW) Department is going to be signed for establishment of Chhau Academy on the land of BCW
Department; Govt. of West Bengal. Our student share stages in various programme including Govt
programme. The Great Artist who lead the Chhau dance and mass publicized, who is Padmashree Gambhir
Sing Muda. This Statue is situated at his areas of activities in village Chorida, at Purulia District. He
organised, developed the Art and spread the fame of this Chhau Dance: He received Padmashree in the year
1981 and farther received Academic Award in the year 1982. He toured with his troop in London, Paris &
Spain in the year 1972, N. America, New York, Los angles (1973), Paris &Europe (1986) and Japan, Osaka,
Tekyo (1991).

Guru Gambhir Sing Muda was awarded the Padmashree in the yean

1,1982
2.1997
3,1986
4.1981



id fow e ey & gEuE § U8 SRy & WG

2010 T AT @] S Aiepiad [9Ued &) O] ®) TaHe 9o 5 83 39 o 300
THell | S SRPR 5 1960 H GXGaal H Ut RN 8% 99 b5 JR 1962 H N UIS] § 9434 5% 59
UigE =AU a3 SRy WY e, Fener), WeH! R 8% GiF ) uEiem wegiagl & Wi
Tt §U 3906 WA F TF1 BU 8| ©% 79 & 60 U UEIY B RAIUd (a1 &1 TEid] 8% 39 4§ gen! B
I @) (9% faugd 9l & §diEs o1 2014 B 39E QB @& 99 99 @ [diad oIl g3 Uied! 9l [ HRag
ST AT T & SIHhE 18 8, 394 Jaie R STl §ia & au1 #, 39 J9 UOR 1 AR A
A e ol & agiiee wi Ul sl | Hee B @1 U WO Y 36 §| aiiigs A 89 @ gaidl @l
U] Gl (o] sl SR el H dig e & YaIE 164l o, [agH Iei- Ales H 38 Jd-9oR @ feadl gl
TS OR® O HTHNd DL 61 & T SYTHET oY Siey, TEitad iR g &1 & 9y famfrea sfsee
O] U Scoiagaid Uud] 31sdl gl &3 HI @] Hlliae e & 9y Ugd (a1 T/l el

el-arsl few gHafdd, gafem - o9 W fSwWH Uagsd 3% (@01 8| §% UL 59 JiddwH o 58
Fod [ Epiad o @ WRiEM T SR &9 [ SR e 3 Ie ) By sgyEl &
WieHITed @Al 8| Uraudd| s fayfaemedig uiberl R fauvg-ees R UR @17 £ 8% W Ay
@1 €lf Y] gRIHHTAl & HHg Sigidd [ausa & B9 H "4 UH & (60 51 dac el & aice 38 /igd
wal @ =0 1 e T § 200 35eel § € so iy o su uenen ¥ e e w2 W
UI3UshH @1 96l 85 A1 @I c2idl &l fU@s! 31 o @ 9 Sa) [94r & 9y uisH 996 e @ & 4
S @ THH T @3 HEHIGH! B WG] &g TP UH 3 J B gaeia & o 81 31 50R eandf wad
DHUHH & Iy faldey HUHH J He ] W= T 81

HEH BRIER ool 8% 70 @) - 1adl & AR Sgeed aril 4 Yhiid fodr i fa g8l 11 951 & 9
G 4 91 §1 98 Afd gaiem fd § Sd iataly & & aid id =iiker d Safeyd §1 9% sal ol 9ifsd
AR femfia foar AR o 70 & ufhfE o § 1081 & 99 ¥ g31dt 9 9iAd gU 3K 1982 ¥ @Gl
QIHR 787 [0 d 30+ 9l & 91y 1972 7 o, R ol €4, 1975 H I HRd, 2umh, i tow,
1986 H URY AR GRIY, 1991 T S1UH, S5 2iad! &) 991 0% 4|

T TR e e 3w Al # ot @ e feg g -

1.1982
2.1981
3. 1986
4.1981

[Question ID = 3750][Question Description = 147_65_PDT_SEP22_S2_Q47]
1. 1 [Option ID = 14997]
2. 2 [Option ID = 14998]
3. 3 [Option ID = 14999]
4. 4 [Option ID = 15000]



3) Read the below passage and answer the following question

The Recognition In 2010 the Chhau dance was inscribed in the UNESCO's Representative List of the
Intangible Cultural Heritage of Humanity. The Government of Odisha established a Government Chhau
Dance Centre in 1980 in Seraikella and the Mayurbhanj Chhau Nritya Pratisthan at Baripada in 1962. These
institutions engage in training invelving local gurus, artists, patrons and representatives of Chhau
institutions and sponsor performances, The Chaitta Parva festival, significant to the Chhau Bance, is also
sponsored by the state government. The Sangeet MNatak Akademi has established a National Centre for
Chhau Dance at Baripada, Cdisha. Purulia Chhau Dance is listed on UNESCC's world heritage list of dances
in 2010. In 2014, its tableau portraying Chhau dance of Purulia, which is:a popular genre of Indian tribal
martial dance, had won the top prize. In recent years, this dance form has started gaining more recognition
as people dare again trying to associate themselves: with their roots; Bollywood has tried ta capture the
beauty of Bengal in two of its movies, Barfi and Lootera, where they have shown this dance form in play. Of
late the Chhau masks are getting a ot of attention. The Chhau masks have also been presented with the
Geagraphical |dentification (GI) tag by the Geographical Indication Registry and Intellectual Property India
along with other handicrafts like Dokra, Pattachitra and Madurkathi. Sidho- Kanho — Birsha University in
district Purulia intreduces the Diploma Course on Chhau. The main matto of this Course an Chhau s to
preserve and continue of age old cultural heritage and to promote various researches on ethnomusicalogy.
Syllabus has:been prepared by external university professors and experts in the field. The vision of university
on Chhau is not orily 1o conserve the folk dance recognized as an Intangible Cultural Heritage of Humanity
by UNESCO but to blossoni it as an established Art discipline. 50 students have been selected out of total
200 applicants for this course which refiect the increasing demand of the course. A Mool with Back Class
Weifare (BCW) Department is geing to be signed for establishment of Chhau Academy on the land of BCW
Department, Gevt. of West Bengal. Our student share stages in various programme including Govt
programme. The Great Arfist who lead the Chhau darice and mass publicized, who Is Padmashree Gambhir
Sing Muda. This Statue is situated at his areas of activities iy village Chorida, at Purulia District. He
organised, developed the Artand spread the fame of this Chhau Dance. He received Padmashree in the year
1881 and farther received Academic Award in the year 1982. He toured with his troop in London, Paris &
Spain in the year 1972, N. America, New Yark, Las angles (1973), Paris 8Eurcpe (1986) and Japan, Osaka,
Tokye (1991).

Which-of the following art forms daes not have a Gl (IPR) Registration?

1. Dokra

2. Chhau 'Mask
3. Pattachitra

4, 'Stone Curving
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4) Read the below passage and answer the following question

The Recoegnition In 2010 the Chhau dance was inscribed in the UNESCO's Representative List of the
Intangible Cultural Heritage of Humanity. The Government of Odisha established a2 Government Chhau
Dance Centre in 1960 in Seraikella and the Mayurbhanj Chhau Nritya Pratisthan at Baripada in 1962, These
institutions engage in training involving local gurus, artists, patrons and representatives of Chhau
institutioris-and sponsor performances. The Chaitra Parva festival, significant to the Chhau Dance, is also
sponsored by the state government. The Sangeet Natak Akademi has established a National Centre for
Chhau Dance at Baripada, Odisha. Purulia Chhau Dance is listed on UNESCO's world heritage list of dances
in 2010. In 2074, its tableau portraying Chhau dance of Purulia, which is a pepular genre of Indian tribal
martial dance, had won the top prize. In recent years, this dance form has started gaining micre recognition
as people are again trying to associate themselves: with their roots: Bollywood has tried to capture the
beauty of 'Bengai in two of its movies, Barfi-and Looters, where they have shewn this dance form in play. Of
late the Chhau masks are getting a lot of-_attention, The Chhau masks have also been presented with the
Geegraphical |dentificaticn (Gl) tag by the Geographical Indication Registry and Intellectual Property India
along with other handicrafts like Dokra, Pattachitra and Madurkathi. Sidho- Karthe — Birsha University in
distriet Purulia introduces the Diploma Course on Chhau. The main motto of this Course on Chhau is to
preserve and continue of age old cultural heritage and to promiote various researches on ethnemusicalogy,
Syllabus has been prepared by external university professors and experts in the field. The vision of university
on Chhau is not only to conserve the folk dance recognized as'an Intangible Cultural Heritage of Humanity
by UNESCO but to blossom it as an established Art discipline. 50 students have been selected out of.tota1
200 applicants for this course which reflect the increasing demand of the course, A MoU with Back Class
Welfare (BCW) Department is going to be signed for establishment of Chhau Academy on the land of BCW
Department, Govt. of West Bengal. Our student share stages in various programme including Govt
programme. The Great Artist who lead the Chhau dance and mass publicized, whe is Padmashree Gambhir
Sing Muda. This Statue is situated at his areas of activities in village Chorida, at Purulia District. He
organised, developed the Art and spread the fame of this Chhau Dance. He received Padmashree in the yeat
1981 and farther received Academic Award in the year 1982. He toured with his troop in London, Paris &
Spain in the year 1972, N. America, New York, Los angles (1975), Paris &Europe (1986) and lapan, Osaka,
Tokyo (1991).

The Sangeet Natak Akademi has ssiablished a National Cetre for Chhau Dance at

1. Baripada, Odisha

2. Seraikella, harkhand
3. Purulia;, West Bengal
4, Ranchi, Bihar
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5) Read the below passage and answer the following question

The Recognition In 2010 the Chhau dance was Inseribed in the UNESCO's Representative List of the
Intangible Cultural Heritage of Humanity. The Government of Odisha established a Government Chhau
Dance Centre in 1960 in Seraikella and the Mayurbhan] Chhau Nritya Pratisthan at Baripada in 1962. These
institutions engage in training involving local gurus, artists, patrons and representatives of Chhau
institutions and sponsor performances. The Chaitra Parva festival, significant to the Chhau Dance, is also
sponsored by the state government. The Sangeet Natak Akademi has established a National Centre for
Chhau Dance at Baripada, Odisha, Purulia Chhau Dance is listed on UNESCQO's world heritage list of dances
in 2010. In 2014, iis tableau poriraying Chhau dance of Purulia, which is a popular genre of Indian tribal
martial dance, had won the top prize: In recent years, this dance form has started gaining more recognition
as people are again trying to associate themselves with their roots: Bollywood has tried te capture the
beauty of Bengal in two of its movies, Barfi and Lootera, where they have shown this dance form in play. Ot
late the Chhau masks are getting a lot of attention. The Chhau masks have also been presented with the
Geographical Identification (Gl) tag by the Geegraphical Indication Registry and Intellectual Property India
aleng with ether handierafis like Dokra, Pattachitra and Madurkathi. Sidhe- Kanhe - Birsha University in
district Purulia introduces the Diploma Course on Chhau. The main motto of this Course on Chhau is to
preserve and continue of age old cultural heritage and to promote various researches on ethnemusicology,
Syllabus has been prepared by external university professors and experts in the field. The vision of university
on Chhau is not only to conserve the folk dance recegnized as an Intangible Cultural Heritage of Humanity
by UNESCQ but te blossom it as an established Art discipline. 50 students have been selected out of total
200 applicants for this course which reflect the increasing demand of the course. A MoU with Back Class
Welfare (BCW) Department is going to be signed for establishment of Chhau Academy on the land of BCW
Department; Govt. of West Bengal. Our student share stages in various programme including Govt
programme. The Great Artist who lead the Chhau dance and mass publicized, who is Padmashree Gambhir
Sing Muda. This Statue is situated at his areas of activities in village Chorida, at Purulia District. He
organised, developed the Art and spread the fame of this Chhau Dance: He received Padmashree in the year
1981 and farther received Academic Award in the year 1982. He toured with his troop in London, Paris &
Spain in the year 1972, N. America, New York, Los angles (1973), Paris &Europe (1986) and Japan, Osaka,
Tekyo (1991).

The chhau mask making village chorida is situated in the district of

1. Bankura

2. East Midnapur
3. Purulia

4, Mayurbhanj
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Topic:- 22 GP_29SEPT22_SH1_S2_A



1)
Based on the data in the table, answer the five questions that follow

The following table gives the sale figures of five different types of batteries: (in thousands) sold by a
company during the years 2015 to 2021.

Year-wise Sale of Batteries

Vi Types Of Batteries Sold (in thousands)
4AH TAH 32AH 35AH 55AH

2015 |75 144 114 102 108
2016 90 126 102 24 126
2017 (96 114 75 105 135
2018 |105 80 150 80 75
2012 90 75 135 75 an
2020 (105 60 165 45 120
2021 115 85 160 100 145

What was the approximate percentage increase in the sales of 35AH batteries in 2027 compared 1o that
in 20157

1.28 %
231 %
.33 %
4,34 %

fafeRaa aferer & a4 2015 & 2021 90 & SRIF TH DUAT gRT [A@1 Dt 78 [QAFHT TPR I qchal
(BYIR ®) & 3wt - eies fAw v &1 50 aiftreT & siws! & YR W) U= Uyl & Swv difere -

Sciigl @1 a8 - ar oWl
o T &1 713 Sl & UK (B9R 1)
4TUWH | 7UUH | 3280d | 35T | 550 TEH

2015 | 75 | 144 | 114 102 108
2016 | 90 | 126 | 102 84 126
2017 | 96 | 114 75 105 135
2018 | 105 | 90 150 90 75
2010 | 90 75 135 75 90
2020 | 105 | &0 165 45 120
2021 | 115 | 85 160 100 145

2015 ®1 goiAT H 2021 9 55 U UG 92! B faml J e uiowd ais s i 2

3

1.28 9
2.31
3.33
4.34¢

33‘ Y

3

[Question ID = 4374][Question Description = 101_81_GP6_SEP22_S2_QO01]
1. 1 [Option ID = 17493]
2. 2 [Option ID = 17494]
3. 3 [Option ID = 17495]



4. 4 [Option ID = 17496]

2)
Based on the data in the table, answer the five questions that follow

The following table gives the sale figures of five different types of batteries (in thousands) sold by a

company during the years 2015 te 2021.

Year-wise Sale of Batteries

onr Types Of Batteries Scld (in thousands)
4AH TAH 32AH 354H 55AH

2015 (75 144 114 102 108
2016 |90 126 102 a4 126
2017 D6 114 75 105 135
2018 105 80 150 a0 75
2019 |90 73 135 i3 S0
2020 105 &0 165 45 120
2021 115 85 160 100 145

The total sales of all the seven years is maximum for which type of battery?

T.44AH
2. TAH
3. 32AH
4. 35AH

afeRaa arfeer § 99 2015 § 2021 9@ & SRIH T DUAT gRT G DI T8 [AIHA WPR DI el
@R ®) & 9! - sriws feu e &1 59 aifersT & siivs! & YR W Uik w4l & Iux S

=gl ot 9 - ar fEwl
- 91 | 715 920l & UPK (F9R 5)
AUTH | 700 3200|3500 | 5500
2015 75 144 114 102 108
2016 90 126 102 84 126
2017 | 96 | 114 75 105 135
2018 | 105 | 90 150 90 75
2019 | 90 75 135 75 a0
2020 105 a0 165 45 120
2021 115 85 160 100 145

i O a1 | o0 UeR @1 S 91 oo faw] gana® U 7

1.490d
27009
3,329
4,358

[Question ID = 4375][Question Description = 102_81_GP6_SEP22_S2_Q02]
1. 1 [Option ID = 17497]
2. 2 [Option ID = 17498]



3. 3 [Option ID = 17499]
4. 4 [Option ID = 17500]

3)
Based on the data in the table, answer the five questions that follow

The following table gives the sale figures af five different types of batteries (in thousands) sold by a
company during the years 2015 to 2021.

Year-wise Sale of Batteries

Goar Types Of Batteries Scld (in thousands)
4AH TAH 3ZAH 35AH 55AH

2015 |75 144 114 102 108
2016 (90 126 102 a4 126
2017 156 114 75 105 135
2018  |105 30 150 90 75
2012 190 75 135 75 a0
2020 |105 60 165 45 120
2021 115 85 180 100 145

What is the difference in the number of 35AH batteriesseld in 2016 and 20207

1..24000
2..28000
3. 35000
4.38000

FafeRas aferer & a9 2015 & 2021 90 & RIE TH DUAT gRT G0 D T8 [QIHT TPR T qchal
(@R ®) & 3t - aws fAw v &1 53 aiftreT & siws! & YR W U= Uyl & SR difere -

eyl @ 99 - ar 61 :
= fashl @1 713 S2l & JBR (F9R )
40U | 7UTH | 3200 | 35U UG | 55 UTH

2005 | 75 | 144 | 114 | 102 108
2016 | 90 | 126 | 102 84 126
2017 | 96 | 114 | 75 105 135
2018 | 105 | 90 150 90 75
2019 | 90 | 75 135 75 a0
2020 | 105 | 60 165 45 120
2021 | 115 | 85 160 | 100 145

¥ 2016 3R 2020 7 35 U TH A=feT @ fas g S W AR E

1. 24000
2..28000
3. 35000
4. 38000

[Question ID = 4376][Question Description = 103_81_GP6_SEP22_S2_Q03]
1. 1 [Option ID = 17501]



2. 2 [Option ID = 17502]
3. 3 [Option ID = 17503]
4. 4 [Option ID = 17504]

4)
Based on the data in the table, answer the five questions that follow

The following table gives the sale figures of five different types of batteries (in thousands) sold by a
company during the years 2015 to 2021.

Year-wise Sale of Batteries

Genr Types Of Batteries Sold (in thousands)
4AH TAH 3ZAH 35AH 55AH

2015 |75 144 114 102 108
2016 (B0 126 102 24 126
2017 196 114 75 105 135
2018 |105 30 150 90 75
2019 |90 73 135 75 a0
2020 |105 60 165 45 120
2021 115 85 180 100 145

The percentage of 4AH batteries sold in a given year to the total number of batteries sold in that same
year was maximum in the yearn

1.2017
2.2018
3.2019
42020

fFafefag arferer & ad 2015 | 2021 96 & R TP DUt g1 At @t 78 fAfud yer @t el
@9R ®) ¥ 9! - s fRu e &1 53 aiferer & sies! & MyR W = vyl & IO S

gzivyf @l 9 - ar 6 :

] &1 715 Scidl & UK (89K 1)
AUW (7YY | 320 Ud | 350U (550
2015 | 75 | 144 | 114 102 108

a

2016 a0 126 102 a4 126
2017 56 114 75 105 135
2018 105 20 150 a0 75
2019 g0 15 135 Ta a0
2020 105 &0 165 45 120

2021 115 85 160 100 145

ol few e ad & Qi @ 5! @) oo ve & oy 9dl ay a1 &1 711 4 T Tg sl @ uiowe e
ay 3 41 7

1.2017
2.2078
3.2818
42020



[Question ID = 4377][Question Description = 104_81_GP6_SEP22_S2_Q04]
1. 1 [Option ID = 17505]
2. 2 [Option ID = 17506]
3. 3 [Option ID = 17507]
4. 4[Option ID = 17508]

5)
Based on the data in the table, answer the five questions that follow

The following table gives the sale figures of five different types of batteries (in thousands) sold by a
company during the years 2015 te 2021.

Year-wise Sale of Batteries

onr Types Of Batteries Scld (in thousands)
4AH TAH 32AH 354H 55AH

2015 (75 144 114 102 108
2016 |90 126 102 a4 126
2017 D6 114 75 105 135
2018 105 80 150 a0 75
2019 |90 73 135 75 S0
2020 105 &0 165 45 120
2021  |115 85 160 100 145

In case of which type of battery there was a continuous decrease in sales from 2015 to 20207

1. 4AH
2. TAH
3.32AH
4. 358H



afeRaa arfeer § 99 2015 § 2021 9@ & SRIH T DUAT gRT G DI T8 [AIHA WPR DI el
@R ®) & 9! - sriws feu e &1 59 aifersT & siivs! & YR W Uik w4l & Iux S

=gl ot 9 - ar fEwl
- 991 ®1 5 92l & oK (goR )
AUTH | 700 3200|3500 | 5500
2015 75 144 114 102 108
2016 90 126 102 84 126
2017 | 96 | 114 75 105 135
2018 | 105 | 90 150 90 75
2019 | 90 75 135 75 a0
2020 105 a0 165 45 120
2021 115 85 160 100 145

ad 2015 ¥ 2020 9@ 5 UHR B 9o @ {9t & ¥y fge gt 7

1.400
2700
3.320Tg
435009

[Question ID = 4378][Question Description = 105_81_GP6_SEP22_S2_QO05]
1. 1 [Option ID = 17509]
2. 2 [Option ID = 17510]
3. 3 [Option ID = 17511]
4. 4 [Option ID = 17512]

Topic:- 22 GP_29SEPT22_SH1_S2_B

1)

Which scheme of Ministry of Education, Government of India, uses Artificial Intelligence to make learming
more personalised and customised, as per requirements of the learners?

1. NEAT
2. NEET
3, SWAYAM
4, SWAYAN PRABHA

nen HETeE, YRd TR B BH U1 gioq Rl 31 arevgsas & ouRr YT 51 AU ufde
3R Tognlf srma o7 & O SHE giar @ Wi #d 8 7

1.EgLE

2EE4

3, ¥GH (SWAYAM )

4, G0H UHT (SWAYAMPRABHA)

[Question ID = 4379][Question Description = 106_81_GP6_SEP22_S2_Q06]
1. 1 [Option ID = 17513]
2. 2 [Option ID = 17514]
3. 3 [Option ID = 17515]
4. 4 [Option ID = 17516]



2)
Upon completion of academic programmes (Graduation), what outcomes should the students have

attained?

1. Programme Education Objectives/ Programme oufcomes
2, Lesson outcomes

3. Course guicomes

4, Unit/Chapter outcomies

SPET® SHpH! (W) & I & W, faenfial w1 @ ufos ua g 91te 7

1. DD & 3630 / BIUHH TRoTH
2. 913 UiRoms

3. UTauwH 9RO

4, gy s Ui

[Question ID = 4380][Question Description = 107_81_GP6_SEP22_S2_Q07]
1. 1 [Option ID = 17517]
2. 2 [Option ID = 17518]
3. 3 [Option ID = 17519]
4. 4 [Option ID = 17520]

3)
Given below are two statements, one is labelled as Assertion A and the other is labelled 35 Reason R

Assertion A: Teachers must encourage students to ask questions.
Reason R: Asking guestions can create curiosity and develop passion far learning.
In light of the above statements, choose the most appropriate answer from the options-given below

1. Both A and R are carrect and R is the correct explanation of A

2, Both A and R are correct but R is NOT the correct explanation of A
3. A is correct but R is not correct

4 A is not correct but R iscorrect

Fas Ty GuIN g o o] AT (4) IR T $1 ORI (R) T A 8
HBUA (a) : e o1 ol o v U84 & o Uieiied &A1 9ife Ul

BRI (R) ; 1% TS © formma gfor il & iR AT & forg e o iad gl g
IUUT HYH! B D H Faiied [deedl H§ U HE SR 9 ;

1. (A) 3R (R) THI T8I € 3R (R), (A) P el ARHT 81

2. (A) 3R (R) GFT TE1 & TR (R), (A) T GBT 18T el
3. (A) WBl & IR (R) Wel Tei &

4. (A) W1 781 & TR (R) TRI B

[Question ID = 4381][Question Description = 108_81_GP6_SEP22_S2_Q08]
1. 1 [Option ID = 17521]
2. 2 [Option ID = 17522]
3. 3 [Option ID = 17523]
4. 4 [Option ID = 17524]



4)
Which of the following miodel is used for development of e-content for MOOCs on SWAYAM?

1. Four Quadrant
2. Two Quadrant
3, Flipped Classraom
4, Bloom's Taxonomy

TEUH (SWAYAM) OT 58 (MOOCs) & [0 S-1q9gasd & (9@ & 8 F¥ H d [od Hisa oI uai eldl 8 7

1. AR EgsE

PR

3, [T @an

4, TH ®I G fag

[Question ID = 4382][Question Description = 109_81_GP6_SEP22_S2_Q09]
1. 1 [Option ID = 17525]
2. 2 [Option ID = 17526]
3. 3 [Option ID = 17527]
4. 4 [Option ID = 17528]

5)
In erder to develop a video for MOOC, how much portion of some copyrighted video is allowed to be

used as'per the fair use guidelines?

. Upto 10% or 10 minutes, whichever is less,
. Upto 10% or 3 minutes, whichever is less,
. Upto 209 or 10 minutes, whichever is less,
. Upto 30% or 3 minutes, whichever is less,

Ju5 LD PO -

& (MOOC) & foe ®15 difsdl &9 & o, 3faa v feenfass & uR, B ufafoanfieia difsar
@ [tha (894 &1 WaR & @1 Al 8 ?

.10% T, 41 10 e, o T &9 811

L 10% °®, 91 3 e, @ W wa gl

. 20% T, T1 10 e Z o Bl
4,30% o@, 77 3 e, o S ea 8l

LD M -

[Question ID = 4383][Question Description = 110_81_GP6_SEP22_S2_Q10]
1. 1 [Option ID = 17529]
2. 2 [Option ID = 17530]
3. 3 [Option ID = 17531]
4. 4 [Option ID = 17532]

6)
When the subjects of a research change or improve their behaviour, not due to changes in experimental

stimulus, it is called

1. The Hawthorne effect
2, The Glenn effect

3. The Fischer effect

4, The Kerlinger effect



v el ity & faud! & ogaeR # giad 91 QUR TS 35191 § URadT & R T8 8l &, af 99
Fel Wl & -

1. 81YH wHE

2,75 UdE

3, fPER UyIE

4 PRGTR UHIG

[Question ID = 4384][Question Description = 111_81_GP6_SEP22_S2_Q11]
1. 1 [Option ID = 17533]
2. 2 [Option ID = 17534]
3. 3 [Option ID = 17535]
4. 4 [Option ID = 17536]

7)
The advantages of research based on field experiments are:

A, A strong external validity

B. Subiecis behave normally and naturally.

C. The experiment takes place in a natural setting.

D. Generation of primary data

E. Non-requirement of elaborate logistics

Choose the correct answer from the options given below;

1.4 Band Conly
2.B, Cand D only
3,C Dand Eonly
4 A CandEanly

& TERTl OR SR DY & A E -

A, T g §1al 9yl |

8. fawm W oiR warifa® 9 9 a98R i ¢
C. T UTgia® e | Bl 8l

D. UHiH® Hiws| @l go- |

£, fasga SuR-GF &1 sazg@mar el el

43 fow e el 7 @ w8 SR

1.@aq A BARC
2, FEAE, C AR D
3, WIAC, D ARE
4, FAAA CARE

[Question ID = 4385][Question Description = 112_81_GP6_SEP22_S2_Q12]
1. 1 [Option ID = 17537]
2. 2 [Option ID = 17538]
3. 3 [Option ID = 17539]
4. 4 [Option ID = 17540]



8)
Hiypothesis, that is alternative to null hypothesis, is represented as

1. Hp
2.Hy
3. Ha
4. H

gitee, S X GREeal 6 faded o, @] X191 9l &
1
2
3. Han
4

[Question ID = 4386][Question Description = 113_81_GP6_SEP22_S2_Q13]
1. 1 [Option ID = 17541]
2. 2 [Option ID = 17542]
3. 3 [Option ID = 17543]
4. 4 [Option ID = 17544]

9)
What is SCOPUS?

1. Software to prepare Ph.D thesis

2, Database containing abstracis and citations of academic journals
3. Agency to fund research and development

4, Plagiarism checking software

THI9H (SCOPUS) T &8 7

1. 93 T 9Y 99X ®e @1 Qideaiy

2, SeTeY forgd Fige ufieiel & 9K Td Sev el &
3, INY 3R @y & foqume & fog sy

4, Fiel® aR] ) o9 ® ael Giieai

[Question ID = 4387][Question Description = 114_81_GP6_SEP22_S2_Q14]
1. 1 [Option ID = 17545]
2. 2 [Option ID = 17546]
3. 3 [Option ID = 17547]
4. 4 [Option ID = 17548]

10)
The Social Science research which is data-based, has been asscociated with

1. Autheritarian made
2, Positivist philosophy
3, Network theory
4 Phenomenology



gg gHIee o 91y, S iesl-Yid sl g, Ruiad 48 & -

1. G OEid
2. UT&aE] 53
3, Jead g

4, T2gUeH] oy

[Question ID = 4388][Question Description = 115_81_GP6_SEP22_S2_Q15]
1 [Option ID = 17549]
2 [Option ID = 17550]
3 [Option ID = 17551]
4 [Option ID = 17552]

A w N =

11)
The modern-communication revolution is propelled by

1. Cold war propaganda

2, International commerce

3, Techniological convergence
4, Change in palitical systems

YA Ty i s g1 JaRa g 2

1, 2 9= @1 wideret

2, RIPE qifvred

3, g SR

4, Treifam wunel § 9iiady

[Question ID = 4389][Question Description = 116_81_GP6_SEP22_S2_Q16]
1 [Option ID = 17553]
2 [Option ID = 17554]
3 [Option ID = 17555]
4 [Option ID = 17556]

A w N =

12)
Effective classroom communication will enable

A, Efficient teaching

B. Interest in learning

C. Minimal assessment

D. Interaction between teachers and students

E, Teacher-centric behaviour

Choose the correct answer from the options given below:

1.4 Band C only
2.B,C, DandE only
3.C, Dand Eonly
4, A BandDonly



A H UHTE] TR [HEE HEH B ;
A, YT ST

8. Urg- H 3l

C. 3feqdd Hedia

D. TRrarnt <R faenivhal & di 2=g1=g f9eam
E. HLI®- Higd S9a8R

e fou e fawed! 7 4 W1 S T ;

1.FAAA, B AR C
2.9 E,C, DIARE
3,WIAC, D ARE
4,FIAA, B AR D

[Question ID = 4390][Question Description = 117_81_GP6_SEP22_S2_Q17]
1. 1 [Option ID = 17557]
2. 2 [Option ID = 17558]
3. 3 [Option ID = 17559]
4. 4 [Option ID = 17560]

13)
Which of the fallowing are barriers to understand the communicated messages?

A. Emotional guotient

B. Jargon

C. Persanal space

D. Pre-judgemient

E. Cultural background

Choose the correct answer from the options given below;

A, Band Conly
.B, D and E only
.C, D and E anly
.B, Cand D only

S % 5 I L W



FrEd H ¥ B 4 TRiha a3l o §HgH H SRIYD § 7
A, TagTere -l

B. 3IE

C. gD W

D. ga-oig

E. Wieplci gE3{H

74 T4 7 f9eped] 5 & Wel STR 4 ;

1.FAAA, B AR C
2, #GE B, DIANE
3,WaAC, D ARE
4, FFAB, C AR D

[Question ID = 4391][Question Description = 118_81_GP6_SEP22_S2_Q18]
1. 1 [Option ID = 17561]
2. 2 [Option ID = 17562]
3. 3 [Option ID = 17563]
4. 4 [Option ID = 17564]

14)
Given below are two statements

Statement I: Knowledge is a form of cultural capital for all practical purposes,
Statement II: Communication media make cultural capital a form of illimitable property.
In light of the above statements, choose the most appropriate answer from the options given below

1. Both Statement | and Statement |l are correct

2, Both Statement | and Statemenit |l are incorrect
3, Statement | is correct but Statement || is incorrect
4 Statement | is incorrect but Statement |l is correct

e RUTEE:

Y - | §F9 o sraeTie UaieH| & O Oisia® gol &1 U 9 8l

Y - || : TN HSy, YEeiam el ] U6 WeR $1 it grdid 5 8
UL HYH| & ATID | e 9ol H ¥ Hel 3w g

1. 0YF | 3R || BF TR B
2. FYA | 3R 1 EF TEd B |
3. P | W) &, g @y I Taa Bl
4, YT 1 T4 & , fooq ®YA 1| GEl B

[Question ID = 4392][Question Description = 119_81_GP6_SEP22_S2_Q19]
1. 1 [Option ID = 17565]
2. 2 [Option ID = 17566]
3. 3 [Option ID = 17567]
4. 4 [Option ID = 17568]



15)
Match List | with List Il

List |

List I

Concept of presentation

Characteristic

A, Text

|. Order of signification

B. Discourse

Il, Subjective invention

C. Connctation

Ill. Micro data

D. Myth

IV. Macro exchange

Choose the carrect answer frem the options given below:

TA-LB-1LC= LD~V
ZA-ILB=lLC=-IV, B~
SA-ILB-MC-LD-1
4A-NB-LC-1L,B=N

! -1 I T -1 H AT BT

EE

BESRIEE g R EHIE)

A, TS I. AR@IB 0l BT B
B, st 11, STH-TE I

C. oY I1l. BIShI-SeT

D. fHy® V. S8 3MaH-HarH
A feu e faed! # ¥ W8l ST g

TA-LB-1L,E=l, D-IV
2ZA-1LBANC- IV, B=
LA-NLB=-IMC-L B=1
4A8-WEB-LC-IL D=l

[Question ID = 4393][Question Description = 120_81_GP6_SEP22_S2_Q20]

1. 1 [Option ID = 17569]
2. 2 [Option ID = 17570]
3. 3 [Option ID = 17571]
4. 4 [Option ID = 17572]




16)
Choose the set of numbers, similar to the set (31, 19, 41) out of the following:

A, (27, 29, 47)
B.[23; 34, 45)
C. (29, 16, 41)
D. (29, 17, 37)
E, (23, 37, 49)
Choose the correct answer from the options given below:;

1.4, Cand E only
2.A and B only
3,B and D only
4, D only

Fafciad vyl 4 O Wy (31,19.41) & §9H Y13 & §9=Y @) gH¢ -
A. (27, 29, 47)

B. (23, 34, 49)
C. (29, 16, 47)
D. (29, 17,37)
E. (23, 37, 49)
I fou ¢ fased & 4 W) SR g

1.Faa A CHRE
2, FaAA ANB
3, FAA B ARD
4,FFAD

[Question ID = 4394][Question Description = 121_81_GP6_SEP22_S2_Q21]
1. 1 [Option ID = 17573]
2. 2 [Option ID = 17574]
3. 3 [Option ID = 17575]
4. 4 [Option ID = 17576]



17)
Uniscramble the strings below to treate a meaningful word and then find the odd one out:

A, EIWNTR

B. UMRSME

C. PIGRSN

D. LCUQD

Choose the correct answer from the options given below:;

1. A only
2.B only
3. C only
4, D only

T f5u 710 47 @1 56 USR e fa el e 84 aul aguRid 1999 @ gé -
A EIWNTR

B. UMRSME

C, PIGRSN

0. LCUOD

e fu e fowed! 9 4 W S T ;

1. Fad A
2, FadE
3,HaA C
4, FaA D

[Question ID = 4395][Question Description = 122_81_GP6_SEP22_S2_Q22]
1. 1 [Option ID = 17577]
2. 2 [Option ID = 17578]
3. 3 [Option ID = 17579]
4. 4 [Option ID = 17580]

18)
What shall be the value when 0.07 is divided by 3507

1..0.0002
2.0.002
3.0.02

4, 0.00002

F@ 0,07 BT 250 § YT {631 S0 1 91 5 Ui 81 7

1.0.0002
2,.0.002
3.0.02

4 0.00002



[Question ID = 4396][Question Description = 123_81_GP6_SEP22_S2_Q23]
1. 1 [Option ID = 17581]
2. 2 [Option ID = 17582]
3. 3 [Option ID = 17583]
4. 4 [Option ID = 17584]

19)
Six persons wernt to a hotel for a dinner, Five of them spent Rs 150 each on their meals, while the sixth

person spent Rs 80 more than the average expenditure of all the six persons. What is the total money

spent by all the six persons?

1.9%06
2,959
3.1000
4,7001

BE @ U HieH & [T glew § oid &) S99 Ui ofgadl § 9§ UG 309 Hied WX 1150 T4 5l B
Tl Sol diad 941 9 diaaal & 9 9 9 380 9 94 o3l 8| 94 98 il grl & foa
Y U Ed &1 7S 7

1.3996
2.3999
3.% 1000
4.3 1001

[Question ID = 4397][Question Description = 124_81_GP6_SEP22_S2_Q24]

1. 1 [Option ID = 17585]
2. 2 [Option ID = 17586]
3. 3 [Option ID = 17587]
4. 4 [Option ID = 17588]

20)
The selling price of 30 fans is egual to the purchase price of 25 fans. What is the profit or loss in

percentage?

1. A gain of 1,5%%
2.4 loss of 15%
3. A loss of 152%

4. No gain, no loss

30 Ul 1 faeh] Hed 25 UGl o W16 Hed o &X0ak o | i Sl gl wiowe o fsa-l & 2

1. 162%31'3—[

2.15% % &
2

3. 163% gl

4,98, Y

[Question ID = 4398][Question Description = 125_81_GP6_SEP22_S2_Q25]
1. 1 [Option ID = 17589]
2. 2 [Option ID = 17590]
3. 3 [Option ID = 17591]
4. 4 [Option ID = 17592]



20 In Classical Square of Opposition, if 'Some S is P’ is given as true then which of the following could be
immediately inferred from it?
A, 'Some S is not P’ is false
B. 'Some S is not P is:true
C.'No Sis P'is false
D. “All SisP' is'undetermined
E. 'Some S is not P'is undetermined

Choose the correct answer from the options given below,

1.4 Cand D only
2,C, Dand E only
3.B, Cand D only
4 B and Conly

R & g a T S T8 S, P el &, ® dfe Te) aF T el Ol 9 H ¥ fEae! uas w9 1 gEd
g s gwa g ?

A BES PR e, Tad 8

B. WSS Pel 6, 9H &

C.®Ig S, PRI &, TTod &

D. s, P, feifa s

E B S, PAEl 8, UG 8

i g e faded! 5 & 981 9ok 4 -

1.®adA, CHRD
2. &40 C, D ARE
3, TIAE, C AR D
4 FIAR ARC

[Question ID = 4399][Question Description = 126_81_GP6_SEP22_S2_Q26]
1. 1 [Option ID = 17593]
2. 2 [Option ID = 17594]
3. 3 [Option ID = 17595]
4. 4 [Option ID = 17596]



22)
A fallacy in which the conelusion is stated or assumed within ene of the premises is known severally as:

A, Petitio Principil

B. Irrelevant Conclusion

C. Begging the Question

D. Fallacy of Compeosition

E, Circular argument

Choose the correct answer from the options given below:;

1.4, D and E anly
2.Cand Donly

3,B, Cand Eonly
4 A CandEonly

@3 av oy (ool (5aY @] U YR 999 & ¥4 & Adifq @iied oa) 7 & ud 9F 741 8 39
faftrs vl © F g I &

A, fafeRRm i

B, HUTHT® ey
C. AT TN

D. T B G6-21
E, gd G

1.3aAA, D IARE
2, HFAC IRD

3, &ad B, CARE
4, FAA CHRE

[Question ID = 4400][Question Description = 127_81_GP6_SEP22_S2_Q27]
1. 1 [Option ID = 17597]
2. 2 [Option ID = 17598]
3. 3 [Option ID = 17599]
4. 4 [Option ID = 17600]

23)
Analogical Arguments are:

1. Deductive in nature

2, Inductive in nature

3. Valid arguments but fallacious
4 Invalid arguments



TS O §

1. FTHEE 9dia Tl
2. FTHS Ui o0t
3. 3% g TI9gad ad
4, 39y db

[Question ID = 4401][Question Description = 128_81_GP6_SEP22_S2_Q28]
1. 1 [Option ID = 17601]
2. 2 [Option ID = 17602]
3. 3 [Option ID = 17603]
4. 4 [Option ID = 17604]

24)
Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Assertion A: According to Classical Indian School of Logic (Nyaya), it is desirable but net necessary to
offer an example in a syllegistic argument or inference.

Reason R: Example shows that there is at least one existent object or case in the world in which the
middle and major terms co-exist.

In light of the above statements, choose the most appropriate answer from the options given below

1. Both A and R are correct and R is the correct explanation of A

2, Bath A and R are correct but R is NOT the correct explanation of A
3. A is correct but R is not correct

4, A is not correct but R is correct

Fac oY U T UF & 3ifHYH (4) IR T &1 7@ (R) T T &

HYHY (A) : ARG HRA 1 Hd @ YR [BEl A41g Giag SUdl S9HH @1 3aed 6] dig-1d &,
IELEECIUEC]

@RU (R) ; 3G6Y U SNl ¢ (@ ®H 4 ®9 U9 diamdd a5 41 gaie s Ji9g & o 7a ug
3N 7E g Te-faemE B

Sudad ByEl & e § FRifed fAed # 4 @l awm g

1. (A) AR (R) T WE1 & 3R (R), (A) B el odEA o

2. (A) 3R (R) QT eI & TR (R), (A) I We! oIRe 78 &
3, (A) WBI € TR (R) WET 981 &

4, (A) W6l 981 & IR (R) WRI 81

[Question ID = 4402][Question Description = 129_81_GP6_SEP22_S2_Q29]
1. 1 [Option ID = 17605]
2. 2 [Option ID = 17606]
3. 3 [Option ID = 17607]
4. 4 [Option ID = 17608]



25)

An American is told by his friend that Asian buffalo is like bison in such and such respects. When the
American visits Asia and comes across a buffalo, he comes 1o know that the animal seen by him is buffale.

Which of the following means of knewledge (pramana) is used in this instance?

1. Postulation (Arthapatti)
2, Comparison (Upamana)
3. Perception (Pratyaksa)

4, Verbal Testimany (Sabda)

UE P B 39m 194 g ad] 7] [ Ue CRIEE 99 39 3% 37 95Ul § 91594 (BISON) &) o8 gl
21 99 39 JEfT 3§ U @ uE @1 SR 96 99 & 9RE 1 o 99 4 Ual 9al ik 9 forg wii @1
%), g Hg t| Fefoiag 3 € 59 3 91 (0E) B 550910 996 a1 39 994 fhar T ?

1. Jufgel
2. 394
3, Uegdf
4, ety

[Question ID = 4403][Question Description = 130_81_GP6_SEP22_S2_Q30]
1. 1 [Option ID = 17609]
2. 2 [Option ID = 17610]
3. 3 [Option ID = 17611]
4. 4 [Option ID = 17612]

26)
Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Assertion A : Static RAM is typically used for PC's main memaory while Dynamic RAM is used for CPU

cache.
Reason R: Static RAM is faster and more expensive than Dynamic:RAM.
In light of the above statements, choose the correct answer from the options given below

1. Both A and R are true and R is the correct explanation of A

2. Both A and R are true but R is NOT the carrect explanation of A
3, A'is true but R is false

4, Ais false but R is true

i al @yH [GUTE 8 : U @ <@y (A) 3R G- @I DRI (R) Hel I gl

AP (4) ; ®ies 1 & fafte w9 € 9 6 & &1 37 899 & fou fem o @ wefe st
pa=ie: |1 Q20 G AR st D B BT A

TRO (R) : LD I "SEANE 0 B goml J P oo R Teri il g1
e DY P AP d FEfed faeed H U TE SR 9

1. (A) 3R (R) TFT 9 & R (R), (A) 1 961 AT 81

2. (A) 3R (R) GH ¥ € T3 (R), (A) BT Hel el 81 &
3.(A) 9 & U3 (R) A B

4, (A) 3 & 0= (R) T B

[Question ID = 4404][Question Description = 131_81_GP6_SEP22_S2_Q31]



1 [Option ID = 17613]
2 [Option ID = 17614]
3 [Option ID = 17615]
4 [Option ID = 17616]

A W N =

27)
With respect to the Computers, what is the purpose of compressing a data file?

1. To encrypt the data

2. Ta occupy lessstorage space

3, To increase transmission time over a network

4, To allow the file to be read by a variety of applications

T & UG H U SIe1 I3l @] HEIY @3- o] 7 3530 51 § 7
1. STeT @I URPE & & e
LFIRRE U G
3, U9 -ica® OL 2IgHIgH eag § 9 @ & fo
4, T% 15T @] 114 SIWENT G U6 5 & (08 AT ol

[Question ID = 4405][Question Description = 132_81_GP6_SEP22_S2_Q32]
1. 1 [Option ID = 17617]
2. 2 [Option ID = 17618]
3. 3 [Option ID = 17619]
4. 4 [Option ID = 17620]

28)
Which of the following peripheral devices are considered as only input devices?

A, Microphane

B. Projector

C. loy Stick

D. Scanner

E, Track-ball

Choose the correct answer from the options given below;

1.4, C DandE only
2 A B DandE only
3,B,C, Dand E only
4 A B CandDonly



FTeTE TR [SaEds H € 6% oan 399¢ [Sasey JH ol 6 7
A ARHHBH

B. HISieey

C.9ig e

D. &P

£ emam

74 T4 7 f9eped] 5 & Wel STR 4 ;

1.®aAA, C, DARE
2. 999 A, B, DARE
3,%aAE, C,DARE
4, FIAA, B, C IR D

[Question ID = 4406][Question Description = 133_81_GP6_SEP22_S2_Q33]
1. 1 [Option ID = 17621]
2. 2 [Option ID = 17622]
3. 3 [Option ID = 17623]
4. 4 [Option ID = 17624]

29)
A Company's word-processed daily repert contains a graph from a spreadsheet. The report needs to

display the maost recent information from the spreadsheet, What feature should be used to insert the
most up-to-date graph?

1. Copy and paste

2, Mail merge wizard

3. Automated importing
4 Linking and embedding

forell Hot @] gs-U1a%s Shh® FUid § Ssdiie & Ue 715 e el | RO H dissie § ofgad @3
@ 16T ST HIG%E® gid] 8| 3RIG- WP @] JAdiaP B & (U (oG 1[0 (WBTaw) B SULRT (a1 w1 dliet

1. B AR U
2. 5O fdws
4, faifep oim wafem

[Question ID = 4407][Question Description = 134_81_GP6_SEP22_S2_Q34]
1. 1 [Option ID = 17625]
2. 2 [Option ID = 17626]
3. 3 [Option ID = 17627]
4. 4 [Option ID = 17628]



30)
Which type of virus or destructive software could appear t¢ be useful, but will actually cause damage

once installed ar run by a user?

1. Hoax

2, Worm

3. Trojan Horse
4, System Sector

54! vhiea @] 50 TSR @ a0y SEl Skoided UItedaR SUanl Hoid aidl &, e U@ 91X Siedas
S @ & alG SYal 94 gl R 91d H 394 49 sl 6

1. B1e (HOAX)

2. 91H (WORM)

3. 2184 81 (TROJAN HORSE)

4, 7% §aed  SYSTEM SECTOR)

[Question ID = 4408][Question Description = 135_81_GP6_SEP22_S2_Q35]
1. 1 [Option ID = 17629]
2. 2 [Option ID = 17630]
3. 3 [Option ID = 17631]
4. 4 [Option ID = 17632]

31)
According to Neise Pollution (Regulation and Centrol) Rules in India, noise (Lsg) in educational institutions

during night time (10pm-6am) must not excesd

1.35 dB
2.40dB
3.45dB
4, 50dB

HRa H @ gguu (fafHes wd Hgam) Fgaed & sgar, 6E sl # U9 10 99 g 4 6 99 i
% @1 AGid H GH (L.,) BT SR FEiced 9 e T8 sH9rey

1.35dB
2,40 dB
3,45 dB
4, 50dB

[Question ID = 4409][Question Description = 136_81_GP6_SEP22_S2_Q36]
1. 1 [Option ID = 17633]
2. 2 [Option ID = 17634]
3. 3 [Option ID = 17635]
4. 4 [Option ID = 17636]

32)
The percentage increase in carbon dioxide concentration in atmosphere from pre-industrial

times is approximately

1.55 %
2.50%
3,74 %
4,62 %



N B1a © Yed O aay | Bla- sasiadies Gigdl | Giowid ais T g :

1.55%
2,50%
3, 74%
4,.62%

[Question ID = 4410][Question Description = 137_81_GP6_SEP22_S2_Q37]
1 [Option ID = 17637]
2 [Option ID = 17638]
3 [Option ID = 17639]
4 [Option ID = 17640]

A w N =

33)
The highest nonzero dose at which ne toxic effect is observed in a study on animals is called

LDsg

. NOAEL
. LOAEL
. NOEFF

S 0 T W

Hfman R I om0 | o o [ue guE 9Fal ) 3EET | Fel o l ol 8, FgkRad
Hel Il & :

1.LDsp

2, NOAEL
3. LOAEL
4 NOEFF

[Question ID = 4411][Question Description = 138_81_GP6_SEP22_S2_Q38]
1. 1 [Option ID = 17641]
2. 2 [Option ID = 17642]
3. 3 [Option ID = 17643]
4. 4[Option ID = 17644]

34)
Given below are two statements, one is labelled as Assertion A and the other is labelled a5 Reason R

Assertion A: Hybrid Electric Vehicles' (HEVs) fuel running cost is lesser than Electric:Vehicles (EVs],

Reason R: Hybrid Eleciric Vehicles have beth an intemal combustion engine and an enboard electric

power generation system.
In light of the above statements, choose the most appropriate answer from the options given below

1. Both A and R are correct and R is the correct explanation of A

2. Both A and R are correct but R is NOT the correct explanation of A
3. A'is correct but R is not correct

4, A is not correct but R is correct



o Ty GUIN S U o) AT (4) R T © ORI (R) T T B
AU (A) : TTISS FONGLP ATBH1 (HEVS) BT S8 T1a TN Seilae® a1ed (EVs) § P &1
ﬁ (R) : TETES Fafee® g ¥ 3iaft® ged 39 IR 6 913 gafded fggd Ides uone aFf
|
Iulad DYH| & HTI® 5 FHidd e 3 § T8l S g ;
1. (A) 3R (R) GFT 981 & 3R (R), (A) F 9l AmE 81
2. (A) 3R (R) THT W81 § T3 (R), (A) B el oI1e T8l &1

3. (A) HEl € TR (R) eI 78I B
4 (A) W18 B UG (R) HRI B

[Question ID = 4412][Question Description = 139_81_GP6_SEP22_S2_Q39]
1. 1 [Option ID = 17645]
2. 2 [Option ID = 17646]
3. 3 [Option ID = 17647]
4. 4 [Option ID = 17648]

) What is the correct chronological order of sequence from clder to newer of the following agreement,
summit and protocaols?
A, Paris Agreement
B. Mentreal Protocol
C. Kyoto Protocol
D. Rio Summit

Chowose the correct answer from the options given below

1.A,BCD
2B DCA
3.ACDE
48 C DA

HiaRey orgihan, Rre gy W@ sl & OTH 4 0 SaHd § el o0 Hl 6 7
AT Fagha

8, Alleas Hieidia

C. eI Heldla

D. feai Rrew wie

7 74U T fadbed] 5 & Wel S7R 4 ;

1.ABCD
2B DCA
3.ACDEB
4B, CDA

[Question ID = 4413][Question Description = 140_81_GP6_SEP22_S2_Q40]
1. 1 [Option ID = 17649]



2. 2 [Option ID = 17650]
3. 3 [Option ID = 17651]
4. 4 [Option ID = 17652]

36)
Which of the following universities is an Institute of Eminence?

1. Central University of Gujrat. Gandhinagar
2, University of Hyderabad

3. Tezpur University

4, Jamia Millia Islamia

fgfarad aufaaed 8 € oF 9 aeas 99 § 7

1. TR S faufaee, TR
2. BEaTE [aefaerey

3, degR [agideeE

4, SITeE i sk

[Question ID = 4414][Question Description = 141_81_GP6_SEP22_S2_Q41]
1. 1 [Option ID = 17653]
2. 2 [Option ID = 17654]
3. 3 [Option ID = 17655]
4. 4 [Option ID = 17656]

37)
Given below are two statements

Statement I: With Academic Bank of Credit facility in place, a student will be able to customize and
design own degree, provided 50% of credit are from the higher education institutions awarding the

degree.

Statement |I: Credits once used or redeemed by a student cannot be used for any other formal purpose

Or course wavers.
In light of the above statements, choose the most appropriate answer from the options given below

1. Both Statement | and Statement |l are correct

2, Both Statement | and Statemenit |l are incorrect

3, Statement | is correct but Statement || is incorrect
4 Statement | is incorrect but Statement |l is correct



TY - | HBelS g5 b Bige YAy ar EH T TN, BF G- 5 B TEeaed §9H au] [SEed
T H W& B a9 50% $ioe, (57 & ard gwa) (R4 Her &l

FYT - 1) : T3 gRT HIoe @B ITAN a3 T HYdT 34 R $¢ o & 916 96T Judn fed] 3 u=ie
J5%0 YT B4 O B & (08 el (pg] = Godl 6|

Iulad HYEl & AP 8 FRfiad e § ¥ 9ed 3uded 3R 9 -

1. BT | 3R || ST S §
2. BYF 1 3R || SET T B |
3. @Y 1 Hel &, [ 4 11 TTEd 8
4Ty | TTea &, g Y 1 9T &

[Question ID = 4415][Question Description = 142_81_GP6_SEP22_S2_Q42]
1. 1 [Option ID = 17657]
2. 2 [Option ID = 17658]
3. 3 [Option ID = 17659]
4. 4 [Option ID = 17660]

38)
In a State government university or Central University, recommendation of the Selection Committee for

the recruitment of the faculty is-approved by the

1. Academic Council

2, Executive Council

3, Finance Committee

4. Chancellor of University

U TR & [a4faered @1 s-a1y [asfaeed H, 4er & 4dl & fau 994 giHfd @ MeiRe & Wied
Fafatad g i a6 ;

1. 9if&® ulg

2, FEGR] UNEG

3. fag afafe

4, fayfaeoy & panfugfa

[Question ID = 4416][Question Description = 143_81_GP6_SEP22_S2_Q43]
1. 1 [Option ID = 17661]
2. 2 [Option ID = 17662]
3. 3 [Option ID = 17663]
4. 4 [Option ID = 17664]



39)
Environmental education encempasses the issues of

A, Resource Consumption

B. Environmental degradation

C. Biodiversity loss

D. Economic empowerment

E, Climate change and its impact

Choose the correct answer from the options given below:;

1.4, B, Cand Donly
2.A B CandEonly
3,B, C, D and E only
4 B and Eonly

gaieeolig e J Fefiad 9t wnidc e
A, TEIEE 4T

B, JHfaRuIy g

C. 5id fafgsar &1 g1

D. e Tfdga

£, Sierarg uftad Tl SOl 9ya
e fou e fased! 7 4 1 SW T ;

1.6aA A, B, C IR D
2, FaAA, B, CHRE
3. %99E, C, D IRE
4 FAAR ARE

[Question ID = 4417][Question Description = 144_81_GP6_SEP22_S2_Q44]
1. 1 [Option ID = 17665]
2. 2 [Option ID = 17666]
3. 3 [Option ID = 17667]
4. 4 [Option ID = 17668]



40)
Given below are two statements

Statement |: The recommendations of the Radhakrishnan Commission in 1949 resemble those of

Calcutta University Commission in 1917,

Statement Il: The recommendations of the Mudaliar Commission in 1953 resemble those of John
Sergent's pest-war Educational Development Plan in 1944,

In light of the above statements, choose the most appropriate answer from the options given below

1. Both Statement | and Statement Il are correct

2, Both Statement | and Statement |l are incorrect
3, Statement | is correct but Statement || is incorrect
4, Statement | is incorrect but Statement |l is correct

@Y - | : 1949 H JUGEYUH A @I (BRI 1917 H Sowal [ayaeed Hhn of [gsiiEl & 922 g

@Y - 11 : 1953 F HGlerR A &1 Rwigl 1944 H S 90¢ & I§ 9¥id Qiee e gienr o
Rwfeeil & geg &

Suad YAl & e § FgeiEd Fedl § 1 9d W

1. 0YF | 3R || BF TR B
2. FYA | 3R 1 EF TEd B |
3. P | el o, [ @9 11 TTEd 81
4, YT 1 T4 & , fobq YA 1| G818

[Question ID = 4418][Question Description = 145_81_GP6_SEP22_S2_Q45]
1. 1 [Option ID = 17669]
2. 2 [Option ID = 17670]
3. 3 [Option ID = 17671]
4. 4 [Option ID = 17672]

Topic:- 22 GP_29SEPT22_SH1_52_C



1)

Read the given passage and answer the questions that follow

Human beings are not completely free to socially construct their own behaviour. They have a shared
biclogical nature. The nature is remarkably uniform throughout the world, given the fact that most
contemporary humans outside of Africa descended from a-single relatively small group of individuals-some
fifty thousand years ago. This shared nature does not determine political behaviour, but it frames-and limits
the nature of institutions that are paossible. It also means that human politics is subject to certain recurring
patterns of behaviour across time and acress cultures. This shared nature can be described in certain
propositions like that the human beings never existed in a pre-social state.

The idea that human beings at one time existed as isolated individuals, who interacted either through
anarchic viclence (Hobbes) or in pacific ignorance of one another {Rousseau), is not correct. Human beings
as well-as their primate ancestors always lived in kin-based social groups of varying sizes. Indeed, they lived
in these social units for-a sufficiently long period of time that the cognitive and emotional faculties needed
to promote social cooperation evolved and became hardwired in their genetic .endewments. This means
that a rational-choice model of collective action, in which individuals calculate that they will be better off by
cooperating with one another, vastly understates- the degree of sodal cooperation that exists in human
societies and misunderstands the motives that underlie it.

The next one is the idea of natural human sociability. This is built around two principles; kin selection and
reciprocal altruism. The principle of kin selection or inclusive fitness states that human beings will act
altruistically toward genetic relatives (or individuals believed to be genetic relatives) in rough proportion to
their ishared genes. The principle of reciprocal altruism says that human beings tend to develop
relationships of mutual benefit or mutual harm:as they interact with other individuals over time. Reciprocal
altruism, unlike kin selection, does not depend on genetic relatedness: it does; however, depend upon
repeated, direct personal interaction.

The shared biological nature of humans influences

1. The division of sodial constructs

2. The nature of institutions in seciety
3. The political behaviour of people
4, The formation of social groups



Fafafad Ssxu o ug ik 9wt e wedf & ST S|

Al 30 SiaeR @I Qe alk Y FEie &34 & g gl ¥ 3 Wad T8 & 3991 Aeoiy Ueld SHH
Bl 8, I 9% & Upid U WA Bl & 39 02 @ olEd g0 o AUSIY GHSI0S Hi-dl @1 Jdi pia &
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U3 ST 6l Bl & SIaiic U8 SR-GR Welgf HfouTa Hereliel 0 4T 8

TG ] WISl Sa® Ul [l gHifdd Sl s 7

1. GTEIE d1-81 @ [THeH
2. AT | RT3 B uPpia

3. ST @1 U@ HaeR

4, GO THE! @1 TE

[Question ID = 4419][Question Description = 146_81_GP6_SEP22_S2_Q46]
1. 1 [Option ID = 17673]
2. 2 [Option ID = 17674]
3. 3 [Option ID = 17675]
4. 4 [Option ID = 17676]




2)

Read the given passage and answer the questions that follow

Human beings are not completely free to socially construct their own behaviour. They have a shared
biclogical nature. The nature is remarkably uniform throughout the world, given the fact that most
contemporary humans outside of Africa descended from asingle relatively small group of individuals-some
fifty thousand years ago. This shared nature does not determine political behaviour, but it frames-and limits
the nature of institutions that are passible. It also means that human politics is subject to certain recurring
patterns of behaviour across time and acress cultures. This shared nature can be described in certain
propositions like that the human beings never existed in a pre-social state.

The idea that human beings at one time existed as isolated individuals, who interacted either through
anarchic violence (Hobbes) or in pacific ignorance of one another {Rousseau). is not correct. Human beings
as well-as their primate ancestors always lived in kin-based social groups of varying sizes. Indeed, they lived
in these social units for-a sufficiently long period of time that the cognitive and emetional faculties needed
to promote sorial cooperation evolved and became hardwired in their genetic .endewments. This means
that a rational-choice model of collective action, in which individuals calculate that they will be better off by
cooperating with one another, vastly understates- the degree of sodial cooperation that exists in human
societies and misunderstands the motives that underlie it.

The next one'is the idea of natural human sociability. This is built around two principles; kin selection and
reciprocal altruism. The principle of kin selection or inclusive fitness states that human beings will act
altruistically toward genetic relatives (or individuals believed to be genetic relatives) in rough proportion to
their ishared genes. The principle of reciprocal altruism says that human beings tend to develop
relationships of mutual benefit or mutual harm:as they interact with other individuals over time. Reciprocal
altruism, unlike kin selection, does not depend on genetic relatedness: it does; however, depend upon
repeated, direct personal interaction.

Human beings did not exist in a pre-social state due to

1. Social kinsfolk

2, Human pelitics across cultures:

3. Institutional limitations

4, Absence of individual independence
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3)

Read the given passage and answer the questions that follow

Human beings are not completely free to socially construct their own behaviour. They have a shared
biclogical nature. The nature is remarkably uniform throughout the world, given the fact that most
contemporary humans outside of Africa descended from asingle relatively small group of individuals-some
fifty thousand years ago. This shared nature does not determine political behaviour, but it frames-and limits
the nature of institutions that are passible. It also means that human politics is subject to certain recurring
patterns of behaviour across time and acress cultures. This shared nature can be described in certain
propositions like that the human beings never existed in a pre-social state.

The idea that human beings at one time existed as isolated individuals, who interacted either through
anarchic violence (Hobbes) or in pacific ignorance of one another {Rousseau). is not correct. Human beings
as well-as their primate ancestors always lived in kin-based social groups of varying sizes. Indeed, they lived
in these social units for-a sufficiently long period of time that the cognitive and emetional faculties needed
to promote sorial cooperation evolved and became hardwired in their genetic .endewments. This means
that a rational-choice model of collective action, in which individuals calculate that they will be better off by
cooperating with one another, vastly understates- the degree of sodial cooperation that exists in human
societies and misunderstands the motives that underlie it.

The next one'is the idea of natural human sociability. This is built around two principles; kin selection and
reciprocal altruism. The principle of kin selection or inclusive fitness states that human beings will act
altruistically toward genetic relatives (or individuals believed to be genetic relatives) in rough proportion to
their ishared genes. The principle of reciprocal altruism says that human beings tend to develop
relationships of mutual benefit or mutual harm:as they interact with other individuals over time. Reciprocal
altruism, unlike kin selection, does not depend on genetic relatedness: it does; however, depend upon
repeated, direct personal interaction.

From the author's point of view, the main characteristic of human society has been

1. Anarchic violence

2. Pacific ignorance of ane another
3. Kinship based sedial groups

4. Calculated individual relations
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4)

Read the given passage and answer the questions that follow

Human beings are not completely free to socially construct their own behaviour. They have a shared
biclogical nature. The nature is remarkably uniform throughout the world, given the fact that most
contemporary humans outside of Africa descended from asingle relatively small group of individuals-some
fifty thousand years ago. This shared nature does not determine political behaviour, but it frames-and limits
the nature of institutions that are passible. It also means that human politics is subject to certain recurring
patterns of behaviour across time and acress cultures. This shared nature can be described in certain
propositions like that the human beings never existed in a pre-social state.

The idea that human beings at one time existed as isolated individuals, who interacted either through
anarchic violence (Hobbes) or in pacific ignorance of one another {Rousseau). is not correct. Human beings
as well-as their primate ancestors always lived in kin-based social groups of varying sizes. Indeed, they lived
in these social units for-a sufficiently long period of time that the cognitive and emetional faculties needed
to promote sorial cooperation evolved and became hardwired in their genetic .endewments. This means
that a rational-choice model of collective action, in which individuals calculate that they will be better off by
cooperating with one another, vastly understates- the degree of sodial cooperation that exists in human
societies and misunderstands the motives that underlie it.

The next one'is the idea of natural human sociability. This is built around two principles; kin selection and
reciprocal altruism. The principle of kin selection or inclusive fitness states that human beings will act
altruistically toward genetic relatives (or individuals believed to be genetic relatives) in rough proportion to
their ishared genes. The principle of reciprocal altruism says that human beings tend to develop
relationships of mutual benefit or mutual harm:as they interact with other individuals over time. Reciprocal
altruism, unlike kin selection, does not depend on genetic relatedness: it does; however, depend upon
repeated, direct personal interaction.

The concept of social cooperation involves
A Kin selection

B. Cognitive faculty

C. Emotional detachment

D. Reciprocal altruism

Choose the correct option:

1.4 and B only
2.B and Conly
3.Cand D only
4.4 and D only
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5)

Read the given passage and answer the questions that follow

Human beings are not completely free to socially construct their own behaviour. They have a shared
biclogical nature. The nature is remarkably uniform throughout the world, given the fact that most
contemporary humans outside of Africa descended from asingle relatively small group of individuals-some
fifty thousand years ago. This shared nature does not determine political behaviour, but it frames-and limits
the nature of institutions that are passible. It also means that human politics is subject to certain recurring
patterns of behaviour across time and acress cultures. This shared nature can be described in certain
propositions like that the human beings never existed in a pre-social state.

The idea that human beings at one time existed as isolated individuals, who interacted either through
anarchic violence (Hobbes) or in pacific ignorance of one another {Rousseau). is not correct. Human beings
as well-as their primate ancestors always lived in kin-based social groups of varying sizes. Indeed, they lived
in these social units for-a sufficiently long period of time that the cognitive and emetional faculties needed
to promote sorial cooperation evolved and became hardwired in their genetic .endewments. This means
that a rational-choice model of collective action, in which individuals calculate that they will be better off by
cooperating with one another, vastly understates- the degree of sodial cooperation that exists in human
societies and misunderstands the motives that underlie it.

The next one'is the idea of natural human sociability. This is built around two principles; kin selection and
reciprocal altruism. The principle of kin selection or inclusive fitness states that human beings will act
altruistically toward genetic relatives (or individuals believed to be genetic relatives) in rough proportion to
their ishared genes. The principle of reciprocal altruism says that human beings tend to develop
relationships of mutual benefit or mutual harm:as they interact with other individuals over time. Reciprocal
altruism, unlike kin selection, does not depend on genetic relatedness: it does; however, depend upon
repeated, direct personal interaction.

The passage recognises-the fact that human sociability has

1. Pelitical determinants

2. Rational cheice model

3. Integrated cellective action
4. Genetic linkage
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